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IT’S NOW “MUDISON AVENUE’ 





Stand By for a Pleasant Surprise: 


Chicago Legit Having ‘Big’ Season BAD U.S. PRESS ‘Stumps for Foreign Aid & Trade Pacts 


+ 
? 


Chicago, Feb. 25. + 
The road may have its soft spots, 
this season, but for a change Chi-| 
cago isn’t one of them. Up to now, | 
approximately half way through | 
the 1957-58 semester, the Windy 
City has been behaving like a good | 
legit town with only two boxoffice 
disappointments in nine arrivals— 
and even those were not actual 
flops here. Yet the city’s past is 
catching up with it, and at just! 
the time business is hottest sev- 
eral houses are darkening for iack 
of bookings 
Whether because of “My Fair 
Lady” and the backfence talk it 
generates or because of an unusual- | 
ly sympathetic press this season, 
the Windy City has been experienc- | 
ing a greater awareness to legit} 
than it has had in a long time. Ex- |} 


cept that there’s only one tourer | 
on tap for future arrival, “Visit | 
to a Small Planet,” due at the Har- 
ris March 31, this might have | 
turned out to be the biggest Chi | 
season in years 

Of tie nine shows that so far 
have registered a total of 51 play- 
ing weeks inere, only “Separate 
Tables” may have been a loser in 
‘ts two and a half week run, but 


that show did ro better, and often 
worse, in other cities on the road 


“Diary of Anne Frank” had a dis 
mal final month in its 10-week 
Chicago stand, but even so it 


showed a slight profit, bucking un- 
impressed reviews all the way 
After shattering business in two 
previous cities, “Long Day's Jour- 
ney Into Night” rallied here in a 
seven week run to recoup much 
of its earlier losses. “Waltz of the 
Toreadors” and “Middle of the 
(Continued on page 63) 


Bob Hope All Set To 
Vidfilm Show in Moscow; 
Up to Diplomatic OK 


Bob Hope will film his April 5 
NBC-TV show in Moscow week 
after next, diplomatic weather per- 
mitting. The comedian and his 
staff have already received visas 
from the Soviet Union and have 
booked top Soviet talent for the 
show. All that remains tc - finalize 
filming of the program is Russian | 
permission to do the actual filming 
of the program in Moscow. 

Comedian took off yesterday 
(Tues.) from Idlewild Internation- | 
al Airport, N. Y., for London, | 
where he'll stay a week for the pre-| 
miere of his pic, “Holiday in 
Paris.” Then he'll fly into Mos- 
cow to rehearse and film the pro- 
gram. Filming is slated to take 
place in a Moscow theatre before 
an audience composed of high} 
Russian officials, U. S. Embassy 
staffers and their families. 

Already booked for the Moscow | 
show are Popov, the w.k. Soviet 
clown, 
Folk Ballet 





the Russian Choir, and the | 
Company. 





Titling Is an Art 
London, Feb. 25. 

Robert Colwyn’s “I Was a 
Call Girl,” which has been 
touring England under that 
tag, is being retitled to avoid 
confusion with a prior Col- 
wyn property, “Call Girl.” 

The new label is “Between 
the Sheets.” 


Nominates Video 
Villain at Large 
Of U.S. Economy 


Kingsville, Tex., Feb. 25. 

The declaration of war against 
television, staged here by Hall In- 
dustries theatres via an advertis- 
ing campaign attacking the influ- 
ence of tv on family habits, i; said 
to be bringing results at the the- 
atre boxoffice. The ads pu'led no 
punches in directly attacking tv 
as causing everything from divorce 
to shaky nerves and advised read- 
ers of the Kingsville Record (in 
which the series is running) to go 
out to a film house for relaxation. 

According to Bill LaNoue, man- 
ager of the 1,300-seat Texas thea- 
tre, there’s been a sudden upsurge 
in business for top pictures. He 
traces the upbeat directly to the 
talk created by the controversial 
ads. Right after the ads appeared, 
said LaNoue, the theatre did out- 
standing business with “Don’t Go 
Near the Water” (Metro) and “‘Old 
Yeller” (Disney). 

Kingsville, with a population of 
some 17,000, is regarded as a cos- 
mopolitan small city. Celanese 
Corp. of America, Humble Oil, 
Texas A&I College and King Ranch | 
bring a diversified population to} 
the city. In addition, the Kingsville | 
Record amusement page has at- 
tracted some attention via the ag- 
gressive campaign of film column- 
ist Jake Trusell who has been wag- 
ing a one-man war for the all-out 

(Continued on page 42) 











Three Metro Telepix 


Make One Feature 


Metro will combine the first! 
three episodes of its upcoming tele- 
pix series, “Northwest Passage,” 


into a full-length motion picture | 


for theatrical distribution abroad. 


|Jt’s stressed that the film will not} 


go to theatres in the U. S. or Can- | 


| ada so as to avoid cnoflict with the| and has been progressing along | with Chi 
presentation of the tv series. 


The telepix series has been pur- | 
chased by NBC for showing next 
' season. 





“AGENCIES A AESENT Film BizFears ‘Whipping Boy’ Role, 


By GEORGE ROSEN 


The Madison Ave. agency boys) 
“ad- | 
become | 


are up in arms, claiming that 
vertising” has »ractically 


a dirty word in the eyes of the U.S. | 
| populace, and they blame the press | 


for giving them the needles and 
perpetuating the bum rap when- 
ever and wherever possible. 
Recent pressure from 

“clean up the street” and erase 
that the ad agencies 


to 
the stigma 
are run by 
|a point where the advertising men, 
with the blessing of the parent 


|American Assn. of Advertising 
| Agencies, are thinking of inaug- 


urating a widespread public rela- 
tions campaign coast-to-coast to 
| take the hucksters out of the gut- 
| ter and restore the street to some 
semblance of respectability. 


The fact that ad agency activity, | 


particularly where giant accounts 
are concerned, is no longer rele- 
gated to the financial pages of the 
newspapers but quite frequently 
spills over into the regular 
pages, and even Page One, doesn’t 
rest too well with the agency hier- 
archy. This is due chiefly to the 
fact that in practically all instances 
the ad agency man is portrayed in 
the copy as something of a phony 
and that underneath the Madison 
Ave. glamor some form ef skul- 
duggery and questionable ethics is 
involved. 

The client bitterly resents the 


(Continued oh page 40) 


WGN, Chi, Mutes 
The Big Beat 


Chicago, Feb. 25. 
WGN has lowered the boom on 
| rock 'n’ roll, and that musical id- 








|}iom is now platter non grata on | 


the Chicago Tribune station. Pro- 
gram manager Bruce Dennis told | 
|a company sales Clinic last Friday | 
| (21) that “rock 'n’ roll has been 
grossly overexposed on radio” and 


| that the quality of the so-called hit | 


| tunes have been growing steadily 
worse. On one current pop record 
| list, Dennis pointed out, “eight out 
of 10 numbers are trash not ac- 
ceptable for radio presentation.” 


In addition to more tuneful pro-| 


gramming, Dennis said the station 
was bearing down on all unneces- 
sary chatter with the slogan ‘ ‘say 
| something—or play something.” 

Move is consistent with the Quaal- 
ity changes at WGN Inc. over the 
| past 18 months, per the white 


gloves policies 


| 1956, Quaal extricated tv pitchmen 


| lines of inoffensiveness ever since. | 


WGN is the fifth major AMer| does the blow-by-blow. Jimmy Do- | others 


in town to exert a ban on rock 'n’ 
j roll. 


- | 
clients 


“con men” has reached | 


news | 


of veep-general| 
| manager Ward Quaal. When he took | 
over the Trib stations in August} 





That’s a Producer 

Hollywood, Feb. 25. 
Never let a day be entirely 
| wet. 

A Hollywood producer, ne- 
gotiating with Groucho Marx 
to appear in an upcoming film, 
got a flat turndown. 

Rather than have the whole 
thing be an entire bust, film- 
maker queried: “Can you at 
least get me a DeSoto whole- 
sale?” 


A.C. Again Gets 
Tn Legit Swim 


| 





~ With 1006 Kitty 


Atlantic City, Feb. 25. 

Little doubt is left but that the 
$100,000 ticket sale guarantee de- 
ymanded by the Shubert interests 
before they would plan to bring 
five pre-Broadway shows here for 
tryouts in the Boardwalk Warner 
will be met. With March 31 as a 
deadline, already over $50,000 has 
been subscribed, with the big pur- 
chasers, hotels and top business 
houses, holding back to push the 
| drive over the top. 
| Michael Fiore, president of the 
resort's Chamber of Commerce, and 
|a hotelman, made the job of sell- 
| ing the 5,000 subscription books a 
county-wide proposition, with the 
result that every civie and frater- 
nal club in the area both bought 
and sold the admission books 
| which contain five tickets for the 
| five shows, at $4 a ticket. 

Realizing that many in the work- 
ing class would not be able to fork 
over $40 for a pair of books, Fiore 
arranged with the city’s banks to 
| sell the pasteboards on the install- 


ment plan. Purchasers can open an/| 


account and deposit $2 or more 
weekly until the total is $20 when 
(Continued on page 56) 





Quiz Expert Signed 
| For Bout Commentary 


| Dr. Joyce Brothers, the psycholo- 
gist and parttime boxing expert 


who got national exposure on $64,-' 


000 Question,” has been signed by 
CBS Radio to handle the color com- 
mentary on the Carmen Basilio- 
Sugar Ray Robinson championship 
bout out of Chicago March 25. 
CBS has radio rights on the bout; 
it’s a closed-circuit event for tv. 

Dr. Brothers will share the color 
American sportswriter 
| Wendell Smith, while Jack Drees 


lan, exec producer of CBS Radio, 


| Sports, will produce the broadcast. | 


try 
| the progress of both the Admin- 


| again 


Though it is not directly in- 
volved, the motion picture indus- 
is keeping an anxious eye on 


istration’s foreign aid program and 
the proposed extension of the Re- 
ciprocal Trade Agreements Act. 

The industry’s spokesmen in 
Washington, i.e. the Motion Pic- 
ture Assn. of America, and its 
president, Eric Johnston, are once 
throwing their full weight 
behind both measures in the real- 
ization that, if either one of them 
should die in the Congress, it 
could boomerang against the film 
business. 

The Mutual Security 
has run into opposition. President 
Eisenhower has asked for $3,942,- 
100,000 for the year starting July 
1. Last year, the Congress appro- 
priated $3,435,810,000 in foreign 
aid With an eye to the current 
recession plaguing the U.S. econ- 
omy, strong sentiments have de- 
veloped in both houses against 
continuation of the program. John- 
ston heads up a program designed 
to “sell” the American public on 
continuation of this aid 

The reciprocal trade agreement, 
which expires June 30, is up for 
a five-year extension and is being 
vocally opposed in the hearings be- 
fore the House Ways and Means 
Committee. It is feared that the 
Act may be crippled by amend- 
ments of a protectionist nature. It 
authorizes the President to enter 
into agreements with other coun- 

(Continued on page 63) 


Norford’s Jazz Series 
As Network Television’s 
First Negro Producer 


George Norford, veteran with the 
NBC press dept., becomes the first 
Negro producer in network televi- 
sion when he takes over “The Sub- 
ject Is Jazz,” one of NBC-TV’s 
three new educational series be- 
ginning March 24. 

Technically, Norford is on leave 
from the press dept. and on loan to 


program 





; Ed Stanley’s public affairs opera- 
| tion. 


He has no producer's con- 
tract with the web, but nonetheless 


|is the first member of his race to 


reach working-producer’s status at 
the networks. His leave is of six 
month's duration, with the door 
open to permanent producer status. 

Norford has been with the net- 
work for six years, handling pub- 
licity primarily on the web's dra- 
matic shows. Prior to that, he 
wrote documentary films for the 
State Dept., and training films for 
the Army, foilowing a stint with 
Opportunity magazine. He's also a 
playwright, having sold one play to 
the Theatre Guild (produced on 
the strawhat circuit) and optioned 
to the Playwrights Co., 
George Abbott and George S. Kauf- 
man. 
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British 


Pix Unions Would Exclude 
Yanks From Council; Change Quota 


a 





London, Feb. 25. 

A proposal which seeks to ex- 
clude Americans from membership 
of the Cinematograph Films Coun- 
cil has been submitted to the 
Board of Trade by British film in- 
dustry unions. 
which contains recommendations 
for the revision of the Film Act, 
is the suggestion that no member 
of the council should represent 
foreign film interests 
which the Act seeks to provide 
protection. 

Another major demand is the 
updating of the definition of a 
British picture, which the unions 
claim is unsatisfactory under the 
present provisions. Consequently 
it's urged that the definition be 
amended to provide eligibility 
when a picture is made by a com- 
pany, incorporated under UK laws, 
and with a majority of British di- 
rectors, 

The unions are also asking the 
BOT to narrow the Act so that it 
operates only within the UK un- 
less a suitable reciprocity deal is 
worked out between Common- 
wealth and Colonial countries. This 
would mean the restricted use of 
studios in these countries for the 
making of British quota pictures. 
Under the existing legislation, any 
film made within the Empire. pro- 
viding it fulfills other conditions 
in the Act, automatically qualifies 
for quota. : 

The document states that al- 
though it may have been necessary 
in the early days of legislation to 
establish quota on the basis of a 
percentage of British films as to 
number screened, such an ap- 
proach now was 
wrong, and should be changed. 

Although it was still not com- 
pletely satisfactory, it is pointed 
out that commercial television has 
established itself on a proper basis 
by airing material predominantly 
British in tone and content. The 
unions believe that the Films Act 
should be redrafted on similar 
terms. A maximum quota for 
foreign pix should then be fixed 
either under the Act, or as at pres- 
ent on a year to year basis by the 
head of the 
tions with the Film Council. 


MANIE SACKS’ ESTATE 
ESTIMATED AT 2596 


Philadelphia, Feb. 25 
Will of the late Emanuel (Manie) 
Sacks, who died Feb. 9 of leukemia 
at the Albert Einstein Medical 


Center here, was filed yesterday | 


(Monday). He left an estate esti- 
mated at $250,000, income of which 
goes to his 83-year-old mother, 
Ida May, during her lifetime. 
Lester Sacks, only brother of 
the late RCA-NBC veepee, was 
named executor of the estate, and 
trustees are Isaac (Ike) D. Levy, 
Sacks’ lifetime friend and mentor, 


In-a document, | 


against | 


fundamentally | 


BOT after consulta- | 


- 


LAMBS’ LERNER-LOEWE 
SHINDIG RAISES 106 


Alan Jay Lerner and Frederick 
Loewe, who first met at The 
Lambs several semesters ago, were 
given a testimonial shindig at the 
actors’ club on Sunday (23) with 
more than 350 show biz and 
journalistic bigwigs present and 
$10,000 was realized at $12.50-$25 
a head. 

Maurice Chevalier, who is in 
“Gigi,” the Arthur Freed (Metro) 
production featuring the Lerner- 
Loewe music, flew in from Paris for 
the occasion. Also on hand to sa- 


lute the pair were Fred Waring, 
Douglas Fairbanks, Laurence 
Olivier, Peter Ustinov, Edward 


Mulhare and Sally Ann Howes of 
“My Fair Lady,” Bobby Howes 
(Miss Howes’ father), Robert Pres- 
ton, Victor Borge, Walter Greaza, 
Harry Hershfiald, Eric Portman, 
Celeste Holm, Howard Dietz, Leon- 
ard H. Goldenson, Oliver Treyz, 
Robert Griffin, Herman Levin, 
Tom MacLeod, Belan Amperan, 
Lauren Bacall, Max Gordon, Louis 
Jourdan, George Axelrod, Jack 
Barry, Fred Clark, Kirk Douglas, 
Frank Farrell, Marie Torre, Ar- 
thur Hornblow Jr., Bert Lahr, 
Roger Wolfe Kahn, Michael Myer- 
berg, Russell 2 ’atterson, Arlene 
Francis, Martin Gabel, Bennett 
Cerf. George Alpert, Richard Ad- 
ler, Turner Catledge, Ronald Radd, 
Harold Rome, Vincent Sardi, Ar- 
thur Schwartz, Irene M. Selznick, 
Donald Woods, Claude Phillipe and 
Bernard Sobel. 

Members of The Lambs who 
worked on the Lerner-Loewe testi- 
monial were Sean Dillon, collie; 
William Gaxton, shepherd; Loring 
Smith, boy, and Mickey Alpert, 
chairman of entertainment. 

Proceeds will go to The Lambs 
Relief Foundation. 


VIP Show Biz Turnout 
At US. Security Meet; 
Acheson’s Mild Goof 


Washington. Feb. 20. 

At luncheon here today (Tues.) 
kicking off all-day conference of 
foreign aspects of the United 
States’ national] security program, 
former Secretary of State Dean 
Acheson, serving as toastmaster, 
introduced 20th-Fox topper Spyros 
Skouras “as the president of Metro- 
Goldwyn-Mayer.” 

Although the overflow crowd of 
1,500 at the Hotel Statler roared 
at the error, Acheson continued 
with the introduction unaware of 
his boo-boo. 





Former President Harry S. Tru- | 
man was speaker at the luncheon. | 


Conference, aimed at helping the 
gram, was engineered by Eric 
\ (Continued on page 63) 
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administration’s foreign aid pro- | 


CARL FOREMAN BLASTS 
SALE OF HIS PIX TO TV 


London, Feb. 18. 

The policy of the picture indus- 
try in providing its own competi- 
tion for tv by selling off important 
product was described as “suicidal” 
by Carl Foreman, This former 
Hollywood writer, now producing 
under a Columbia contract here, 
was particularly bitter at the re- 
|eent decision to unload to televi- 
| Sion a trio of pix which he had 
| scripted and in which he retained 
a residual interest. 

“For a sum which I am almost 
|ashamed to mention (reportedly 
| just over $500,000), three impor- 
tant pictures, ‘High Noon,’ ‘Cyrano 
de Bergerac’ and ‘The Men,’ have 
been sold to our competitors,” 


Duke of Alba May 
Nix Filming Of 
Flirty Duchess 


Madrid, Feb. 25. 

Will Titanus of Italy receive 
authority to shoot its “Goya” ex- 
teriors in Spain? Question mark 
speculation along Film Row was 
sparked by news that a local 
screenplay on the life of Goya had 
received approval from the Duke 
of Alba and Spain's Direccion Gen- 
eral de Cine. 

Spanish script, “La Diosa y el 
Genio” (Goddess and the Genius), 
was penned by vet writer Vicente 
Escriva and art critic Ramon 
Faraldo for Aspa Films. (Same title 
as recent Aldous Huxley novel and 
flop Broadway play). 

Titanus has not yet submitted 
request for a shooting permit 
‘which includes script sanction) to 
cover announced six weeks of loca- 
tion lensing beginning the latter 
part of April, but the Ava Gard- 
ner-Anthony Franciosa vehicle is 
reported in disfavor with the 
House of Alba 

Duke's position is that no histor- 
ical evidence exists to prove a tur- 
bulent liaison d'amour between the 








artist and Duchess of Alba during | 


which Goya painted the contro- 
versially famous “Naked Maja.” 
Albas contend Goya painted the 
body of a young model and only 
the head of the royal beauty, later 
substituting another face repainted 
(Continued on page 62) 


Japanese Awaken 


To TV Threat 


Tokyo, Feb. 18. 
| Motion Picture Producers Assn. 
| of Japan (Eiren) is seriously weigh- 
ing measures to cope with the 
threat of television here. 

At a meeting, an Eiren commit- 
tee discussed ways and means to 
| map out a unified policy regarding 
appearances of film actors on tv. 





| Question baffles studios who now 


have no book to refer to regarding 
| this practice and are vague as to 
| American and British reaction 
| (Also baffled—Ed.). 

The meeting deadlocked, how- 
| ever, when other questions were 
| introduced concerning furnishing 
| trailers to tv, telecasting of film 
clips etc. 


|| Result was that committee de- 


| cided to invite additional opinions 
from member companies on these 
matters by Feb. 24. (Sounds like 
U.S.A.—Ed.), 





All-Time Top 50 
Film Features On TV 


One of the provocative 


charts to appear in 


ARIETY 
Semi-Annual TV Film Issue 


OUT IN MARCH 














Short Quotes & Opinions 


By ABEL GREEN 


Goldwyn’s Own Biopic Prejudice 
“Hesketh Pearson, the British biographer, offered Sam some real 
fancy terms to do a biography but, like Irving Berlin who doesn’t want 
to see any film biography on him produced in his lifetime, so does Sam 
think that there should be no Sam Goldwyn biography published while 
he’s alive,” says Frances (Mrs. Samuel) Goldwyn. “He thinks I can do 
it, too, after he’s gone but I don’t think so.” 








++++ 





Riviera As a Standing Set 
“With ali these Cote d’Azur localed-pictures,” says Jerry Wald, “the 
Riviera is getting to be a standing set like a western street on the Re- 
public back-lot.” 








Cohn! ‘Any Office’ll Do’ 

Harry Cohn, prez of Columbia Pictures, is still adamant on merging 
studio facilities for economy. “All I need is this office, and the office 
|can be on any lot,” says he, “to create motion pictures. So it can be in 
| Culver City or BevHills, or in the Valley as on Gower Street—what 
| difference does it make? And what’s wrong with using combined stages, 
wardrobes, props, technicians, orchestras, research, clearances and al- 
raost every other department except individual! brains and creativeness?” 





J 


Hits Make Happy 
' “Greatest morale for a film studio,” says 20th-Fox production boss 
| Buddy Adler, “is suecess. If you have a hit it attracts people and gen- 
erates new enthusiasms. Sometimes this business of late is like shoot- 
|ing crap but when you win it’s real good. Look at the number of prom- 


| 
| 


ising young people we've generated from ‘Peyton Place’ alone!” 





Long Runs For Hits 
“There's no reason why I can’t take three times as much out of 500 
key, de luxe, first-run theatres, with ‘Guys and Dolls’,” observed Sam- 
uel Goldwyn, “and that goes for the exhibitors as well. Look at Para- 


mount’s and C 
more with ‘10 Commandments’. 


B. DeMille’s success with their long-runs of a year or 
In the same idiom Jerry Wald and 


other producers are of the opinion that a hit film, like a hit play, should 
run months and years in one theatre, whether on a reserved-seat or 
grind policy doesn't matter. He points to Mike Todd’s skillfull hand- 


ling of “80 Days” 


and other pictures. 





And The Flipper 
“Nothing wrong with this business that a few funerals can’t cure!” 


is one Hollywood cynic’s summation. 








Maria Schell: Lotsa Smile, and Brains 


German Actress’ U. S. Debut Occasions Toothy Criti- 
cisms—Handles Herself Adroitly With Press 





‘KWAI’ BIG WINNER IN 
BRIT. ACADEMY RACE 


London, Feb. 25. 
“Bridge on River Kwai” (Col) 
nabbed four of the dozen 1957 
awards announced by the British 


Film Academy. “Bridge” gets the 
nod for the best British film and 
best pic from any souree. Pierre 
| Boule’s “Bridge” screenplay was 


| voted the top British scenario of 
| the year and Alec Guinness’s per- 
formance, as the British officer, is 
rated the best thesping by a U.K. 
actor. For her work in “The Story 
or Esther Costello,” Heather Sears 
is considered to have turned in the 
best performance by a British ac- 
tress. This was Miss Sears’ screen 
debut. 

The Academy named Henry 
Fonda’s work in “12 Angry Men” 
as the tops by a foreign actor and 
Simone Signoret gets the award 
for the best stint by a foreign ac- 
tress for her work in “The Witches 
of Salem.” 

Awards will be handed out at 
the Odeon, Leicester Sauare, on 
March 6 when the Romulus Laur- 
}ence Harvey starrer, “The Silent 
Enemy,” will be. preemed. 
| 





/Congressional Record Re 


Two Lombardo Marriages 


Washington, Feb. 25. 
| A long marriage by show biz 
people is deserving of special 
| commendation in the opinion of 
Rep. Victor L. Anfuso (D., N.Y.). 
| So he paid tribute to the long 
| marriages of bandleader Guy Lom- 
bardo and his brother, Carmen. 
He pointed out in the Congression- 
al Record that each brother has 
now been wed 32 years. This, he 
said, is a lovely ~ thing, 


is “notoriously” high in the enter- 
tainment world. 


Jean Cocteau Active 
Paris, Feb. 25. 

After a lengthy absence, due to 
both his touchy health and his ac- 
tivities on behalf of the Academie 
Francaise, Jean Cocteau is return- 
ing to show biz. 

He'll direct two pictures based 
on his own plays, i.e. “La Machine 
a Ecrire” (The Typewriter) and 





‘“Monstres Sacres.” 


> 


since | 
the rate of divorce and remarriage t 


! . 

Maria Schell, the German ac- 
tress whose smile has gained her 
world fame, got attention accord- 


ingly when the’ metropolitan 
critics last week reviewed her 
first American film, Metro’s “The 


Brothers Karamazov” in which she 
plays Grushenka. 

It was probably the most exten- 
sive reference to a lady’s smile 
since the days when the Mona Lisa 
first came to the attention of 
writers. Some critics apparently 
felt the two characters had some- 
thing in common, 

“She gets her effects less with 
wiggles than with smiling and 
crafty coquetry,” commented the 
Times’ Bosley Crowther, adding 
“It is a little hard to understand 
her.” 

There wasn’t a 
could resist the Schell smile, 
though reaction wasn’t uniform, 
Said the Mirror’s Justin Gilbert: 
“Richard) Brooks has her smiling 
too much and Miss Schell’s smile 
is soulful rather than -sinful.” 

The Daily News plainly didn’t 
care for Miss Schell’s teeth ex- 
posure. “She wears a Cheshire- 
cat grin for most of the story, an 
expression that becomes a cliche 
long before the picture ends,” the 
reviewer commented. The Tele- 
gram thought otherwise, wrote 

(Continued on page 63) 


reviewer who 





HOLLYWOOD HISTORY 
WITH CHAPLIN OUT? 


Hollywood, Feb. 25. 

Moot question in the film colony 
is whether Charles Chaplin’s name 
will be included with some 1,500 
film biz history-makers in the beau- 
tification of Hollywood Blvd. now 
being planned by the Hollywood 
Improvement Assn. 
In its final list of film notables, 
past and present, whose names will 
be placed in three-foot bronze 
stars in the “Walk of Fame” on 
Hollywood Blvd., the Association 
left off the Chaplin tag, although 
| it had been included in the original 
list included by Hollywood Cham- 
| ber of Commerce. 
| However, according to Harry M. 
Sugarman, former exhib and prexy 
of the Association, by the time the 
|names are finally laid in cement 
|those opposing the inclusion of 
Chaplin’s monicker will probably 
have been convinced to change 
' their minds, 
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Common Market 
In Big Setback 


Bonn, Feb. 25. By GENE ARNEEL 


The common film market, much| Jn a secret meeting subsequently 
discussed as a possibility between | described all the way from “rou- 
Germany, Italy and France, has re-| tine’ to “emergency,” a large 
ceived a major setback in the latest | group of important New York film 
meeting held last week between | executives quietly met in the Co- 
delegates of the three countries | ]lumbia homeoffice board room last 
here. The common market, which} Thursday (20) for a discussion of 
would give customs and import) what most agreed were the “colos- 
preferences in a film exchange | sal” terms demanded by the Amer- 
among the three nations, has long/ican Federaticn of Musicians in 
been opposed by the American film} negotiating a new pact covering 
companies, who would be serious-| employment and participations. 
ly hurt by the benefits that would! Sitting in on the unusual huddle 
exist between the three European | were Eric A. Johnston, president 
lands. of the Motion Picture Assn. of 

However, when German Minister | America; Spyros P. Skouras, head 
of Economics Erhard invited rep-| of 20th-Fox; Joseph R. Vogel, pres- 
resentatives of the French and| ident of Loew's, and the sales di- 
Italian film industry, as wel! as| rectors and the ad-pub chiefs of the 
German reps Walter Koppel and / various distributors. 

Dr. Kurt Schoene to a long-plan-| The meeting was secret and it 
ned meeting here to discuss the! was followed by no official an- 
future of this venture, all apparent-| nouncements. There has since been 
ly did not go weil. |much disparity in reports as to 

Both France and Italy suggest- | what transpired. Reason for all | 
ed that to equalize the film siuta- | the cover-up appeared to be two- 
tion in all three lands, it would be | fold. 
advisable if the German film in- 








For one, at least a few of 
the participants came away 
from the huddle with the dis- 
tinct impression that all dis- 
tribs, in the course of mulling 
the AFM situation, are unani- 
mous—at least for the fore- 
seeable future—against dis- 
posal of post-1948 pictures to 
television. Each is said to have 
made the decision independent 
of the other but top company 
officials, ever mindful of the 
antitrust laws, avoid any sug- 
gestion of collusive action. 





Second part of the “everything’s- 
| off-the-record” stance is that the 














| 





dustry were government-subsidized 
as it is in their two countries. And 
Erhard cbjected strongly to this, 
giving a flat “no” to the suggestion. 
He explained that as a professor 
of economics, he opposes the theo- 
ry of subsidies and believes any 
industry should be sustained by it- 
self because as such it produces a 
good product for which the buyer 
is willing to pay the cost. His an- 
swer, in effect, was that the Ger- 
man industry would have to pro- 
duce better films in order to win 
a larger public, and would have to 
operate more efficiently in keeping 
its costs down. Ps pambits 

Several other factors relating to 
the two-hour discussion were also | 
considered significant in the pro- Kurt Unger Settled In 
tocol-conscious European film cir- 4 
cles. Although the French film in- London as Production 
dustry was represented, the French ° ° 
government was not. Some felt Aide for U.A. Expansion 
this indicated that France realized| [pn a switch that took the trade 
there might be objections to the | phy surprise, Kurt Unger has been 
possible forthcoming common mar- | removed from distribution chief in 
ket and had thus abstained from | jtaly for United Artists to produc- 
attending the gathering. ‘tion liaison for the same company 

Also, at the dinner given for the | in London. This, it’s said, will have | 
Zuests, neither Minister Erhard|no bearing on the function of | 
nor the Ministerial Director Risse | Monty C. Morton as UA’s distribu- | 
attended — another factor that | tion supervisor in the United King- | 
seemed to indicate to observers a! dom. 
lack of interest in furthering the; Surprising angle is that Unger 
business. has been a distribution operative 

= ee right along, and recognized in the 

‘ ’ trade as among the more savvy. 
ART MUST PAY SAME | Transfer to the British capital is 
obviously a promotion and ties in 

AS ANY OTHER—IATSE with UA’s expanded production 

| activities based in London. Yet, UA 
Los Angeles, Feb. 25. | professes to maintain no more link 

Pitch to raise local art houses to| with, distribution-wise, the all- 
first-run classification is being | important Italian market. 
here by Projectionists Local 150.| [A's outlet in Italy continues to 
One theatre, the Monica, has been | be D.E.A.R. Films, which is a fran- 
signed up for the basic $3.14 per! chise operation. Unger had been 
hour scale for boothmen, and nego-| UA’s immediate contact with 
tiotions have started with operator | p E.A.R. 

Herbert Rosener for his Canon and 
Vagabond Theatres. ‘ 

“Why shouldn’t art houses pay To Boss ‘80 Days Sales 
the same scale as other first-runs,” . 
George Schaefer, Local 150 biz| Milton E. Cohen, United Artists’ 
agent, demands, “They charge the | eastern and southern division man- 
sdme admission price, a more | ager, has been named supervisor | 
pa aes of the seguier. Ore of sales for “Around the wets | 

Understood the Projectionsts |!" ey = i. _ a | 
local in San Francisco also is out | will gre Se eS ee ee 

ae al lof this single production. He will 
to vzaise the classification of Ro-!% 2 i 
seners’ two art houses there, the | Work with a representative of the 
Larkin and. Clay | (Mike) Todd Company on the ‘80 | 

‘ | Days” release. 4 
Cohen's appointment means UA} 

LOUIS HAYWARD, PRODUCER is following the policy pattern set | 

|>y Paramount when the latter} 





4 Sten » placed Charles Boasberg (who's now | 
Plans to = —— oo | Warners general sales chief) in| 


Me charge of “Ten Commandments.” | 
Hollywood, Feb. 25. Move also is seen as heralding 

Louis ieanoaan has acquired the | extensive new bookings of the Todd | 
tentatively titled “Moment of|picture. So far it has opened in| 
Truth,” story by Charles Lang,|210 situations | and grossed $31,-| 
and plans to produce it as an indie | 647,703, according to UA. It is now 
theatrical film. in its 7lst week at New York's 

Hayward will not appear in the | Rivoli Theatre where the total 
film himself, instead the producer-| gross so far is almost $3,000,000. 


actor is hunting for top stars for | Cohen, who had been with UA 


the property which is being pack-| previously, rejoined UA as west- 
aged by Paul Kohner. Plans are | ern-southern manager in 1951 when 
to shoot the film in Mexico, locale |the Arthur B. Krim-Robert S. 
of much of the story. | Benjamin regime took over, 





Familiar’ Voice Is Heard—Petrillo’s; 
New Twist Versus fkreelance Market 


film companies are seeking to out- 
maneuver AFM president James C. | 
Petrillo on both the public and| 
trade fronts. According to some 
sources, the idea is to impress all 
show business particularly with the 
aforestated “collossal” nature of 
the musicians’ conditions and the 
strategy is to keep things quiet 
until a campaign is set to roll. 
No Pickets—Yet! 


Working agreement with AFM 
expired at midnight last Wednes- 


day (19), the union is now official- | 


ly on strike but there is no picket- 
ing at the studios. 

The fact that there are no plac- 
ard-bearers marching outside the 
lots is, of course, of major im- 
portance. The key angle is a ques- 
tion mark: Would other unionites 


| respect picket lines? The signifi- 


eance here is obvious; failure of 
1A.T.S.E. members to show for 
work would mean an immediate 
stoppage of all production activity. 

If this were to materialize the 
losses would be staggering, is not 
disastrous to an already hand-to- 
mouth film financing situation. A 
big consideration is that many pic- 
tures now rolling have independ- 
ent performers involved, and they 
may not be able to interrupt work 
on a particular picture and resume 
in it at some given point in the | 


future because of their personal | 


schedules. Thus, dozens of prop- 


erties, involving investments high | 


in the millions, clearly would be 
jeopardized, first by the danger 
of the immediate work halt and, 





Economics of Tape 


Vs. Film for Com’ls 


Among the many features and 


appraisals to appear in 











BRUTALLY THIN 
PER INFLATION 


By FRED HIFT 


then, by the chance that resump- 
tion of the lensing might be too 
difficult. 


By contrast, the musicians’ walk- 
| out in itself is not so catastrophic 
| since production can continue with 

scoring done later or in another 
| country beyond the AFM reaches. 
| Not Clear So Far 


| Curiously, many of those at the} 


Gotham “cabai” said they were at 
a loss to understand the specific 
reasoning behind the AFM'’s proj- 
ected new work terms or, indeed, 
just what the terms are. One exec 


Comparatively narrow profit 
margin on which the film com- 
panies opeiate in today’s inflation- 
ary economy, and the reason for 
the determined cutback psychol- 
ogy at virtually all of the majors, 
is underscored by a study of the 
net-to-gross ratio of six key out- 
fits. 


It demonstrates the hazards of 
the film biz in which the relation- 
ship between costs sad volume— 





reflecting the ultimate ratio of net 


related that Petrillo presented one|tg gross — require adjustment. 
set of demands and then added| jt reflects, too, the rising cost of 
that Hollywood Local 47 would production and the continuing 
have additional ideas anent what's | weight of overhead at a time when 
wanted. ; so much filming is being done away 
_ In general, it appeared that AFM | from the studio plants. Production 
is insisting upon a 6% cut in On| investment is as high as ever, but 
all revenues from television, upped | the risk is spread over a much nar- 
compensation for working musi-|rower area and the cost level has 
cians, guarantees of work periods Kept pace with expanding volume. 
— standhy empley mont. | Though the film business is well 
Top studios, unlike the past,|below the national manufacturing 
have a major problem in their as-| average in terms of its profit ratio, 
sociations with indie film-makers. | jt js not wholly out-of-line as far 
The companies are finding more | as the general trend is concerned, 
and more difficulty in mapping) According to President Eisenhow- 
long-range production programs /|er’s economic report to Congress, 
'and consequently don't want to/the 1947-1950 national average 
commit themselves to long-range | (after taxes) was 6.7%. It’s dropped 
employment arrangements. since then, hitting 55% during 
1956 and a low of 4.7°% during the 
The Feeling In Hollywood as quarter of 1957. 
Hollywood, Feb. 25. According to one industry econo- 
With the major studios minus| mist, taking a film company aver- 
musicians following expiration of|age wouldn't be realistic unless 
| contract last Wednesday (19), the | many divergent factors, including 
American Federation of Musicians|the number and types of films re- 
is mapping its strategy against film | leased, “outside” activities of sub- 
companies. To a degree Hollywood |sidiaries in fields ranging from 
(Continued on page 63) |music to oil, are considered Nor, 





Five Years of Net Ratios : 


: 


The following chart shows the net-to-gross percentage ratio of six 
major film companies during the past five years. The 20th-For 
and Paramount figures for 1957 aren’t in yet, and Metro had a lose for 


the year. 
ARI. f 1957 1956 1955 1954 1935 
Waser BGR os00es ccm 4.2% 3.7% 5.2% 5.5% 43% 
Semi-Annual TV Film Issue | 20th-Fox ..... ‘errr te 5. % 4.9% 6.8% 4.3% 
Wenverets cocecescee 3.9% 5.1% 5.1% 48% 3.7% 
" » - PD... cnseeteeeeenees — 2.8% 3.1% 3.5% 2.6% 
OUT IN MARCH NE suse cccnceed 21% 29% 5.5% 4.4% 1.5% 
jo eae eee — 9.1% 8.2% 8.2% 6 % 





National Box 


say accountants, can one company’s 
ratio be conveniently compared to 
the next since different methods of 
write-off are applied. 


office Survey 


| strength. 


‘Storm Over, Biz Better; ‘Witness’ New Champ, 


‘Arms’ 2d, ‘Days’ 3d, ‘Yeller’ 4th, ‘Raintree’ 5th 


End of the big snow and vastly| will capture 11th place while 
improved transport will give first-| “Seven Hills of Rome” (M-G) will 
run film biz a shot in the arm this! round out the Top 12 list. “Don't 
stanza, according to reports re-|Go Near Water” (M-G), “Bonjour 
ceived from Variety correspond-| Tristesse” (Col), “Darby’s Rangers” 
ents in some 23 representative key| (WB) and “Gervaise” (Cont) are 
cities. In numerous localities, | the runner-up films. 
which were hit hardest last session,| “Brothers Karamazov” (M-G), 
the same pix are doing bigger trade | one of new entrants, promises to 
than week ago. Some new fare is| go places judging from sock open- 
also helping. 

New champion is “Witness For : 
Prosecution” (UA), which is edg-| 890d in Detroit. 
ing out “Farewell To Arms” (20th), Cowboy” (Col), 
first last round. “Witness,” playing | 
in some 13 keys, not only E regis- | 
tering great opening week trade | > : 
but also displaying marked stam-| Current trip around, being great 
ina. “Arms” is a stalwart second-| in N. Y., happy in Providence and 
place winner. bright in Boston. 

ee . _»| “Lady Takes Flyer” (U), another 

Around World in 80 Days”) i, newie, is a bit uneven cur- 


also new, 


so-so in Toronto. 


(UA) is winding up third as against | -ontiy but rated big in Louisville | 


second a week ago. It’s currently | ° ; 

playing in fewer key cities than | and wa ” in Philly. ’ 

in recent weeks. “Old Yeller”| “Sayonara” (WB), okay in Chi, 
(BV) is pushing up from ninth to is:socko in L. A. and neat in Philly. 
fourth spot “Spanish Affair” (Par), fancy in 


“Raintree County” N. Y., shapes modest in Chi. 


(M-G) also 


‘ : . . ished Angels” (U) looms 
is climbing from eighth to fifth.{, “Tarnis : 

y ~ieane ” | bright in Detroit. “Ft. Dobbs” 
Peyton Place” (20th) will edge up (WB), okay in Louisville, looks 


from seventh to sixth position as a ‘ - 

result of an amazing burst of, Stout in Detroit. 

“God Created Woman”; “Bridge on River Kwai” (Col) 
| continues its remarkable showings 


(Kings) is seventh, 
“Search for Paradise” (Ciner- | 12 N. a. Boston and L. A. 
(Par) - still 


ama) is fininshing eighth, with) Commandments 
“Wild Is Wind” (Par), a newcomer, 
taking ninth money. “Seven Won- 
ders of World” (Cinerama) is {rstruns. 
winding in 10th spot. | 

“Gift of Love” (20th), a newie,' Pages 8-49.) 


Paramount, fge-txample, stands 
out via a much higher net-to-gross 
ratio than its competitors. Yet, in 
racking up a 9.1% ratio for 1956, a 
whopping $5,000,000 profit on the 
special sale of films and on invest- 
ments must be taken into account, 
A more dramatic illustration of the 
widening industry spread between 
gross and net is embodied in the 
Columbia Pictures performance. 


Back in 1953, w.th a gross of 





only $60,273,000 and a net of 


n 
|ing session at N. Y. Music Hall, | $942,000, its net-to-gross ratio was 
“Big Beat” (U), also new, is rated | Only 1.9%. 


The Col gross volume 
| rose steadily from then, to $80,- 


is | 209,000 in 1954, to $88,655,000 in 
brisk in Chi, just okay in N. Y. and | 1955, to $91,145,000 in 1956 and, 

“Snow White” | finally to $106,600,000 in 1957, re- 
(BV) is doing excellent trade on flecting in part sales to tv and the 


| operations of the Screen Gems 
| Subsidiary. 

For a while—during 1954 and 
1955-—-the ratio of net to gross 
rose accordingly, to 4.4% in 1954 
and as high as 5.5% in 1955. But 
in 1956 it plummetted back to 
2.9% as gross and net went in op- 
posite directions, and in 1957 it 
sank further to 2.1%. 


Metro Diagram 





| 


“10 | fell to 2.8% 

is | 1957, with the gross down appre- 
| sturdy in N. Y. and L. A., and is|ciably to $154,320,000, the com- 
about to go out on additional lesser | pany showed a loss of $455,000, 


(Complete Boxoffice Reports | 


Somewhat similar pattern per- 
tains to Metro. In 1955, the com- 
pany grossed $170,952,000 and 
showed a net of $5,311,733 (3.1%). 
In 1956, with the volume up over 
$2,000,000 te $172,355,000, the net 
($4,837,000). But in 


indicative of how high operational 
and other costs had wiped out the 


(Continued on page 62) 
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Critics Partly to Blame, But Industry 
Apologizes When Showing Oldies, — 
And DeMille Devlores Psychology "°°" "°°" 


The public doesn’t attend thee 


Louvre to see a reissue of Mona 
Lisa. Laurence Olivier doesn’t 
apologize with each presentation 
of “Hamlet.” So, asks Cecil B. 
DeMille, why does the film indus- 
try behave so timidly when re-of- 
fering some of the great pictures 
of the past? 

States the producer: “The great 
pictures created the fame of this 
industry. Stop» apologizing and 
put them out as they were put out 
originally.” 

Without specifying titles, the 
film-maker said the trade has many 
first-rate specimens of the mo- 
tion picture art in its vaults. “This 
industry will not come of age un- 
til it makes a determined effort to 
keep the great works alive.” 

The classics made through the 
years should remain with the in- 
dustry and presented to the public 
theatricaliy, not on television, stated 
DeMille. He would include even 
some product from the silent era 
although it would require projec- 
tion readjusted to 60 feet of film 
a minute instead of the present- 
day standard of 90 feet. 

DeMille further insists that the 
theatrical re-runs of the outstand- 
ing pictures, regardless of age, 
would provide considerably more 
money than could be realized from 
television licensing. 

Producer dropped the comments 
on this and other subjects at the 
Paramount homeoffice last week 
during the course of a presenta- 
tion to him of an award from Fame 
mag for his production of “Ten 
Commandments.” 

In acknowledging the salute, 
DeMille said he was grateful that 
he was being honored for a “spec- 
tacular career and not a career of 
spectaculars.” Although widely 
known for the ambitiousness of his 


pictures, he makes the point that) 





DeMille on Critics 

Cecil B. DeMiile’s antipathy 
for professional motion pic- 
ture critics in general is hard- 
ly masked in the incident he 
related in New York this 
week. 

An Italian reviewer viewed 
“Ten Commandments,” the 
producer recalled, and gave it 
a pan. Then he went home 
and read the book and liked it 
even less. 

—— 


it’s the story that counts first, that 
production values are secondary. 

The veteran film-maker ‘he’s 77, 
now looking around for a followup 
to “Commandments” and as chip- 
per and abounding in energy as 
ever) also took the opportunity to 
lash out at his pet peeve, this be- 
ing the professional fiim critic. 

He thinks too many reviewers 
feel superior to the films they ap- 
praise and think it impossible that 
the motion picture can be an art 
form when it’s viewed by so many 
millions of people around the 
world. 

There's nothing new about this 
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Metro on Reissues 

Now that exhibitors appear 
to be more sympathetic to oid 
“movies” in their efforts to 
keep them off television, dis- 
tributors are hopeful that they 
will give concrete evidence of 
this new attitude. Metro, for 
example, held out 50 (for the- 
atrical reissue) of what it con- 
sidered some of its outstanding 
attractions from the pre-1948 
backlog it is releasing to tele- 
vision. 

So far it has released 20 of 
the 50 pictures, but the results 
have been “fair” to “outright 
poor” because of the lack of ex- 
hibitor support. Jack Byrne, 
Metro’s sales chief, is hopeful, 
however, that the 30 unreleased 
films will receive a better re- 
ception than the previous one. 
Byrne plans to hold a meeting 

- with his sales staff shortly to 
discuss the reissue possibilities 
of these oldies plus some of 
the top pix in the post-1948 
library. 

Byrne is conviced there is a 
market for the old films and he 
stressed he would make every 
effort to find out the possibili- 
ties” now that there is a 
“warmer receptiveness” among 
exhibitors. 


Cinerama Productions 
Scans Horizon for New 


Wanna be on the board of di-| 


Applications will be welcomed 


by Cinerama Productions Corp. 


|which has sent out ar SOS for | Setting Up % 


qualified board members. The 
only requirement apparently is 
|that the applicant hold a substan- 
tial number of shares in the com- 
pany. 

Cinerama Productions’ quest for 
board members stems from its re- 
| cont victorious proxy battle with 
Philadelphia stockbroker Perry N. 
|Selheimer. According to the com- 
| pany, in accordance with opinions 
expressed at the annual stockhold- 





ers’ meeting recently, the man-| 


| agement’ decided that the present 
| five-man board should be expanded 
to include “several additional per- 


sons in business and entertainment } 
|}who can represent areas in addi- | 


j}tion to that presently represented 


who are substantial stockholders of 


Todd Breaks a Lance for ‘Don Quixote’ 


Share-Owning Directors Wants Spaniards to Have Enthusiasm and Confi- 





| JACQUES GELMAN’S DEAL 


Jexican Co-Production 
| With Columbia 
Producer Jacques Gelman, who 
makes his home in Mexico City 
}and is also partnered with come- 
{dian Cantinflas and Santiago 





Azcarraga Syndicate has gone to 
Hollywood after a New York holi- 
day with his wife to huddle on a 
coproduction with Columbia. 

| George Sidney's unit will be al- 
lied in the venture, an original by 
Leonard Spigelgass, and unlike 
many Gelman coproductions this 
|one will be only in one version, 
| English, sans any Latin. sound- 
track. 





} 


on your board of directors, d | 
| : ‘cholders of Company & Author Both 


;your company.” In a letter to 
| stockholders, prexy Milo J. Sutiliff 
requested aht the names of quali- 
fied, potential directors be sent in. 
|He asked the investors to include 
| biographical material “relating to 
qualifications.” 

| Another consequence 
proxy dispute was the amendment 


of thej|crib from 


Cribbed Same Classic; 
M-G Escapes Liability 


Washington, Feb. 25. 
If writer 1 and writer 2 both 
the same writer, then 


writer 1 can't sue 


|of the company’s by-laws to pro- | plagiarism, the U. S. Federal Court 
| vide that no agreement may be en-| said in effect here last week, 


tered relating to the issuance of 


| 
} 


any authorized but heretofore un-| 
issued stock without the approval! B Costello, of Washington, by « 
| ruling of Federal Judge Raymond 
| B. Keech last week 


of the stockholders. 








Following a period of decline, the 
' original screenplay last year came 
into its own again in Hollywood 
Compilation shows that 61° of all 
films approved in 1957 by the Pro- 
duction Code in Hollywood were 


for the screen. In 1956, the per- 
centage was 51%. 


inals out of a total of 380 films ap- 





plays and novels: 





Year Originals 
1950 315 (73.4%) 
1951 291 (67.3%) 
1952 246 (66.9%) 
1953 227 (64.1%) 
1954 177 (58.4%) 
1955 158 (51.8%) 
1956 172 (51 %) 
1957 233 (61 %) 


based on original stories written | 


The 1957 percentage—233 oriz- | 


. . 
s—Plays—Novels 
Following is a comparative rundown on the source material of 
motion pictures since 1950 in terms of original screen stories, stage 


Original Screenplay in Comeback 


233 Made in 1957 Out of 380 Code-Approved 


Features—From 51 to 61‘. 


18 properties included pix taken 
from tv originals 

The total of 380 films reviewed 
by the Code inciudes a small num- 
ber of British and other foreign im- 
ports. 

The 1957 compilation brings to 
6,457 the number of films based on 
original screenplays since 1935. 
Also, 1,836 novels were turned into 
pictures and 634 plays. In the 


Plays Novels 
18 (4.2%) 67 (15.6%) 
25 (5.8%) 70 (16.2%) 
17 (4.66) 64 (17.4%) 
19 (5.4%) 72 (20.3%) 
11 (3.7%) 61 (20.1%) 
23 (7.5%) 74 (24 %) 
20 (5.9%) 71 (21.1%) 
20 (5 %) 78 (23 %) 











| Proved—is the highest since 1953 
; and comes Close to the 62.9% aver- 


critic attitude which has it that | #8 recorded for the 21-year period 


art is not good if it can be under- | 
stood, DeMille remarked. And at} 
this point he passed around a re- | 
view of “Men and Women,” which | 
his father, Henry Churchill De-. 
Mille. and David Belasco pre-| 
sented. | 

The review was severely critical | 
of the play on the grounds that it, 
likely would prove “popular enter- | 
tainment.” The notice appeared 
in N. Y.’s Dramatic Mirror in No- 
vember, 1890. | 

And ever since critics’ regard of 
the public has been going lower and 


between 1935 and 1956. 

Figure reflects both the trend 
towards independent production 
and the overriding hesitance to 
shell out small fortunes for expen- 
sive bestsellers and stage proper- 
ties, which are naturally limited in 
number anyway. There has been 
a group of opinion on the Coast 
and also in New York holding that, 
despite the presold values of im- 
portant beoks and plays, the screen 
would be better served by storics 
scripted directly for it. 

Actually, during 1957, there was 
a slight rise in the number of nov- 


lower with each review,” DeMille | 
concluded. 





; the total. In ‘56, the comparable 
Babb Vs. Katzman Set percentage was 21.1%. Code ap- 
Hollywood, Feb. 25. proved 20 films based on plays, 
Request by Sam Katzman of} which is the same number as in 
Columbia for dismissal of Kroger | 1956, but represents 5° against 
Babb suit to prevent Katzman mak-| 5.9% in 1956. 
ing pic titled “Pretty Boy Floyd There was a sharp drop in short 
Story” was denied by Federal | stories as film material, i.e. 12 (4°) 
Judge Ben Harrison. Babb original- | compared with 39 (11.6%) in ‘56. 
ly filed prelim injunction to pre-| Biographies last year ran to a total 
vent Katzman making pic. | of 11 against eight the prior year. 
Federal Judge Leon R. Yankwich | Also in 1956, four films were based 
month ago took dismissal request | on tv plays, four had documentary 
under advisement. Suit now goes | origin, and 18 (4°7) came from mis- 
trial on merits. |cellaneous sources. In 1956, these 








! els brought to the screen. The total | 
| of such films ran to 78, or 23% of | 


‘early days, the percentage of screen 


originals was much higher and this 
condition did not really change un- 
til after the war. 
stance, the percentage of originals 
hit a high of 74.8%. Novels during 
‘the same year accounted for 10% 
of the total output. The drop in 
the use of originals started in 1951 
and has continued since, with 1957 
marking the first reverse. 


'Furrier Teitelbaum Sues 
_ For ‘Coordination’ Fees 
On ‘7 Hills of Rome’ 


Los Angeles, Feb. 25. 
Claiming that his “coordinated” 
activities allowed “Seven Hills of 
Rome” to be completed, Bevhills 
furrier Albert Teitelbaum slapped 


In 1943, for in- 





$10¥.000 suit in L.A. Superior 
Court against producer’ Lester 
Welch and Gregor Productions 
Ine 


Teitelbaum asserted that he was 
summoned to Italy on June 7, 1957, 
when production on pic was halted 
because of technical difficulties, 
and through his offices the Mario 
Lanza film was finished. 


MGM was aquitted of plagiarism 
in an action brought by Miss Dona 


Miss Costello charged that te 
Metro film, “Knights of the Round 
Table,” starring Robert Taylor and 
Ava Gardner, had been taken from 
a script she submitted to the stu- 
dio back in the 1930’s and which 
had been rejected. She demanded 
$5,000,000 for infringement of copy- 
right. 

In his 14-page opinion, Judge 
Keech found that both the studio 
and Miss Costello had gotten most 
of their material from Sir Thomas 
Malory’s 15th Century 
d’Arthur” and from Alfred Lord 


the King.” Neither side, the judge 
ruled, “can claim originality.” 
What's more, continued the court, 
they did not use identical angles in 
developing the story. 


Jesse Lasky’s Estate 


Hollywood, Feb. 25. 

Bulk of Jesse L. Lasky’s estate, 
comprising family home, personal 
effects and $25,000 life insurance 
policy, was left to his family. Film 
pioneer died Jan. 13 at age of 77. 

Home and effects went to the 
widow, Bessie, who also is to get 
remainder of proceeds from in- 
surance after other payments. Af- 
ter costs of administering estate 
and inheritance taxes, two sons, 
Jesse Jr., and William, are each to 


receive three-tenths, a daughter, 
Betty Bidlack, four-tenths. Ran- 
dolph Rogers, his secretary for 


many years, was bequeathed $2,000. 


N. Y. to L. A, 


Ben Astar 
Ann Corio 
Cecil B. DeMille 





Reachi in the Churubusco Studios- | 


writer 2 for) 


“Morte | 


Tennyson's 19th Century “Idylls of | 


dence—Has Picked Unknown Director 


+ 


By HANK WERBA 


| Madrid, Feb. 25. 

American film producer Mike 
Todd faced a tense crowded press 
conference here last Thursday (20) 
and asked for a blank check of 
“enthusiastic support, endorsement 
and confidence” in his proposed 
film production of Spain's great 
literary classic, “Don Quixote.” 

The meeting brought to a focus 
a long-standing difference between 
Spaniards, who expect the worst 
|in the way of “script liberties and 

interpretations” and Todd who re- 
mains stubborn in his conviction 
| that “the true spirit of Carvantes 
is a matter of interpretation.” 
Spaniards answer to Todd amounts 
to saying, “Yes, but—.” 

Just what they think Todd may do 
| to their literary prize is not clear 
; and Todd himself argues he’s been 
| criticized and attacked in Spain 

“for a concept I never discussed 
with anyone.” 

Casimiro Bori, president of C. B. 
|} Films (the local United Artists 
franchise) presided solemniy as 
Todd's official interpreter. A defi- 
nitely edgy conflict ran through the 
| press session, with Todd stating 
| that he would prefer to shoot the 
film in Spain but would shoot it 
somewhere else should Spanish at- 
titude force him to do so. 

Todd scorned the idea that Cer- 
vantes was scared and said “Quix- 
ote” was not more sacrosanct than 
the Bible which “a man called De- 
Mille shot once or twice.” The 
producer quipped that Spaniards 
have two businesses, “they're own, 
and casting ‘Don Quixote’ for me” 
although no two Spaniards agreed 
on suitable actors. “ 

Todd stated, without naming, 
that he had practically signed his 
director for the film. It was a 
young man who had never directed 
before but through whom Todd 
could, with a minimum of conflict, 
jachieve his vision of the zany 
knight of windmill-tilting fame. 

Producer made an issue of de- 
scribing his “Quixote” as a “show” 
and not as a moving picture and 
he revealed that he will finance 
‘this show without any prior dis- 

tribution committment, though his 

affections lean to United Artists, 
which handles his “80 Days Around 
The World.” 

A new Todd camera and projec- 
tion process will give “Quixote” 
greater definition than heretofore 
| developed, he said, and money 
jused in its experiment already 
|topped total spent last year by 
| U. S. film industry for technical film 
| progress. Still unnamed, Todd 
|felt his new system was not as im- 
| portant as his basic idea of a 
iscreen show to draw public from 
homes and television. 

| Elizabeth Taylor sat throughout 
the press session refusing all com- 
jment to keep spotlight on Cer- 
|vantes and Todd. 











| New York Point of View 

| Mike Todd's devotion to “Don 
Quixote” as his next screen enter- 
prise has not stirred the same kind 
of discussion in American film cir- 
| cles as in Spain but it has been a 
| matter of considerable conversa- 
tional wonder nonetheless. As 
with the Spaniards, the American 


backseat drivers do not know what 
story treatment Todd has in mind. 
Not knowing this all-important 
fact, and going only by their 
knowlegde of the book itself, the 
question in U, S. film circles is: 
“Why that. old chestnut?” 
“Quixote” has been done on the 
stage by Otis Skinner, on tele- 
vision by Orson Welles, in various 
radio versions in America, Britain 
land Canada. A Spanish film ‘by 
| Cifesa) in 1949 and a Soviet Rus- 
sian film of 1957 are all cited. They 
have all added up to a profound 
|boredom on the part of the mod- 


George Durgom 
Ray Evans 

Dody Goodman 
Jay Livingston 
James A. Maloney 
Edward A. Morey 
Jaye P, Morgan 
Norton V. Ritchey 
Oliver Smith 
James Tyson 


L. A. to N. Y. 
Buddy Adler 
Kermit Bloomgarden 
Erskine Caldwel] 





Alfred E. Daff 
Deborah Kerr 

Lester Lewis 

Shari Lewis 

Leo McCarey 

Wendell Niles 

Lilo Pulver 

Earl Revoir 

Frank H. Ricketson Jr. 


N. Y. to Europe 
Gene Austin 
Sidney Bernstein 
Bob Hope 
Ted Hudes 
Maria Sche]] 





William Shelton 


‘cern public. 

| Typically 15th Century Quixote 
|himself emerges as an amiable 
lunatic, his devoted disciple Pancho 
las a male nurse and the famous 
|battle with the windmills as the 
|hallucinations of a pathetic old 
'man. Confronted with these recol- 
lections of “Don Quixote,” Amer- 
ican showmen have shaken their 
heads and assumed that Todd must 
|have much more, whatever it may 
be, in mind. 





Europe to N, Y. 
Maurice Chevalier 
Bruno Coquatrix 
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RANK-YANK HITS SCHINE ‘BIAS’ 





Any Good Script—Shoot It! 


Barney Balaban Spells Out Paramount’s Philosophy 
On Product—Optimism Modified by Caution 





Paramount prexy Barney Bala- 
ban has instructed the company’s 
studio “to make every good pic- 
ture possible regardless of their 
number.” In addition, Balaban 
stated that he had notified studio 
topper Y. Frank Freeman that Par 
in not placing “an overall ceiling 


Allied Arts Pfd. Pays 


Hollywood, Feb. 25. 

A 1334¢ per share dividend 
on 5% cumulative convertible 
preferred stock has been de- 
clared by Allied Artists. 

Melon is payable March 15, 
1958, to stockholders of record 





on the amount to be spent by the 
studio for feature production dur- 
ing 1958." These pictures, Bala- 
ban added, would be released in 
1959 and 1960. 

Par’s production policy was out- 
lined in a letter to Ernest G. Stel- 


March 3. 





Heineman: Exhibs 











Rank Film Distributors of Amer- 
| ica, determined to find outlets for 
|the British-made pictures in the | 
| U. S. market, is ready to battle any| American film executives 

| circuit —_ a give the pix N. Y. shrugged off as “surprisingly | 
a proper hearing. e Yank-Rank -palictin”® itis 
| company is tag wr =i the unrealistic” last week the British 
|108-theatre Schine circuit, and suggestion that 





union’s 


high school auditorium in oppo-|a reciprocal basis. 
| Sition to a Schine theatre in a| Five of 
| “closed _ town. : ,unions, in a memoran 

: Feud is based on the Schine out-| British Board of Trade, put for- 
fit’s alleged refusal to book Rank’s| ward the proposal that American 


UNF nih & SNORS Brit. Unions’ Forced Parity’ Idea 
ABOUT BRITISH? Labelled Unrealistic’ by Yanks; 
Griff Johnson Planes to London 


in , claimed that American distributors 


weren't doing their best to push 


the British product. As for th 


ish studios. 





| definition of “quota” pix, he said 
| Anglo- | that any severe limitations, involv- 
| will open one of its pictures in a| American film relations be put on|ing also American participation in 
the Eady Fund for films produced 
Britain’s film trade | in Britain, could easily backfire via 
dum to the | 4 cutback of U. S. filming in Brit- 


lings, president of Theatre Owners 
of America. In the same letter, 
Balaban al.o presented Par’s posi- 
tion regarding the sale of post- 
1958 pictures to television. (see 
separate story). 

Discussing other complaints of 
exhibitor groups, the Par topper 
stated that no film executive would | petween distributors and exhibitors 
be deliberately guilty of “disorder- | 
ly distribution.” Every company, | 
he explained, is interested in prop- | 
er exploitation and handling of 
product to obtain the maximum 
potential. “To do otherwise would 


Now Buy Films, 








lieves exhibitors “are no longer 
| buying terms.” 
Heineman thinks the theatremen | 





only result in injury to his company | are out for the better pictures and en 


| but would only take the 
| three houses in the chain. 


> : dent of a} ture Export Assn., flew to London 
| Nazi prisoner who escaped from | last week in the wake of the Brit- 

Despite reports of differences | Canada into the U. S. at Ogdens-| ish unions’ move. 
burg, N. Y., where the Schine 


. : : chain operates a theatre. 
over certain pictures, United Ar-  cyit, 4 


The cir- 
in I , it’s reported, agreed to hold | go to London from Rome, was de- 
tists v.p. William J. Heineman be-|the world premiere in Ogdensburg, layed by the grippe. 

picture for 


“Pursuit of the Graf Spee” in any| film activity in Britain be re- . 

of its theatres. It’s charged, too, | stricted in ratio to the release an¢ | ; 
that Schine executives refused to earnings of British films in the | tu 0s 1] 

hold talks with Rank executives. | States. 

Another effort, it’s said, was made 
to break down the Schine prejudice 
“The | a British quota picture. 
a picture; Johnson, v.p. of the Motion Pic- 


| against English pix with 
R | One That Got Away,” 
a er all 0 based on a true-life inci 


| They also asked for a more strin- 
| gent definition of what constitutes 
Griffith 


Busy; Lil Space 
For TV Renters 


Hollywood, Feb. 18. 
Most of the major film studios 
American comment on the Brit-| in Hollywood still won't take indie 
“That | telepix producers in as_ rental 


MPEA London 
office had temporarily been left un- 
covered. Charles Baldwin, due to 





j}ish move was restrained. 


| 
Rank, however, held out for the|kind of thing always comes up| clients due to lack of space because 


tire circyit and when Schine | when an industry gets into trouble,” | of their own vidproduction and 


as well as to his exhibitor cus-|they rate as secondary any consid-| nixed this demand, the British | said one executive. “I don’t think | theatrical film skeds. Once hard- 


tomers,” he noted. 

However, he pointed out that a 
film company must be mindful of 
such things as “duplication of | parture from the practice of a re- 
themes, duplication of stars, com- 
petition for preferred playing time | greatly influenced by the amount 


basic flat rental. 


This, of course, is a major de-| in opposition to the Schine thea-| along with this sort of thing.” 
| tre in Ogdensburg. The picture will 
leent period when exhibs were so | be shown at the high school for | Arthur Rank Organization now had few exceptions. As a result indie 
| four days starting March 18 and|its own distributing outfit in the! rental lots here are still busy de- 

| will receive the usual hoopla 


|eration of a percentage split, or | company decided to open the pic- | we have much to worry about since | and-fast policies against taking part 
ture at the high school auditorium|the British government won't go | in tv production have been revoked 


| by the majors, but they just don’t 
Another pointed out that the J.| have the space for the indies, with 


|U. S. and it could no longer be (Continued on page 18) 














and the availability of stars for,;of money a picture would cost | 








exploitation purposes, within cer- | them. 

tain time limits.” | Main thing now, according to 
In addition, Balaban asked the-| Heineman, is how much money a) 

atreman to bear in mind _ the| picture will make at the boxoffice. 

changes that have taken place in; And it’s on this basis that deals 

the industry, particularly the rise | are made, he states. | 





of the independent producers. 
These producers, many of whom 


are stars of the pictures, “are en- Dept. of Justice Fights 


titled to, and do, express their | 3 
views as to when they want their P Ci “ T kin Ba k 
pictures released and how they | ar ircuit a g Cc 
want them distributed,” Balaban . . 
panel oan. Divorced Elgin House 
If exhibitors take into considera-| Dept. of Justice is balking at the 
tion all these factors, Balaban said, | idea of United Paramount Thea-| 
Paramount has and will continue | tres’ desire to reacquire a theatre | 
“to the best of our ability” dis-| the circuit divested some years ago 
tribute pictures in an orderly man-| under the terms of the industry 
ner |antitrust decree. This became 
Balaban said that he was acutely , known this week as New York Fed- 
aware that “there is certainly|eral Judge Edmund L. Palmieri 
ground for concern and soul search-|reserved decision on a D. of 
ing in seeking ways and means of|J. motion seeking to block cir- 
improving conditions in our in-| Cuit’s takeover of the Grove The-} 
dustry.” If those in the industry | atre, Elgin, Ill. 
employ “native intelligence” and| UPT dropped the Grove within 
devote themselves to the problems, | the framework of the consent but 
he added, “answers can and will be now wants to purchase it back as a 
found that produce enough rev-| replacement for the chain's Rialto, 
enue on a world-wide basis from all | same city, which was destroyed by 
sources to assure a _ continued fire. 
source of supply to exhibition and | Government lawyers some time 
thereby assure the continued exis- ag9 okayed UPT’s re-acquisition of 
tence of the theatres of this coun-| 4” previously-divested house, in 
try.” Vicksburg, Miss., but,are fighting 
the Elgin deal because of competi- 
| tive circumstances in this city. 
| 


| ROOSEVELT GOES DE LUXE 





MORI KRUSHEN TO MIAMI 








Big Three-Theatre Opening for 
Hope’s UA ‘Paris Hiloday’ 








| 
B&K Diverts Loop House From 


ri Krushe itati hief 
Mori Krushen, exploitation chie Action Combe Policy 


of United Artists, left yesterday 
(Tues.) for Miami to supervise two 
of his fieldmen already converged 
there for the gala American open- 
ing of the Bob Hope-Fernandel 





Chicago, Feb. 25. 

Balaban & Katz circuit plans to 
switch its Loop-situated Roosevelt 
" P : ” g tion combos to a 
French-made “Paris Holiday.” Ad-| Theatre from ac | 
+ : 1 are | Single pic policy of long-run de- 

ig ecg Howard Peer | luxers. New policy begins April 

; j vith “Youn ions” ( ). 

Prime premiere will be held ; — lg | Slies tar three 
March 7 at the Beach Theatre but | q,.. starting April 2, to allow for | 
film opens next day also *. the | installation of a larger screen, new 
on .-¥ and pe —- oo | projection and sound equipment, | 
ue in from London (posst - | and other improvements. House, a | 
Moscow, Russia) will be joined at/) 4o9-seater, currently has a 90c | 








premiere party will be at Eden 

terday a.m. and took the Tuesday Holden Seeing Balaban 
will be present in London, not in jng with Paramount over contrac- | 
will be Louis J. Finske, Harry Bot-| Artists reps, his agents. 





Miami by Anita Ekberg for PeT-| top, which goes up to either $1.50 
sonals at all three houses. UA/| 4, $1.80 with “Lions.” 
Roc. 
Bob Hope arrived in N.Y. yes- 
night plane to London for the Hollywood, Feb. 25. 
premiere there. His French co-star| William Holden, currently feud- | 
Miami. |tual obligations, left yesterday | 
Huddling on the special occasion | (Mon.) for N. Y. with Famous 
wick and Howard Pettingill of| Will huddle with Barney Bala-| 
Florida State Theatres. i ban. | 
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Stage Struck Underwater Warrior Campbell’s Kingdom Man From God’s Carve a Name With 





Unrestrained Susan Strasberg 
in film debut. Tyro who steps 
into the star’s spot on a Broad- 
way opening night. Slow. Fair 
prospects. 





Hollywood, Feb. 21. 
Buena Vista release of an RKO-Radio 


production. Stars Henry Fonda, Susan 
Strasberg, Joan Greenwood, Herbert 
Marshall, Christopher Plummer, also 


wiih Daniel Ocko, Pat Harrington, Frank 
Campanella, John edier, Patricia En- 
lund, Jack Weston, Sally Gracie, Nina 
Jansen, Harold Grau. Produced by 
Stuart Millar. Directed by Sidney Lumet. 
Screenplay, Ruth and Augustus Goetz; 


lay, Zoe Akins; camera, Franz Planer, 
Maurice Hartzband; music, Alex North; 
editor, Stuart Gilmore. Previewed in 
Hollywood, Feb, 21, ’58. Running time, 
95 M 

Lewis Eastom™......0++++-- Henry Fonda 


Susan Strasberg 
Joan Greenwood 
Herbert Marshall 
Christopher Plummer 
Daniel Ocko 


os a Lovelace 
ita Vernon ..... 
Robert Hedges 
Joe Sheridan 
Constantine 










ONNY ...cecccccevcers Pat Harrington 
Vietor «.-s.ccce . Frank Campanella 
Adrian eee ° John Fiedler 
Gwen Hall .. . Patricia Englund 

rank eRe coos COE eston 
Elizabeth ......scceeseeeees Sally Gracie 
Regina .....ceccceseesecece Nina Hansen 
DOOFMAN .occeccccvvcevccve Harold Grau 





“Stage Struck,” a Buena Vista 
release of an RKO picture, weaves 
another variation on the now well- 
worn tale of the eager young ac- 
tress who can’t persuade anyone 
on Broadway to give her a job un- 
til the star flounces out on the 
eve of opening night. The tyro 
steps into the star’s shoes, knocks 
the audience right out of its red 
plush seats; veterans backstage 
murmur, “that’s show biz,” and 
the camera pans slowly away from 
a solitary figure standing in the 
middle of an empty theatre; mu- 
sic up and out. It’s a remake of 
“Morning Glory,” a yesteryear 
Katherine Hepburn starrer. 

Producer Stuart Millar and di- 
rector Sidney Lumet have tried to 
mask this threadbare theme with 
the sheen and substance of authen- 
tic settings in Technicolor (‘the 
whole picture was shot in New 
York), with good actors and with 
touches both romantic and realis- 
tic. But the telling is not novel 
enough to make it freshly attrac- 


tive and the result is fair box of- | 


fice prospects at best. 

Susan Strasberg. plays’ the 
would-be actress who hounds pro- 
ducer Henry Fonda for a chance. 
He is intrigued by the girl but 
not as an actress and turns her 
down. Not so his playwright, 
Christopher Plummer, who sees her 
both as actress and romantic op- 
posite. When the star of their 
show, Joan Greenwood, makes a 
temperamental exit, Plummer has 
Miss Strasberg set to take over 
her role and she does with plot- 
predictable ease and success. 

Miss Strasberg occupies a ma- 
~ portion of the footage in this 

uth and Augustus Goetz screen- 
play from a Zoe Akins play. She 
is not a conventional screen beauty 
but her face is expressive and 
lively. Her technique is formid- 
able and her director seems to have 
been so bewitched by it that she 
receives virtually no restraint from 
him, and she needed some. Reac- 
tions to the young actress—here 
making her major motion picture 
debut—are likely to be highly in- 
dividual and divided. 

Fonda plays with his customary 
quiet authority and disarming 
command and Herbert Marshall 
limns a warming portrait as a 
stage veteran. Miss Greenwood, 
no mean “technician” herself, gives 
the rampaging star the Bankhead 
bit and very funny she is. Plum- 
mer has considerable depth to his 
playing and adds to the value of 
the production. Others who stand 
out include radio studio veteran 
Daniel Ocko, Patricia Englund and 
Pat Harrington. 


The Goetz’ screenplay is literate 


and often penetrating but it is 
mortally deficient on real humor. 
The direction is sometimes attrac- 
tive, particularly in such situations 
as the opening sequences in 
Fonda’s office, but it plays slow 
and loose when it allows such 
scenes as Miss Strasberg’s recita- 
tion of the entire balcony scene 
from “Romeo and Juliet.” 

Camera work by Franz Planer 
and Maurice Hartzband is striking, 
notably in the Central Park scene, 
a setting of a Greenwich Village 
street, dawn in Times Square, and 
the interiors of the theatre (actual- 
ly the National on 4l1st_ street, 
recently in the headlines because 
of its owner’s death). Powe. 


| 76 Actors oa 20th Roll 


Hollywood, Feb. 25. 
Twentieth-Fox latest contract 





under signature, more than at any 


time since 1947 when list of regu-| the gang leader, Parks’ nemesis, | 


lar players under pact totalled 82. 
Current breakdown is 37 actors 
and 39 actresses. 


Routine programmer of frog- 
men exploits. 


Hollywood, Feb. 14. 
Metro release of Ivan Tors production. 
tara Dan Daile: e Kelly; features 


Ss 
Ross Martin, Raymond 


James Gregory, 
Bailey, Alex Gerry, Genie Coree, Charles 
Keane, Jon Lindbergh, Zale Parry, Alex 








Fane. Produced by Ivan Tors. Directed 
by Andrew Marto Screenplay, Gene 
Levitt; camera, Joseph Biroc, Lamar 
ren; music, Harry Sukman;_ editor, 
Charles Craft. Previewed at the Pantages 
Theatre, Hollywood, Feb, : un- 
ning time, 90 MINS. 
Comdr. David Forest.......-.- Dan Dailey 
Anne Whinmore ........-. Claire Kelly 
Comdr. William Arnold....James Gregory 
oe O'Brian ..» Ross Martin 
Adm. Ashton Raymond Bailey 
Capt. of Battleship .......... Alex Gerry 
Cvececetentees Genie Coree 
Captain .....ssceccceveves Charles Keane 
Boat Officer .....+.es++- Jon Lindbergh 
Girl Swimmer .« ale Parry 
WEF IT. wocccccccccccccces Alex Fane 
Some interesting underwater 
photography highlights MGM's 
“Underwater Warrior,” but the 


land-bound stretches in between 
the watery sequences bog down so 
that it adds up to very mild enter- 
tainment. The fault lies in the 
screenplay, based on the true life 
adventures of Navy Commander 
Francis D. Fane. There is no im- 
portant climax to the story strong 
enough to justify the length of the 
picture. It proceeds from episode 
to episode without a central theme. 
Exploitation of the current inter- 
est in lung-diving may help to sell 
this Ivan Tors production to action 


“Campbell’s Kingdom,” a 
British import tradeshown in 
New York recently, was 


reviewed by Variety from 
London in the Sept. 11, 1957, 
issue. Based on a- novel by 
Hammond Innes, the Betty E. 
Box production stars Dirk Bo- 
garde, Stanley Baker, Michael 
Craig and Barbara Murray. 
Rank Film Distributors of 
America is releasing in the 
U.S 


In appraising the film, Rich 
opined that this adventure 
yarn set in the Canadian Rock- 
ies contains “ample excitement 
and mounting drama.” Acting, 
reviewer added, is “solid” 
while Ralph Thomas’ direction 
creates a “first class, edgy at- 
mosphere.” 





Curse of the Demon 





Unusual horror pic with good 
exploitable elements. 


Hollywood, Feb. 21. 

Columbia release of Hal E. Chester Pro- 
duction. Stars Dana Andrews, Peggy Cum- 
mins, With Niall MacGinnis, Maurice Den- 
ham, Athene Seyler, Liam Redmond; also 
Reginald Beckwith, Ewan Roberts, Peter 
Elliott, Rosamund Greenwood, Brian 
Wilde, Richard Leech, Lloyd Lamble, 
Peter Hobbes, Charles Lloyd-Pack, John 
Salew, Janet Barrow, Percy Herbert, Lynn 
Tracy. Director, Jaeques Tourneur; 
screenplay, Charles Bennett and Hal E. 





audience. It’s directed by Andrew 
Marton from Gene Levitt’s screen- 
play. 

Dan Dailey plays the navy officer 
who believes that frogmen have an 
important job to play in the na- 
tion’s defense. He pushes his belief 
in the days before World War II 
and through that conflict and into 
the Korean war, often against top 
brass disapproval or misunder- 
standing. Against this action is his 
personal life with wife Claire 
Kelly, who traditionally wants her 
husband home for supper and not 
off pushing the fish around. 


script, and Marton’s direction takes 
good advantage of it. The direction 
is also skillful in dealing at some 
length with the technical aspects 
of diving and in utilizing at length 
Lamar Boren’s excellent under- 
water photography. The shark se- 
quences,~ however, might better 
have been played for the zest of 
drama that the picture needs rather 
than the humor they are used for. 

Dailey makes a believable frog- 
man and Miss Kelly is pleasant in 
a standout role. James Gregory, 





make up the other important mem- 
bers of the cast. Jon Lindbergh 
| appears briefly and acceptably. His 
| mame could be an added starter in 
exploitation. Powe. 





Cross-Up 





Involved melodrama. Smaller 
program market. 





Hollywood, Feb. 14. 

United Artists release of Robert 
Baker-Monty Berman production. 
Larry Parks; features Constance Smith, 
Lisa Daniely. Directed by John Gilling. 


Ss. 





“Cross-Up” is the story of an 
American newspaper correspondent 
in London who bucks an interna- | 
tional counterfeiting gang. Like so | 
many British melodramas turned 
out on short budget it becomes in- 
volved in plottage, and emerges 
only a fair entry for secondary 
program situations. Larry Parks is 
only American name in cast. 

Filmed in London, the Robert S. 
Baker-Monty Berman production 
suffers from a commonplace story 
idea and routine handling which 

ive an old-fashioned air to un- 
oldment. Script by John Gilling 
and Willis Goldbeck has Parks be- 
coming involved with a mystery 
femme who turns out to be an 
agent for the crime ring. She's | 
accidentally killed while he’s strug- | 
gling with her for possession of a 
gun she pulls on him when he 
picks up her diary, and he makes 
off with diary, which turns out to 
be a record of the gang’s agents in 
various countries, recorded in 
cipher. Major portion of action 
deals with efforts of the gang to 
retrieve this book. 

John Gilling’s direction lacks 
spark, with result the portrayals | 
aren’t particularly interesting. 





drama and out-of-place coyness, | 





Tnere is some humor in Levitt's | 


Stars } 


a Willis Boldbeck, based | 


on novel, Never Come Back,” by | 
John Mair; camera, Eric Cross; music, | 
Stanley Black. Previewed Feb. 10, ’58 

Running time, 83 MINS, 

John Desmond .............. Larry Parks 
MT las verte totencoude Constance Smith 

ROD DG ose cerrivetcececes isa Daniely 


Chester from Montague R. James story; 
camera, Ted Scaife; editor, Michael Gor- 
don; music, Clifton Parker. Previewed 
} 14, 58. Running time, 82 MINS. 

| Zeman Holden sctbeesy Dana Andrews 
Joanna Harrington ...... Peggy Cummins 
Doctor Karswell .+++. Niall MacGinnis 
Professor Harrington....Maurice Denham 








Mrs. Karsweil ... . Athene Seyler 
Mark O’Brien ..... . Liam Redmond 
Mr. Meek .. ‘ Reginald Beckwith 
Lloyd Williamson........ wan Roberts 
Kumar oe Peter Elliott 
Mrs. Meek Greenwood 


. Rosamond 
Rand Hobart ° 
Inspector Mottram 
Detective Simmons 


Brian Wilde 
cdusage Richard Leech 
..»«. Lloyd Lamble 





Superintendent ...... Peter Hobbes 
| Chemist .....sc00s0 Charles Lloyd-Pack 
REEUNEEEEL cccevccesves John Salew 
Mrs. Hobart Janet Barrow 
Farmer Percy Herbert 
Air Hostess Lynn Tracy 





The only mechanical thing about 
“Curse of the Demon” is the fiery 
monster itself, the rest of the fine 
Hal E. Chester production flowing 
| with eerie suspense, marking fine 
| possibilities for b.o. exploitation. 
In a day when most horror pix are 
grasping creatures from outer 
space, this Columbia release, made 





t jin England, has the unique bonus; 
Ross Martin and Raymond Bailey | 


of conjuring a mythical chimera- 
like creature from the past. Addi- 
tionally, toplined Dana Andrews 
may perk business, with the ma- 
jority of current scaries being cast 
with no established stars. 
Scripted by Charles Bennett and 
producer Chester from a story by 
Montague R. James, “Curse” is an 
interesting tale, completely irra- 
tional but somehow deserving of a 
peculiar kind of belief. Directed 
with a supernatural touch by 
Jacques Tourneur, it abounds in 





aberations and profuse delving into 
the occult, 

As an American psychologist 
who opens his mind to strange oc- 
curences, Andrews sometimes 
| seems overly unsympathetic but he 
| proves himself well able to hold 
| the conflict together. Peggy Cum- 

mins is as beautiful as when she 
was talked of for “Forever Amber” 


and with a sweet British accent, | 


she’s properly and _ poignantly 
afraid. Niall MacGinnis, as the 
devil’s desciple on earth, brings to 
this fearsome epic an excellent 
performance. 

Andrews flies to England to zoom 
through a psychological investiga- 
tion of a dealer in the black arts, 
MacGinnis, only to find the doctor 


who had started the query has been | 


brutally mauled by some gigantic 


thing. That MacGinnis cast a curse | 


becomes obvious, and though An- 
drews doesn’t go in for this sort of 
tommy-rot, he eventually changes 
his mind when his death is set for 
three days hence by the magician’s 
passing unnoticed a _ parchment 
with runic symbols. All this time, 
Miss Cummins, niece of the dead 
doctor, is prodding Andrews along 
the investigative path until he 
learns he must return the parch- 
ment to the giver in order to save 
his own life. He does, and the 
witch doctor is hauled off by the 


| monster, all ending in a rather dis- 


astrously happy finish. 
Keeping up with the frightenin 
effects by George Blackwell an 


d 


work is tops. Effective in its 


magic, hypnotism, seances, strange | 


Country 


Routine cater in color and 
widescreen. 








Hollywood, Feb. 14. 
Allied Artists release of Scott R. Dunlap 





production; Stars George Montgomery, 
Randy Stuart; features Gregg Barton, 
Kim Charney, Susan Cummings. Produced 
by Scott R. Dunlap. Directed by Paul 
Landres. Screenplay, George Waggner; 
camera, Harry Neumann: music, Marlin 
Skiles; editor, George White. Previewed 
at the studio, Feb. 10, ‘58. Running time, 
72 MINS 

Dan .. . George Montgomery 
NOBCY nccccccccscoces Randy Stuart 
Colonel ... Gregg Barton 
Stony edd Kim Charney 
Mary Jo. . Susan Cummings 
Mark .... ° James Griffith 
Curt cotceeoeeroce . House Peters Jr. 
Sheriff ......++:+: . Phillip Terry 





“Man From God's Country, 
| Scott R. Dunlap production for 
Allied Artists, directed by Paul 
Landres, is a routine western that 
will have to depend upon George 
Montgomery's name for whatever 
business it is able to rustle up. The 
story is familiar and it is given no 
special treatment to make it more 


attractive. It contains one interest- 


ing anomaly. It had a shooting title 


of “New Day at Sundown,” and 
the “title song” still has that 
handle. 


Montgontery is a frontier sheriff 
who has resigned his job under 
fire because he kept the town 
| clean but only by shooting down 
| the would-be defilers. The towns- 
people want a quieter town even if 
it is less law-abiding. Montgomery 
| drifts off to ride herd on the trail 
to Sundown—a frontier town-— 





| where he hopes to meet a Civil War | 
Jr. He finds | 


| erony, House Peters 
| Peters in the toils of the local 
| crime boss, Frank Wilcox, who also 

runs Sundown, Montgomery finally 
| rouses Peters dormant sense of 
| justice and they pair up to gun 


| down the lawless element. A happy | 


and romantic ending is provided 


when Susan Cummings and Peters | 


team up and Randy Stuart, the 
local dance hal! hostess, makes a 
clean start with Montgomery. 

The cast is equal to the demands 
of the script and Landres does his 


best to obscure its paucity by keep- 
ing things moving as briskly as 
possible. The CinemaScope, De- 
Luxe color gives the picture good 
physical values that are exploited 
by Harry Neumann's photography. 
Powe. 





Amore e Chiaecehere 

(Love and Chatter) 
(ITALO—FRANCO—SPANISH) 

Rome, Feb. 18. 


Cei-Incom release of an Electra Cinema- 
tografica-Ariel Film-Societe Francaise De 
Cinematografie co-production, Stars Vit- 


torio DeSica, Gino Cervi; features Elisa 


Cegani, Isa Pola, Carla Gravina, Geronimo 
Meynier. Directed by Alessandro Blasetti. 
Screenplay, Cesare Zavattini, Isa Barta- 
| lini, Blasetti; from story by Zavattini. 
Camera, Gabor Pogany. Music, Mario 
oe. pater. Mario Serandrei. 
reviewe n Rome. Rt i i , 
mins. unning time, 105 
I Gokertctwaieuide Vittorio DeSica 
NN 10d mivindeoinecepradun Elisa Cegani 
OE Se cwcesccses Geronimo Meynier 


Pic is cut several notches above 
current local fare, and boasts an 
intelligent script plus some expert 
performances. Moreover, its often 
above-belt humor is handled with 
tongue in cheek by director Alessan- 
dro Blasetti to good effect. Pic 
should pay off in depth in home 
territory and make okay export 
fare. 

Story comprises several tales— 
one about a speech-crazed town 
mayor (DeSica) and his attempts to 
keep his Voters (notably a group of 
oldsters in a home for-the aged) 
happy while promoting’ himself, 
and the love affair of his son 
(Geronimo Meynier) for the local 
Streetcleaner’'s daughter (Carla 
Gravina). Attempts to bridge the 
social gap while at the same time 
| trying to appease a rich industria- 
ist who wants his estate’s scenery 
| kept free of buildings, make up the 
remainder of the pic. 
| Despite the split into two basic 
| plots, the director manages to keep 
a fast pace plus general unity. 
Performances of all are consider- 
ably better than the usual norm, 
another credit to direction. Vit- 
|torio DeSica is excellent in his 
| amusing limning of the bluff-and- 
| thunder public speaking maniac 
| while Elisa Cegani has never been 
| better as his underdog wife. Gino 
Cervi_ ably acts the industrialist, 
, with Isa Pola caricaturing a nou- 
| veau riche, But the two youngsters, 
whose troubled puppy love affair 
|is the better part of the picture, 


Parks vacillates between straight | Wally Veevers, Ted Scaife’s camera | easily walk away with the honors. 


| While Geronimo Meynier confirms 


Lisa Daniely is heavy as the agent | heightening of fear is the Clifton| talent noted in past pix, Carla 


. but Constance Smith manages some | Parker score, with sound effects by| Gravina is a defini i 
count reveals studio has 76 players semblance of credibility > Parks’ | Charles Crafford an added plus. definite Sind ef her 


| secretary. Cyril Chamberlain is | 
okay in part. 

| Technical credits are average. 

| Whit. 


Ron, 





| J. Arthur Rank Organization has 
set up a division office in Dallas 
‘with Sol Sachs in charge. 


type in her first role. Music, lens- 
| ing, editing, and all credits are of 
top order. Hawk. 


|_ Basil Rathbone into Columbia 


Pictures’ “The Last Hurrah.” 


a| 


e 
(BRITISH) 





Dignified and absorbing real- 
life wartime adventure with 
standout performance by Vir- 
ginia McKenna; good biz pros- 
pects. 





London, Feb. 18. 

Rank (Daniel M. Angel) production and 
release. Stars Virginia McKenna, Paul 
Scofield. Directed by Lewis Gilbert. 
Screenplay, Vernon Harris and Lewis 
Gilbert from book by R. J. Minney; edi- 
tor, John Shirley; camera, John Wilcox; 
music, William Alwyn. At Odeon, Leices- 
= oe London, Running time, 119 











Violette Szabo ...... Virginia McKenna 

ony Fraser .-scccccccss Paul Scofield 
Mr. Bushell ....ccccosscces Jack Warner 
| Bre. -Beahell ccccvcccodiee Denise Grey 
Etienne Szabo .. Alain Saury 
Jacques o° Maurice Ronet 
Lillian Rolfe . Anne Leon 
| Potter . . Sydney Tatler 
Vera Atkins ....scccesee- Avice Landone 
Denise Bloch .......+.++ Nicole Stephane 
| Interrogator a04@ ee oel Willman 
; N.C.O. Instructor . Bill Owen 


epee . Billie W hitelaw 
-William Mervyn 


Harold Lang 


innie . 
| Colonel Buckmaster. 
; Commandant Suhren 
| 


| Without breaking any new 
|ground, “Carve Her Name With 
Pride” nevertheless stands out as a 
dignified and absorbing pic. Pro- 
ducer Danny Angel and director 
| Lewis Gilbert can well carve for 
|themselves a substantial slice of 
| the pride which their entire team 
can rightly enjoy for this effort. If 
{the British public’s taste for war 
films has not yet been sated then 
“Pride” should click. U.S. audi- 
ences will do themselves a good 
turn by examining the work of Vir- 
ginia McKenna and her co-star, 
Paul Scofield, one of Britain’s top 
legit artists. 
The film pays tribute to the real 
life exploits of Violette Szabo, a 
beautiful young woman who be- 
came a British cloak-and-dagger 
agent in France and won a post- 
humous George Cross after, being 
|} tortured and executed in Ravens- 
|bruck Camp. Part of the pic's at- 
traction is its lack of hysteria. It 
keeps resolutely to the facts and 
refuses to allow the espionage and 
| torture sequences to go past the 
bounds of credulity. The very ordi- 
nariness of its early background 
heightens the impact. About 50% 
of the pic has unrolled before there 
is any hint of dramatic violence, 
| but then these scenes have a sock 


| effect. 
Szabo, 19- 








Miss an attractive 
| year-old shop assistant, lives in a 
humble London suburb. War had 
barely touched her when she fell 
in love and married a French offi- 
cer. After two years he was killed 
without having seen their little 
daughter. Although a slim, almost 
fragile looking young girl, Violette 
was an accomplished athlete and, 
the daughter of a French mother, 
she spoke French fluently. She had 
all the qualifications needed to be- 
come one of the secret team work- 
ing on sabotage in Europe. 

Then comes active service. On 
the second of her assignments she 
is captured after a running fight 
against the Nazis, which ends in 
her capture. Then follows tortur- 
ing interrogation, her incarceration 
in a concentration camp and her 
| execution. Virginia McKenna, long 
| tabbed as “The English Rose,” 
| showed signs of her ability in “A 
|Town Like Alice.” With “Carve 
Her Name With Pride,” she is ob- 
viously topnotch. The role of Voi- 
lette Szabo was not only a physical 
ordeal but a different emotional 
one. Miss McKenna runs the gamut 
of humor, charm and toughness. 
By skillful playing and equally 
skillful makeup, Miss McKenna’s 
ordeal is expertly revealed. 

There are other equally good 
performances. Paul Scofield, as 
|the officer colleague who falls in 
love with his gallant young com- 
rade, and Alain Saury, as her 
young husband; Jack Warner and 
Denise Grey, as.her stolid middle- 
aged parents; Bill Owen, a standout 
as Miss McKenna’s sergeant in- 
structor, Noel Willman, Maurice 
Ronet, Pillie Whitelaw and Sydney 
Tafler all contribute admirably te 
the thesping. There are also per- 
formances of particular interest by 
Anne Leon and Nicole Stephane 
as two girl agents who share Miss 
McKenna’s fate. ; 

William Alwyn’s music strikes 
the right dramatic note. Lewis Gil- 
bert’s direction is firm and sympa- 
thetic. The air raid and concentra- 
tion camp sequences are photo- 
graphed admirably by John Wilcox 
while the screenplay by Vernon 
Harris and Lewis Gilbert blends 
humor, unmawkish sentiment and 
realism. 

If this film can be faulted, it is 
that it takes a shade too long to 
make its early points. In an effort 
to establish atmosphere it lingers 
where its pace might have been 
sharpened by more dramatic cut- 
ting by John Shirley. But it is just 
about the best tribute yet contrib- 
uted by British studios to the 
brand of courage which lifted an 
ordinary girl, with all her fears 
and her emotions, to the stars, and 


| 








flecked her with glory. Rich. 
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Pressagent to a VARIETY reporter re the newest epic he’s plugging: 
“This is an unprecedently good picture, it was announced today.” 

The late Al Lichtman prided himself on knowing the market for ev- 
ery type picture. He would put his estimate of U.S. gross into an en- 
velope, to be opened when the film had had its run. Usually he hit it 
right to within a couple of dollars . . . Walter Reade to Europe next 
month ... Two New York arties being “offered” by real estate agents 
. .. Ilya L. Lopert has the Bardot picture, “Une Parisienne” (with UA) 
but he doesn’t have “Pot Bouille,” French hit which is a costumer and 
also may run into censor trouble .. . Quote Maria Schell on her opin- 
ion of Jayne Mansfield; “I think she has courage.” : 

Timmy Everett, appearing on Broadway in “Dark at the Top of the 
Stairs,” to the Coast to test for the lead opposite Debbie Reynolds in 
Metro’s film version of ‘The Boy Friend.” . . . Jules Block, service man- 
ager for Universal for the past 20 years, has joined the Ritz Printing 
Co. as a specialist on entertainment accounts 

Reputed reason why “80 Days Around the World” hasn’t opened in 
Mexico yet is that Mike Todd wants to show it at advanced prices and 
star Cantinflas resists the idea since he’s an idol to the Mexican masses 
who can't afford to pay the upped ante. Legal ceiling is 32c. 











Charlton Heston stopping off in N.Y. before heading for Rome to | 


join the company being assembled there for the producticn of Metro's 
“Ben Hur.” .. . Loew's Theatres execs John Murphy, Ernie Emerling 
and Harry Moskowitz off to Houston to assist in last-minute details for 


the opening of Loew’s new Sharpstown Drive-In Theatre today (Wed.) | 
. . . Maurice Chevalier in from Paris for one day to attend the Lambs | stated that his company has “no | 
testimonial dinner for Alan Jay Lerner and Frederick Loewe. The “My | Plans to sell, nor do we anticipate | 


Fair Lady” pair wrote the score for the new Arthur Freed filmusical, 
“Gigi,” starring Chevalier ... Danny Kaye coming to Gotham March 
5 to bally “Merry Andrew.” . . . Erskine Caldwell is in N.Y. to kick off 
~ celebration of the 25th anni of his bestseller, “God's Little 

“re. .« « 

Joe Frisco, who died only a few weeks after his Hollyweod pals be- 
latedly and with semi-macabre results honored him at a banquet (which 
the actor took in liquid form), scattered wisecracks along the 68 years 
of his career. Once at a west coast party in the old days when Jackie 
Coogan was the current rage, Frisco was heckled by the boy’s mother. 
Frisco pointed, “the goose that laid the golden egg.” And that squelched 
a pretty nervy dame. . 
Morton McConnachie outfit that it used more man-hours in Hollywood 
than any other N.Y.-based film producer. 

“Ten Commandments” passed the $20,000,000 mark in domestic rent- 
als over the past weekend, according to Barney Balaban . . . The Mar- 
tin Quigley Jr.’s became parents of their seventh child, fourth son, 
named John Schoefield. Quigley is M. P. Herald ed. 

Metro has a deal with Alan Jay Lerner and Frederick Loewe to film 
their 1946 stage musical, “The Day Before Spring”... Anna Lee, back 
from England, into Col’s “The Last Hurrah”... Renate Hoy, “Miss 
Germany of 1953, into 20th’ “A Certain Smile” ... Jack Lord joins 


Gary Cooper and Julie London in UA release, “Man of the West”. . . | 


Mike Todd, iri town briefly from Europe and on his way to “see the 
children” at Palm Springs, said his “Don Quixote” was due to roll June 
1 in Spain... French director, J. Duvivier, has in his contract a pen- 
alty clause calling for him to get 10,000 francs a day for each day that 
the Brigitte Bardot Metro starrer, “The Woman and the Puppet,” is 
delayed in starting. It’s due to roll next month ... Marilyn Monroe 
and 20th-Fox having words over “The Blue Angel.” Among other things, 
she wants Paula Strasberg on the set at all times and on 20th’s pay- 
roll. 

Gregory Peck’s Melville Productions and James H. Harris-Stanley 
Kubrick combo will be partnered in feature based on life of Maj. Joha 
S. Mosby, Confederate guerrilla leader, for production next year. . 
U.S. Navy is lending Metro two subs and a destroyer for “Hell Below,” 
Glenn Ford starrer . . . Pat Weaver’s comic-brother Doodies Weaver 


goes into Joseph Fields production, “Tunnel of Love,” shooting at Met- | 
|company does not know “whether | 


ee 
Bill Slocum’s series in “What's Happening To Hollywood,” in the 


N.Y. Mirror reprised the tv versus b. o. ills and accented (1) the agents | 


as the real kings of Hollywood, particularly MCA’s Lew Wasserman; 
and (2) the film industry's belated recognition of video’s undeniable 
grip on the American public. Otherwise it was generally a familiar re- 
cap of the conditions that prevail. 

Theodore Bikel interrupting a folksinging tour March 7-21 for a role 
in Stanley Kramer’s “The Defiant Ones.” . . . Erskine Caldwell in from 
the Coast to cover the literati tea circuit with the bally for the film ver- 
sion of his “God's Little Acre.” .. 

Robert Taplinger, newly returned to his p.r. agency, has picked up 
six new accounts, including American and Union News, Weol Grow- 


ers of America, Teleautograph Electronics and the current production | 


of “John Paul Jones”... Paul Crume, Dallas columnist, tells the story 
of the woman in the beauty parlor who said she wouldn’t see “And 


God Created Woman,” because her husband had seen it in New York | 


and was embarrassed by it. “In fact, he was even embarrassed when 
he saw it the second time,” she told the operator... 

Meyer (Mike) Hutner, WB national publicity topper, has moved into 
his new house in Valley Stream . . . Kingsley International will re- 
lease Raoul Levy’s “Saiton Jamais,” in the States under the title “No 
Sun in Venice.” Pic has a U.S. jazz score as its background and was 
shot in Venice on gray days . . . Deborah Condon, 19-year-old daughter 
of Dick Condon, off March 3 to U. of Perugina in Italy for six months 
of linguistics . . . her falents to date include Russian. 


Flu victims: Joseph Maternati, head of the French Film Bureau, who | 


caught the bug in Paris, and Charles Baldwin, MPEA topper in Italy, 


who was laid low prior to taking up his new London post... Harold | 


Wiesenthal to be sales head for Irving Shapiro’s new Manhattan Films. 

Winning bid for “The Bridge on the River Kwai” for its’ Minneapo- 
lis firstrun is reported to have included a guarantee of $40,000, the 
largest for any one picture in all local film industry history. It opens 


at Radio City, March 14 and then goes into the St. Pau! Paramount | 


on a non-hard ticket policy. 
Ten Ontario businessmen are backing (Norman) Klenman-(Bill) Dav- 


idson Productions Ltd., now shooting Toronto novelist Morley Calla- | 
ghan’s “Now That April’s Here” in that city. Budgeted at $75,000, it’s | 
skedded for late-spring release. They pian to do another full-length | 
this year, maybe Callaghan’s interracial Montreal novel “The Loved | 
and the Lost.” Both Klenman and Davidson left National Film Board 
of Canada in °56, since then have been making tv-films and lining up | 


angels. F | 
William B. Brenner has resigned as v.p. in charge of operations at | 


National Screen Service. Although he’ll retire from active duty on ing of “Windjammer” at Chinese | is entitled to simil 
March 1, Brenner will continue to serve as a mem 
directors and will be available for consultation . 
tured dancer and singer in “Jamaica” on Broadway, gets a leave 
sence starting March 3 to star in a film, “The Rainbow Island, 


will be shot in Italy... 


ber of the board of | 
. - Sally Neal, fea- 
of ab- } 


. Seems that the Cameramen’s Union tells the | 
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TOA CHIEFS SEE 
NO QUICK DEALS 


As a result of a series of meet- 
ings last week with film compa- 
nies toppers, Theatre Owners of 
America is “encouraged” that ef- 
forts will be made to withhold the 
sale of post-1948 pictures to tele- 
vision. 

Although no company—because 
of prior loyalty to board members 
and stockholders—could give TOA 
an absolute guarantee that the 
vaults will be sealed, Ernest G. 
Stellings, TOA prexy, said that ex- 
hibitor representatives, consisting 
of S. H. Fabian, Sam Rosen and 
himself, came away from these 
meetings “with a lot of hope that 
further sales to television would 
| be slowed down or stopped.” 

Adding to Stellings’ optimism 
was a letter from Barney Balban 
in which the Paramount prexy 





the sale of, our post-1948 features 
j to the free television screens of 
America, either currently or in the 
foreseeable future—and perhaps 
we may never sell them.” Bala- 
| ban added that he hoped that none 
of the other producers or distribu- 
tors will dispose of their pictures 
to “free television.” “Paramount 
will certainly not be among the 


first companies to sell,” Balaban | 


| stressed. 


| particularly his reference to “free 
| television,” tradesters believe that 
| Balaban was leaving the door open 
to possible sales to pay-tv, if and 
when the toll system ever becomes 
|a reality. Par, of course, is inter- 
ested in toll-tv via its wholly- 


owned subsidiary, International 
Telemeter Corp. 
Last to Sell 


In making Par’s position clear 
| to exhibitors, Balaban commented 
on Par’s recent sale of its pre-1948 
| backlog. He noted, for example, 
| that Par was the last company to 
take such a course and that “no 
realistic businessman — exhibitor 
or otherwise—would have taken 
| the position that at this late date 
| Paramount alone should or could 
| be the sole company withholding 
| the sale of this backlog to televi- 
| sion.” 

| Balaban said it would be easy 
to promise “many things in a 
vague, generalized way,” but the 


in years to come business circum- 
stances might prevent the com- 
pany from fulfilling these prom- 
ises.” Hence, he is attempting to 
make Par’s position as clear as 
possible. 

The Par prexy assured exhibs 
that a group of Par’s pre-1948 films 
have been earmarked for reissue 
and that arrangements have been 


tv “for a period of time sufficient 
to enable those exhibiting them 
theatrically to obtain their fullest 
benefits.” 

In addition to Balaban, the TOA 

committee met with Spyros Skou- 
|ras, 20th-Fox topper; Joseph 
Vogel, Loew’s prexy; Robert Ben- 
jamin, United Artists’ board chair- 
man, and Abe Montague, Columbia 
| sales v.p. As soon as the toppers 
of other companies are available, 
Stellings added, the TOA group 
| will meet with them. 

“On the basis of discussions and 
conversations,” Stellings declared, 
“we're sure that as far as man- 
agement is concerned they are cog- 
nizant of the problems and realize 
what further sales to television 
would mean to the industry.” 


Gordon Hewitt’s Post 





MISES’ ON POST.’48 





In analyzing Balaban’s statement, | 


RKO 58th Possible N.Y. First-Run In 
Trend to Fashionable East Side 


rx 


Changing exhibition patterns in 





Who Owns Bardot 


Brigitte Bardot will remain 
the exclusive property of Co- 
lumbia Pictures at least 
through 1960 under a new deal 
which the company signed 
with the actress in association 
with producer Raoul Levy and 
writer-director Roger Vadim. 
This is the trio that made the 
b.o. cleanup “And God Cre- 
ated Woman,” which is now 
in release, and “The Night 
Heaven Fell,” not yet in dis- 
tribution. 

All future pictures with 
Miss Bardot are to be pro- 
duced by Levy and for release 
| by Col, according to the lat- 
ter. It’s a three-year teamup. 








Cuts-to-the-Bone 
Report to ‘New 
Loews Board 





stockholders tomorrow (Thurs.) at 
the company’s annual meeting in 


7 


New York are seeing a trend to- 
wards the growing East Side. Cur- 
rent success of “Witness for the 
Prosecution” at the Plaza Theatre 
has given rise to discussions re the 
opening of firstrun American pic- 
tures away from Broadway and in 
East Side houses. 

It’s known that RKO Theatres 
has mulled the possibility of turn- 
ing its RKO (old Proctor (58th St. 
into a firstrun outlet for American 
films. Prexy Sol Schwartz is rep- 
resented as feeling that such a 
policy might pay off, particularly 
since the front of the house facing 
3d Ave., was renovated not long 
ago. 

Most observers familiar with 
company thinking believe that the 
center of gravity is bound to— 
sooner or later—shift away from 
Broadway and Times Square. The 
first tentative moves in that direc- 
tion already have been made via 
the opening of several pictures in 
the neighborhoods. Success of that 
policy has varied. 

What stands is the way of such 
a shift is what's called the “tradi- 
tionalist” and conservative think- 
| ing of many in the business. This 
| thinking holds that the weight of a 
| Broadway success still outranks all 


| other considerations. At the same 





Joseph R. Vogel, president of | time, there’s no question that the 
Loew’s, Inc., is expected to tell| distributors have become weary of 


the high cost of launching films on 
| Broadway. They are also aware of 


N. Y. that Loew’s has cut expenses | the reluctance of people to come 


by $7,000,000 during the year. In 
addition, Vogel will probably give 
the stockholders a somewhat opti- 
mistic appraisal of the company’s 


downtown and to pay the high 
Broadway prices. 

| East side, liberally dotted with 
art houses, has been developed in 


future, based on the savings, future | recent years and promises to grow 


planned economies, the perform.- 


ance of Metro’s current pictures | 


and the hopes for the studio's 
forthcoming product. 

For the first time in over a year, 
Vogel will enter the annual meet- 


ing with the assurance that he will | 


not be faced with the threat of a 


proxy fight or that his own position | 


as president of the company is in 
jeopardy. 

For the most part, Vogel will 
have a sympathetic board. How- 
ever, it’s not expected to be a rub- 
ber stamp group, since the new 
board members are considered to 
be realistic businessmen who are 
interested in profits for their in- 
| vestments. The constant harass- 
ment that had been commonplace 
on the board will be over now that 
the supporters of Joseph Tomlin- 
son, the Canadian industrialist who 
threatened the Vogel management 
| team, will be replaced by Louis A. 
|Green, Jerome A. Newman, Ira 
Guilden and Philip A. Roth. 


| There is a possibility that a fi- nancial 


nance committee, headed by Green, 
who owns more. than 


| board at its first meetin 
| the stockholders session. 


|of the finance committee of an- 
other large corporation played a 
leading role in revitalizing the com- 
pany’s economic structure. 


100,000 | 
made to withhold these pix from! shares, will be established by the | 


|further as Third Ave. (sans the 
| elevated) attracts new housing and 
fashionable shops. 


Slow Inflow On 
‘Joey and Kwai 


Sombres Cohn 


| Columbia has upwards of $4,- 
000,000 wrapped up in Sam Spie- 
gel’s indie production of “Bridge 
on the River Kwai” and, so far, the 
money has been only going out 
(for prints and advertising) and 
not coming in. Further, Col thas 
realized only about 25° of the 
revenue potential from its click 
“Pal Joey.” 

These are a couple of items not 
| detailed in the most downbeat fi- 
Statement from Col in 
Harry Cohn, president, 
stated that volume is up but in- 
creased production costs and the 








| years. 


g after lessened receipts from pictures, on 
- ; Green is ' an average, is down. He holds out 
a financial specialist and as head | hope, however, 


for “considerable 
| improvement.” 

| But it is without the specific da- 
ta as to “Kwai” (which has opened 


in only four situations) and “Joey” 


| At the first meeting of the new/|that Col reports a loss of $395.000 


board, it’s anticipated that 


the for the quarter ended 


last Dec. 


question of the terms for a con-| 28, as compared with a profit of 


{tract for Sol 


C. Siegel to head $486 000 for 


the corresponding 


| studio production will come up for | period of a year ago, and a loss of 


discussion. 


Vogel has long wanted | $820,000 for the six months ended 


Siegel for the studio job but has | Dec. 28 as compared with a profit 
had difficulty in working out the | of $1,329,000 for the first half of 


terms for a capital gains deal and 
|}a participation arrangement for 
Siegel. 

Another problem that the new 
board will undoubtedly face will be 
| Tomlinson’s demand for $150,000 
to pay 
penses involved in his unsuccessful 


legal fees and other ex-| 


last year. 











Award to Jack Warner 











Jack L. Warner, prez of Warner 


Hollywood, Feb. 25. 
Gordon Hewitt has been tempo-| 
rarily switched to district manager | 
of Fox West Coast L.A. firstrun 
houses, from National Theatres 
film-buying dept., to replace Roy, 
Evans. | 
Latter is taking over operational | 
supervision of Cinemiracle open- | 


theatre in April. 





Florida Friebus makes her film | 


' Bros. 


proxy fight against the manage- Bros., receives the film industry's 
ment. The sum alloted by the| humanitarian award at.a testimo- 
management for this purpose has | ial dinner tonight (Wed.) at the 
been challenged by Tomlinson! Waldorf, N. Y. Event will benefit 
through a business associate, the March of Dimes. 
Ralph B. Campbell, who filed a suit; Presentation of this third annual 
in Delaware to prevent payment of 2Ward will be made by Gerald M. 
the legal fees. Tomlinson’s posi- Loeb, partner of E. F. Hutton & 
tion, it’s said, is that he feels he C9, and cochairman of the March 
ar consideration, | f Dimes drive. 
| Dinner will have as cochairmen 
Shirl Frankel, New York secre-| the two previous award winners, 
tary to Jack L. Warner, left after | Spyros P. Skouras, 20th-Fox prexy, 





which | bow in Metro’s “High School Con-| more than 30 years with Warner and Leomard Goldenson, prez of 
fidential.” 


| ABC Paramount. 
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Oscar Bally Ups L.A.; ‘Witness’ Huge 
1126 in 14 Spots, ‘Sayonara’ Rousing 
$20,800, ‘Peyton’ Wham 316, 11th Wk. 


Los Angeles, Feb. 25. 
Broadway Grosses 


The considerable strength 
“Estimated Total Gross 





showed by Academy-nominated 
films this stanza, and fact that a 
number of others are doing well 
will help biz to a generally good 





‘Hills’ Modest $8,000, 
Seattle; ‘Days’ Big 7G 
Seattle, Feb. 25. 
Newly re-opened Paramount, 
where Cinerama held for 75 weeks, 
is finding it difficult to attract pa- 
trons thus far. “Gift of Love” is 


Beat’ Big 166, 


Det. Soars; ‘Raintree’ Great $27,000, 


Dobbs’ Dandy 156 





very slow in second round at that 
house even with a new second fea- 
ture added. “Seven Hills of Rome” 
is barely fair opening week at 
Music Hall, and returns generally 
are disappointing this session all 
over town. “Farewell To Arms” 
continues big in fourth Fifth Ave. 
week. “Around World in 80 Days” 
continues standout in 45th week at 


Key City Grosses 


Estimated Total Gross 

This Week .. . $2,491,600 
(Based on 21 cities and 230 

theatres, chiefty first runs, in- 

cluding N. Y.) 








session this week. “Peyton Place” 

continues doing reat trade in four 7 A an . oot 
eek. 

situations at $31,000 in w ae tae $829,500 


“Witness For Prosecution” in 
first multipie-house run, is heading 
for hotsy $24,000 in three theatres, 
with a terrific $112,000 total for 10 
hardtops and four ozoners. “Sayo- 
nara” looks smash $20,800 in ninth 
week at Hollywood Par, “River 
Kwai” shapes swell $18,500 on 
hard-ticket run in 10th Egyptian 
round. j 

“Wild Is Wind” shapes good in 
two houses to start multi-house 
engagement. “Seven Wonders of 
World” hit smash $19,900 in 37th 
week while “Around World in 80 
Days” shapes socko $18,500 in 62d : ‘ ‘ 
stanza. Both are hard-ticket pix. | which crippled the city last week 

Estimates for This Week but enough remained to clog 

Warner Beverly (SW) (1,612;| streets, keep patrons at home and 
$1.50-$1.75) — “Spanish | Affair’ | hamper the b.o. take. Because 
pd ee a houses were forced to close three- 
(9th wk), $7,400. to-four nights during snow, closing 

Orpheum, Hollywood, Uptown) dates were pused back and new! 
(Metropolitan-FWC) (2,213; 756; | entries held off. Only new one is 
for “All at Sea” at the Playhouse, 


1,715; 90-$1.50) — fot gen : 
‘osecution” ( e 

Prosecution” (UA) (Ist. mullipe! nich like others downtown, was| 

so-so. In spite of the white stuff, | 


house run). Hotsy $24,000 or near. 
Last week, Orpheum with Hawaii, 
“Raintree County” (M-G) (2d wk,|‘‘Feyton Place” went into ninth | 
Orpheum; 4th, Hawaii), $5,300.|/frame at the Century and “And 
Hollywood with Downtown Para-| God Created Woman” into 15th at | 
mount, “Darby’s Rangers” (WB),| the Cinema. 
oregon ig am, A age 2 9 Estimates for This Week 
Jptown wit illstreet, Iris, ° : 
Yelier” (BY) (1st multi-run), “Am-| ¢)Soy ™Devtou Pinca” CaGEeS aah 
bush at Cimarron Pass” (20th) (8) Wx) Back to fancy $8,000 after 
$5,000 last week. 
Cinema (Schwaber) (460; 50- 


days), $17,400. 
(RKO-G&S) 
$1.25) — “God Created Woman” 


Hiilstreet, Hawaii . 
(2,752; 1,106; 90-$1.50)—‘“Wild Is 

(Kings) (15th wk). Oke $2,000 after 
$1,500 in 14th. 


(Based on 24 theatres) 


Balto Biz Better; 
Peyton’ Fancy 86 


Baltimore, Feb. -25. 
Rising temperatures hastened 
disappearance of the big. snow 

















Wind” (Par) (1st multi-house run) 
(Continued on page 18) 








7 Film Centre (Rappaport) (890; 
4 ’ : 

Gif ea 000 M Is.: 50-$1.50) — “R r 
t N t $7, 6 Pp _ ima, ‘8th wk). Nice $5,500 after 


$3,000 a week ago. 

Five West ‘Schwaber) (460; 50- 
$1.25) — “Nana” (Indie) (6th wk). 
jh, to $2,000 after $1,500 in| 


‘Witness’ Rugged $9,000, 
‘Wonders’ 146 in 81st 


Minneapolis, Feb. 25. 
Among a quartet of newcomers 
“Witness for Prosecution” stands 


Hippodrome (Rappaport) (2,300: | 
50-$1.25)—“Don’t Go Near Water” | 


out easily. It puts in the shade the | (M-G) (5th wk). Okay $6,500 after | 
other newcomers, including “Bon- | $4,800 in fourth. 
jour Tristesse,” “Gift of Love” and Mayfair (Fruchtman) (980; 50-| 
*Man in the Shadow.” Holdovers | $1.25) — “Quiet American” (UA) | 
continue conspicuous and numer-| (2d wk). Big $4,000 after $3,000 in| 
ous. It's the 8lst and final “Seven | opener, 
Wonders of World” week and the| New (Fruchtman) (1,600; 50 


33d for the town’s other hard- 
ticket film, “Around World in 80 
Days.” Chalking up their ninth and 
fifth stanzas, respectively, ‘Don't 
Go Near Water” and “Old Yeller” 
are at the point of winding up 
sensational and highly profitable 
runs. For “Farewell To Arms,” 
it’s the third big week. 
Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65\—“Around World” (UA). In 
its eighth month and still potent. 
Big $9,000. Last week, $8,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) “Seven Wonders” 


$1.25)—"Gift of Love” (20th) (2d} 
wk). Went to $6,000 after $5,000. 
in first. 

Stanley (Fruchtman) (3,200; 50- | 
$1.25) — “Old Yeller” (WB) (3d | 
wk), Okay $8,000 after $6,000 for | 
second. 

Playhouse (Schwaber) (460; 50- | 
$1.25)—"All At Sea” (M-G). Warm 
$2,500. Last week, “Uncle Vanya” | 
(Indie) (4th wk), $1,500. 

Town (SW-Cinerama) (1,125) id 
“Seven Wonders of World” (Cine- 
rama) (9th wk). Tepid $4,000 after | 
about same in previous frame. 


| $7,000. Last week, $6,600. 


|“Cross Up” (UA) $5,800. 


‘Witness’ Lively 


| tion. However, the top new entry, 


| okay 


Blue Mouse. 
Estimates for This Week Total Gross Same Week 
Blue Mouse (Hamrick) (800; Last Year ....- $3,215,600 
$1.50-$2.50) — “Around the World (Based on 21 cities and 217 
in 80 Days” (UA) (45th wk). Great| ¢neatres.) 


—$ 


‘Witness’ Fat 206, 








Coliseum (Fox - Evergreen) 
(1,870; 90-$1.25) — “Stopover To- 
kyo” (20th) and “Unknown Terror” 
(20th). Okay $7,000. Last week, 
“Old Yeller” (BV) and “Outlaw 
Son” (UA) (3d wk). $7,300. 

Fifth Avenue (Fox - Evergreen) 
(2,500; 95-$1.50) — “Farewell To 
Arms” (20th) (4th wk). Big $6,500. 
Last week, $7,700. 

Musie Box (Hamrick) (850; 90- Cleveland, Feb. 25. 
$1.25)—“Raintree County” (M-G). Best bet here this stanza is 
(3d wk). Solid $6,800. Last week,j “Witness For Prosecution,” with 
$7,400. ja socko figure at the State and one 

Music Hall (Hamrick) (2,200; 90- | of biggest at that house in some 
$1.25) —= “Seven Hills of Rome” |time. “Old Yeller” also is very 





(M-G). Fair $8,000 or close. Last{ potent at the Hipp. “Raintree 
week, “Quiet American” (UA) and| County” shapes lively in third 
| Stillman session while “Farewell 


Orpheum (Hamrick) (2,700; 90-|/To Arms” looks big in third at 
$1.25)—"‘Female Animal” (U) and | Allen. 
“Day of Bad Man” bg _ “oo Estimates for This Week 
in 6 days. Last week, “Campbell’s Allen (S-W) (3,800; 90-$1.50) — 
Kingdom”, (Rank) and “As Long | “Farewell To Arms” (20th) (3d wk), 
. | Big $13,000. Last week, $15,500. 
(2 None 95-4150" eon ae ee | Embassy (Community) (1,200; 
ti hE pa he Jar 70-90) — “Gun Fever” (UA) and 


(20th) (2d wk) and “Plunder Road” | «pomale Animal” (UA). Nice $6,000 


(20th), Dull $4,000. Last week, | sn og “ rors 
“Gift of Love” (20th) and “Ride a | OT close, Last week, | Damn Git 
Violent Mile” (20th), $4,500. $4,800. 

Continental (Art Theatre Guild) 





(850; $1.25)—“God Created Wom- 
an” (Kings) (m.o.). Oke $2,900 on 
ninth lap after $3,300. 

Heights Art (Guild) (925; $1.25) 
-~~"Gervaise” (Cont). Good $3,500 
|or near, Last week, “Brothers in 
| Law” (Indie) $1,900. 

Hipp ‘Telem’t) (3,700; 90-$1.25) 
—‘Old Yeller” (BV). Potent $18,- 
000. Last week, “Peyton Place” 
(20th) (8th wk), $11,000. 

Lower Mall (Community) (500; 
60-90) —“‘Garden of Eden” (Indie). 
Trim $3,500. Last week, “The 
Roots” (Indie), $2,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
— “Around World in 80 Days” 
(UA) (37th wk). Fine $8,000. Last 
week, $8,500. 

Palace (‘SW-Cinerama) (1,250: 
$1.25-$2.40) — “Seven Wonders of 
World” (Cinerama) (4th wk). Satis- 
factory $16,100. Last week, $17,500. 

State (Loew) (3,500; 70-90) — 
“Witness for Prosecution” (UA). 
Socko $20,000. Last week, “Gift of 
Love” (20th), $11,500. 

Stillman (Loew) (2,700; 90-$1.25) 
— “Raintree County” ‘M-G) (3d 


$11,000 in Indpls. 


Indianapolis, Feb. 25. 
Biz is still in moderate groove 
at first-runs here this stanza, with 
holdovers still dominating situa- 


“Witness for Prosecution,” looms 
sturdy at Loew’s, with extra weeks 
possible. “Raintree County” is 
in second week at Lyric. 
“Farewell to Arms” at Keith’s and 
“Old Yeller” at Circle both in 
third stanzas, are still clicking. “I 
Was a Teenage Frankenstein” is 
only mild at the Indiana. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90)\—"Old Yeller” (BV) (3d wk). 
Very good $9,000, making it over 
$40,000 for run. 

Indiana (C-D) (3,200: 75-90) — 
“Teenage Frankenstein” (AI). So- 





so $8,000. Last week, “Enemy Be-| wk). Lively $12,000. Last week, 
low” (20th) and “Young and Dan- | $12,500. 
gerous” (20th), $7,500. 

Keith’s (C-D) (1,200; 90-$1.25)— 


Cincy Warmer, Biz Also; 
‘Rangers’ Trim $10,000, 
‘Search’ Solid 146, 12 


Lyrie (C-D) (850; $1.25-$2.20)— ; Cincinnati, Feb. 25. 
“Raintree County” (M-G) (2d wk).| First-runs are showing improve- 


Big $12,000. Last week, $14,000. ;ment this week after the fadeout 
- of the severe cold spell. Over-all 


“Farewell to Arms” (20th) (3d wk). 
Strong $9,500. Last week, $13,000. 

Loew’s (Loew) (2,427; 75-90) — 
“Witness for Prosecution” (UA). 
Dandy $11,000 or close. Last week, 
“Seven Hills of Rome” (M-G) and 
“Fort Bowie” (UA), $5,000. 





(Cinerama) (81st wk). Has distinc- 
tion of having outlasted its two 
predecessors and achieved longest 
run of any pic in all local film in- 
dustry history. Boff $14,000. Last 
week, $13,000. 

Gopher (Berger) (1,000; 85-90)— 
“Don’t Go Near Water” (M-G) (9th 
wk). Into its third month before 
finally calling quits. Bows out with 
satisfactory $4,000. Last week, 
$4,200. 

Lyric (Par) (1,000; 85-90)—“Mar 
in Shadow” ‘(U), Mild $3,000. Last 
week, “Spanish Affair” (Par) and 
“Escape From Red Rock” (20th), 
$2.500 in 5 days. 

Radio City (Par) (4,100; 90-$1.25) 
“Farewell To Arms” (20th) (3d 


; Kansas City, Feb. 25. 

Brightest of current crop is 
“Witness for the Prosecution,” 
stout at the Midland. “Farewell To 
Arms” at the Tower is bright, and 
stays. “Old Yeller” is going strong 
in a move-over to three Fox Mid- 
west houses after three weeks at 
the Tower. Other spots have hold- 
overs. 











; ver 
ap with $8,000. Last week,| “Raintree County” in ninth week 
$ }at the Roxy is showing enough to 


RKO Orpheum (RKO) (2,800; 75- |hold again. “God Created Wom- 


90 “Bonjour Tristesse” (Col). jan” at the art-fil: Kimo continues 
Moderate $7,500 Last week, “Dar-| to break all records. its third week 
by’s Rangers” (WB), $6.500. figure being far above most open- 


RKO Pan (RKO) (1,800; 75-90)— 
“Old Yeller” (BV) (5th wk). Pleas- 
ant $5,000. Last week, same. 

State (Par) (2,300; 85-90)—"Gift 
of Love” (20th). Neat $7,000. Last 
week “Enemy Below” (20th), 
$7,000. 

Suburban World (Mann) (700; 85) 
—*‘Bride Is Much Too Beautiful” 
(Indie). Big $3,500. Last week, “To 


ing stanzas. Weather returned to 
near normal for the season, after 
| weeks of snow and cold, and this 
| helped. 
Estimates for This Week 

Glen (Dickinson) (700; 75-90)— 
“Street of Shame” (Indie). Mild 
$1,500. Last week, “Bob and Sally” 
(Indie) and “She Shoulda Said No” 
(Indie) (11th wk), $800. 

Kimo (Dickinson) (504; 90-$1.25) 


KC Snaps Back; ‘Arms Bangup 106, 
‘Yeller’ Nice $12,000, ‘Witness’ 116 


| and 


outlook is shaping close to par for 
opening of Lent. “Darby’s Rang- 
ers,” looming firm at the Palace, is 
standout. “Safecracker,” another 
new bill, rates fairish at the Grand. 
Holdovers of “Don’t Go Near 
Water,” in third at the Albee, and 
“Old Yeller,” at Keith’s in fourth 
stride. Hard ticket 





|}are in okay 
“Long Haul” (Col). 
$11,000; holds. Last week, “Seven| beat in 12th frame. 
Hills of Rome” (M-G) and “Happy Estimates for This Week 
Road (M-G), $5,500. Albee (RKO) (3,100; 90-$1.25)— 


Miss: (SW-Cine ) + | ’ ' 
$1.25:82) “ieean Wentes” all Don't Go Near Water” (M-G) (3d 
World” (Cinerama) (26th wk). Lev- | Wk). Okay $8,000. Last week, 
elled off to around $6,000; holds, | $9,500. 
Last week, same. Capitol (SW-Cinerama) (1,376; 
Paramount (UP) (1,900: 75-90)— $1.20-$2.65) — “Search for Para- 
“Ft. Dobbs” (WB) and “Shortcut | dise” (Cinerama) (12th wk). Perk- 


To Hell” (Par) (2d wk-6 days). Fair | ing to swell $14,000 over $12,700 


$4,000. Last week, $8,000 in 11th round. 
_Rockhill (Little Art Theatres)| Grand (RKO) (1,400; 75-$1.10)— 
(750; 75-90)—“Don Giovanni” (In-| “Safecracker” (M-G) and “Under- 


die). Oke $1,500. Last week, “Maid 
in Paris” (Indie), $1,200. 

Roxy (Durwood) (879: $1.25- 
$1.50)—“‘Raintree County” (M-G) 
(9th wk). Fair $3,000. Holds. Last 
week, $3,500. | 

Tower ‘Fox Midwest) (2,000: 90- 
$1.25) —‘‘Farewell To Arms” (20th). 


water Warrior” 
500. Last week, “Raintree Coun- 
ty” (M-G) (8th wk), at 90-$1.50 
scale, 10 days, $5,500. 

Guild (Vance) (300; 50-90)—“All 
At Sea” (M-G) (9th wk). 
to good $1,400 for pickup over $1,- 
000 last week. 


Bright $10,600. Stays on. Last| Pips 
week, “Old Yeller” (BV) (3d wk),|,, Keith’s (Shor) (1,500; 90-$1.25)— 
$6,000. | “Old Yeller” (BV) (4th wk). Wind- 


Uptown, Fairway, Granada (Fox | ing up stay at solid $7,000 clip and 


Cleve.; ‘Arms 136 


Sturdy | “Search for Paradise” is on up-| 


M-G). Fairish $6,-| 


Closing | 


Paris With Love” (Cont) and “Lady 
Killers” (Cont) (2d runs), $1,400. 
World (Mann) (400; 85-$1.25)— 
“Witness for Prosecution” (UA). 
Smash $9,000. Last week, “Third 





Key” (RFDA), $3,500. 


Midwest) (2,043; 700; 1,217: 75-90) 
—"Old Yeller” (BV) (m.o.), Fine 
$12,000; could hold. Last week, 
“Gift of Love” (20th) and “Plun- 
der Road” (20th), $8,000. 


—"God Created Woman” (Kings) 
(3d wk). Holds sock pace at $4,500; 
stays on. Last week, 5,000. 
Midland (Loew) (3,500; 90-$1.25) 
—“Witness for Presecution” (UA) 


| better than last week’s $6,500. 

Palace (RKO) (2.600: 75-$1.10)— 
|‘“Darby’s Rangers” (WB). Firm 
| $20,900 or near. Last week, “Deep 
Six” (WB), $8,000, 





Detroit, Feb. 25. 

Warmer weather and vanishing 
snow are creating conditions which 
promise to aid strong product to 
another good week among the 
downtowners. “Raintree County” 
shapes wow at the Adams. “Tar- 
nished Angels” looks bright at 
Michigan. “Fort Dobbs” is sturdy 
at Palms. “Big Beat” looms lively 
at. Broadway-Capitol. 

Third week of “Search for Parh- 
dise” is terrific at Music Hall. Re- 
issue of three-dimensional “House 
of Wax” and “Phantom of Rue 
Morgue” are hotsy at Fox. “Fare- 
well to Arms” stays fine in third 
session at United Artists. “God 
Created Woman” still is smash in 
sixth round at the Trans - Lux 
Krim. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: 90- 
$1.25)—“‘House of Wax” (WB) and 
“Phantom of Rue Morgue” (W8) 
(reissues). Great $18,000 for these 
3-D pix. Last week, “Peyton Place” 
(20th), $12,000 in seventh week. 

Michigan (United Detroit) 
(4,000; - 90 - $1.25) “Tarnished 
Angels” (U) and “Oregon Passage” 
(AA). Bright $16,000. Last week, 
“Sayonara” (WB) (7th wk), $12,000, 

Palms (UD) (2,961; 90-$1.25)— 
“Ft. Debbs” (WB) and “Across the 
Bridge” (Indie). Sturdy $15,000. 
Last week, “Darby’s Rangers” 
(WB) and “Ride Out for Revenge” 
(UA), $17,000. 

Madison (UD) (1,900; 90-$1.50)— 
“Old Yeller” (BY) (6th wk). Oke 
$9,000. Last week, $10,000. 

Broadway - Capitol (UD) (3,500; 
90-$1.25) — “Big Beat” (U) and 
“Summer Love” (U). Lively $16,- 
000 or near. Last week, “From 
Hell It Came” (AA) and “Teenage 
Doll” (AA), $12,000. 

United Artists (UA) (1,667; 
$1.25-$1.80)—“‘Farewell to Arms” 
(20th) (3d wk). Fine $13,000. Last 
week, $13,800. 





Adams (Balaban) (1,700; $1.25- 
$1.50)—“Raintree County” ‘M-G). 
Great $27,000. Last week, “Don't 


Go Near Water” (M-G) (8th wk), 
$7,600. 

Music Hall (SW-Cinerama) 
(1,205; $1.20-$2.65) — “Search for 
Paradise” (Cinerama) (3d wk). Ter- 
rific $25,000. Last week, $24,000. 

Trans-Lux (Krim) (1,000; 90- 
$1.65) — “God Created Woman” 
(Kings) (6th wk). Wow $12,000. 
Last week, same. 


‘Witness’ Smash $35,000, 
Hub; ‘Bonjour’ Good 176, 
‘Woman’ Socko 96, 3d 


Boston, Feb. 25. 

Snow again Sunday (23) sloughed 
biz as natives scared away after 

revious Sunday's 19.6-inch fall. 

ecause of last week's transpor- 
tation tieup caused by snowfall, 
vacash moppets didn’t make town 
until midweek. Result is that this 
week’s biz will run ahead of last 
stanza in many cases. Biggest new- 
comer is “Witness For Prosecu- 
tion,” terrific at State. 

Orpheum has “Don’t Go Near 
Water,” fancy in second week. 
Only two other new entries 
“Darby’s Rangers,” good at Para- 
mount and Fenway, and “Bonjour 
“Tristesse” shaping solid at Astor. 
Bopped by storm were “Snow 
White” in second at the Memorial; 
“Farewell to Arms,” in third at 
the Metropolitan; and “Search for 
Paradise” in 14th at Boston. “God 
Created Woman” is great at Bea- 
/con Hill in third. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Bonjour Tristesse’ (Col). Good 
$17,000. Last week, “Wild Is Wind” 
(Par) (9 days), $7,000. 

Beacon Hill (Sack) (678; 90- 
| $1.50) — “God Created Woman” 
| (Kings) (3d wk). Second week, 
| great $9,000. 

Boston (SW-Cinerama) (1,354; 
| $1.25-$2.65) — “Search For Para- 











| dise” (Cinerama) (14th wk). Neat 
| $17,500. Last week, $16,000. 
| Capri (Sack) (990; 50-$1.50)— 


| “All at Sea” (M-G) and “Invitation 
} to Dance” (M-G) (4th wk), Fine 
| $7,500. Last week, $10,000. 
Exeter (Indie) (1,200; 60-$1.25)— 
| “Ladykillers” (Cont) and “To Paris 
| With Love” (Cont) (reissues) (2d 
| wk). First week was smooth $7,- 
| 000, over estimate. 

Fenway (NET) (1,373; 60-$1.10)— 
Darby’s Rangers” (WB) and “Man 


“ 


From God’s Country” (AA). Oke 
$5,000. Last week, “Jet Attack” 
|(AI) and “Suicide Battalion” (In- 
die), $5,100. 


Gary (Sack) (1,340; $1.50-$2.75|— 
“Bridge on River Kwai” (Col) (9th 
wk). Sturdy $18,000. Last week, 
$20,000. 

Kenmore (Indie) (700; 85-$1.25) 

(Continued on page 18) 
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Cold Wave Over, Chi Climbs: ‘Cowboy’ 
Rousing $24,000, ‘Quiet’ Loud 166, 
‘Witness’ Boff 286, ‘Gift’ 76 in 2d 


at State-Lake rates a rosy $24,000. 
“All at Sea” is smash $12,300 in 


s 
> 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 


‘ -4 , e 
American’ Quiet $7,500, 
a . ’ 

Buff.; ‘Wind’ Good 14G 

Buffalo, Feb. 25. 
Boxoffice takings in current ses- 
sion are very uneven, with some 
pix making respectable showings 
and others skidding very low. 
“Quiet American” shapes slow in 
five days at the Buffalo. In con- 
trast, “Wild Is Wind” is rated good 
at Paramount while “Farewell To With Broadway deluxers enjoy-, 
Arms” still is rousing in third | ing their biggest Saturday-Sunday | 
Center stanza. “Bonjour Tristesse” | business in some weeks as a result 
leoms slow at Century. | of the Feb. 22 holiday, first-runs 
Estimates for This Week | currently are snapping out of their 


" |snowbound doldrums to resume 
Buffalo (Loew) (3,500; 70-90) — | 114i, winning gait. Melting snow, 


Bway Snaps Back; 





Esquire bow. 

“Quiet American” and “Dalton 
Girls” looms good $16,000 at Roose- 
velt. “Rock Around World” and 
“Reform School Girl” is good 
$6,500 at Grand. 

“Witness for Prosecution” is 
holding at a boff second United 
Artists stanza. “Bonjour Tristesse” 
is tidy in second Woods round. 
“Gift of Love” shapes warm in 
second Garrick session. “Gervaise” 
eyes a strong third Carnegie term. 

“Farewell to Arms” rates a fine 
Oriental fifth. “God Created 
Woman” is perking to a sock ninth 
week at the Loop. “Sayonara” in 
ninth at the Chicago still is okay. 

Estimates for This Week 

Carnegie (H&E Balaban) (485; 
$1.25)—“Gervaise” (Cont) (3d wk). 
Hefty $6,200. Last week, $5,200. 


Chicago (B&K) (3,900; 90-$1.30) | first-runs 


—*‘Sayonara” (WB) (9th wk). Oke 
$19,500. Last week, $21,700. 
Esquire (H&E Balaban) (1,250: 
$1.25-$1.50)—“All at Sea” (M-G). 
Socko $12,300. Last week, “Wild 
Is Wind” (Par) (9th wk), $6,000. 





without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— pas the U. S. amusement 
ax. 


_ ________ 


Witness’ Big 256, 








Philly; Flyer’ 126 :: 


Philadelphia, Feb. 25. 

Sun and thaw took first-runs out 
of the deepfreeze here to hand 
a nice life in the current 
session. Bulk of strength continues 
to lie with the longruns, tops being 
“Peyton Place,” great in eighth 
Stanza at Fox. “Gift of Love” is 
rated small at Goldman while 
“Lady Takes Flyer” looms so-so at 


Garrick (B&K) (850; 90-$1.25)— | Mastbaum. “Witness for Prosecu- 


“Gift of Love” (20th) (2d wk). Nice | tion” 
Last week, $10,000. 


$7,000. 

Grand (Nomikos) (1,200; 90-$1.25) 
—“Rock Around World” (indie) 
and “Reform School Girl” (Indie). 
Okay $6,500. Last week, “Safe- 


cracker” (M-G) and “Escape From | 


San Quentin” (M-G), $5,000. 

Loop (Telem’t) (606; 90-$1.50)— 
“God Created Woman” (Kings) (9th 
wk). Socko $9,400. Last week, 
$8,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"‘Raintree County” (M-G) 
(18th wk 
week's $12,000. 

Monroe (Indie) (1,000; 57-79)— 


: is pacing the second-weekers 
with a smash take at Stanley. “God 
Created Woman” is torrid in third 
weeks at Studio and World. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Don't Go Near Water” (M-G) (8th 
v . Oke $5,800. Last week, $5,000. 

Boyd (SW-Cinerama) (1,340; 
$1.20-$2.80)\—“‘Search for Paradise” 
(Cinerama). Down to $6,500 in final 
round. Last week, $8,500. 

Fox (National) (2,250; 65-$1.25)— 


Mild $11,500 after last | “Peyton Place” (20th) (8th wk). 


Great $17,000. Last week, $11,000. 
Goldman (Goldman) (2,250; 65- 


“Spanish Affair” (Par) and “Thun- | $1.25)—“Gift of Love” (20th). Small 


der Over Tangier” 
$4,600. 


(Rep). 


Last week, reissues. } 


So-so $8,000 or less. Last week, “Steel 


Bayonet” (UA) and “Man on 


Oriental (Indie) (3,400; $1.25-$2) | Prowl” (UA), $5,000. 
—‘“Farewell to Arms” (20th) (5th | 


wk). Busy $25,500. 
$25,000 
Palace (SW-Cinerama) 


$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (62d wk). Fine $17,809. 
Last week, $16,000. 


Last week, | $1.25) 
| Sea” (M-G) (2d wk). Okay $2,900. 
(1,434: | Last week, $2,700 in 4 days. | 
Mastbaum (SW) (4,370; 99-$1.49) 


Green Hill (Serena) (750; 75- 
(closed Sundays)—‘“All at 


—‘“Lady Takes Flyer” (U)). So-so 


$12,000. Last week, “Bonjour Trie-| 


Roosevelt (B&K) (1,400; 75-90)— | tesse” (4th wk), $5,000. 


“Quiet American” (UA) and “Dal- 
ton Girls” (UA). Good $16,000. Last 
week, “Ft. Dobbs” (WB) and “Long 
Haul” (Col) (2d wk), $14,500. 
State-Lake (B&K) (2,400; 90- 


Midtown (Goldman) (1,000; 99- 
$1.89)—“Raintree County” (M-G) 
(8th wk). Oke $10,000. Last week, 
$7,500. 

Randolph (Goldman) (1,250; 65- 


$1.80)—“Cowboy” (Col). Brisk $24,- | $1.25)—“Sayonara” (M-G) (9th wk). 


000. Last week, “Darby’s Rangers” | Up again to neat 


(WB) (2d wk), $16,000. 
Surf (H&E Balaban) (685; $1.50) 
—‘Golden Age of Comedy” (DCA) 


and “Fields Festival” (Teitel). 
Great $7.000. Last week, “Admir- 
able Crichton” (Col) (4th wk), | 
$3,800. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30) — “Around World” 
(UA) (47th wk). Sturdy $19,000. 


Last week, $22,100. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Witness for Prosecution” 
(UA) (2d wk). Terrific $28,000. 
Last week, $34,000. 

Woods (Essaness) (1,200; 90-$1.50) 


—“Bonjour Tristesse” (Col) (2d 
wk). Fine $20,000. Last week, | 
$23,000. 





‘RANGERS’ OKE $6,000, 


OMAHA; ‘RAINTREE’ 76 


Omaha, Feb. 25. 
All new entries at downtown 
first-runs this stanza are of the ac- 
tion type. However, that commod- 
ity is lacking at the b.o. “Raintree 
County” looks stoutest in its sec- 
ond week at State. “Paths of Glo- 


ry” shapes fair at the Brandeis and | 
“Darby's Rangers” looms okay at | 


the Omaha. 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Paths of Glory” (UA) and “Bayou 
(UA). Fair $3,000. Last week, “Go- 
ing Steady” (Col) and “Return to 
Warbow” (Col), $2,500. 

Omaha (Tristates) (2,066; 75-99) 
—‘“Darby’s Rangers” (WB) and 
“Gun Battle at Monterrey” (AA). 
Okay $6,000. Last week, 
Dobbs” (WB) and “Undersea Girl” 
(AA), $5,500. 

Orpheum (Tristates) (2,980; 75- 
90)—“‘Deep Six” (WB). Drab $5,500 


or near. Last week, “Tarnished An- | 


gels” (U), $5,000. 


State (Goldberg) (850; 90-$1.25) | $8 


— “Raintree County” (M-G) (2d 
wk). Solid $7,000 or near after 


$8,000 bow. 


“Fort | 





$14,000. Last 
week, $8,500 


Stanley (SW) (2,900; 99-$1.80)— 
“Witness for Prosecution” (UA) 


(2d wk). Smash $25,000. Last week, | 


$23,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Legend of Lost” (UA) (3d wk). 
Okay $9,000. Last week, $8,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Smiles of Summer Night” (Rank) 
(2d wk). Good $3,500 or near. Last 
week, $4,000. 

Studio (Goldberg) (499; 99-$1.89) 
—“God Created Woman” (Kings) 
(3d wk). Hot $10,000. Last week, 


$8,500. 

Viking (Sley) (1,000; 99-$1.49)— 
“Seven Hills of Rome” (M-G) (3d 
wk). Loud $12,000 or over. Last 
week, $8,000. 

World (Pathe) (500; 99-$1.89)— 
“God Created Woman” (Kings) (3d 
wk). Hotsy $9,000 or ciose. Last 
week, $8,000. 


‘Arms’ Tops D.C., Wow 





$25,000; ‘Gift’ Fair 146 


Washington, Feb. 25. 

Washington mainstem icture 
houses generally rebounded from 
the shellacking caused by season's 
heaviest snowstorm in the preced- 
ing week, although lack of topflight 
new product kept some theatres 
below what they would have been 
otherwise. “Farewell To Arms,” 
biggest of the newcomers, tops the 
city at the Palace. “Bonjour Tris- 
tesse” is disappointing at the 


Translux, as is newcomer “Gift of | 
Latter is} 


Love” at the Capitol. 
rated fair. “Deep Six” looms mild 
in two spots. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; $1.000; 90-$1.25) — “Deep 
Six” (WB). Mild $12,000. Last 
week, “Sayonara” (WB) (8th wk), 


,600. 

Capitol (Loew) (3,434; 90-$1.25) 
—"Gift of Love” (20th). Fair $14,- 
(Continued on page 18) 


“Quiet American” (UA) and “The | 
Outlaw’s Son” (UA). Slow $7,500 
in 5 days. Last week, “Seven Hills 
Rome” (M-G) and “Invisible Boy” 
(M-G) $11,200 in 9 days. 

Paramount (AB-PT) (3,000; 70- 
90) — “Wild Is Wind” (Par) and 
“Angels of Darkness” (Par). Good 
with $14,000. Last week, “Viking 
Woman and Sea Serpent” (Indie) 
and “Astounding She - Monster” 
(Indie) $9,000. 

Center (AB-PT) (2,000; 90-$1.25) 
—‘Farewell To Arms” (20th) (3d 
wk). Rousing $10,500. Last week, 


,000. 
| Lafayette (Basil) (3,000; 70-90)— 
|“From Hell It Came” (AA) and 
“The Disembodied” (AA). Just 
| okay $9,000. Last week, Man in 
Shadow” (U) and “This Is Russia” 





(U), $8,800. 
Century (UATC) (2,900; 70-90)— | 
“Bonjour Tristesse” (Col) and 


“Tijuana Story” (Col). Slow $7,500. 
Last week, “Escapade in Japan” 
(U) and “All Mine to Give” (U) (5 
days), $5,000. 


Yeller’ Boff 186, 
L'ville; Flyer’ 76 


Louisville, Feb. 25. 








After one of coldest February’s 
in several years, past weekend 
| turned mild, and patrons are really 
| making for the film houses Sparked | 
| by two Downtown Shopping Days) 
| (Friday-Saturday) (21-22) pace is 
| zooming. “Old Yeller” at Rialto 
|had lines from opening. Second 
| stanza of “Witness For Prosecu- 
tion” at United Artists is fine and} 
las good as opening week. “God | 
Created Woman” in fifth stanza at 
the Brown still is great, topping) 
previous week. “Lad Takes | 
| Flyer” is rated lofty at the Ken-| 
}tucky. _ | 
Estimates for This Week | 
| Brown (Fourth Ave.-Loew’s) (1,- 
000; 85-$1.25) — “God Created 
| Woman” (Kings) (5th wk), slick 
| $5,500, topping 4th week's oke 
| $5,000. 
| Kentucky (Switow) (900; 50-85)— 
“Lady Takes Flyer” (U).) Lofty 
| $7,000. Last week, “Wells Fargo” 
(Par) and “Forest Ranger” (Par), 
| oke $6,500. 

Mary Anderson (People’s (1,000; 
50-85)—“Fort Dobbs” (WB) and 
|“Forbidden Desert” (WB). Okay 
$5,000. Last week, “Deep Six” 
(WB), $5,500. 
| Rialto (Fourth Ave.) (3,000; 50- 
85)—"“Old Yeller” (BV). Likely 
| mighty $18,000 or near; holds. Last 
week, “Sing, Boy, Sing” (20th) with 
personal of Tommy Sands at open- 
ing, $8,500. 

United Artists (UA) (3,000; 74- 
99) — “Witness For Prosecution” 
(UA) (2d wk). Sharing in general 
upturn this week, fine $10,000. 
Last week, same. 


‘Wind’ Robust $10,000 In 
Prov.; ‘Snow White’ Hot 
96, 2d, ‘Days’ 86, 20th 


Providence, Feb. 25. 

Strand is riding high with “Wild 
Is Wind” currently. “Snow White 
and Seven Dwarfs” at Albee looks 
great in second. In third at State, 
“Don’t Go Near Water” still is nice. 
“Around the World in 80 Days” 
shapes okay in 20th round at Elm- 
wood. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Snow White” (BV) (reissue) (2d 
wk). Happy $9,000 or near after 
storm-killing $7,000 in first. 

Elmwood (Snyder) (745; 90-$1.25) 
—‘Around World in 80 Days” (UA) 
((20th wk). Satisfactory $8,000. Last 
week, $6,000. . 

Majestic (SW) (2,200; 90-$1.25) 
“Peyton Place” (20th) (5th wk). 
Oke $5,000. Fourth was $6,000. 

State (Loew) (3,200; . 70-90)— 
“Don's Go Near Water” (M-G) (3d 
wk). Good $7,000 after $11,000 in 
second. 

Strand (National Realty) (2,200; 
65-80)—“‘Wild Is Wind” (Par). Solid 
$10,000. Last week, “Jet Attack” 














(Al) and “Suicide Battalion” (AD), 


” 


which cleared even isolated side- | 
streets, and much warmer weather 
spelled the story. At the same time 
several newcomers contributed to 
the greatly improved boxoffice sit- 
uation. 

Champion, of course, is “Brothers 
Karamazov” with stageshow at the 
Music Hall. Even though it had to 
open before the real thaw began 
last Thursday (20), this combo is 


soaring to a socko $157,000 open- $4.2 


ing week or nearly twice as much 
as the third week for “Seven Hills 
of Rome,” which was engulfed by 
the blizzard. Also handicapped by 
the cold and snow on opening day, 
“Cowboy” is pushing to a respect- 
able $32,000 opening stanza at the 
Capitol. 

“Sing Boy Sing” is weakest of 
the newcomers, being only mild 
$10,000 or near on initial round at 
the Mayfair. Third week of “Wit- 
ness for Prosecution” roared ahead 
just as if'the snowstorm had not 
intervened in the second week. It 
is heading for a mighty $29,000 or 
close in current round at the Astor 
and a terrific $24,000 at the Plaza. 

Many theatres are climbing well 
ahead of the previous week's totals. 
Outstanding in this category is 
“Farewell to Arms” with stage- 
show at the Roxy, where an okay 
$42,000 is in prospect for current 
(5th) session. This combo did as 
much in the first three days as for 
the whole fourth week. Another 
to sprint remarkably is “Raintree 
County,” which is back in the win- 
ning class with a big $22,000 prob- 
able in 10th frame at the State. 

“And God Created Woman” held 
with smash $14,200 in 18th session 
at the arty Paris, only a step behind 
the amazing $15,000 of the previous 
week. “Arourd World in 80 Days” 
also perked, hitting a smash $33,000 
in 7lst stanza at the Rivoli. “Snow 
White and Seven Dwarfs” also did 
an about-face with a great $15,000 
likely in present (3d) week at the 
Normandie to top the second by 
$4,000. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness For Prosecution” (UA) 
(3d wk). This stanza ending today 
(Wed.) is heading for mighty $29,- 
000 or near. Second was $21,000. 

Little Carnegie (L. Carnegie) 
1550; $1.25-$1.80) — “Adultress” 
(Times) (7th wk). Sixth week fin- 
ished Sunday (23) was fine $4,200. 





Fifth, $6,000. “The Awakening” 
(Kings) opens Saturday (1). 

Baronet <«Reade) (430; $1.25- 
$1.70)\—“Gervaise” (Cont) (16th 


wk). The 15th round ended Sunday 
(23) was lively $5,800. The 14th 


was $6,100. 

Capitol (Loew) (4,820; $1-$2.50) 
—"Cowboy” (Col) (2d wk). First 
session ended yesterday (Tues.) 


was okay $32,000. In ahead, “Bon- 
jour Tristesse” (Col) (5th wk), 





$9,000, storm and cold sloughing it. 
Street obstructions and subway 
construction are not conducive to 
strong trade. 
Criterion (Moss) (1,671; $1.89- 
$3.30)—“10 Commandments” (Par) 
(68th wk). This stanza looks to land 
sturdy $29,000. The 67th week was 
$23,800. Stays on. 
Fine Arts (Davis) (468; 90-$1.80) | 
—“Gates of Paris” (Lopert) (7th- 
final wk). Sixth ended Monday (24) | 





was fine $5,700. Fifth, $5,800. 
“Demoniaque” (UMPO) opens 
Monday (3). 

55th St. Playhouse (Moss) (300; | 
$1.25-$1.80) — “Bolshoi Ballet” 


(Rank) (llth wk). The 10th week 
finished last night (Tues.), taking | 
in Feb. 22, was trim $4,100. The 
ninth, $4,000 | 
Embassy (Guild) (582; 75-90)—| 
“Golden Age of Comedy” (DCA) | 
(10th wk). Ninth stanza was excel- | 
lent $6.500. Last week, same. | 
Guild (Guild) (450; $1-$1.75)— | 
“Spanish Affair” (Par) (4th wk). 
Third round ended _ yesterday 
(Tues.) was fancy $8,500 or near.) 
Second, $9,000. | 
Mayfair ‘Maurer) (1,736; 79- 
$1.80) — “Sing Boy Sing” (20th). | 
First week ending (Thurs.) looks) 
like mild $10,000 or less. In ahead, | 
“Beautiful But Dangerous” (20th) 
(2d wk-9 days), $7,500. 
Normandie (Trans-Lux) (592; 95- 
$1.80) — “Snow White” (BV) (3d 
wk). This round ending tomorrow 
(Thurs.) is heading for great $15,- 
000. Second, $11,000.* 
Palace (RKO) (1,700; $1-$3)—| 
“Bridge on River Kwai” (Col) (11th! 


|“Around World in 80 Days” 


Karamazov Sock 


1576, Cowboy’ Okay 326, ‘Sing’ Mild 
106, ‘Witness’ Mighty 536, 2 Houses 


wk). The 10th week finished last 
night (Tues.) was capacity $36,200 
for 11 shows. The ninth was $34,- 
500 for 10 performances. Stays 
indef. 

Odeon (Rank) (854; $1.25-$2.75) 
—‘“Henry V” (Rank) (4th wk), 
Third week ended yesterday (Tues.) 
ey good $7,800. Second was 


Paramount (AB-PT) (3,665; $1- 
$2)—“Gift of Love” (20th) (3d wk), 
Second round ended Monday (24) 
was good $21,000. First was ,000. 

Fifth Ave. Cinema (R&B) (250; 
$1.80)—“Gervaise” (Cont) (7th wk), 
Sixth week completed yesterday 
(Tues.) was smooth $4,100. Fifth, 


.200. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “God Created Woman” 
(Kings) (19th wk). The 18th round 
ended Sunday (23) was smash $14,- 
200. The 17th was $15,000, way 
over hopes, Philly police action and 
later favorable court ruling appar- 


j}ently helping biz even here. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Broth- 
ers Karamazov” (M-G) and stage- 
show. First session ending today 
(Wed.) looks to hit socko $157,000 
despite snow and cold opening day. 
Holds, naturally. In ahead, “Seven 
Hills of Rome” (M-G) plus stage- 
show (3d wk), $85,000. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World in 80 Days” (UA) 
(72d wk). The Tlst round com- 
pleted yesterday (Tues.) was rous- 
ing $33,000 for 11 performances, 
The 70th week was $32,000 for like 
number of shows. 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(3d wk). This stanza ending today 
(Wed.) is heading for wham $24,- 
000. Second was $21,000, consider- 
ably over hopes. Stays on, natcht 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—"arewell To Arms” (20th) with 
stagebill (5th-final wk). This clos- 

(Continued on page 18) 





‘Peyton’ Paces Toronto, 
Whopping $32,000; ‘Hills’ 
Lush 126, ‘Cowboy’ 76 


Toronto, Feb. 25. 

Top newcomer, “Peyton Place,” 
is leading the city doing turnaway 
biz at Imperial. “Seven Hills of 
Rome” also is hefty, but “Cowboy” 
is only so-so. “Bolshoi Ballet” is 
also hep ‘on upped scale. Of the 
holdovers, “Farewell to Arms” still 
is hefty in third stanza. “Don’t Go 
Near Water” also is big in sixth 
frame. Lengthy standby, “Around 
World in 80 Days” in 27th stanza 
looks stout. 

Estimates for This Week 

Carlton (Rank) (2,318; 60-$1) — 
“Cowboy” (Col). So-so $7,000. Last 
week, “Quiet American” (UA), 
$6,500. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 694; 
50-75) — “Was Teenage Franken- 
stein” (Indie) and “Blood of the 
Demon” (Indie). Nice $13,000. Last 
week, “Walk into Hell” (FD) and 
“Guns Don’t Argue” (IFD), same. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Old Yeller” (BV) (4th wk). Fine 


$9,000. Last week, $13,000. 
Fairlawn (Rank) (1,165; $1.25- 
$2.50) — “Bolshoi Ballet” (Rank), 


Big $12,000 on reserved-seat pol- 
icy, with matinees Wednesday and 
Saturday, plus Saturday supper 
show. 

Hollywood (FP) (1,080; $1-$1.25) 
— “Farewell to Arms” (20th) (3d 


wk). Hefty $16,000. Last week, 
same. 

Imperial (FP) (3,344; 75-$1.25)— 
“Peyton Place” (20th). Terrific 
$32,000 on five-a-day showings. 
Last week, “Sayonara” (WB) (5th 
wk), $12,000. 


International (Taylor) (557; $1) 


“No Time for Tears” (IFD) (2d 
wk). Good $3,500. Last week, 
$4,000. 


Loew's (Loew) (2,098; $1-$1.25) 
— “Don't Go Near Water” (M-G) 
(6th wk). Swell $11,000 .Last week, 
$12,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
(UA) 
(28th wk). Still steady at $8,000, 
Last week, $8,500 

Towne (Taylor) (693; $1) 
“French Are Funny Race” (FID) (24 
wk). Nice $4,000. aLst week, $4,500. 

University (FP) (1,233; $1.50- 
$2.40)—“This is Cinerama” (Cine- 
rama) (18th wk). Fine $12,500. Last 
week, ditto. 

Uptown (Loew) (2,098; 60-$1) — 


| “Seven Hills of Rome” (M-G). Big 


$12,000. Last week, “Man in Sha- 
dow” (U), $6,500. 
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“Barbor CONQUERS 


Her most famous film is drawing record crowds!” 
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wn Washington. 
Plaza—Fantastic (11th wk), stays 
on. “And God Created Woman” 
in 12th stanza at Trans Lux-Plaza, 
is practically as good as new. 
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New 5% Admish Hike Would Float 


Spain’s Down-in-Mud Production 


s 





Madrid, Feb. 18. +4 


Spanish producers have asked 
the government to approve a tax- 
free 5% boxoffice hike as part of 
a project that will drastically over- 
haul present state protection for 
film-making here, insure an unin- 
terrupted flow of pesetas into pro- 
duction aid coffers and end the 
continued shutdown of film-mak- 
ing operations. 

Project, now in the hands of a 
six-ministry committee, is pri- 
marily designed to establish a per- 
manentiy solvent annual produc- 
tion aid fund of 150,000,000 pesetas 
($3,750,000). 

Five per cent ticket increase, it 
is est mated, will provide half the 
desired amount while the balance 
is raised from current import li: 
cense fees. 

For the past five years, aid fund 
has been nourished exclusively by 
film import charges. Suspension 
of U. S. film shipments by the 
Motion Picture Export Assn. and 
consequent fund loss of high dis- 
criminatory import charges im- 
port charges imposed on Yank 
product, caused film aid mechan- 
ism collapse” intermittently last 
year. 

With government now limiting 
even those U. S. films available 
through channels other than 
MPEA, need for new film protec- 
tive measures became generally 
recognized to stave off total in- 
dustry collapse. 

As explained in trade circles, the 
proposed 150,000,000 peseta fund 
will be employed in several di- 
rections. Foremost, it will 
methodically provide sindicato 
loans and finished film subsidies 
to producers. Fund will also 
subsidize Uniespana efforts to.se- 
cure a world film market footing 
for local pix. 

A third allocation will be ear- 
marked to finance a system of bank 
credit for producers holding dis- 
trib promissory notes against re- 
lease rights. Fund will act as 
guarantor to a designated bank in 
ail cases where distrib paper prom- 
ises are not fulfilled. Innovation 
is considered urgent in the pres- 
ent tight money economy. 

Another fund function, consid- 
ered long overdue by many ob- 
servers, will provide credit to 
Spanish film studios to modernize 
plants and purchase up-to-date 
equipment. And in a further step 
to augment industry capacity 
and efficiency, a percentage of 
film fund ineome will partially 
subsidize Spain’s Motion Picture 
Institute, now slowly training pro- 
fessional talent and technicians. 

Producers finally hope there 
will still be a sufficient balance in 
the kitty to finance a Spanish film 
distribution network in Latin 
America. 





Arg. Agrees to Forego 
New $5,000 Tax on US. 
Films; Binds New Govt. 


Buenos Aires, Feb. 25. 

The U. S. Embassy has received 
the Argentine Foreign office for- 
mal reply (in writing) to a note 
from the State Dept., which had 
protested against payment of the 
$5,000 tax on American films, ac- 
cepting the terms of that note and 
acreeing to forego the tax in the 
case of American features. 

A copy 
Robert Corkery, who will resume 
conversations with the Foreign 
Office on this subject today (Tues.) 
afier the elections on Sunday. 
Since the Foreign Office decision 
is a formal written one its effect 
is binding, whatever may be the 
attitude of the new Administration 
elected and taking office on May 1. 

The fact that conversations will 
continue starting today shows that 
there are still points to be cleared 
up on American film’ imports, 
which have been unrestricted in 


the two years since the 1955 Revo- | 


lution. In 1957, U. S. distribs re- 
leased 387 pictures out of the 701 
foreign releases, 


Eric Jehnston on “Youth Wants 
to Know” on tv Sunday was asked 
about the upcoming negotiations 
for film sales to Russia. “I’ve dealt 
with them before.” he said, “and 
based on that I'll never predict 
what'll happen.” 


| 
of the note went to 


‘DEFA TO PRODUCE 
25 FILMS THIS YEAR 


Berlin, Feb. 18. 


Reports from East Germany state 
that DEFA (sole pix producing out- 
fit in that part of Germany) plans 
to complete 25 films this year. Six 
of these are to be tinters and four 
will be made in the Totalvision 
| system, East Germany’s widescreen 
process. 

Checkup of DEFA’s forthcoming 
| productions reveals that this State- 
‘owned company still follows the 
| party line on its 1958 pix lineups. 
| Nearly every film has a certain 
| *message.” Much is anti-capitalist, 
|anti-Fascist or other anti-material, 
|solidly sledged home. 

| “The Life Begins,” which Slatan 
| Dudow has on his agenda, has ob- 
| viously an anti-West German angle. 
|“The Dear God In Berlin” is an 
|attack against the gigotry in west- 
ern politics. “Operation Superman” 
|is a juve-slanted film that’s to ridi- 
cule the American way of life. 


Bernie Kreisler 
Ist Into Poland 


; First sale of American features 
ito Poland has been concluded by 
Bernard Kreisler’s International 


| Film Associates Corp. It’s the 








| country since 1948 and it beats to 
| the punch the Motion Picture Ex- 
| port Assn. which has a deal for 26 


+ pictures pending in Poland. 


Kreisler’s arrangement with 
Film Polski is for two titles— 
|“Tomorrow Is_ Forever” and 


|“Woman in the Window’—with a 
' third picture, “The Stranger,” un- 
/der discussion. Deal became a 
| reality when Kreisler got approval 
of the necessary currency ex- 
|}change from the _ International 
| Media Guarantee Program. 


Kreisler also has acceptance of 


;a deal for the film “Tomorrow Is | 
| Forever” from Sovexport Film in| 


| Moscow, but is holding up deliv- 


ery pending clarification of the) 


| workings of the recent cultural ex- 
change agreement between the 
U. S. and the Russians, Interna- 
tional Film Associates had shipped 
five features to Moscow for screen- 
ing, first part of a group of 11. 
Kreisler discussed the cultural 
| pact in Washington last week with 
|U. S. Ambassador William Lacy, 
whothad negotiated it, and Mikhail 
Menshikov, the new Soviet Am- 
| bassador. 

Polish deal for the two features 
was actually signed last October, 
| but was held up pending finaliza- 
|tion of the currency exchange 
|agreement via the IMG program. 
| Poles originally selected ten films 
| of which they screened five and 
picked two. 








British Film 


|: 
| 


| first such deal to be made in that | 


Biz Near Pact on Plan 


‘Rank Unit Working On 
‘Moon’ in Africa Finds 
Voodoo Hoodoo Costly 


Johannesburg, Feb. 18. 
Voodoo or just plain bad luck is 
playing havoc with the J. Arthur 
|Rank unit now filming the Joy 
Packer novel, “Nor The Moon By 





Night,” in Natal’s Valley of a Thou- | 


sand Hills. Ever since the unit, 
‘headed by producer John Sitraf- 
ford and director Ken Annakin (pic 
stars Belinda Lee, Michael Craig 
and Patrick MeGoohan), arrived on 
| location early in December, a series 
of misfortunes have set the shoot- 
ing plans way behind schedule. 
First, the traditional South Afri- 
can sunshine deserted the Valley, 
and either heavy mists or torren- 
tial rains kept cameras covered 
and actors and technicians indoors 
for many days. Next, lighting 
| cameraman Peter Hennessy had a 
relapse from an illness contracted 
in England, was sent back home, 
and production ceased until Harry 
Waxman planed out to replace 
him. Then continuity girl Giadys 
| Goldsmith developed blood-poison- 
ing of the legs and was rushed to 
|hospital. Two weeks ago produc- 
tion manager Jack Martin fol!owed 
suit, also with a poisoned limb. 
| Leon Steyn, owner and trainer 
| of two cheetahs which appear in 
| the film, was badly mauled by one 
; of the animals while trying to 
| groom his “pets” for a scene. He 
emerged from the encounter with 
a gashed ‘knee and a torn arm. Star 
Patrick McGoohan was involved 
a auto crash, fortunately with more 
damage to the car than to his per- 
son. A dramatic climax to this long 
list of setbacks was Belinda Lee's 
sudden departure for Rome, suffer- 
ing from an overdose of sleeping 
pills. 

Miss Lee since has planed back 
to South Africa. Although she suc- 
cessfully avoided ‘interviews with 
reporters at Johannesburg's Jan 
Smuth Airport, picturewise her 
“secret return” received the widest 
possible coverage. Production on 
the seemingly ili-fated Valley ven- 
ture is being resumed immediately, 
and everyone connected with it 
hopes fervently that Miss Lee's 
Roman holiday will be the last mis- 
hap to befall it. 





Labor Unions in Rome 
Unhappy Over Firings 


Rome, Feb. 18. 
More trouble may be in store 
here for Yank companies and 


MPEA if current threats material- 
ize. Italian film industry labor un- 
ions are said to be planning a pro- 
test move against American com- 
panies for alleged irregular labor 
procedure. 

Source of trouble is the recent 
overhead cutting move which has 
resulted in the dismissal of large 
batches of U.S. company employ- 
ees. Though exact details are still 
not known, labor beefs appears to 
be over the way the companies 
handled their collective labor un- 
ion contracts. First unofficial hint 
of trouble was contained in a pro- 
test telegram sent to MPEA by 
leader of democratic labor unions, 
| Claudio Reecchi. 


| To Halt Sale of Pix to Tele 


London, Feb. 25. 

The British picture industry is 
nearing agreement on its control 
plan to halt the sale of feature pix 
| for tv. The drafting committee has 
made rapid progress, and at yes- 
terday’s (‘Mon.) session more or 
less completed the first stage or its 
work. A detailed draft now goes 
out to the five participating asso- 
ciations for their adoption as a 
first step before the essential pur- 
chasing authority can be set up. It 
is confidently believed that the ma- 
chinery will be in working order 
within a comparatively short time 

The plan, originally devised by 
Cecil G. Bernstein, deputy chair- 
man of the Granada Group (‘thea- 
' tre chain which controls a commer- 
cial tv outlet in north England) 
calls for a seat levy to be paid by 
all theatres whose weekly gross is 
$560 or more. The fund is expect- 
ed to yield close to $2,000,000 in a 
year. The coin received will be 


(used to buy off pix which other-, 


wise would have been offered to 
the tv outlets. Producers or distri- 
butors who allow their films to go 
on the airwaves are threatened 
with a total boycott. 

The plan has the backing of the 
U. S. majors which have given an 
assurance that they will add a 
clause in future backlog contracts 
excluding the United Kingdom 
from available territories. How- 
ever, that condition did not apply 
to the recent Paramount-MCA deal 
and there appears to be some doubt 
on this side of the Atlantic what 
action will be taken if any fi'ms in 

| that package are sold to the British 
webs. 

Although concluded after the in- 
dustry’s deadline date of Feb. 4 
the deal was obviously in negotia- 
tion long before the Bernstein plan 
had been adopted by the five ma- 
jor associations in the British in- 
dustry. Among the five is the Kine- 
matogranh Renters Societv, in 
which Paramount holds a member- 
ship, 


“Extreme’ 


' 


embrace in it. 

really severe 
By contrast, 

goes” approach, Green Said. 





France seems to have adopted an 


On Screen, Italy Goes Chaste 


censorship in Italy is killing whatever chances the 
Italians have for making a dent in the American market, Joseph 
Green, prez of President Films, said in Manhattan last week 
following his return from Europe. 

{ “I saw a good Italian picture in Rome which might have chances 
for the U. S.,” Green related, “but it didn’t even have a kiss or an 
Producers told me that censorship is getting 


“everything 








Spain Vexed With Paltry Take 
On Italian Co-Finance Features 





WAKEMAN TO INVADE 
PIX PRODUCING FIELD 


London, Feb. 18. 

Frederic Wakeman, author of 
“Tne Hucksters,” “Shore Leave” 
and several other novels which 
have hit the screen, is moving into 
the film biz. He has revealed a tie- 
up with Greek director Michael 
Cacoyannis for the production of 
a film based on his novel, “The 
Wastrel.” Caceyannis, looking for 
properties, read “The Wastrel” and 
huddled with Wakeman. 

Wakeman will act as producer 
and collaborate with Cacoyannis 
on the screenpsay, which will be 
filmed either in Bermuda or in 
Jamaica, with a top Yank star. 


| New US. Pix Hypo : 


Offish French Biz 


Paris, Feb. 25. 


The last month's film gross fig- | 
ures led to a new feeling of op-| 


timism here after some exhibitors 


began singing the blues because of | 


the slumping boxoffice during No- 
vember and December. The new 
resurge of film attendance was due 
to some solid new films, with film- 
ites here now feeling there is noth- 


ing wrong with the pix biz if the} 


| strong films are available. 
Toppers were “Bridge on River 
Kwai” (Col), which wound a rec- 


ordbreaking eight weeks at one of | 


the top tandems here, and “10 
Commandments” (Par), which is 
SRO in two-a-day showings at two 
houses. ‘ 
Other big winners were a com- 


edy “Le Triporteur,” Brigitte Bar- | 


dot’s “Parisienne,” and “Nights of 
Cabiria,” Federico Fellinis’ Italo 
pic. 





Not ‘Interestingly’ German 
_ Is Trouble With Most Films 
Currently Made in Reich 


Offbeat German film called 
“Jonas” has been acquired for U.S. 
distribution by Joseph Green, hea 
of President Films. Picture was 
made by Ottomar Dominick, a Ger- 
man psychiatrist, and deals with a 
man’s struggle to survive in modern 
society. Being 80% narration, it’s 
| being dubbed. 

Film, to be released next April 
or May, has a Duke Ellington mu- 
sical score. Green said he had op- 

ions on several other German 
films. 

Trouble with 
tures today, he found, is that “they 
could have been made anywhere. 
They're full of 
eralities and very talky. But 
worst of all: they're not specifically 
or interestingly ‘German.’” “Most 
of them wouldn't do for the 
States,” Green said, “but at least 
they’re identifiable. And when they 
are good, they are good mostly be- 
cause they have something that 
only the Swedish can have in their 
picturés.” 


~ 





Italo Pix Better in So. Africa 
Rome, Feb. 18. 

Italian pix have increased their 
penetration of the South African 
market following the recent 
Italian film weeks sponsored there 
by UNITALIA. 

Among the practical results 
which followed the press coverage 
of the events is a pact whereby the 
Empire circuit will handle_ con- 
siderable Italian product in its 90- 
odd pic houses Pact is valid 


i through 1958, 


the German pic-| 


cliches and gen-| 


+ By HANK WERBA 


Madrid, Feb. 25. 
Spanish film authorities have 
| Virtually suspended coproductions 
| with Italy as of now and it is un- 
| likely the unofficial ban will be 
lifted until the Italian-Spanish film 
accord, revised and approved an- 
nually, is clarified and initialed by 
| both governments. 
| Last year, coproductions be- 
| tween the two Mediterranean coun- 
| tries accounted for one-third of 
Spain’s total film output. Film 
|sources here, however, listing rea- 
sons for official dissatisfaction with 
results, say features failed to yield 
economic or prestige benefits at 
this end. 
Commerce ministry toppers are 
| reported frowning at meager cur- 
| rency returns from exploitation of 
| jointly-made pix in world. market. 
Generally, Ituly has taken Europe 
and the Spanish copartner took 
Latin America with the balance of 
| the world evenly divided. This 50- 
50 area proved arid for Spain last 
year and the government wants to 
know why. 
| Government is also said to be 
listening sympathetically to com- 
plaints from the Spanish Actors 
Assn. formed last vear within the 
Sindicato Nacional del Espectaculo, 
that local thesps have been rele- 
| gated to secondary roles and em- 
| ployed mainly to satisy film pact’s 
minimum cast obligations. 
Also reflected in official think- 
ing are statistics showing major co- 
production footage shot in Spain, 
leaving impression Italo producers 
are chiefly attracted by low local 
costs rather than a genuine desire 
to coproduce for dual-industry 
benefits. 
Spanish film rulers are particu- 
| larly firm in holding back approval 
| for the 70% Italian—30% Spanish 
| investment split and word here is 
that Italian retaliation has now 
eliminated the 70% Spanish—30% 
Italian coproduction arrangement. 

This leaves only the equal parti- 
| Cipation formula open and it is be- 
lieved Spanish authorities will con- 
tinue delaying action until lengthy 
scrutiny of pending projects by 
| government and_ sindicato film 
| chiefs eliminates Italo-Spain film 
| pact sidestepping. 


‘Italo Laborites Would 
Ban Some Yank Films, 
Limit Dubbing Permits 


Rome, Feb. 18. 


Another strong plea for the 
banning of foreign (i.e. Yank) films 
of a certain age group has been 
made here this time by a mixed 
| group_of labor and film industry 
officials. Termed “Cinecitta Eco- 
nomic Conference,” the confab was 
| attended by industry workers and 
officials. Also called for at the 
conclave was a limitation of dub- 
bing permits for foreign product 
as well as the usual requests for 
| lowering fiscal levies by the gov- 
ernment and reenforcing of cur- 
rently badly off government film 
ventures—Cinecitta Studios, Cines 
Productions and the bankrupt 
ENIC theatre chain. 

Meet decided to present these 
ideus to the appropriate govern- 
ment bodies for consideration. 

To date, limitation of circulation 
of U.S. pix in the Italian market 
{has been a voluntary matter up 
{to each company. ANICA prexy 
Eitel Monaco recently told VARIETY 
lhe was not in favor of definite 
| regulation but favored a self-con- 
trol system. He noted that many 
exhibs were still making big 
| money with some “old” Yank pix 
| (notably “Gone With Wind”), and 
\it would therefore be foolish to 





| 








jimpose a definite age limit. 
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WHERE ARE THE STAGE SHOWS 
OF YESTERYEAR? 


By ROBERT J. LANDRY 


Nobody seems to mention anymore even the possibility of using round 
talent on the stage of downtown film houses. It’s so rare nowadays for 
a local exhibitor to inject something “live” into his show that in four 
or five isolated instances in recent months the news was given a “‘nos- 
talgic echo of yesteryear” treatment in these coiumns. 

Why this paralysis of all adventure and test where added talent val- 


ues are concerned? Is the risk so great as assumed? ft is better to sit 
and moan rather than get up and act? Some film houses have found 


that long-time-nosee faces come back when something more than a 
picture is presented in a picture house. 2 

A Vancouver house manager, with the permission of his circuit, has 
booked a number of concert platform attractions which happened to 
be touring in the area. In a Carolina situation a stage booking of a 


community singing society brought a flurry of newcomers to the box- | 


office. Jazz jamborees have been used in hardtops with promising re- 
sults and the question arises: if jazz can fill Lewsohn Stadium, crowd 
Newport and wow the college set, why can’t jazz sell film theatre tick- 
ets? 

Curiously enough the ticket-selling workshops for exhibitors seldom 
explore the possibilities of other-than-screen fare. This partly may be 
attributed to the known distaste of+¢ 





film men for live actors. Live actors| and await salvation’s arrival by | 


embarrass them, like musicians in| express truck. If the picture 
the pit rather than on the sound | fiops, that’s all. If the picture 
track. If vaudeville was never the} mops up, the scream is against 
average exhibitor’s dish, and if the percentage terms. So it isn’t 
many today don’t even remember | television alone, nor the “old” 
it, there is nonetheless the historic | movies competition to “new” 
truth that once upon a time, and} movies. A creeping inertia, a su- 
for a long time, the “combination” pine faith in push-button econom- 
policy was standard in downtown |ics and an automatic source-of- 
operation. supply which will automatically 
Remember ‘Augmented’? draw the multitudes with small 
Show business of yore fed on| creativity at the retail level has 
“augmented” attraction. More/} now borne its puny fruit. 
trombones, more acts, more for At the recent Louisville conven- 
your money. “More” did not then|tion of drive-in operators the in- 
mean wider screens or louder am-| novation of an auto-cinema park at 
plifiers or deeper optical dimen-|El.Cajon, California, stirred exten- 
sion. It meant more than what was! sive interest. The drive-in must 


The Market Precedes the Supply 


“Vaudeville” does not exist today in any organized sense of 
available service. In its heyday 12,000 acts earned their livelihoods. 
The market creates the supply. Today there is no market, hence 
no convenient supply. Even knowledgeable bookers are hard to 
find. Hence no pushbutton marked “vaude” will solve the film thea- 
tre's dilemma. 

But before new sources of “live” talent could be developed, the 
first change would have to be this: a change of attitude among film 
circuits and individual film showmen. 

The remnants of, the successors to, vaudeville flourish in the 
cafes. 

x —————ae 
on the screen. If the orchestra, wait for sundown to surround its 
played “1812” or “Marche Mili-| giant screen with contrasting dark- 
taire” there were special cannons | ness to bring out the field of light. 
for effect—again the “augmented” |The ingenious Mr. Ai Dumonto 
touch. (Significantly the very word| out in God’s country is operating 
“augmented” has gone out of the /his drive-in during daylight hours 
showman’s vocabulary.) as a special “county fair” for the 
To talk of “live” talent today is| display and sale of merchandise. 
to run the risk of seeming “quaint.” |The moral is fairly obvious, one 
Who now knows, or remembers, or} which typifies our times—he is 
respects the reason why Chicago's | practicing “diversification.” 
Oriental was a goldmine ~ years? ‘Diversification’ Is Old 
It was the live talent on t e stage, But let us not be’ discoverin 
plus Paul Ash, plus the picture.| something new in that which is 
The picture alone too frequently | pasically not new. The film theatre 
couldn’t do it. That fact was once | with song slides, organludes, fash- 
accepted. It is now ignored. IM|ion parades, hometown dancing 
the “good old days,” to which bly school kids, or regular travelling 
thinking reference is an ~ Y | vaudeville acts was “diversifying.” 
made today, they knew that de-| phat truth seems overlooked today. 
pending om the film alone was, at It is argued that a depressed 
least some weeks and for som€/anq defeated theatre owner or 
films, a real risk of famine. manager will not take further risks 
Mimeo Not Magical and indeed cannot afford any out- 
One thing for sure. The burning- | lay for talent. Mebbe. Could the 
acid prose turned out on theatre | Paramount in Times Square afford 
office mimeograph machines to at-| Alan Freed’s recent rock ’n’ roll 
tack distributors will not sell any|riotorama? The lines literally 
tickets. In the end the calamity-| belted the entire city block for 
howlers have only sold every news-|this particular demonstration of 
magazine and knows-only-what-he- | “diversification.” 
hears columnist that the film biz| Of course the problems inciden- 
is on the slide. Some achievement. | tal to the use of “live” talent are 
Emotion resolves no economics. | Teal and aggravating. And nobody 
Emotion produced the divorcement } 0... 
against which its former advocates | © 
now howl. 


The menace of “old” movies to 2 
“new” movies may be sufficiently ¥ opcor 5 

















real and exhibitors understandably 
seek assurances from the distribu-| —~ — 
tors. One by-product is this: more 
theatres will begin playing more 
reissues. That’s the kind of ar- 
gument-by-arithmetic which might 
impress a distributor—and even a 
banker. 


rently that radio kept people home | will of poor quality. 
by the millions and that radio, in| the Popcorn Institute. 

its heyday, was attacked and de- 
plored precisely, but precisely, in| annual drive-in convention here 


the same language now directed at | “abnormal weather conditions” during 1957 in the 
video. But television won't go way | corn-growing states that only 250,000,000 pounds of 
popcorn will be available as compared with 332,- 


and die. 


Push-Button Showmen 000,000 pounds for the previous 


The trouble with too many the-| added, a good part of the supply will be of such 
atre managements, in the opinion | poor quality that “it'll only be fit for pigeons.” He 
of tradesters, is that they expect|told theatremen that there would be rationing of 








Louisville, Feb, 25. 
Already punchdrunk from the blows of television, 
the nation’s theatres face another series crisis in 
1958. There will be a drastic shortage of popcorn, 


It’s too readily forgotten cur-| and ae) of the popcorn that wee Fs ggge 
So warne ijl Smith, o 


He told delegates to Allied States Assn.’s fifth 


ean deny, circuits and individual 
situations shudder lest a new lia- 
bility toward the Stagehands 
| Union, or the Musicians Union be 
incurred. This is a bona fide haz- 
ard. The unions have been ap- 
| proximately as_ stiffnecked as 
}some of the exhibitors. With both 
|sides afraid of being ‘‘exploited” 
big houses have had enough open 
space to graze sheep on. Who 
| does that help? 

The president of a trade asso- 
ciation and the former czar of a 
| big Hollywood studio have recent- 
ly enunciated the idea that pro- 
ducers owe no loyalty to theatres, 
as such. Pictures must find a profit. 
The point of view is both veracious 
|and cynical, both broadly basic 





and the like were on display. 


House Managers in Chef Cap 


By GEORGE WIEDERHOLD 


Louisville, Feb. 25. 


Casual observer making a tour of the some 80 exhibits on dis- 
play at the Allied States Drive-In Theatres convention, which 
met here recently at the Kentucky Hotel, might have been par- 
doned for wondering if this was really a film exhibitors convention. 
A few exhibits of film projection equipment, accessories, speakers, 


But outnumbering the strictly film equipment were items appeal- 
ing to the inner man, coffeemakers, paper cups, vending machines, 
soft drinks, pop corn, barbecue, pizza, hot dogs, in fact one exhibi- 
tor boasted that some drive-ins serve full meals, with French fries 
and all the trimmings. Entertainment for the whole family, with 
special emphasis on rides and various gadgets to entertain the 
small fry were there. Midget autos, Ferris wheels, teeter-totters, 
merry-go-rounds, and the like, were on display all over the place. 

A considerable part of one convention sesh was taken up by 
speakers who discussed not what patrons could see in a drive-in, 
but what they could eat in one. Besides extolling popcorn as a de- 
pression product, filling and nutritious, speakers said popcorn sales 
are booming in a recession. One speaker enthused ‘‘We have a 
chance to make big money .. . big money from a captive audience, 
all closed in, just waiting for us to take their money.” 





a 


and narrowly visioned. To theatre 
men, and indeed to all trained to| furnished Lit departments of col- 
the classic cash-on-the-till pay win-| leges. Caldwell will continue the 
| dow, the folding of a theatre, any|longhair approach in a series of 
theatre, anywhere, remains pro-| Jectures in Europe to bally foreign 
| foundly sad. release, starting around June 15. 
Some producer-distributor exec- 
|utives may be pretty gay at such proaches, two sets of ads will be 
|funerals and even say “good rid-| offered exhibs. 

|dance to flat rental” (or whatever 

the supplier's particular gripe Bottle Caps Makes In 

| against the retailer) but there was __, San Antonio, Feb. 25. 
health and vigor in the universality! _Pepsi-Cola will sponsor a series 
lof the film theatre. Sheer brick | Of kid shows here at the Texas 
land mortar may not be poetry in Theatre with the first set for Sat- 
| itself but let nobody take up grave- urday (1). Admission will be six 
digging as a kick—lest they fall | Pepsi-Cola bottle caps. 

| into their own hole. In addition to the screen fea- 
Meantime, anyone for jazz? tures there will be 20 prizes given 
away to those attending. 











Egghead Vs Flatheads 
Hollywood, Feb. 25. 

y i be- 
snp, Reames ‘selene a "God's A second downtown theatre here, 
Little Acre,” Anthony Mann-Sid- | the RKO Orpheum, is now adver- 
Harmon production of the tising free parking for its patrons 
| Erskine Caldwell best-seller for | @fter 5 p.m. 

,United Artists release, according Same has been in effect at Ted 
to Mann over the weekend.|Mann’s loop World for past two 
There'll be both the longhair and | years. However, the World seats 
mass approach. only 400 as compared to the Or- 


Longhair will be spearheaded by | Pheum’s 2,800. 

Caldwell, who begins an East Deals are made by theatres in 
Coast tour this week. As part of | question with nearby parking lots, 
the campaign, author will lecture | the showhouses paying the lots op- 
next month before the Southern |erators a certain amount for each 
Writers Workshop at the U. of | patron’s car parked. The patron has 
Georgia—Georgia is story locale | his car ticket stamped by the thea- 
of controversial tome—to comple-| tre cashier. 


Downtown Parking 
Minneapolis, Feb. 25. 


| 
| ney 





lege and civic groups. still emphasize free parking as one 
| Mass and youth campaigns will | of their chief selling points. In St. 
go heavy on disk jockey coverage, | Paul it’s available for patrons of 
peg here the current Concert Hall|two downtown theatres, 
album of co-star Tina Louise and | them Mann’s World. 
also the Elmer Bernstein score re- 
cording. Robert Ryan, Aldo Ray, Join Business Promotion 
| Miss Louise, Buddy Hackett, Fay Film industry’s business-building 
| Spain, Jack Lord and others in| program, long in the talk stage, 
| cast will participate in huge pro-| now has the blessing of Allied 
| gram of long-distance phone inter- | States Assn., along with the Inde- 
| views during April and May with | pendent Theatre Owners Assn. and 
245 deejays. Cast already has|the Metropolitan Motion Picture 
completed nine foreign language | Theatres Assn, Previously, the 
| tapes for radio plugging abroad. Motion Picture Assn. of America 
| Problem regarding opposition by | and Theatre Owners of America ap- 
civic roups who declare pic a sex| proved the widerange program 
subject is being met, according to | which includes sponsorship of the 
Mann, mainly by stressing the | Academy Awards telecast and an 
classic values of the novel. Sur-| extensive newspaper ad campaign. 
veys undertaken by production | Allied until the past week had 
company and UA, which distrib- | not been an active participant in 
utes, reveal “God's Little Acre” is | meetings concerning the trade en- 
| included in the curricula of most | deavor and appeared not likely to 
| college American Lit courses today. | go along. However, Wilbur Snaper, 
In an elaboration of the long-| representing the exhibitor group, 
hair campaign, UA will merchan- | revealed the change of heart. 
dise 10,000 reprints of an article ap- It’s understood Snaper voted in 
pearing in the May issue of Atlan-| the affirmative on condition that 
tic Monthly, written by Prof. Car- | the campaign is conducted in such 
| vel Collins of M.1.T., which touches | fashion that small theatres will 
|on Caldwell and the 25 years of | benefit, and not only situations in 
| controversy over novel. UA also| big cities. It’s apparent this con- 
will send taped interviews with | dition was found acceptable by oth- 
Caldwell to colleges for broadcast | er groups at a New York meeting. 
via some 350 radio stations owned Harry Brandt, for ITOA, and Sol- 
by schools, and a canned film lec-|omon M. Strausberg, for MMPTA, 
ture by Caldwell likewise will be both of which are N. Y. outfits, par- 














picnnnes 


ike Prints, To Run Short 


“good quality” corn and he counseled them to deal 
with reputable firms if they wanted to maintain 
their important popcorn patronage. 

While this condition—the shortage of popcorn— 
may seem ludicrous to those out of the theatre busi- 
ness, it was pointed out by S. J. Pappas, of the 
Alliance Amusement Co. of Chicago, that popcorn 
is so important to the ecenomy of theatres that “the 
word should be treated with more reverence.” He 
noted, for example, that it provided the highest 
profit ratio in concessions sales. 

Terming popcorn “the queen of the concession 
products,” Smith said that it was indeed unfortu- 
nate that the crisis should come at this time. He 
said that studies had indicated that popcorn is a 
“depression and recession product” and that sales 
increased during a period of economie stress. 


that because of 


year. And, he 


In addition, to exploitation ap-, 











one of! 





ticipating at this meeting, also gave 
okays. 

Each of the three reps is now 
to report to his respective organi- 
zation for full, formal voting. 





Goldman’s State Job 
Philadelphia, Feb. 25. 
William Goldman, owner of the 
Erlanger Theatre and a chain of 
first run midtown houses, was 
drafted as president of a new state- 
wide organization, the Pennsyl- 
vania Assn. of Amusement Indus- 


| tries. He had served as president 
|}of the local association for the 


past three years. 

Beset by pressures, political and 
economic with which it has been 
unabie to cope on an individual 
basis, reps from virtually every 
amusement enterprise in Pennsyl- 
vania met at the Warwick Hotel to 
expand the present local associa- 
tion into the state-wide group. They 
included operators of pro baseball, 
football, basketball, skating rinks, 
boxing legit and pix houses. 

Also appointed were Ted Schlan- 
ger, SW zone manager; Ist veepee; 
John Coyne, Comerford chain, 2nd 
v.p.; Lester Krieger, sec’y; Sam 
Shapiro, treas. 





Never Was ‘6th Biggest’ 
Hollywood. 


| Editor, VARIETY: 
ment speeches before other col- | Neighborhood theatres, of course, | 


In her lambasting of “magic 
phrases” that don’t help movie 
business (Variety, Jan. 29), Mrs. 
Marjorie Dawson observes that 
motion pictures “only 12 years ago 
rated sixth among U. S. industries.” 

The phrase “the country’s sixth 
biggest industry” as applied to the 
movies not only is absolutely er- 
roneous but has made the industry 
a target for much taxation and 
other aggravations sponsored by 
legislators who believed the “sixth 
biggest” line and figured the in- 
dustry was a lush field to tap. 

It’s bad enough for uninformed 
persons to dish out this “bigness” 
malarkey, but anyone who has 
spent years on the MPAA staff 
should know the facts better. The 
phrase actually was put out by 
someone in the old Hays Office 
about 30 years ago and is still be- 
ing quoted by persons who accept 
statements without checking. 

There are, and have been for 
over three decades, at least two 
dozen industries bigger than the 
movies—in point of investment, 
gross income, employees, profits, 
or any way you care to figure. The 
data is easily available from the 
Dept. of Commerce, the N. Y. Stock 
Exchange, the Public Library, etc. 
A few of these industries are: food, 
drugs, autos, steel, oil, gas, elec- 
tricity, hotels, railroads, shoe man- 
ufacturing, clothing, textiles, to- 
bacco, mining, publishing, con- 
struction, manufacturing, baking, 
brewing, telephone, farming. 

The only “sixth biggest” rating 
ever attained by movies is in vol- 
ume of publicity. In that respect, 
it’s probably closer to No. 1. 

Don Carle Gillette. 


Hanky Panky 
San Antonio, Feb. 25. 
When the Universal release “All 
Mine to Give” opens st the Laurel 
Theatre, patrons will find hankies 
for the ladies on sale in the lobby 
of the theatre. 
Bill Elder, manager of the house 
says it’s a two-way gag. The pie is 
a real tear jerker. 








W. E. McGlethlin has purchased 
the Chief Drive-in Theatre at Fri- 
ona, Tex. He also owns Regal Thea- 
tre and Elk Drive. 
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HAIL A NEW HIT! 


BUSINESS GREAT! M-G-M’s NEW BLOCKBUSTER WINS 
PRESS & PUBLIC IN MUSIC HALL (N.Y.) WORLD PREMIERE! 


~KARAMAZOV MOVIE 
MASTERPIECE 3 —Newsweek 














““HIGHEST RATING!’ * *%** Four Stars! The lives, loves, 
hates and lusts make absorbing drama... uninhibited scenes. . . 
lusty pleasures of life. An arresting film.” —Cameron, News 


“*KING-SIZED!’ Vigorous drama. Lust and love in this king-sized, 
handsome color picture.” —Crowther, Times 


““PASSIONS SACRED, PROFANE!’ Good story told with pace 
and fervor. Photography that movies rarely achieve. Yul Brynner 
dashing, virile. Maria Schell, a pleasure to watch.” 

—Zinsser, Herald Tribune 


““EXCITEMENT"’ Splashes screen with turbulent passions and 
crimes. One watches with stunned attention. Powerful acting of - 
fine cast. Bold, splendid film.” | —Peper, World-Telegram & Sun 


‘SUPERIOR Karamazov A-1... Superior screen entertainment.” 
—Gilbert, Mirror 


“HARD TO IMPROVE!’ M-G-M’s ‘Brothers Karamazov’ would 


be hard to improve in terms of cast, color, scene and music. Lee J. 
Cobb tremendous.” —Winsten, Post 


“*T AVISH!’ Film of good and evil. Stormy love scenes, 
action, gypsy songs and dances, lavishly mounted.” 
—Pelswick, Journal-American 





— 


TRADE PRESS FORECASTS BIG BIZ: 





THE BROTHERS KARAMAZOV 
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YUL BRYNNER as dashing Dimitr 
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M-G-M presents 





starring 


YUL BRYNNER 


“Magnificent production to convert into dollars at the MARIA SCHELL: CLAIRE BLOOM | 


boxoffice.” —M. P. Herald. “Stands to be a big commer- 
cial hit.”"—Film Daily. “Stacks up with the blockbusters 
of the season.”—M. P. Daily. “Ammunition aplenty to 
load the big exploitation guns.’’— Boxoffice. “One of the 
year’s commercial successes.” — Variety. ““Word-of-mouth (wea) 
potent force behind its success.”—M. P. Exhibitor. “One [PQWOYENS 
of the season’s major offerings.” —Film Bulletin. TOP IN 
58! 





LEE J. COBB - ALBERT SALMI 


aod co-starring RICHARD BASEHART 


with WILLIAM SHATNER 
From the Novel by Fyodor Dostoyevsky 
An Avon Production « In METROCOLOR 
Screen Play and Direction by RICHARD BROOKS 
Produced by PANDRO S. BERMAN 
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Despite 
Atlanta Thea 


By SAM LUCCHESE + 


Atlanta, Feb. 25. 

Prophets of doom and gloom 
are not having their chorus swelled 
from motion picture theatre oper- 
ators in Atlanta and vicinity. On 
the contrary, exhibitors hereabouts 
are scoffing at survey reports that 
paint generally dark picture for in- 
dustry. They admit situation may 
be due to local conditions that ob- 
tain while rest of country is feel- 
ing effects of recession, but, for 
the nonce, they’re making purring 
sounds of contentment. Business is 
good, they say, and, taking a firm 
look into the future, they expect 
it to stay that way so long 
they can get their mitts on a good 
product. That, they feel, is the key 
to the profits game. 

Backing up their contentions is 
the fact that “Peyton Place” now is 
in an unprecedented fourth week 
at Fox Theatre, Wilby-Kincey’s 4,- 
400-seat flagship. Loew’s Grand 
Theatre currently has Metro’s 
“Raintree County” at advanced 
prices in fourth week on a grind 
policy and only recently did four 
weeks business with “Don’t Go 
Near the Water.” “Old Yeller” 
moved out of Rialto Theatre afier 
seven weeks and “The Hunchback 
of Notre Dame,” Gina Lollobrigida 
ahd Tony Quinn starrer, seems dug 
in for a long run there. Roxy The- 
atre is showing David O. Selznick’s 
“Farewell to Arms,” now in its 
fourth week at advanced prices. 

Jimmy Harrison, Wilby-Kincey 
chief in this area, says that despite 
falloff in business during last quar- 
ter of 1957, attendance this year 


has been 30 to 40% better. Har-| 


rison opines that the public is be- 
coming more selective about mov- 
ies they pay té see and producers 
are trying their level best to im- 
prove their product and please the 
cash customers. Harrison expects 
continued improvement along this 
line. 

“As the product improves, even 
better writers and actors will be 
attracted (to the industry). One 
will lead to the other.” 


‘Product on Upgrade’ 

Howard Rutherford, manager of 
Loew's Grand, is another who re- 
ports that patronage has improved 
and attributes it to the fact that 
“the quality of the product is def- 
initely on the upgrade.” 

Bob Moscow, manager of the 
Rialto, believes that the increase 
in attendance in Atlanta is due to 
a desire on the part of the public 
to “see the best.” Some 95,000 
patrons saw “Old Yeller” during its 
long run at this 1,000-seat down- 
town house. 

Walter Monroe, manager of 
Peachtree Art Theatre, reports his 
patronage increase at “190 per cent 
over normal.” Of course, the fact 
that Peachtree Art has been show- 
ing Brigitte Bardot starrer “And 
God Created Woman” accounts for 
this fine showing. Starting Wed- 
nesday (19) Bardot fiim will take 
a one-week respite while “Invita- 
tion to the Dance,” with Gene 
Kelly, Tamara Toumanova and 
Carol Haney, moves in for a special 
engagement under sponsorship of 
Atlanta Civic Ballet. This will be 
a seven-day hiatus, following which 


Brigitte will be back on Peachtree | 


Art sereen to begin seventh week 
in “And God Created Woman.” 

Meanwhile, legitimate attractions 
are doing wel! at Tower Theatre 
boxoffice. Advance sale for “Damn 
Yankees,’ New York company star- 
ring Devra Korwin, Ralph Lowe 
and Leon Janney, is reported good. 
Show is booked into Tower for two 
days, three performances March 7 
and 8 at $4.95 top. 

“Holiday on Ice, 1958,” now in 
midst of 10-day run, is packing ’em 
in at City Auditorium. 

And all this business is being 
done despite cold wave 
“Yankee Weather” by Deep South 
natives) that has gripped Hot Bis- 
cuit Belt for almost six weeks, 
capped Saturday (15) in Atlanta 
by two inches of snow. 





‘Windjammer’ Delays 
Hollywood, Feb, 25. 
Date of National Theatres’ 
world premiere of “Windjammer” 
in CineMiracle is switched from 
Easter Sunday at Chinese Theatre 
to April 8, two days later. 


National also set N, ¥. opening | resident crew of 55 key tech- | 
at Roxy for April 10. 





(termed | 


‘Yankee Weather’ & Jeremiahs 


tres Say Biz Dandy 


Loew Shareholder Farr 
Sounds Off Against 


New Texas Drive-In 


Jack A. Farr, a Texas drive-in 
| operator and a Loew's stockholder, 
| apparently doesn’t like the idea of 
Loew’s Theatres moving into the 
| Lone Star State with a new ozoner. 
| As a shareholder, Farr sent in his 
\proxy statement to Irving H. 
, Greenfield, Loew’s corporate secre- 
;tary, and asked that a letter in 
which he purports to point out 
“some great mistakes” of Loew’s be 
read at the annual meeting tomor- 
row (Thurs.). 

In his letter, written on the sta- 
|tionery of Farr Realty Corp., Farr 
|makes no mention of his associa- 
| tion with drive-ins or that he oper- 
}ates one in Houston. He charges 
| that Loew’s new Sharpstown Drive- 
|In, just outside of Houston, was 
j built at the cost of $1,000,000 and 
that it will never make a profit. 
| However, he states that because of 
li it will cause undue 








its location 
competition for both outdoor and 
|indoor theatres in the area which 
| have been customers for Metro pic- 
tures. He does not mention that his 
|ozoner might be affected. He rec- 
;}ommends that the stockholders 
jvote to disassemble the theatre 
i“and deduct its construction cost 
|from the salary of the president 
}and each director of Loew’s Inc. 


‘until all the monies wasted have 
been repaid. 


Farr, in addition, doesn’t like the | 
He feels | 


titles of Metro pictures. 
‘that such titles as “Les Girls,” 
|“Jailhouse Rock” and 
| Boy” are taking money away from 
stockholders. Farr wants Loew’s 
execs to devote their time to the 
| production and distribution of pic- 
|tures which will be offered to ex- 
|hibitors at fair terms. He also 
wants the stockholders to order the 
| Management to pull every picture 
|possible off television “regardless 
| of the rental price tv offers to pay.” 
| Farr maintains that theatres are 
'the company’s customers “and we 
| should protect them to the best of 
| our ability.” 

| Farr released copies of his letter 
to the trade press. 





Boris Karloff set for two pix by 
| Aubrey Schenck-Howard W. Koch 


'to follow his appearance in their | 


| “Frankenstein—1970." 


“Invisible | 





Baronet Operator Wins 


| Recovery From Landlord 
_ On City-Ordered Changes 


| Where substantial and extensive 
alterations are involved the tenant 
will not be charged with making 
them. That was the crux of a de- 
|cision handed down by Justice Ben- 
| jamin Shalleck in N. Y. Municipal 
|Court last week awarding 59th 
Street Cinema Corp. a _ $4,985 
judgment against Lydia Theatre 
Inc. 

Case arose out of the city’s wid- 
ening of Tiird Ave. in 1955. In 








2Film Vets Die Within One Week: 
A} Lichtman at 70, Louis K. Sidney 63 


Hollywood, Feb. 25. + 


Louis K. Sidney, veteran Loew’s- 
Metro film studio and theatre exec, 
and former WHN (now WMGM) 


| chieftain, died Saturday (22) after 


connection with modernization of | 


the thoroughfare, the city fathers 
ordered Lydia, as owner of the 
Baronet Theatre, at 59th St. and 
Third Ave., to shorten its marquee 
and reduce the width of the side- 
walk. 

Lydia, however, disclaimed re- 
sponsibility and asserted that such 
work was the obligation of 59th 
Street Cinema Corp., a subsidiary 
of Walter Reade Theatres, which 
took a 21-year lease on the prem- 
ises in 1951. Finding itself in a 
spot, the tenant arranged for the 
alterations and later sued to re- 
cover the cost of same. 

Under terms of the lease, Lydia 
argued, 59th Street Cinema agreed 
to observe a clause which reads: 
“That the tenant shall promptly 
ez.ecute and comply with all sta- 
tutes, ordinances, etc., of Federal, 
State and City Government. . .” 
Court disagreed with this conten- 
tion and held that the “general 
rule is that where substantial and 
extensive alterations are involved, 
as in the present case, the tenant 
will not be charged with the ex- 
pense of making them.” 


CONTRASTING JANUARYS 
ON FILM DIVIDENDS 


Washington, Feb. 25. 

Film industry dividends for Jan- 
uary fell below those for January 
1957. In ‘the first month of this 
year, the stockholders’ melon ag- 
gregated $1,373,000. A year earlier, 
it was $1,690,000. 

Following are the publicly re- 





a long illness at the age of 63 at 
Cedars of Lebanon Hospital. Until 
his bowout three years age from 
Loew’s Inc., Sidney was a veepee 
and member of four-man exec com- 
mittee in charge of MGM studios. 

He was also veepee and director 
of the Motion Picture Producers 
Assn. and director of Motion Pic- 
ture Relief Fund and Hollywood 
Coordinating Committee. Sidney 
was father of George Sidney, pro- 
ducer-director and currently prexy 


lof Screen Directors Guild. L. K. 


ported divident payments for both} 


Januarys:—National Th eatres, 
$346,000 both years; List Indus- 
tries, $788,000 both years; Republic 
Pictures, $100,000 both years. Walt 
Disney $135,000 in January 1958, 
none in January 1957. Duart Film 


Laboratories, $4,000 this year, none | 


last year. Chesapeake Industries 
| paid nothing this time, but $121,- 
| 000, a year earlier. Columbia Pic- 
tures which shelled out $320,000 in 
1957, paid nothing in January of 
this year. District Theatres paid 


| January 1957. 


none this January and $15,000 in) 


Sidney was also a veepee of George 
Sidney Productions, now releasing 
through Columbia. 





Before coming to the Coast in 
1937 he was \with Loew’s in the} 
east as manager of theatres in 


Pittsburgh, Toledo and Dayton and 
in New York He also supervised 
Loew's Theatres’ stage policies. He 
was regarded as one of the best in- 
formed execs in show business. 

In recent years, Sidney had suf- 


fered cerebral hemorrhages and 
coronary attacks. Early Saturday 
morning he took a turn for the 
worse and was rushed from his 
Beverly Hills home to Cedars, 


where he died seven hours later. 

Funeral services were held yes- 
terday (Tuesday) at Temple Israel, 
Hollywood, with internment in 
Hillside Memorial Park, Active 
pallbearers were Marvin H. 


Hollywood, Feb. 25. 

A great, perhaps the greatest 
film salesman in the history of the 
business, Al Lichtman, 70, motion 
picture pioneer and one of the ear- 
liest distributors, died at his home 
here Feb. 20. He had suffered a 
coronary occlusion the night be- 
fore, rallied for a time, then died 
a few hours later. 

He started theatrically ‘as an 
usher’in a N.Y. burley house eat 13. 
At the time of his death he had 
just completed producing “The 
Young Lions” for 20th-Fox, with 
which company he had been asso- 
ciated for some years. Retiring 
from 20th in 1956 because of ill 
health after having been head of 
distribution for four years—dur- 
ing which he figured prominently 
in the launching of CinemaScope— 
he returned last year to studio as 
a producer. 

Born in Hungary in 1888, Licht- 
man emigrated to N.Y. with his 
family when he was 10. Both par- 


} ents dying within three years, he 


Schenck, Ben Thau, Abe Lastfogel, | 


Edgar J. Mannix, Joseph J. Cohen, 


Jack Cummings, Ben Goetz and 
Benjamin B. Kahane. 

Sidney retired from Metro in 
January, 195€ after an association 
of 33 years. 

Following his employment by 


Loew’s in 1923, he operated thea- 
tres, produced stage shows and ran 
the company’s radio station. In 
1937, Sidney was assigned to the 
Coast studio where he was in the 
top administrative echelon until he 
retired. 

Sidney broke into show business 
while still in school via his opera- 
tion of a concession at the old Hip- 
podrome in New York. He later 
became treasurer of this house. 
For a while, he worked out of the 
publicity department at the Hipp 
and later with the Shuberts before 
becoming an assistant to Will A. 
Page, manager of Olga Nethersole’s 
“The Writing on the Wall,” with 
the road company. 

Versatile Background 

Later, he went out on tour in a 


show with his comedian-brother, 
George for whom the producer- 
director is named. L. was a 


hoofer, maestro and stage manager 
of this enterprise. He also became 
an actors’ agent before turning to 
(Continued on page 62) 


Special Angles For Rental Units 


Utilizing the beneficial tax ad- 
vantages of Puerto Rico, aimed at 
| attracting new industry to the is- 
|land, producer Lester Cowan, in 
association with the Puerto Rican 
Industrial Development Co., is 
ready to proceed with the organi- 
zation of a film industry on the 
U. S.-affiliated island. Construc- 
tion of a studio, with three sound 
stages, equipment, service build- 


| ings and a backlot, will be started | 


in April, according to Cowan. The 
first stage is expected to be ready 
for operation in August. 

Under the terms of the arrange- 
ment with the Puerto Rican gov- 
ernment, the studio will be built 
at an initial cost of $1,000,000 and 
wilf be rented to Cowan over a 
10-year period at an annual fee of 
$100,000 to amortize the original 
investment. At the end of that 
period, it becomes Cowan's proper- 
ty. During the 10-year period, 
Cowan enjoys tax free benefits, 
similar to those Puerto Rico has 
| granted some 200 other industries 
that have established operations on 
the island 
| As part of his plan to lure Amer- 
ican technicians, writers, stars and 
directors to the island to produce 
pictures there, Cowan is setting up 


ceive a guaranteed annual wage 
plus tax free dividends at the end 
of the year. For non-residents, 
Cowan has worked out another 
scheme for writers 


so that they | 


will be able to keep.as much of | 


their earnings as possible under 
legal provisions of tax laws of the 
U. S. and P. R. 

An authors’ company-—consist- 
ing of Frank Nugent, Niven 
Busch, Norman Corwin, Noel 
Langley, Herbert Kline, Reginald 
Denny and Mary Orr—has been 
organized. Each of these writers 
will get their regular fees for the 
writing of screenplays and will be 


required to pay the regular U. S. | 


federal tax on these earnings. 
However, a share of the studio’s 
profits will be earmarked for the 
authors’ company. In addition, the 
writers, it’s said, will be able to 
emerge with capital 
In a way, the authors’ company 
will operate similarly to the legiti- 
mate theatre Playwrights Co. 
While each of the writers will re- 
ceive a regular stipend for each pic- 
| ture he writes, they'll all share in 
the profits of the company. 

Rent as Revenue 
| According to Cowan, the P. R. 
| plant, to be known as Common- 


gains deals. | 


| duction on 


already in the works—is that costs, 
particularly for location pictures, 
will be considerably cheaper. He} 
points out, for example, that every 
time a studio goes abroad for a 
picture, it costs from $200,000 to 
$500,000 for the transportation and 
accommodations of a crew of about 
125 people. With a trained crew 
on hand in Puerto Rico, he notes 
that only the principals will have 
to be transported to the island. As 


a consequence, the studio’s backlot 
will have a number of permanent 
units, including a South Seas site, 
an African village, a Harlem 


street, etc. 

Cowan is currently working on 
a plan whereby performers, direc- 
tors, producers and various com- | 
binations of creative talent can en- 
joy tax-saving benefits and profit 
sharing. 

The producer leaves for Puerto | 
Rico early in April to begin pro- | 
two pictures, to be 


| made entirely on location for’ the | 
| purpose of breaking in the crew} 


that will be stationed permanently | 
on the island. Although tax bene- 


| fits, for the most part, are more 


| 


easily obtained by residents, Cow- | 
an notes that since Puerte Rico is | 


;an American possession, residents | 


|a profit-sharing system whereby | wealth Studios, will not provide| are free to come and go at any | 


those who participate in the activi-| the financing for pictures to be | time. 


ties of the studio receive tax-free 
| dividends as provided by the 
| Puerto Rican tax laws. 

For example, he plans to have a 


| produced there. 


|come from the major companies | savings. 
that decide to make pictures at the | ment wit 


P. R. studio. 


was left to his own devices, and 
the drive that later characterized 
his rise in film industry became 
apparent when he supported him- 
self with odd jobs. He joined a 
circus aS a roustabout, did mono- 
logs on Gus Sun time and eventu- 
ally landed a job with the Powers 
Motion Picture Co., which pro- 
duced one-reelers in a loft on 42d 
St., N.Y 
Joined Zukor 

In 1912, going to Adolph Zukor, 
head of newly-formed Famous 
Players Co., with a proposition to 
produce “The Count of Monte 
Cristo,” Lichtman landed a job 
as sales manager at $50 weekly and 
10% interest in company. Two 
years later, he left Zukor and with 
coin he had amassed set up his 
own company, Alco, which dis- 
tribbed indie product. When this 
went broke because a partner ab- 
sconded with most of the assets 
‘Alco, incidentally, later became 
the original Metro) he returned to 
Zukor and pair in 1915 formed Art- 
craft Pictures Inc., distributing pix 


| that starred Mary Pickford, Doug- 


las Fairbanks, William S. Hart and 
others produced by D. W. Griffith, 
Later, Artcraft merged with Para- 
mount and Famous Players-Lasky, 
under latter title, and Lichtman be- 
came general manager of combined 
companies. By 1920, he had run 
company’s gross weekly business 
from $400,000 to $1,000,000. 
Joining the new United Artists 
in 1921. he ankled this firm for 
several years to form Preferred 
Pictures, but returned to UA in 
1926 and following year was elected 
prexy, post he held for nine years 
until he resigned to swing over to 


| Loew’s Inc., as veepee in 1936. 


Puerto Rican Studio Project Primed: | 


Helping reorganize the Metro stu- 
dios, he closed deal with David O. 
Selznick for release of “Gone With 
the Wind,” and during period he 
was with company Loew’s enjoyed 
some of company’s most prosper- 
ous years. He also acted as exee 
producer on such big films as “Boys 
Town,” “Green Dolphin Street” 
and “Wizard of Oz.” 

Resigning in 1949 because of poor 
health, Lichtman later in year was 
enticed to return to activity by 
20th prexy Spyros Skouras, and he 


stepped into company’s distrib 
chieftanship later the same year. 
Asthmatic 


Lichtman’s poor health stemmed 
chiefly from chronic and severe 
asthma. He kept oxygen pumping 
apparatus both in his office and in 
his home to give him respiratory 
relief. 

At the time of his death, Licht- 


| man was under the Metro pension 
| plan and is understood to have been 
| receiving $50,000 annually over a 


10-year period as a consultant, as 


| part of his expiration deal when he 


retired from 20th-Fox in 1953. The 
Metro pension, reported to pay 
around $24,000 yearly, was what is 
called “the 10-year certainty plan.” 
Under this, he would have been 
paid for a period of 20 years had 
he lived; if he died within a 10- 
year period, balance of pension 
over the 10-year span would be 
paid into his estate. He also is said 
to have a percentage of profits of 
“Young Lions,” due shortly for 
release. t 
Al Lichtman was the first man in 


There is no 18-month re-| film biz to suggest to Adolph Zukor 
The coin will] striction in order to gain the tax! that a company make annual pro- 
As part of the arrange-| grams of 52 feature length films. 
h the Puerto Rican gov-| He was alsv' probably the father of 


|ernment, the new studio will also | block-booking, by suggesting the 


Cowan’s pitch to the studios—/j train local citizens ir the er 


'nicians. These technicians will re-| he reports a number of deals are| aspects of film production. 


sale of the company’s yearly pro- 
gram in advance. 
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FROM WARNER BROS.... HERMAN WOUK'S GREAT BEST-SELLER 
THAT MORE THAN ANY OTHER BELONGS TO THE 
YOUNG LOVERS OF THIS GENERATION! 


THE DAY 
MARSHA TELLS 
MARJORIE 
ABOUT NOEL 
“You're putting 
up too much 
save them for oak =. " ™ a, of a battle, 
the man who'll . oe y + “ , Y | *.. 4 :* : honey 


marry you.” ° . db 


to that.” 


THE NIGHT MARJORIE 
CONFESSES HER 
TEMPTATIONS TO 
HER MOTHER... °. 


“Marjorie, take those 
feelings and 


* 





THE NIGHT 
MARJORIE 
FOLLOWS NOEL 
— AND’ FINDS 
IMOGENE 

.«- I've been playing 
your rules, Marjorie _ 
—not touching you, 
not touching any 
other girl 

either . . . till 
Imogene.” 


SRS DR Ae en aie eo ’ . 
oe Moy 28 0 oN 
Rae q pe = passe OS pag on a ee ee rer i. ee ek: eB * 


eee ai ae, 


THE -NIGHT 
“'MARJORIE’S 
INNOCENCE 
CRUMBLES 
... Noel, | 
don’t care! 
Maybe, what 
I'm doing is 
wrong.! 
don't know 
—l'm in love!” 








ALSO ETARRING 


CLAIRE TREVOR -ED WYNN- EVERETT SLOANE 
W MARTY MILNER: CAROLYN JONES 


. WITH GEORGE TOBIAS « JESSE WHITE - MARTIN BALSAM * EDWARD BYRNES 
SCREENPLAY BY EVERETT FREEMAN * PRODUCED BY MILTON SPERLING + DIRECTED BY IRVING RAPPER 





ONE OF THE PRESS BOOK ADS 











SPECIAL BOSTON DALLAS KANSAS CITY NEW ORLEANS PORTLAND 

Aliston, Mass. Palace 9:15AM Brookside 1:30 PM Famous 8:00 PM 2\st Ave. 2:00 PM 
THEATRE Capito! 2:00 PM DENVER LOS ANGELES NEW YORK SALT LAKE CITY 
TRADE BUFFALO Ogden 1:30PM Fox Boulevard 1.30 PM Criterion 10:00 AM Center 9:30 AM 

Niagara 1:30 PM 

DES MOINES MEMPHIS OKLAHOMA CITY SAN FRANCISCO 

SHOWINGS ae on Uptown 1:30PM Warner 10:00 AM Midwest 9:30 AM Alhambra 2:00 PM 

wee, DETROIT MILWAUKEE OMAHA SEATTLE 
MARCH 3rd ymonaong- A eae World 2.00 PM Uptown 2:00 PM Dundee 1:30PM Egyptian 2.00 PM 
ALBANY CINCINNATI INDIANAPOLIS MINNEAPOLIS PHILADELPHIA ST. LOUIS 
Madison 2:00 PM Hollywood 2:00 PM Uptown 1:00PM Uptown 2:00 PM Logan 2:00 PM St. Louis 10:00 AM 
ATLANTA CLEVELAND JACKSONVILLE NEW HAVEN PITTSBURGH WASHINGTON 
Fox 10:00AM Colony 2:00 PM St. Johns 9:30 AM Roger Sherman 10:15AM = Schenley 11:00 AM Ambassador 10:30 AM 
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Kingsley's Advice to French Showmen: 
Vital to Have Dubbed Prints Pronto 


Reels ’n’ Records 

Washington, Feb. 25. 
Library of Congress now has 
118,832 reels of motion picture 
film and 101,490 phonograph 

records. 

Librarian L. Quincy Mum- 
ford states the collection also 





French producers, wanting 
take a “reasonable” gamble on the 
success of their films in the U. S., 
should also be willing to share the 
independent distributors’ risk by 
sharing dubbing costs in advance 
of a picture’s release, Edward L. 
Kingsley, prez of Kingsley-Inter- 
national, opined in N. Y. this week. 

Kingsley cited the example of 
the Brigitte Bardot starrer, “And 
God Created Woman,” which was 
dubbed into English before any- 
one knew for sure whether or not 
it'd click. “It was a tremendous 
advantage to us to have the dubbed 
version available immediately 
when it was realized that the film 
would catch on,” he said. 

He added that, too often, an 
import was released and dubbed 
only after it became apparent that 
the public might go for it. “By 
having a dubbed version available 
on a film in which we have con- 
fidence—even though it does en- 
tail a risk—we can avoid the fatal 
lag between ‘art house’ and gen- 
eral release,” he declared. 

Though sanguine on the future 
of dubbing (“God Created Woman” 
did proportionally better in the 
English-language version than in 
its original French version), Kings- 
ley nevertheless felt that “dubbing 
isn't necessarily the salvation.” It 
depends very much on the type of 
picture, he said. “The film above 


all must be attractive to the gen- | 


eral audience or else, with or 
without dubbing, it won't go.” 
Outlook Bettered 


Kingsley, who with the Bardot |=" 
film is handling what shapes as/| spite the major’s entry into tele- 
the top grossing import ever (prob- filming. 


ably around $2,000,000), debunked 
the notion that the foreign film 
was making huge &trides in the 
States. “The big hits help, of 
course,” he satd, “but, on the 


whole, progress is still extremely | 


slow.” What is true, he said, is 
that a successful foreign picture 
can do better than ever “and each 
success paves the pay for other 
foreign films.” 

In Kingsley’s opinion, the “prod- 
uct shortage” has little relation to 
exhibitors’ willingness to give im- 
ports a chance. If this were true, 


then the British films would be the |. aadition t eePee. 4 
‘ : | o four vidpix series 
heirs to that screentime, | WB already has, the studio has an- 


natural 
he argued, and yet they’re not. “It 
is true,” he commented,” that 
French films present a new and 
often exciting experience for peo- 
ple and they gain acceptance be- 
cause of it. Actually, the French 
have more of a world market than 
the British, if you come down to 
it. Because of their special flavor. 


»y are @ where and | 
they are accepted every 'duction head at Metro TV, said 


can break through more easily 

despite the language barrier.” 
Kingsley reminded that, apart 

from the foreign biggies, like~ his 


couple of other imports, the great 
mass of overseas films fail to go 


to 





} 


| This is because if we had 10 series 


own “God Created Woman” and 4) shooting here that would take up 


much beyond the art circuit, and | 


some don’t even manage to get 


back print cost. 


He pointed to the | 


failure of the Japanese to sueceed | 


after their initial successes with 
“Rashomon” and “Gates of Hell.” 

Kingsley, whose outfit is con- 
nected with Columbia Pictures, 


expressed surprise at the tendency | 


of some of the indies to build up 
large distribution organizations 
with matching overheads. “When 
you have a good picture, the ex- 
hibitors literally ‘smell’ you out 


anyway,” he said, and the top runs | 


can be sold right out of New York. 
The rest can very adequately be 
handled by the sub-distributors.” 


TOA ‘CONVENTIONETTE’ 
IN FRISCO MARCH 26 


Panel sessions on ticket selling, 
concessions 
will highlight the drive-in conven- 
won of Theatre Owners of America 
in San Francisco March 26-27. Abe 
Blumenfeld and Roy Cooper are 
co-chairmen, 

Since this is the first time TOA 
has held a separate drive-in con- 
vention, the meeting has been 
dubbed a “conventionette.” The 
convention will follow the mid- 
winter board meeting of TOA 
which will be held March 24-25. 

Arrangements are being made to 
bring two televised events to the 
delegates—the closed-circuit tele- 
cast of the Robinson-Basilio bout 





includes 1,958,186 pieces of 
music, including early libret- 
tos. During the year, a total of 
225,807 works were registered 
for copyright at the Library. 
This included motion pictures, 
plays, new musical composi- 
tions, etc. 


‘LOEW'S TEXAS DRIVE-IN 


Daylight Time Gathers 
Foes But Can’t Stop It 


For Upcoming Summer 
Minneapolis, Feb. 25. 

Sentiment apparently is growing 
throughout the state in opposition 
to daylight saving time which, pre- 
vailed last summer for the first 
non-wartime period. It caused Min- 
nesota exhibitors, and particularly 
those operating outdoor theatres, 
much boxoffice damage in 1957. 

Another Minnezpelis Sunday 
Tribune newspaper poll, just taken, 
revealed that, if anything, its oppo-| wil] be preceded by an invitational 
nents outnumber proponents. | preview the night before. 

Also, the Tribune last Sunday| With an eye on the family trade, 
published a letter from Don Mit- 
chell, a state legislator who had 
voted it in, declaring that in the 
next state legislature he'll oppose 
DST’s continuation unless there’s a 
national agreement on it. 

In the letter Mitchell admitted 
his favorable vote was not favor- 
ably received by his constituents. 

The legislature doesn't meet 
again until 1959 so that DST again 
will be in effect in Minnesota next 
summer, but exhibitors are hoping 
that Gov. A. O. Freeman will use 
his authority to shorten its period. 


Well-Rented Studios 


Continued from page 5 








Loew’s Theatres opens a new 
drive-in today (Wed.) in Sharps- 
town, Texas, mushrooming new res- 
|idential development of Houston. 


|a multitude of play attractions, in- 
cluding a 72-passenger miniature 
| railroad, a large carousel, a chil- 
dren's zoo, a fairy tale village and 
a circus playground. 

The new theatre is the focal 
| point in a model community estab- 


Thus far, about 1,200 families have 
| Settled in Sharpstown, with con- 
| struction under way on 500 addi- 
tional homes in the $14,000-$16,000 
price bracket. The drive-in covers 
| 36 acres, of which 10 are devoted 
| to parkS and playgrounds. 

Wayne Horton has been named 
manager of the new operation, un- 
| der the supervision of Homer Mc- 
| Callon, veteran manager of Loew's 
| State in downtown Houston. 


BOSTON 


(Continued from page 8) 











Buddy Adler, production chief at 
20th-Fox, explained, “We don’t have 
enough stages for the 36 pictures 
we are making this year; that’s 


$7,000. Last week, ditto. 
Memorial (RKO) (3,000; 75-$1.10) 
—"Snow White” (BV) (reissue) (2d 


why we are building four more wk). Bright $17.000. Last week, | 
stages. We have 12 stages now, and | $15,000, below hopes. 
there is no room whatsoever fer tv Metropolitan (NET) (4,357; 90- 


$1.25)\—“‘Farewell to Arms” (20th) 
(3d wk). Good $18,000. Last week, 
$19,000, below estimate. 

Paramount (NET) (1,700; 60- 
$1.10) — “Darby’s Rangers” (WB) 
and “Man From God's Country” 
(AA). Oke $11,000. Last week, 
“Jet Attack” (Al) and “Suicide Bat- 
talion” (Indie), $10,000 

Pilgrim (NET) (1,000; 65-95)— 
“Sing Boy Sing” (20th) (2d wk). 
First week was oke $9.000. 

Saxen (Saxon) (1,100; 
$3.30) — “Around World in 80 
Days” (UA) (46th wk), Stout $20,- 
000, with extra mats. Last week, 
$17,000. 

Trans-Lux (Trans-Lux) (730; 75- 
$1.10) — “Respectful Prostitute” 
(Indie) and “Lover Boy” (Indie) 
(4th wk). Oke $3,000. Last week, 
$3.200 

Orpheum (Loew) (2,900; 75-$1.25) 
—Don't Go Near Water” (M-G) 
(2d wk). Fine $18.500. Last week, 
$18,000. 

State (Loew) (3,600; 75-$1.25)— 
“Witness For Prosecution” (UA). 
Wow $35,000 or over. Last week, 
“Don’t Go Near Water” (M-G), 
$10,000. 


production.” 

Jack L. Warner, head of Warner 
Bros.’ theatrical film and tv. pix 
production, stated “our current tel- 
evision production coupled with 
our theatrical pictures and _in- 
creased tv production in the future 
will use up all available facilities.” 


nounced five more series, so it 
anticipates its 24 stages will be 
kept busy with both theatrical films 
and vidpix. 

Metro, however, still has space 
for indie vidpixers under its plans 
to have its stages eventually divided 
50-50 for theatrical film and tv 
film production. Sam Marx, pro- 


“we're wide open for indies, but 
with the usual phrase that we can 
slam the door to them at any time. 


12 stages, roughly half of our 
stages, and that’s all we want for 
tv.” 








Youth Asks—Johnston Answers (Sometimes) | 





Appearing on NBC’s “Youth Wants To Know” tv show Sunday after- 
noon (23), Eric Johnston, prez of the Motion Picture Assn. of Ameri- 
ca, admitted that the U.S. film industry is shipping abroad some pic- 
tures that it shouldn't, but added that, on the whole, the industry was 
doing a good job overseas. 

Asked whether there should be any censorship of exports, the MPEA 


| prexy replied strongly in the negative. 


Johnston was on the program to help publicize his job as President 
Eisenhower's assistant on acquainting the public with the Administra- 
tion’s foreign aid program. His answers were, for the most part, short 


;and evasive except when the questions had a bearing on mutual se- 


and new equipment) 


curity, 
The youngsters on the show persistently brought up questions in- 
volving the film biz and television. Asked about pay-tv, Johnston said 


the problem was “now in the hands of the American people” who'd | 


have whatever they want. Reply struck some as curious in that the is- 
sue of pay-tv at the moment is still very much within the hands of the 
Federal Communications Commission and far from a practical test. 

Johnston acknowledged the sellout of the pre-1948 films to tv, but 
said there was no trend towards a post-’48 erop to tv. In fact, he held, 
“none” of the post-’48 pictures have been sold, although this isn’t ac- 
curate in that a number of indie post-'48 releases have gone to tv and 
are being aired, “High Noon,” being just one example. 

Asked what would happen to tv once the “old” old films had been 
used up, Johnston simply said: “I don’t know.” One of the youngsters 
asked Johnston whether the industry didn’t feel that the flood of old- 
ies on tv was like cutting the industry’s own throat. Johnston carefully 
distinguished between exhibition and production. Each company, he 
said, had to solve its own problem in that respect. Was he not the “boss” 
in the film business? “I don’t tell the companies what they should or 
shouldn't do with their product,” he replied. 

Johnston sidestepped a number of political questions potentially em- 
barrassing to him as (of the moment, at least) a spokesman for the Ad- 
ministration. The majority of his replies were noncommittal or in the 


and the Academy Award telccast., ‘I can't really tell” category. 


WITH KIDS’ RAILROAD 


|The opening of 1,700-car ozoner | 


special accent has been placed on! 


|lished on barren prairie in 1955. | 


—-“Gervaise” (Cont) (6th wk). Okay! 


$1.50- | 





Picture 


Crosses 

















‘WITNESS’ GREAT 126, 
FRISCO; ‘WIND’ OK 136 


San Francisco, Feb. 25. 

Despite heavy rains, Frisco first- 
runs are holding up nicely in this 
current session. “Witness for 
Prosecution” shapes standout being 
great in third round at United 
Artists. “Wild Is Wind” is rated 
okay at Paramount. “Peyton Place” 
continues big in fifth stanza at the 
| Fox. “Seven Hills of Rome” is 
heading for a fine take in second 
Warfield stanza. “Golden Age of 
Comedy” continues lofty in second 
frame at the Vogue. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“Lady Takes Flyer” (U) 
and “Flood Tide” (U). Modest 
$9,000. Last week, “Came From 
Outer Space” (U) and “This Is 
Russia” (U), $9,500. 

Fox (FWC) (4,651? $1.25-$1.50)— 
“Peyton Place” (20th) (5th wk). Big 
$11,000. Last week, $14,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—"Seven Hills of Rome” (M-G) 
and “Gun Fever” (UA) (2d wk). 
Fine $12,000 or over. Last week, 
$16,000. 

Paramount (Par) ‘2,646; 90-$1.25) 
—"“Wild Is Wind” (Par) and 
“Crowded Paradise” (Par). Barely 
okay $13,000. Last week, “Darby’s 
Rangers” (WB) and “Return to 
Warbow” (Col), $13,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—“Viking Women and Sea 
| pent” (Al) and “Astounding She- 
Monster” (AI). Smooth $11,000. 
|Last week, “Bonjour Tristesse” 

(Col) (2d wk), $9,000 

| Orpheum ‘SW-Cinerama) (1,458; 
$1.75-$2.65)—"“‘Seven Wonders of 
World” (Cinerama) (66th wk). Fast 
$17,500. Last week, $16,000. 

United Artists (No. Coast) (1,207; 





90-$1.25)—""Witness for Prosecu- 
tion” (UA) and “Ride Out for 
Revenge” (UA) (3d wk). Great 


$12,000. Last week, $12,000. 

Stagedoor (A-R) (440; $1.25-$2) 
—‘Raintree County” (M-G) (9th 
wk). Big $4,000. Last week, $4,500. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Gervaise” (Cont) 
(8th wk). Hep $3,000. Last week, 
$2,500. 

Vogue (S.F. Theatres) (364; $1.25) 
-—“Golden Age of Comedy” (Indie) 


(2d wk). Lofty $5,700. Last week, 
$6,200. 

Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 


World in 80 Days” (UA) (61st wk). 
Lively $13,800. Last week, $14,000. 


LOS ANGELES 


(Continued from page 8) 
and “High Hell” (Par). Good $16,- 
000 or close. 

Pantages, State ‘RKO-UATC) 
(2,812; 2.404: 90-$1.50) — “Seven 
Hills of Rome” (M-G) (3d wk, Pan- 
tages; Ist, State, on Ist multi-house 





Ser- | 





| BROADWAY 


(Continued from page 9) 


ing week will run thtough next 
Sunday (2), making it a 10-day 
week. After Sunday, house closes 
down until April 8 or 9 to prep 
house for showing initial Cine- 
Miracle pic. Current week of seven 
days ending Thursday (27) looks 
like okay $45,000. The fourth was 
$32,000. 


State (Loew) (3,450; 50-$1.75)—~ 
“Raintree County” (M-G) (10th 
wk). This stanza ending tomorrow 
(Thurs.) looks to reach big $22,000, 
Ninth week was $12,000. 


Sutton (R&B) (561; 95-$1.75) — 
“Smiles of Summer Night” (Rank) 
(10th wk). Ninth round finished 
Sunday (23) was brighter $4,300. 
Eighth, $4,400. 

Trans-Lux 52d St. (T-L) (540; $1- 
| $1.50)—“Old Yeller” (BV) (10th 
wk). Ninth week ended yesterday 
(Tues.) was smooth $7,000, same as 
eighth week. “Lovemaker” (T-L) 
opens March 10. 

Victoria (City Inv.) (1,060; 50-$2) 
—Quiet American” (UA) (3d-final 
wk). Current week of 8 days end- 
ing tomorrow ‘Thurs.) looks to hit 
modest $10,500. Second regular 
| week was $8,500. “Last Paradise” 
(UA) opens Friday (28). 
| Warner (SW-Cinerama) (1.600; 
$1.80-$3.50) — “Search For Para- 
dise” (Cinerama) (23d wk). The 22d 
week ended Saturday (22) was fine 
$25,100. The 21st week was $28,900 
with two extra shows helping. 

World (Times) (400; 95-$1.50)— 
“Bride Is Much Too Beautiful” 
(Ellis) (6th wk). Fifth round ended 
| Sunday (23) was trim $5,700. 

Fourth, $6,400. 


‘Witness’ Hotsy $10,000, 
Port.; ‘Woman’ 66, 5th 


Portland, Ore., Feb. 25. 
| First-run biz continues in high 
| Sear at nearly all spots for the sec- 
ond month in succession this year. 
Top product has taken the patrons 
out of the living room and into the 
cinema. House managers also are 
doing big promotion jobs. “God 
Created Woman” holds for a fifth 
j}unbelievable round at Guild and 
| Fine Arts, arty houses. ‘Farewell 
|To Arms” looks lofty in fourth 
}/round at the Fox. “Witness For 
big at the Liberty, 











| Prosecution,” 
is top new entrant. 
Estimates for This Week 

Broadway (Parker) (1,875; $1l- 
$1.50)—“Lady Takes Flyer” (U) 
and “Damn Citizen” (U). Modest 
$5,000 or near. Last week, “Dar- 
by’s Rangers” (WB) and “Forbid- 
den Desert” (WB), $6,200. 

Fine Arts (Foster) (425; $1.25)— 


“God Created Woman” (Kings) 
(5th wk), also at Guild. Lusty 
$3,000. Last week, $3,100. 


Fox (Evergreen) (1,536; $1-$1.50) 
—‘Farewell To Arms” (20th) (4th 





run with nabes, driveins). Slim}, a ; 
$12,500. Last week, Pantages, $10,-| 59 Nifty $7,000. Last week, 
400. State, “Don't Go Near Water” Fe en3h, . = 60 
(M-G), “Happy Road” (M-G) (2d Guild (Foster) (400; $1.25)—- God 
wk). $6,900. |Created Woman” (King) (5th wk). 

Iris (FWC) (825: 90-$1.50)—| Lusty $3,000 or a bit over. Last 
“Raintree County” (M-G) (m.o.). week, $3,800. ick) - 
Modest $5,000 | Liberty (Hamrick) (1,890; _ $1, 

Fine Arts (FWC) (631: 90-$1.50) | $1-50)—“Witness For Prosecution 
—All at Sea” (M-G)’ (2d. wk).|(UA) and “Chicago Confidential” 
Plump $5,000. Last week, $6,600. |‘UA). Big $10,000 or over. Last 

Downtown Paramount’ (ABPT)| Week, “Campbell's King dom™ 
(3,300; 90-$1.50)—“Darby’s Rang-| (Rank) and “As Long As Happy 
ers” (WB) (2d wk). Sturdy $,8500. | (Rank), $3,300. 


New Fox, Ritz, Rialto (FWC-Met- 
ropolitan) (965; 1,320; 839; 90- 
$1.50)—“Farewell to Arms” (20th) 


(2d wk). Pale $8,700. Last week, 
$9,900. 
Fox Wilshire (FWC) (2,296; 


| $1.25-$1.75)—"Gift of Love” (20th) 


(3d wk). Poor $2,500. Last week, 
$3.900. 

Hollywood Paramount (F&M) 
| (1,468; $1.25-$2.40) — “Sayonara” 
|\(WB) (9th wk). Smash $20,800 
Last week, $16,100 

Egyptian (UATC) (1,503; $1.25- 
$3.50)—“‘Bridge on River Kwai” 
(Col) (10th wk). Swell $18,500. 


| Last week, $17,900 
Los Angeles, Fox Beverly, Loyo- 
\la, Vogue (‘FWC) (2,097: 1,170; 
| 1,248; 825: $1.25-$2.40) —“‘Peyton 
|Place” (20th) (6th wk, Los An- 
| geles; 11th wk, others). Socko $30,- 
500. Last week, $25,100. 
Downtown, Wiltern (SW) (1,757; 
| 2,344; $1.25-$2.50\—"10 Command- 
,ments” (Par) (18th wk). Solid $11,- 
000 or near. Last week, $11,500. 

| Warner Hollywood (SW-Cinera- 
|ma) (1,384; $1.20-$2.65) — “Seven 
| Wonders” (Cinerama). Started 38th 
| week Sunday (23) after smash $19.- 
| 900 last week 

|. Certhay (FWC) (1,138: $1.75- 
$3.50) —“‘Around World in 80 Days” 
(UA) (62d wk). Bright $18,500 or 
near. Last week, $18,000. 


Paramount (Port-Par) (3.400; $1- 
$1.50)—“Wild Is Wind” (Par) and 
“Lost Lagoon” (UA). NSH $5,000. 
Last week, “Old Yeller” (BV) and 
“Outlaw’s Son” (BV) (3d wk), 
$6,800. 


WASHINGTON 


(Continued from page 9) 


000. Last week, “Seven Hills of 
— (M-G) (2d wk) $5,300 in 5 
ays. 

Columbia (Loew) (1,154; 90-$1.25) 
—‘‘Raintree County” (M-G) (2d 
run) (4th wk). Fine $9,000, re- 
bounding from $7,100 of last week. 

Keith’s (RKO) (1,850; 85-$1.25)—~ 
“Old Yeller” (BV) (5th wk). Nice 
$8,000 after $5,000 in fourth. 

Palace (Loew) (2,350; 90-$1.50)— 
“Farewell To Arms” (20th). Wow 
$25,000; holds. Last week, “Peyton 
Place” (20th) (9th wk-5 days) $5,500, 

Plaza (T-L) (276; 90-$1.50)—"God 
Created Woman” (Kings) (16th 
wk). Comfortable $4,000 after same 
in 15th week. 

Trans-Lux (T-L) (600; 90-$1.50)— 
“Bonjour Tristesse” (Col) (4th wk). 
Off to $5,000 after $6,000 week. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 
(47th wk). Smooth $8,000 against 
$5,000 last week. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Search for Para- 
dise” (Cinerama) (7th wk). Re- 
bounding to nice $10,000 after 








Crest Sunset (Lippert - Cohen) 
(800; 540; $1.25-$1.50) — “Last 
paeteee” (Indie) (3d wk). Fair 


$3,900. Last week, $4.600. 


° 





Wednesday, February 26, 1958 


VARIETY 





PICTURES 19 





2 Exhibs Dominate Downtown Balto 


Fruchtman and Rappaport Control Firstruns— 
Former Blames H’wood, Not TV, for Biz 


By LOU CEDRONE JR. 


Baltimore, Feb. 25. 


Baltimore became a_ two-man 


town, house-wise, with deal where- | 


by Jack Fruchtman, operator of 
the Century and New and owner 
of the Mayfair, will now operate 
the Stanley, former Warner Broth- 
ers house. 

Move splits the downtown 
houses evenly between Fruchtman 
and I. M. Rappaport, who owns 
other four downtown first-runs: 
Film Centre, Hippodrome, Little 


Rhoden Optimistic At 
Nat’l Theatres Meet; 


Los Angeles, Feb. 25. 
Slash in operating costs, contri- 
| butions from company’s recent di- 
| versification program and growing 
| number of quality pix are harbin- 


Se 
‘Brotherhood’ on Upbeat 
| gers of a bright future for National 


a ae — Fong eee beef Theatres, both in the current quar- 
Week campaign was reported by | te? and onward, prexy Elmer C. 























sales manager and national chair-| nual stockholders meeting here last 
man of the industry drive. week 

Harrison said reports from area a : 
chairmen showed that theatre par-| During the seven weeks begin- 
ticipation in the “grass roots” ning Dec. 25, 1957, National's gross 
areas had hit an alltime high, with and earnings equalled those for 
corresponding period of a year ago, 





and Town. 


Only other first run houses are 
three art theatres owned by 
Schwaber Theatres but these, the 
5 West, Cinema and Playhouse, | 
escape the downtown tag since 
they are closer to suburban areas. 

Fruchtman owns outright, only 
the Mayfair, former action house 
which he purchased late last year. 
Both the New and Century are | 
leased to him by Morris Mechanic, | 
who came “out of semi-retirement” 
to buy the Stanley and operate it | 
“in conjunction with” Fruchtman. | 

Fruchtman, who owns five more 
theatres in southern Maryland, 
will revamp downtown picture, he 
says. He'll cling to policy of play- 
ing only the biggies and farming 
the second-raters out to the nabes. 

Blames Product 

He lays blame for current cine- 
ma conditions not so much to tv 
but to producers in Hollywood. 
“Television has tremendously af- | 
fected films, certainly,” he said, 
“but the picture could be much 
prettier if we were to get bigger 
and better product from the film 
makers. 

“People are not going to come 
out to see the usual product. What 
they want are blockbusters and 
that is what we need. Give me 
the blockbusters and I'll show you 
the audiences,” he said. 

Fruchtman also believes the 
number of downtown houses has to 
be thinned and same for the nabes. 
Fewer houses with bigger offerings 
are the answer, he contends. 

He is also firm believer in theory 
that people will pay, regardless of 
price, to see what they want to 
see and going along with this, he 
upped prices at the Century from 
$1.25 to $1.50 when “Peyton Place” 
bowed. It is in its ninth frame, a 
record for present-day runs here. 


HARVEY BUCHANAN AS 
GRAIN COMMISSIONER 


Minneapolis, Feb. 25. 
Harvey Buchanan, veteran dis- 
trict manager of the Minnesota 
Amusement (United Paramount) 
in Duluth, Minn., and Superior, 





Wis., has resigned to accept an ap- | 


pointment by Wisconsin Gov. V. W. 
Thomson as the state’s grain com- 
missioner. 

Buchanan, who was a Paramount 
partner prior to the consent de- 
cree, will continue to serve in an 
advisory capacity for circuit. 





BLAST CLOSES THEATRE 


Par, K.C., Loses Night’s Perform- 
ance, Plus Refunds 


Kansas City, Feb. 25. 
Operation of the Paramount 


| theatres participated in the collec- 


| president, 


participation in the southern states 
pms poe Bap Te weno Ags o | he said. As against this, he point- 
According to Harrison, 11,714 or ed out, gross for the seven weeks 
67.56, of the country’s 17,338 | which began Sept. 25, 1957, was 
down $1,500,000 from correspond- 
ing period of 1956, and operations 
were conducted at a loss. Uppance 
in profits for current quarter are 
directly traceable to the “signifi- 


tions. 





of films recently released, he noted. 
For this quarter, ending March 25, 


Rogers Hospital's 


$534,697 Take ‘: similar quarter in 1957, he 


Audience collections, held main- | added. 
ly during the week of last Aug. 7,| | Speaking of slashes in costs. Rho- 
and the annual Christmas Salute | den disclosed that company had 





| brought the Will Rogers Memorial | trimmed $114,000 from its operat- 
ing expenses in 1957, plus another | 


Hospital and Research Laboratories L 
income of $534,657, which is aj $300,000 in administrative savings. 


gain of $148,721 over the previous; Circuit will begin to feel the re- 


| year’s dual campaign, it was re-| sults of its various diversification | 
ported by the Saranac institution | moves during latter part of fiscal | 


this week. year, according to Rhoden. These 

Financial breakdown was re-| already have extended to the new 
leased by Abe Montague, Rogers | widescreen process, Cinemiracle, 
and addressed to all| and purchase of Kansas City sta- 
“stockholders” —meaning everyone tions WDAF-TV and WDAF-radio. 
in show business and members of{ In addition, National now will 
their families. 

The audience collections alone | the new Pacific Ocean Park, the 


Cites Cuts, Better Pix, 


Alex Harrison, 20th-Fox general | Rhoden reported at company’s an- | 


cant improvernent” in the quality | 


expend $750,000 in installations in | 


accounted for income of $414,272. 
Among the more active circuits, 
Fabian Enterprises 
Stanley Warner 
raised $113,985, Loew's Theatres 
$70,360, and RKO Theatres $28,353. 

Christmas Salute, which includes 
special gifts and donations by in- 
dustryites, via a scroll-signing cam- 
paign, brought $120,384. 

Report, which covers the period 


along with | 
and Cinerama | 


amusement park now under con- 
struction on the old Ocean Park 
pier—next door to Santa Monica 
and Venice—being developed as a 
| $10,000,000 project by CBS and 
| Santa Anita Turf Club. In addi- 
tion to four major attractions in 
| park, NT will operate all counters 
| handling candy, popcorn, etc. 

For the first time, too, it was 
| pointed out, NT will realize in- 


from June 1, 1957, to Jan. 31, 1958, | come from abroad, when “Wind- 


listed total income of $603,631. | jammer,” company's first picture | 


This includes contributions from | in the new Cinemiracle process, be- 
the Screen Actors’ Guild, Ameri-| gins to show overseas. Pic will 
can Guild of Musical Artists, Ac- | open at Chinese Theatre here April 
tors’ Fund of America and other | 6, followed a few days later at the 
groups along with the Salute and | Roxy in N. Y. Openings will fol- 


the audience collections. 

Among the projects now listed 
on the Rogers program is an X-ray 
checkup service to be made avail- 
able, through mobile units, in all 
exchange cities and entertainment 
centres across the country. This is 
to be done in cooperation with lo- 
cal tuberculosis and heart associa- 
tions and boards of health. Now 
formulating this are Ernest Emer- 
ling, Loew’s Theatres ad chief; 
| Harry Goldberg, Stanley Warner 
ad-pub head, and Dr. Edgar Mayer 
of Rogers. 

Idea is to have all amusement 
industry personnel participate in 
the X-ray campaign and in so doing 
|communicate to the general pub- 
lic the values of such an endeavor, 

Another undertaking is to con- 
cern pulmonary research. The 
Montague Fellowship, amounting 
to $5,000 per year for work in 
medicine and research on chest 
diseases, will be dedicated to this 
project. 

Facilities of Rogers are available 
gratis to all show business persons 
but the hospital is supported main- 
‘ly by the picture business. 





Theatre, downtown key house, has | 


been unaffected by a blast whici 
occurred on the lower level of the 
building last Monday (17). House 
was evacuated when the minor 
blast came at 6 p.m., money was 
refunded, and the theatre closed 
for the night. 

Investigation showed the blast 
to have come from a natural gas 
main leaking under the street in 


front of the theatre, and to have| Seattle, Spokane, Olympia, Bell-| President Films, who recently re-| battalion 


More Braid for Nyberg 


Portland, Ore., Feb. 25. 

William H. Thedford, president 
of the Evergreen circuit, promoted 
| showmandiser Oscar Nyberg from 
| Oregon district manager to divi- 
,sion chief of Oregon and Wash- 
|ington. He will have charge of 
| Evergreen’s 25 major showcases in 


{low in other U. S. cities and in 


| Europe, NT has exclusive distri- | 


bution and exhibition rights to all 
films lensed in Cinemiracle, and 


| present plans call for a production | 


| sked of three pix annually by 1960. 


Rhoden also reported that sub- 
stantial reductions have already 


been effected in theatre operations | 


| through the disposal of theatres. 
Since last Sept. 24, he said, NT 
| has disposed of eight theatre and 
| real estate properties at aggregate 
| sales price of $1,650,000, and has 
| designated other properties for ad- 
ditional sale. 
Board of directors members re- 
| elected at 
cluded Rhoden, John B. Bertero, 
B. Gerald Cantor, Peter Colefax, 
| Willard W. Keith, Alan May, Rich- 
| ard W. Millar, F. H. Ricketson Jr., 





| Graham L. Sterling, Samuel Firks | 


|and Jack W. Ostrow were elected 
| directors to succeed Gregson Baut- 
zer and Earle G. Hines, resigned. 

All incumbent officers were re- 
elected by directorate. 


yesterday's conclave in- | 


Privately-Fmanced, 
Noon to | A.M. at Brussels Expo 








| Metro’s Batting Order 





| In addition to “Raintree County,” 
“Don't Go Near the Water” and 
“Seven Hills of Rome,” all running 
currently, 13 releases will com- 
prise Metro’s schedule of films for 
the company’s “MGM Back on Top 
in '58” sales drive, which covers a 
six-month period ending June 26. 

General sales manager Jack 
byrne reports this schedule: Febru- 
ary “I Accuse,” “Underwater 
Warrior” and “All at Sea.” March 











Cinerama to Run 


Cinerama will be the only Ameri- 
can entertainment on display in 
the evenings at the Brussels 
World's Fair which opens on April 
17. The U.S. Pavilion, as conditions 
now stand, will close at 6 p.m., 
while Cinerama will be shown 
from the hours of 12 noon to 1 a.m, 

Cinerama, which will be the only 
commercial U.S. motion picture to 
be seen at the Fair, is being en- 
tirely financed by private enter- 
prise via Robin International, an 
import-export firm which has cer- 
tain exclusive rights to Cinerama 
showings overseas. 


A large, new all-aluminum thea- 


— “The Brothers Karamazov,”|tre, seating 1,200, is being built 
“Saddle the Winds” and “The High |&t the cost of $300,000 in the 
Cost of Loving.” April—‘‘Merry | amusement section of the fair 


Andrews” and “Handle With Care.” 
May-June—“The Sheepman,” “Cry 
Terror,” “The Law and Jake 
Wade,” “High School Confiden- 
tial” and “Gigi.” 


Nose-Counting 
On Screen Ads 


Chicage, Feb. 25 

Advertising may have a new 
numbers game—this one extolling 
theatre screen blurbs. 

The incredible “fact,” via the 
recently-formed Theatre -screen | 
Advertising Bureau (TsAB), is that | 
an average of 159,000,000 persons | 
; per month over age 12 will see 
filmery commercials in 1958. In| 
huckster terminology, “persons” | 
translates as exposures. 

Prediction is from Gordon Wink- 
ler, the bureau's information chief, 
who calculates a 10% hike in the- 
atre attendance over 1957. Last 
year's 
month, according to Winkler, was 
144,650,000 exposures. 
| Bureau also notes that about 23,- 
400,000 seats are available in the- 





atres showing ad films, an _ in- 
crease of more than 15,000,000 
since 1946, 





| Conflict 

(Estimates in the film business 
are that admissions average about 
40,000,000 weekly, which might 
seem consistent with TsAB report. 
However, obviously many theatres 
do not show screen advertising and 
consequently there simply can't be 





approximate average per | 


grounds for the exhibition of the 
three-strip pix. 

According to Nicolas Reisini, 
head of Robin International, there 
will be seven or eight showings 
daily. Three Cinerama pictures are 
scheduled to be shown—‘This Is 
Cinerama,” “Cinerama Holiday” 
and “Seven Wonders of the World.” 
The pictures will be edited down 
to approximately one hour each 
and each picture will be shown 
for about three days in a row, al- 
though no set pattern has as yet 
been established. Reisini noted that 


|in the editing down of the pictures, 


efforts will be made to concentrate 
on the footage that deals with 


| American life and the American 


scene. 

The admission charge, on a re- 
served seat basis, will be 109 Bel- 
gian francs or about $2. Reisini 
said that he wanted the admission 
charge to be cheaper, but that the 
$2 price was suggested by Fair of- 
ficials they feared that a lesser 
price would represent unfair com- 
petition for other events which 
| plan to ask for $2. 

Exhibition of Cinerama at trade 
fairs—in Damascus (Syria) in 1954 
and in Bangkok (Thailand) in 1955, 
;for exampie— was credited with 
scoring diplomatic triumphs for 
the U.S. It has been calied “Amer- 
ica’s best ambassador overseas.” 


LOCATION, NOT VOLUME, 
CLOSES EXCHANGES 


The elimination and cor solidation 
of exchanges, long regarded as an 
economic necessity, appears to be 
gaining momentum Universal 
seems to be spearheading the dras- 
tic change in distribution methods 





those ae monthly “expo- by shuttering eight exchanges. The 
sures. ——-Ed. locations selected, it’s said, was 
not based on the dollar level or 

| ve _ volume, but mainly on the geo- 
_Cinerama May Bow Out | graphical position. In short, if it’s 
of Boyd, Philadelphia felt that there are nearby ex- 


Philadelphia, Feb. 25. 

| The employees of the Boyd Thea- 
tre, where “Search for Paradise” 
is in its 21st week, were given two 
weeks notice (15) and are now on 
a week-to-week basis. General man- 
ager Hal Grossman was called 


to learn the axe had fallen. 


“Cinerama-South Pacific,” fifth in 
series, may come in. But the pro- 
duction has yet to be scored accord- 
ing to Boyd officials. Should the 
Stanley-Warner chain take back 
the house, as is now rumored, the 
expense of converting to regular 
pix and re-converting again might 
| mean the end of Cinerama attrac- 
‘tions in this town. 





Production of a feature in Is- 
rael, first picture to be made in 
|that country in three years, is 
| planned by Joseph Green, head of 





More Practical, Less Excited Slant 
Needed for Israeli Films—Green 


| Wherever people gather and talk, 
inevitably this campaign and that 
come up. They're saturated with 
deeds of individual acts of hero- 
ism. It's always this man or that 
having performed an 


been of a minor nature. Heads of | ingham, Everett, Bremerton, Van-|turned from a European jaunt. | act of heroism. They don’t realize 


three sprinkler system tops were 
knocked off and three rooms in the 
basement were flooded. 
to the property was estimated at 
something over $100 by Harold 
Lyon, manager. 

Blast picked an opportun 


to go off under the patrons. They 


were watching “Shortcut to Hell,” | 


which was coupled on the bill with 
“Fort obbs.” 


|couver, Eugene, 
| Headquarters for Evergreen, a sub- 


| atres, is in Seattle. 
| Nyberg, a vet in show business 
|for more than 30 years, rates as 


field man’s beau ideal. 
Rex Hopkins, manager of the 


and Portland. | Picture will have a $200,000 budget that 


| and will rate as an American- 


| the Israeli government to assist in 
the financing. 
| Story will be told through the 


| escapes to Israel. 
| “The trouble in Israel is that 


such isolated instances are 
' difficult to sell to the world,” 


Damage | sidiary of Fox-West Coast The-| French-Israeli coproduction, with! Green declared. 


He said the overwhelming need 
| in Israel was for professional peo- 
ple. 


| feel the same way about films,” he | 
|observed. “Only it doesn’t work 


Hollywood Theatre here has been | everyone in that young nation is| and they're beginning to realize 
| upped to Oregon district manager. still punchdrunk with ‘action.’| it.” 


back from a Miami Beach vacation 


There is still a possibility that | 


“Israelis have been so used | 
e time | “an exhibitor’s exhibitor” and a eyes of a Belgian girl pianist who to ‘improvising’ that they tend to 


changes which can service the areas 
| just as well as previously, certain 
offices are lopped off 
| For example, the exchanges elim- 
inated cr about to be severed by U 
include New Haven, Albany, In- 
dianapolis, Oklahoma City, Omaha, 
Milwaukee, Portland, Ore., and 
Cleveland. In all these cases, the 
| work can easily be shifted to ex- 
change centres in nearby cities, 
In a number of instances, the 
exchanges are not being totally 
eliminated. A skeleton force will 
be maintained for the purpose of 
continuing personal contact with 
exhibitors in the areas affected. 


Bardot & Loren Paired 


Los Angeles, Feb. 25. 

| Distributors Corp. of America, 
which hoids U. S. distrib rights to 
both “Mlle. Striptease,” starring 
Brigitte Bardot, and “The Miller's 
Beautiful Wife,” Sophia Loren- 
Vittorio De Sica costarrer, is pack- 
aging pair as first foreign language 
double bill on Coast. 

| Pix, previously showcased indi- 
vidually at Crest and Sunset, art 
houses here, have been booked into 
eight local theatres, opening 
March 5. 


New 











Tork Tate | 


RADIO CITY MUSIC HALL 
Rockefeller Center © Cl 6-4600 
“THE BROTHERS KARAMAZOV” 
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Heavily Financed, Nation-Wide 
Campaign Scares Off Toll Pals 
From Los Angeles June 3 Vote 


Latest: Los Angeles public 
may vote in November regular 
elections rather than in June, 
as first scheduled. Thereby 
tolivision would avoid “artifi- 
cial tidal wave” of network- 
stirred opposition. 





Depends What Side— 


Charlotte, N. C., Feb. 25. 

Toll-tv controversy is spill- 
ing over into the public prints. 
The pro-toll Charlotte Observ- 
er carried an editorial advo- 
cating pay-tv tests under the 
close supervision of the Fed- 
eral Communications Commis- 





Los Angeles, Feb. 25. , 
That hassle over pay-tv in L.A., 
led by a Citizens Committee which 


secured the necessary number of sion. 

signatures on two petitions to place Jefferson Standard Broad- 
referendum on the June primaries casting Co. (WBTV-WBT- 
ballot, may go pfft! WBTW) took out an almost 


fullpage ad in the Charlotte 
News, calling it “An Editorial 
Rebuttal.” Text cited the pre- 
sentation of many top shows on 
“free” tv and repeated most of 
the by-now-familiar anti-toll 
arguments generally voiced by 
broadcasters. 


Deny Big Bout 


Wire Promised 


One of the two feevee outfits to 
which the L.A. City Council last 
November granted franchises, on 
Friday (21) formally requested 
withdrawal of its franchise, and 
the other indicated it may follow 
suit. 

In a letter addressed to the 
Council, Louis A. Novins, prexy of 
International Telemeter  Corp., 
asked withdrawal of the franchise 
granted Fox West Coast-Interna- 
tional Telemeter. 

“Because of our faith in the in- 
evitability of pay television,” he 
said, “we relinquish our franchise 
rather than burden the City with 
a needless expenditure of public 
funds for a referendum that is now 
complicated by issues and forces 


. ee 
Selectivision 
unrelated to pay television.” 


Savines to the ty if hath oe Both the International Boxing 
chise-holders withdraw so that the Club and Teleprompter Corp., pro- 
referendum isn’t placed on ballot | moter and closed-circuit tv distrib- 
will be $100,000, according to Coy | 
Councilman Ransom M. Callicott, | . 
to whom Novins directed his letter. | "80" - Carmen 


Basilio middle 
Novins also stated: “Before the |“el8ht championship fight on 


end of the year, International Tele- | March 25, categorically denied this 








meter Corp. will be installing its | week that any rights had been | 


system in communities on the East | granted to Selectivision to carry 

and West Coast. These will be! the agnt to subscribers of a home 

smaller communities than Los An- | Seog 
tv b.o. system. A _ Selectivision 


geles but will represent a cross- | 


utor, respectively, of the Ray Rob-| 


section of the public. Here the} 
issue of pay television will be de- 
cided in the traditional American 
way—by the public in the market | 
place.” 

Skiatron, the other outfit granted 
franchise, also is considering call- 
ing the whole thing off. City Coun- 
cil is expected to make final de- | 
cision either today or tomorrow. | 

Speaking for Skiatron, veepee | 


demonstrator last week said the 
company had obtained rights to 
the fight. This was later retracted 
by Bernard L. Goldenberg, as- 
sistant to the prexy of the pay-tv 
firm. 

According to Goldenberg, how- 
ever, his company has received in- 
quiries from theatres in cities in 


California and Nevada where there 
are community antenna systems. 


Jerome Doff toid the Council Fri- 
day: “If the Council insists on put- 


ting the matter on the June 3 bal- Goldenberg said that negotiations | 


lot we will probably ask that the | were taking place with these the- 
franchise ordinances be repealed.” | atres whereby the fight, via the 
Due to the “heavily financed and facilities of the theatres, could be 
misleading nationwide campaign” | Piped to homes at the same price 
against pay tv, he said, “we realize | aS the boxoffice admission. He said 
we cannot conduct a campaign of | he could see no legal obstacle to 
sufficient magnitude by June 3/|this method of transmission as 
to secure mature understanding of long as the theatres controlled it 
the real issues by the voters.” | and paid Teleprompter the regular 
A plea at same meeting wes | re ee : 
made by Julius Tuchler, who heads! The IBC and Teleprompter, in 
the 
Pay TV, for 
placed on the June 3 ballot. 


the issues to be had no knowledge of or have had 
any contact with representatives of 
Selectivision. They assured the- 





Though it is giving up its Los, 


Angeles toll-tv franchise, Skiatron | | eaten te their theat “il 
nevertheless has no intention of | @"smission to their theatres wi 


giving up the market and-in effect | ed me = _— of the fight to 
is merely changing tactics to avoid permitted, 


Citizens Committee Against | a joint statement, declared they | 


atremen who have contracted for | 
the event that the closed-circuit | 


Metro Remakes ‘Cimarron’ 


Hollywood, Feb. 25. 
Metro has set a re-make 
“Cimarron,” based on the Edna 
Ferber novel, for its second pro- 
duction to be filmed in its Camera 


|65 process. “Raintree County” 
' was the first. 

Edmund Grainger has been 
handed producer reins. RKO 


| turned out pic in 1931 as a Rich- 
ard Dix-Irene Dunne costarrer. 


‘McDONALD RAPS FCC’S 





RAP AT TOLLVISION 


Chicago, Feb. 25. 

; House and Senate Commerce 
| Committee’s recent resolutions 
|“to” Federal Communications 
|Commission to hold off feevee 
| trials brought a fresh blast from 
| Phonevision (Zenith Radio Corp.) 
| prexy, Commdr. Eugene F, McDon- 
ald Jr. who called it the outcome 
of a “fear campaign.” 

| MeDonald said the Committees’ 
| recommendations to foretsall the 
trials pending further Congres- 
} sional investigation did not sur- 
prise him in view of the pressures 
put on the committee members by 
| their constituents. The constitu- 
| ents, he said, “had been frightened 
| by a campaign of deliberate mis- 
| representation into believing that 
| even a limited test of subscription 
tv would deprive them of the ad- 
vertising programs they now re- 
ceive.” 

McDonald charged the chieftains 
of the three video networks with 
“using their astounding power to 
mold public opinion to kill off sub- 
scription television.” Affiliates, he 
said, urged their audiences to pres- 
sure Congressmen to ban fee tele- 
vision, and “this generated hun- 
dreds of thousands of letters.” 

McDonald termed the affils on- 
the-air campaign “misuse of the 
air.” 


PLEDGED ANTI-TOLLERS 








Members of Congress Convinced 
} By Their Pan Mail 





Minneapolis, Feb. 25. 
Two Minnesota congressmen 
have made known through the 
newspapers that they'll do every- 
thing within their power to block 
any form of pay television. 


Wheeler, Tex., Feb. 25 
Lee Guthrie has put up a television tower and is stringing cable 
all over the city. He hopes to have the system in operation within 
the next several weeks, receiving programs from Amarillo, Tex., 


Channel 4; Enid, Oklahoma, Channel 5 and on Channel 9, Okla- 
homa City, Okla. 

Guthrie says that he is charging subscribers a $25 installation 
fee and $7 per month for the service. He is expecting between 
250 and 300 installations in this tv fringe area community. 

He is owner and operator of the Vogue and Mustang Drive-In 


See Theatre in Jeopardy as Closed-TV 


Fight Site; Teleprompter Eyes Arenas 


* Despite complaints from exhibi- 
| tors in some areas that they are 
| being by-passed in favor of arenas, 
| Teleprompter Corp. is having no 
} 
































‘PRELIMINARIES OKAYED 
FOR SANTA ANA TOLL 


Santa Ana, Cal., Feb. 25 
Skiatron has received the green- 


cifficulty in lining up outlets for 
the closed-circuit telecast of the 
light to make a survey as to pro- Carmen Basilio-Ray Robinson mid- 
cedure for pay-tv here, via pass-|@leweight championship fight on 
age by the Santa Ana City Coun-| March 25. According to William 
cil of a so-called “minute order.” | Rosensohn, Teleprompter v.p. in 
This allows preliminary steps for | charge of the operation, the com- 
toll-ty without adoption of a city | pany has signed up 181 situations 
ordinance. }in 140 cities for a total seating 
Once Skiatron completes its sur-| capacity so far of 512,000 seats. 
vey, however, it must report re-| Stanley Warner has contracted for 
| sults to Council for further action. | 20 theatres and Loew’s for 19. A 
At a meeting of the Council last | total of 21 houses will carry the 
week, Skiatren reps explained they fight in the N. Y. Metropolitan 
need a much larger potential audi- | area. 
ence than Santa Ana, but that the However, there are indications 
city would be one link in a chain that the future of theatres as the 
company hopes to set up. primary outlet for closed-tv fights 
Skiatron plans similar proced-|jis in jeopardy under the Tele- 
|ures in other California cities, in-| prompter policy of presenting tv 








' cluding L.A. area. fights in boxing arenas, “It’s a 
natural development,” declared 
Rosensohn. 

Protestants Take Teleprompter had guaranteed 
the International Boxing Club 500,- 


000 seats for the event. This 
guarantee, Rosensohn noted, made 
it necessary for Teleprompter to 
seek arenas in some areas where 
sufficient theatre seating could not 
be obtained. In all cases, Resen- 
sohn stressed, first preference was 


Sides Vs, Toll, 





For Status Quo 





sion of the Nationa] Council of the 
| Churches of Christ in the U. S. has 


Broadcasting and Film Commis- | 


given to all theatres with perma- 
| nent closed-circuit installations. 
Exhibitor beefs° came mainly 
|from areas where Teleprompter 
| has leased the rights to local box- 





U. S. Senator E. F. Thye, who'll | put itself on record (vote not|ing promoters. “No exhibitor is 
be a candidate for re-election in| given) as being flatly opposed to | going to get hurt,” Rosensohn said. 


November, has informed the press 
that he has received “thousands of 
letters” on the subject and he 
wishes the public to know he'll 
“continue” his opposition to toll- 
| vision “in every way I can.” 
Congressman John A. Blatnik 
| told the Twin Cities press that he 
|has received “an avalanche of 
| cards, telegrams, letters and peti- 
tions against pay tv.” 


| pay television. 
Commission's news bulletin car- 
ries an article by S. Franklin Mack 


“We're being extremely fair.” The 
Teleprompter v.p. pointed out that 
| there was a tremendous logistics 


which concludes with the state- problem with the deploying of the 
ment that the group “goes on rec-| available portable equipment and 
ord as being deeply grateful for all| that his company had to place the 


the benefits of ‘free’ TV,” but adds | ynits in spots where it could obtain 


ithat “we are resolved to do our 
| part, constructively, to improve the 
| present system.” 

Reminding readers of the costs 


| the largest seating capacity. 
Boxing promoters have snared 
the closed-circuit rights on the 
| West Coast, Houston, Rochester, 


At latest count, he said, more|of pay-tv, the bulletin observed | Syracuse and Louisville. In Roch- 


than 12,000 residents of his dis- “In terms of the economics of the | ester and Syracuse, 
trict have contacted him in some | situation alone, old John Q. had | said 


way and “thus far from the pile 
and sacks of mail and telegrams 
recieved, I found only one letter 
in toll tv’s support.” 

Blatnik also was quoted to the 
effect that he’ll support legislation 
putting Congress on record to the 
effect that the FCC should not 
without specific law authorization 
permit any tv broadcasting station 
to impose a tool or other charge 
| on the general public for the priv- 

ilege of viewing any tv programs. 


better stop and count his blessings.” 
Article held that any pay system 
couldn't offer anything that was 
much superior to the programming 
now on the air. And it added: 

“To give a station the right to 
}limit its services to the few who 
could or would pay, and to make a 
charge for something to which the 
setowner expected to have free ac- 
cess ... Would seem to introduce 
a new and contrary principle of 
operation.” 








the projected referendum. | 

One of the potent reasons ar 
Skiatron can’t quit quite so easily 
is its tieup with Walter O'Malley 
and his Dodgers who moved to the 
Coast very much with the under- 
standing that there’d be pay-tv op- 
erating. 





Foe of Webs, 


It’s. understood that Skiatron| Washington, Feb. 25. 
feels it can get the L.A. goahead| With declaration last week by 
by adopting the procedure used {Chairman Warren G. Magnuson 
in Santa Ana County, 30 miles|‘D-Wash.) that the Senate Inter- 
south of L.A., where the City/State Commerce Committee will 
Council simply passed a “resolu-|hold hearings on_ tollvision in 
tion on the minutes” which author- | March, there are indications that 
ized Skiatron to start functioning. |@nother Congressional battle on 
Similar policy is being followed in Pay-see may be developing. 


| 
| 


Orange County, and there’s now a 
strong feeling that it can be used 
also in L.A. proper without fear of 
interference from the 
able) opposition. 


(consider- | Communications 


Since these hearings may pro- 
vide subscription promoters their 
last stand in behalf of the Federal 
Commission . au- 
thorization of a feevee trial run, 


Unlike Telemeter, which seems | it’s expected they will be utilized, 


Senate’s Own Toll Probe with Bricker, 


May Bring Out ‘Rebuttal’ 


| to place the webs under direct FCC 

regulation. Other members of the 
Committee including Chairman 
Magnuson, are favorable to the 
FCC authorization. 

It’s likely that the FCC will be 
called upon for testimony on net- 
work operations in the feevee bat- 
tle. Sen. Russell Long (D-La.) re- 
cently asked Commission Chairman 


;though Sen, Strom Thurmond 
(D-S.C.) will be pushing for it. 
The resolution declares “it is the 
isense of the Senate that the FCC 
should not, without specific au- 


is 
thorization by law” permit any tv 


| station to charge for programs. It | 


| specifically exempts community an- 
| tenna systems and “programs trans- 
| mitted by cable or wire or both.” 


Doerfer to look into charges of| In view of a previous resolution 
“misuse” of network facilities in| adopted by the House Commerce 
handling the subscription contro-|Committee, in which the Commit- 
versy. Doerfer may have something | tee itself called on FCC to hold off 
to report by the time of the hear-|on subscription, it appears quite 


ings. 


certain that the Commission will 


Rosensohn 
, Teleprompter only followed 
a pattern that had been established 
before. The local manager of 
| Loew’s Theatre in Rochester pro- 
| tested on the ground that the tele- 
cast would be held in the War 
| Memorial, a civic-owned arena. He 
| made the point that the city 
shouldn't take business away from 
a local taxpayer. The War Memor- 
ial Commission replied that the 
event was accepted because it 
didn’t seem “like it was coming 
into town.” 

According to Rosensohn, the tele- 
cast was offered to the Interstate 
Circuit for Houston and Dallas. 
However, when Interstate turned it 
| down, it was given to a local box- 
|ing promoter. 
| In addition to the places cited, 
| the telecast will be viewed in audi- 
|toriums and arenas in Portland, 
| Seattle, San Diego, San Francisco, 
| Spokane, Tacoma, Sacramento, San 
Jose, and Stockton. In addition to 
the Cow Palace in Frisco, three 
theatres will also carry the fight. 

Rosensohn frankly admitted that 
the use of arenas and the tieup 
with boxing promoters had inter- 
esting possibilities. “They should 
know who the fight fans in their 
areas are,” he declared. In addi- 
tion, a number of the promoters 
are staging live bouts before the 
championship telecast, Rosensohn 
noted. This, he feels, offers an ex- 
cellent opportunity for the revitali- 











to have resigned itself to a start | ‘0 lash out at alleged “propaganda” | 
via smaller towns, Skiatron is de-| tivities by the networks to stir | 


termined to getegoing in a big city.| UP the flood of mail to Congress 


Apart from the legislative moves, | t Stop trial run of fee systems. Re- | 
Skiatron also is exploring a differ-|Cent accusations by Zenith and 
ent placement of its cables, pos-|Skiatron point in this direction. 


_ sibly via utility poles, 





}one strong ally on the Committee 


Frank Irvin has been promoted in Sen. John W. Bricker (R-O.), 
to city manager for the Kincey|long a bitter critic of network 
Theatres in Wilson, N. C. 


“monopoly” and author of a bill 





Tollvisioners may find at least, 


One possibility which could mili- | 
tate against the hearings is the un- 
likely event that the Senate may 
approve the Thurmond resolution | 
; which the Committee recommend- | 
ed Magnuson disclosed, “by a close 
vote on a show of hands.” It’s con- | 
sidered doubtful, however, that the 
Senate will be disposed to debate 
jthis measure for some time al-| 


set aside for the time being its au- | zation of local fight clubs which 
thorization for a feevee test. have come across tough times be- 

But if the Senate should fail to! cause of the inroads of television. 
approve the Thurmond measure,| Basically, Rosensohn said, the 
the Commission may give less! high capacity required to meet the 
weight to the House Committee ac-| hefty guarantee necessitated the 
tion. In any event, the agency has! use of the arenas; plus the need 
no application presently before it| to spread the available equipment 
which it would be likely to consid- | in places where it could reach the 
er come March 1 most people. 
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TELEVISION IN 1 WORD—‘HELP’ 








—Of Wax & Rubicam 


You can’t tell your image-orthicon without a scorecard! 

Watching tv today calls for a Ph. D in chemistry from MIT and 
advance knowledge of what research scientists are doing to tooth- 
paste, beauty cream, ciggie and cheese. TV commercials currently 
are up to their ionized radiation points in technical lingo (come 
again!). 

The aveiage viewer is floored by the mumbo jumbo of scientific 
phrases in the sales pitch for deodorants or sweat killers, you 
shou'd pardon the expression. 

To fully appreciate a tv commercial one must have the wisdom 
of a polymer chemist, a theoretical chemist and an engineer fa- 
miliar with sub carrier oscillators (no relation to osculation) and 
modulations. 

First on the list is the numbers game. Are you familiar with the 
following and please look for the answers on your screen. 

The deodorizer fortified with TD-4 

The new confectioners sugar fortified with 10-X. 

The toothpaste loaded with WD-9. 

The motor oil with the active ingredient Z-7. 

“The last word” on the tv commercial front includes such “reg- 
istered” or technically-jargonned gems as GARDOL, ESTRON, 
LUREX, LUMIUM, VIONATE, BIO-DYNE, RYNOSEC, MITOGA, 
PURSCENT, LIQUIFIX, RADIONICS, OPAQUELON, NEO-SY- 
NEPHRINE, HYDROLIN and SLS. 

Then there's the filter-tip dodge, and thic, as any House Gov- 
ernment Operations Committee member will testify, can drive you 
to homogenized drink. The tv viewer is touted: 





“Hi-Fi filter,” “Modern filters” and “Miracle tip filters.” 
Other recent entries include THERADAN (thanks to the makers 


of BUFFERIN), SARTHIONATE 
ORPHAN, 


and THOREXIN with D-METH- 


On Madison Ave. they roll this frammis into a skin cream game 
and portis it into a queen bee's ball of wax and rubicam. 








The Most Hated Man in Town 


Marty Faye’s Unique Chi 


Status as Enemies Practi- 


cally Wait in Line 


+ 


Chicago, Feb. 25. 

Marty Faye, if he wanted to, 
could probably write a book on the 
power of negative thinking. 

In recent months he has even 
outstripped Jack Eigen as foremost 
practitioner of the thinking that 
the next best thing to being the 
most popular guy in town is to be 
the most unpopular. This he ac- 
complishes on both radio and tv by 
what he considers “controversy, 
to wit, debunking, bumrapping and 
in general thinking negatively— 
out loud. 

Last couple weeks reaped him a 
windfall of ill repute. Her’s how 
he strengthened his position as the 
least loved personality in town: 

(1) The Chicago Tribune has 
banned his name, because of what 
the gazette considered off-base re- 
marks regarding a Trib news story 
Faye follows the latenight feature 
film on WBKB every night, but as 
far as the Tribune listing is con- 
cerned the station signs off after 
the film. 

(2) WBKB is being sued for 
$500,000 by a fruit seller across 
the street of the station because ol 
alledged slanderous remarks by 
Fave. Seems Faye had called him 
a “crook” after finding a bad plum 
in the groceries he’d bought one 
night before going on the air. Faye, 
who dismisses it as a “nuisance 
suit,” says he wasn’t named de- 
fendant because the lawyer has 

(Continued on page 42) 


Bill Cullen's 
‘Enuf Is Enuf 


Bill Cullen, already shoulderirg 
a load on the television networks, 
is understood getting unhappier 
by the minute about his four-hour 
cross-the-board morning chore 0 
WRCA Radio, the NBC New York 
flagship. The station, in turn, Is 
said to be “ready to release” Cul- 
len but apparently wants this to 
coincide with announcement of a 
replacement for the deejay-emcee- 
chatterbox. Cullen has held down 
the 6 to 10 s.m. “Pulse” berth on 
the local for about two and a half 
years. 








Cullen is on three network 
stanzas—the five-a-week daytime 
“The Price Is Right,” the once 


weekly nighttime version of it on 
NBC-TV and “I've Got a Secret 
on CBS-TV. He figures that’s a 
heavy enough schedule without 
“Pulse.” 





Maybe for the Repeat 

The Grossinger crowd main- 
tains that Henry Denker muf- 
fed a real opportunity in tit- 
ling his Kraft TV Theatre pre- 
sentation last week marking 
the bow of Milton Berle in a 
serious drama. 

Instead of “Material Wit- 
ness,” it’s figured it would 
have been a natural to call it 
“Sunrise at Monticello.” 


CBS Radio Yields 
On 30-Second Sale 








Of Participations 


CBS Radio, last holdout against 


the 30-second network participa- | 


now begin to sell the 
following ap- 


tion, will 
half-minute spots, 


proval of the move by the web's | 


affiliate board last week. Web is 
now pricing the new availabilities, 


which will be sold only within day- | 


time periods, and expects to be on 
the market with them next week. 
Under the network’s new plan, 


advertisers may purchase the equiv- | 


alent of a 244-minute daytime seg- 
ment, equal to 30 seconds of com- 
mercial time. Since the web cur- 
rently sells daytime in 714-minute 
|segments (one and a half commer- 
cial minutes), the new move will 


|constitute a split of that 714-min- | 


ute seg into either a five and a 

2% or three 214’s. Under present 

scheduling, the advertiser with the 
(Continued on page 26) 


CBS-TV’s ‘Aladdin’ Rubs 
Trendex the Right Way 


“Aladdin,” the S. J. Perelman- 





Cole Porter collaboration on CBS- | 
the | 


TV's “Du Pont Show of 
Month,” swept to an easy Trendex 
victory over its Friday night (21) 
competition, averaging out to a 
24.6 rating over its 7:30-9 span. 


At 7:30, “Aladdin” pulled down | 


a 22.2 vs. 9.8 for NBC’s “Truth or 


Consequences” and 11.8 for ABC’s | 


“Rin Tin Tin.” At 8, it was 26.3 for 


“Aladdin,” 12.5 for NBC's “Court | 
11.2 for | 


of Last Resort” and 
ABC's “Jim Bowie.” 
“Aladdin” closed with 


At 
a 


8:30, 
25.4, 


NBC's “Life of Riley’ scored an | 


11.6 and ABC's 
ito a 17.8. 


“Colt .45” jumped 


By JACK HELLMAN 
Hollywood, Feb. 





25. 


| Grammarians may not like the 


| split infinitive but the split week 
|is becoming more popular in tv 
|than in the old days of small time 
vaudeville. It’s a means to an end 
—‘“end our agony.” 

As the tv market softens and 
the tide of prosperity recedes like 
an actor’s hairline, the big spend- 
ers are tightening their money 
belts. Declaim sponsors with rat- 
ings on the soft side, “let's quit 
throwing good money after bad: 
let’s share our misfortune with 
somebody else.”” And so was born 
the alternate sponsor, who, in many 
cases is now asking “why?” 

In a recent compilation of avail- 
abilities— what actors call “at lib- 
erty” or in more polite Hollywood 
circles, “between pictures,” the 
list is growing alarmingly. On the 
three networks are at least 25 
shows looking for someone to give 
a hand with the staggering costs. 
| As of last week CBS had 11 bank- 
rollers willing to share their bunk 
oloantng bed); NBC could use 
jnine new underwriters, and ABC 
|has five “opportunities for invest- 
ors.” 

The list will grow week-by-week 
with each new rating release, and 
don’t overlook those dealers, who 





| ean kill a show faster than the 


| board chairman. Around the ad 
(Continued on page 26) 


LIST MOUNTING 








ABC-TV’s Hot Jan. 


Current jubilation around 
ABC-TV stems from the fact 
that the network accountants 
have just come up with the 
following revelation: Network's 
January billings are 44% 
ahead of the previous January. 

Upswing is Ollie Treyz’s re- 
sponding-in-kind for being 
tapped as prexy of the tv net- 
work. 


Eye Camel Sub 
On Marlboro Seg 


| 


~ Of Playhouse 90’ 


| In a move probably without pre- 

cedent in television, R. J. Reynolds 
has purchased sponsorship of a pro- 
gram segment previously occupied 
for a year by a competitive cigaret 
maker. Reynolds, for its Camel 
| brand, has purchased six alternate 
weeks of “Playhouse 90,” in the 
period being vacated by Marlboros, 
the Philip Morris filter. 


But, though running through late 








spring and early summer, has some | 


unusual ramifications. For one 
\ (Continued on page 42) 


AVAILABILITIES Other Webs’ ‘Misinterpretations 
Spell out CBS Leadership: Hylan 


Vigorous attack on the “variety 

of claims and counterclaims of 
leadership made by other networks 
this season” was launched this 
| week by CBS-TV. In a letter to 
key CBS-TV advertisers and agen- 
cies, sales administration veep Bill 
Hylan declared that “by using CBS 
Television as the yardstick against 
which the ether networks measure 
their performance, .they implicitly 
concede the leadership of the CBS 
Television Network.” 

Letter, mailed yesterday (Tues.), 





accused the other networks of 
basing their arguments “on in- 
genious interpretations and mis- 


| interpretations of virtually every 
|known research service.” But 
these arguments are valid only in 
that they “implicity concede” CBS' 
| leadership, the said. 

| Though the networks make a 
practice of bombarding clients and 
|agencies with rating information, 
|the step of attacking claims of 
| other webs under the signature of 
|}a top official and through person- 
ally-addressed letters is highly un- 
usual and indicative of the annoy- 
ance of CBS brass with the bar- 
rage of rating emanating this sea- 
son from NBC and ABC. 

Hylan turned to Nielsen, which 
he called “the single most widely 
accepted rating service,” to give 
the advertisers the “true value of 
your television investment.” At 
night, he said, CBS leads NBC 
with an 11% larger audience, 8% 

(Continued on page 42) 
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This number, to be published in March, 
will contain features of special interest 
to all those who are concerned with the 
foreign and domestic use of TV-FILMS. 
Here are a few of the features: 


@ How do new syndicated 
series stack up against 
the proved favorites? 


@ Foreign Sales of Vidpix 


@ Potential New Business 
for Commercial Houses 


@ Latest Doings with Fea- 
ture Films on TV 


@ Symposium on tape ver- 
sus film for future com- 
mercials 


These are just a FEW of the feature 
stories and charts that, combined with 
VARIETY’S regular news coverage, 
create DEMAND readership values. 


Take advantage of the special exploi- 
tation values of this issue and... 
Make Your Space Reservation Now 


CHICAGO 11 
612 N. Michigan Ave. 


NEW YORK 36 
154 W. 46th St. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 


HOLLYWOOD 28 
6404 Sunset Blvd. 


‘Romulus Films in Bid 
For New British Indie 
TV Commercial Outlet 


London, Feb. 25. 

Romulus Films has been named 
as part of a combine group which 
| will be competing for a license to 
operate a new commereial tv out- 
let to serve the Eastern Counties 
of England. The group will be 
| headed by Marquess Townshend 
and will also include the Man- 
chester Guardian 

It will be at least a year before 
the proposed outlet will be opera- 


Paul Talbot Joins 
Trek to Soviet On 


Telepix Exchange 


Paul Talbot, prexy of Fremantle 
| Overseas Radio & Television, is 
| joining the trek to Moscow for an 
| 0.0. of Russia’s tv film needs and of 
| exportable Soviet film for world- 
wide tv distribution. 


Talbot’s visit in March will be in 








tional and at present three Possi-| line with the new U.S.-Soviet cul- 
ble sites for the transmitting sta-/ tural exchange agreement. It will 

















tion are being investigated in Nor- | 
folk and Suffolk 
| Two other groups are making a 


bid for the new indie outlet. One | 


is headed by the Norfolk News Co., 
publishers of the Eastern Daily 
Press; the East Anglian Daily 
Times Co.; and the East Midlands 
Allied Press, which publishes 
| newspapers in the western part of 
the area to be served by the outlet. 
| The other rival concern is a group 
| headed by Odhams Press, publisers 
of several newspapers and periodi- 
cals including the Daily Herald and 
the Sunday paper, The People. 


In NY. It's Not So 
Much Your Show 
As Your Facilities 


The value of getting a syndi- 
}eated show on WCBS-TV, N. Y., 
one of the three network flagships, 
as opposed to the also-ran status 
of the four indies in most time 





segments, again is underlined by | 


the rating experience of MCA TV’s 
“Mickey Spillane’s Mike Hammer.” 

“Hammer” show is off to a fast 
start with a 18.9 American Re- 
search Bureau rating and a 44.3% 
share of the audience, according to 
a special co-incidental taken Feb. 
118. The figure was double the 
| rating of the nearest of the pro- 
gram’s six competitiors in the 
| same time segment of 10:30 to 11 
| p.m. 

Granted the particular skein 
| showcased is a vital element in the 
| rating draw—for example, in the 
|} same time segment, reruns of “I 
| Led Three Lives” only scored a 
| 5.9 in the same slot. But another 
| important element is the stations’ 
| dominance in the market. 

Ziv’s “Sea Hunt” on the same 

station on its first outing out- 
| ranked all syndicated shows in the 
| New York market, according to the 
| last regular ARB rating. 

| Time and again, when syndi- 
| cated skeins of similar stature go 
| to the tail-end ranking stations in 
the New York market, an occur- 
}rence which happens quite fre- 
ently with the big network affili- 
| ates too crowded for many syndi- 
cated series, the ratings in N. Y. 
| hardly match up to ratings drawn 
| by the same skeins in other cities. 
In fact, in case after case, the 
| N. Y. ratings for syndicated skeins 
tend to deflate the national syndi- 
cated ratings drawn up by Pulse, 
with many series doing better in 
the national Pulse syndicated run- 
down minus exposure in the N. Y. 
market. 


Pact Marcia Henderson 


For ‘Airline Hostess 
Hollywood, Feb. 25. 


’ 


a long list of feature and tv credits, 


will play the title role in “Airline 





Hostess,” new series to be produced 
| by Television Programs of America. 
First episode will go into pro- | 
duction at California Studios, Mon- | 
|} day (5). Leon Fromkess, TPA’s 
| V-P. for production, will be exec | 
| producer for the series; Milton | 
|Krims, producer; and Jus Addis, 
| director. 


Lamas’ ‘Bravados’ 


Hollywood, Feb. 25. 
Deal has been firmed for Fer- 
| nando Lamas to star in a new tele- 
pix series, “The Bravados,” for 
Lewman Productions at Revue. 
Lamas and the vidfilmery, owned 
| by Jane Wyman, will split owner- 
ship in the new project 50-50. Pilot 
of the series will be shown on 
| Miss Wyman’s NBC series in the 
i near future, 








Marcia Henderson, who has ap-| 
peared on Broadway legit and has | 


foliow the trek of Edward J. Stern, 
prez of Ziv International, who left 
for Moscow from London last week, 
accompanied by Joseph M. Bran- 
del, Ziv veepee in charge of Euro- 
| pean operations. 

| Any exchange of tv film fare be- 
tween the U.S. and the Soviets will 
die aborning “if all that we offer 
| them is ‘Boston Blackie’ type pro- 
| gramming,” Talbot feels. They 
| should be offered a more represen- 
tative sampling of American tv pro- 
| gramming, the cultural as well as 
| the popular potboilers, he opines. 
| Fremantle has in its catalog old 
| features such as the late Robert 
| Flaherty’s “Nanook of the North,” 
and “Louisiana Story,” the Ency- 
| clopaedia Britannica Film library, 
| documentaries of wild life, film ex- 
|eerpts of “Omnibus,” and “Hopa- 
long Cassidy.”’ Talbot, who leaves 
| tomorrow (Thurs.) for London, on 
| the first leg of his journey, feels 
| that the Russians should get a cul- 
| tural as well as a pop sampling of 
U.S. tv fare. 

Fremantle, which has represen- 
tatives throughout the world, is 
ready to take on Soviet entertain- 
|ment fare for distribution, filmed 
programs dealing with the ballet, 
opera, etc. Talbot acknowledges 
that his organization couidn’t han- 
dle any syndication of Soviet films 
in the U.S., where his organization 
has no syndicatiou sales facilities. 
However, he could talk a possible 
network exposure dea!, or interest 
other parties. 

Talbot is especially interested in 
a Soviet sponsored telefilmed ser- 
ies dealing with various aspects of 
Russian-life, being done by a Swed- 
ish producer. He feels his overseas 
operation could do a distribution 
job for acceptable Soviet program- 
ming. a 
The Fremantle prexy is going to 
Moscow as a private entrepreneur. 
He has already met tue Soviet tv 
toppers at a UNESCO conference 
back in 1955, right after the 
Geneva summit meeting when the 
olive branch marked Soviet-U.S. 
relations. The Soviet tv toppers 
whom he’s slated to confer with 
again in Moscow are Ivan Andreev, 
head of tv operations, and Nicolai 
Jouravlev, director ef the cinema. 
Prior to his Moscow trip, Talbot 
| will visit London, Munich, Ham- 
| burg, Copenhagen, Stockholm and 
| Helsinki. While in London, he will 
|confer with British producers on 
| Possible telefilm production in Aus- 
tralia’s New Artransa Film Studios. 


Dicker Vidflm 
Series on ‘Saint 
Hollywood, Feb. 25. 

Lovis Hayward, who starred in 
some of the theatrical films bred 
| on Leslie Charteris’ “The Saini,’ 
|at RKO years ago, is negotiating 
with Charteris for tv rights to the 
property. Actor wants to form a 
vidfilmery with Charteris and star 
in a series based on the exploits of 
Simon Templar. 

Hayward last week reached a 
settlement with Gross-Krasne, who 
produced “The Lone Wolf,” in 
which he starred four years ago. 
In settlement he will receive an 
estimated $100,000, including for- 
eign rights on the 39 vidfilms 
made. Altogether Hayward will 
thus earn about $200,000 from 
“Wolf,” and he makes it clear he’s 
disappointed, adding: “I went into 
it with stars in my eyes, thinking 
the deal would be worth at least 
$500,000, what with my 25% of the 
property.” 

Hayward starred in a pilot of 
“The Highwayman” for producer 
Hannah Weinstein in England, but 
it didn’t sell. Official Films was 
interested in series for syndica- 
tion, but the actor wasn’t. 
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Tracer’s $1,500,000 ‘Giveaway 


Those big-money network quizzers have nothing on “The 
Tracer,” the syndicated entry which in its first year on the air 


has given away more than all 


though exposed in less than 50 markets, 


the top money shows combined, 
According to Tracers 


Corp. of Americe, the company which traces missing stockholders 
and depositors and on whose files the series is based, the show 
has placed nearly $1,500,060 in its first year on the air, more than 
all the cash quiz shows combined, 

MPA, the New Orleans based production company which pro- 
duces and distributes the series, has completed 39 shows and is 
currently considering filming of a second-year cycle of another 


39. 


Show is tied in with Tracers on a local level via the use of 


local slides bearing the names of residents whom Tracers Corp. is 


trying to locate. 
were found through the show. 


That $1,500,000 has been given to people who 


_Top single “winner”—that is, a person who had money due him 
either through interest on stocks, bonds or deposits or through 
trust funds but who couldn't be found—was handed $28,000 in Los 
Angeles. On KSD-TV in St. Louis a couple of weeks ago, $20,000 


was handed a “missing heir” through the show. 


Most amounts are 


smaller, but with a goodly percentage of missing persons showing 
up in each city through the locally-televised slides, the total of 


$1,500,000 has been amassed. 








Les Harris: ‘Everybody Talking 
Pilots, But Fewer Will Be Made’ 











§. LIVE DRAMA 








BETTERPIX HELP. UA TV Geting More Squeanish 
About Post-'48 Releases for Video 


Due to Stepped-Up Exhib Pressure 


SATISFY CRAVING 


By MURRAY HOROWITZ 


Overlooked in the general fading 
of live drama on tv, with fewer 
regular networked shows in that 
category year by year, is the com- 
pensatory rise in the quality of 
major studio features being telecast 
by the stations. 

It’s an open question of what 
caused the demise of such network | 
showcases as “Robert Montgomery 
Presents,” “Kaiser Aluminum 
Hour,” etc. Was it poor scripts, lack 
of courage in facing up to contro- 
versial topics, the need for sug- 
ary plots? 

But there is no question that the 
appetite for drama on ty is present 
and it’s being fed by the better old- 
ies out of the libraries of the ma- 
jors and other cinematic sources. 
How tame the dramatic qualities of 
an uneven live networked series 
compared to the theatrical hits of 
past years, “High Noon,” “Thirty 
Seconds Over Tokyo,” “How Green 











Economics of Tape 


Vs. Film for Com’ls 


Among the many features and 


eppraisals to appear in 


VARIETY 


Semi-Annual TV Film Issue 


OUT IN MARCH 








Despite pre-selling season tallies¢ 
indicating that the number of 





pilots this season will number over 
100, or about the same number as 
last season, CBS Film Sales prexy 
Leslie Harris feels that there will 
be far fewer pilots around for 
showing beginning next month than 
estimated. 

“There's a lot of conversation 
about projected series and pilots,” 
says Harris. “Relatively few are 
getting into the production stage.” 
Harris came back with that con- 
viction following a trip to the 
Coast, where he said the accent 
currently is on “fewer but better” 
pilots. 

Production toppers realize that 
advertisers are shopping around 
today more than ever, not so much 
for a cheap show, according to 
Harris, but a telefilm vehicle which 
offers product identification and 
proper showcasing. Agency repre- 
sentatives on the Coast, he went 
on, haven't been seeing many pi- 
lots, nor.from the looks of things 
do they expect as many. 

Harris’ impressions differ from a 
Variety rundown of the pilot plans 
of all the major telefilm houses. 
It remains to be seen whether 
those announced plans are “conver- 
sation pieces” or are translated into 
actual pilots. 

Most telefilm houses right now 
are sitting on their pilots, declin- 
ing to show them around at this 
time when commitments for next 
season are too early to be had. 
They will begin circulating in mid- 
March and right up through the 
summer. No one likes to screen a 
pilot for a potential sponsor and 

(Continued on page 42) 


CBS Films Feels 
Art Can Be Fun 


The range of syndication shows, 
usually limited to the staples of 
action-adventure, whodunits and 
westerns, may be expanded to take 
in art. 

CBS Film Sales is dickering 
with the CBS net to take over 
“Collector's Item,” starring Vin- 
cent Price and Peter Lorre, The 
CBS syndication arm feels that 
there is a growing interest in art 
throughout the country, in cities 
ranging from Kansas City to Dal- 
las. Further evidence is the very 
successful art lecture tour now 
being conducted by Price who, 
ever since his appearance on the 
“$64,000 Question,” has been pack- 
ing them in on the gab circuit. 

he pilot and the projected 
series has Price as the proprietor 
of an important art gallery, with 
Lorre, a reformed confidence man 
as his assistant. It’s in the light 
comedy-drama vein, with each epi- 
sode featuring a different art 





the plot development. 


All-Time Top 50 
Film Features On TV 


One of the provocative 


charts to appear in 


VARIETY 


Semi-Annual TV Film Issue 








OUT IN MARCH 


Toy Pistol Series 
Shooting in Texas; 
Spoofs Westerns 


In the absence of new cartoon 
material to fill afternoon moppet 
program time on local television, a 
couple of Texans are preparing a 
| series of westerns acted entirely 











26 more films by June or July. 
sion has taken over distribution of 


Reycar is admit- 
the stanzas, 


uses tyro talent. 
tedly blueprinting 





to 26 minutes, for existing after- 
noon strip formats, after Hal 
| Roach’s “Our Gang,” which was 
| resuscitated a few years ago for a 
| highly-successful tv engagement. 


| low-budget flicks, enough for a two- 

year supply to stations. However, 

Gassman will start peddling by the 
(Continued on page 26) 


ROYAL MOUNTIES 
AS TELEPIX SERIES 


Ottawa, Feb. 25. 
Formation of a new company 
called Crawley-McConnell Ltd. has 
| sparked production of a $1,000,000 
| telefilm series based on case his- 
jtories in the files of the Royal 
|/Canadian Mounted Police. Firm, 
| headed by A. A. Crawley of Ottawa 
land John McConnell Jr., of Mon- 








| 


} 


Was My Valley,” “Les Miserables,” 
|“Golden Boy,” “Follow the Fleet,” 
etc. 

The comparison cues the ques- 
tion of whether live networked | 
drama shows just couldn't stand 
the competition with the deluge | 
of oldies, a good many dated clink- | 
ers, but some representing the best 
cinematics in past years. 

$1-Mil vs. 50 G 

In terms of money, it’s ally 
a $1,000,000 budget or mor .1\inst 
a budget of about $50° , _7 so for 
the live dramas. There's hardly any 
comparison in terms of star and 
production values. 

No question the current live 
showcases offer a spontaneity and 
a freshness that the filmed oldies 
don’t possess. Many are offered in 


‘prime time periods as opposed to 





off-hour telecasting of features. 
But those advantages are lost when 
the live network showcase comes 
through with an also-ran produc- 
tion, hardly distinguished, which 
happens often during the course 
of a season. 

As an indication of the further 
trouble of live network drama is 
the uncertain status of that long- 
time net bellwether NBC-TV's 
“Kraft Theatre” for next season. 
Talent Associates is taking over 
for Kraft from J. Walter Thomp- | 
son in April, but whether the vehi- 
cle is renewed next season depends 
on whether TA can pump new life 
into the showcase. | 

Almost in inverse proportion to 


| by juves, who range in age from |the fewer networked drama shows | 
about three to 13. Reycar Tv Pro-| has been the increasing pool of 
ductions, owned by Tommy Rey-| quality theatricals available to lo- 
nolds, in San Antonio tv, and R. H.| cal stations. Another facet of the | 
Carter, Texas businessman, has al-| picture is that the taboos now cur- | 
ready finished a 26-minute pilot of | rent in live drama are hardly du- | 
“Texas Little Buckaroos” and plans | plicated in oldies, which also had 


|their restrictions. But in compari- 


Nat Gassman’s Medallion Televi- | 
the new telefilm package, which | 


| ceedings. 
which will vary in length from 12} 


| 


son the oldies appear more gutsy, 
far more involved with life, and 
have a greater ability to capture 
and involve the viewer in the pro- 


In tv’s younger days, there was 
more experimental work being 
done, more provocative themes on 
the whole being tackled, making 
tv drama standout in comparison 
with theatricals, especially the old- 


Reycar intends to do 104 of the | jes. That is less so today, with many 





(Continued on page 26) | 


Plan 2d Year Production | 
On ABC Film’s ‘26 Men’ 


ABC Film Syndication and Rus- | 
sell Hayden, producer of “26 Men,” 
are mulling second year production 


| on the western, in the face of the 


|treal, has the cooperation of the | 


tawa area next summer on the 39- 
week series of half-hour films, 


| heretofore secretive RCMP in us- | 
| ing its better-known cases. 


| 
work, brought in as incidental to! 


| 


wide acceptance of the initial year’s 
skein in syndication and the appar- 
ent yen for westerns next season. 


| 


| lensed at Desilu-Culver City. 





Desilu's 37 Hour 


Unted Artists, which came 
through with two feature packages 
of post-'48’s, apparently is wres- 
tling with its soul on whether to 
release another post-’48 package. 

Exhibitor pressure against the 
tv distribution of recent feature 
pix has been growing lately, with 
the rallying cry out to all seg- 
ments of the motion picture -n- 
dustry to “Hold the Line at '49.” 


Prior to this pressure build-up, 
UA's features-to-tv department un- 
der the aegis of John Leo, said it 
was prepping a new list of from 
39 to 52 titles. In the past, simi- 
lar lists were circulated among the 


; leading station film buyers prior 


to their official release. That hap- 
pened when UA TV released its 52 
“Award Group” and its “Top 39.” 
But now, in the face of exhibitor 
pressure, UA TV is holding its list 
of titles, playing it cozy. 

The tipoff should come at the 
April meeting of the National 





Vidilm Series At 


$7,500,000 Cost 


Hollywood, Feb. 25. 

Desilu Productions is blueprint- 
ing tv film’s most ambitious series 
to date—a series of 37 hour-long 
vidfilms involving a _ production 
outlay of approximately $7,500,000. 
Six of the shows may be 90-minute 
films. In disclosing his new proj- 
ect, Desilu prexy-owner Desi Ar- 
naz also said tag of the series will 
be “Desilu Playhouse.” Outlay for 
the series, including time as well 
as production coin, will involve 
about $15,000,000. 

Arnaz has conferred with top 
CBS execs on the project, and 
they have approved and given him 
the greenlight on it. Arnaz and 
his wife, Lucille Ball, are under a 
10-year exclusive contract to CBS 
as performers, so the web has first 
call on any deal such as the Play- 
house, inasmuch as the team will 
star in five or six of the longies, 
and Arnaz will host the series. 

In addition to the vehicles in 
which the comedy team will star, 
there will be six specs—musicals 
in which original books will be 
used. Budgets on the musicals 
may go over $500,000 each. Rest 


of the series will consist of melo- | 


dramas, westerns, adventure, fami- 
ly drama, but there will be no, 


stories of violence or of psycho- | 
paths, Arnaz stressed. 


Assn. of Broadcasters in Los An- 
geles, or shortly prior to that date. 


| UA execs are known to have 


mixed feelings about the whole 
theatricals to tv situation. Alone 
among the major distribution or- 
ganizations, it has no production 
arm, and is therefore able to re- 
lease post-'48 pix without waiting 
for a Hollywood talent guild for- 
mula, although it is holding money 
in escrow when and if, individual 
agreements on affected pix are ar- 
rived at. Also unique among the 
majors, the only pix it has to re- 
| lease to tv are those made after 
| August, 1948, the cut-off date after 
| which the Guilds are entitled to 
| residual payments, The reason for 
that is that the Krim-Benjamin 
| management group took over the 
lcompany after that August, ‘48 
| period and the company acquired 
(Continued on page 26) 


HTS Peddling 
Rep’s Post- 48's 


Without any fanfare, execs of the 
Republic subsid Hollywood Tele- 
vision Services have been busy 
pitching Republic's post-48’s for 
| sale to stations. 

Recently, Westinghouse’s WBZ 
in Boston inked for the post-’48 
package of 140 Republic features, 
65 westerns and about 15 serials. 

The package wes kicked off in 











Arnaz is currently in negotia-|the ty market by NBC’s o&o $2,- 


tions for top creative talent to | 999,000 deal. 


work on the series, and also said | 
since his concentration will be on | 
the story, his company plans to | 
buy novels, plays, books from gal- | 
ley forms, originals—to get top 


| properties wherever possible. | 


Plans are to begin production 
next month, with most of the 
shooting at Desilu-Gower, although 
audience segments such as those | 
starring Arnaz and Miss Ball will | 
be shot at their Motion Picture 
Centre, and some vidpix will be 
Ar- 
naz is aiming for a fall start for | 
the series, and web toppers are | 
currently discussing a time slot 
for the projected show. Plans are| 
to repeat 13 of the shows in the 

(Continued on page 26) 


METRO TV’S KIDPIX; 
BERT LAHR AS HOST 


Metro TV is pitching a kiddie 





Recent sales include R. J. Reyn-| national show, composed of Leo the 


olds Tobacco, which bought the 
skein for Winston Cigs in Seattle, 
Dallas and Great Falls, Mont. Ad-| 


Plan is to have a half-hour show 


At the time, Repub- 
lic’s HTS was said to have made a 
deal with a new organization Video 
Artists for distribution of the Re- 
public pix in a number of top mar- 
kets other than those of NBC 
o&o’s. But that deal fell through 
and Video is suing for $1,000,000 
in damages. 

Apparently, HTS now is taking 
over distribution of the backlog 
on its own. 


John Steinbeck Asks 
Return of ‘Mice & Men’ 
Rights From Hal Roach 


The best laid plans of Hal Roach 
Studios gang aft a-gley, according 
to John Steinbeck, author of “Of 
Mice and Men.” He didn’t put in 
these words but the effect is the 
same in a Federal Court suit he 
filed this week in New York. 


Steinbeck claims he gave all 





| Lion short subjects with the “Tom | Tights to “Mice” to Roach under a 
land Jerry” cartoons as the leader. | 1939 agreement in turn for certain 


monies and percentages. Film is 


ditional contracts were inked with| with one Tom & Jerry cartoon, | "OW playing the television circuit. 


Frank B. Taylor Advertising for | 
Donovan Coffee on WBRC-TV; and | 


coupled with two Metro novelty | 


short subjects. Possible host of 


However, states the plaintiff, 
Roach defaulted on the payments 


with stations WMBS-TV, Kansas | the show would be Bert Lahr at op-| and, as per that same 1939 pact, he, 
Shooting will begin in the Ot- | City; KDAL-TV, Duluth; KBES-TV, | tion at the of sponsor. Other Metro | Steinbeck, is in a position to re- 


Medford; 
Smith, 


and KNAC-TV, Fort 


short subjects are being prepped | 
to hit the syndication trail. 


trieve the rights. This is what he 
wants along with a percentage. 
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CBS-TV Regains Aft. Supremacy 
On Ratings; NBC's Pre-Noon Lead 





That daytime yon pendulum,¢ 
which in the past year and a half 
pulled NBC-TV out of an also-ran 
rut, has now begun to swing back 
in favor of CBS-TV. Columbia in 
the past few Nielsens has taken 
over complete domination of the 
afternoons from NBC, and with a 
CBS revamp coming up in the 
mornings this spring, the momen- 
tum may carry CBS-TV back from 
a position of a real dogfight to 
clearcut supremacy. 

The CBS-TV afternoon lineup, 
which got a mild revamp when the 
network started to .take counter- 
measures against NBC inroads, is 
now hurting NBC, with that web’s 
“Matinee Theatre” and “Queen for 
a Day” entries down by more than 
three rating points from their 
peaks a year ago. On a program 
basis, CBS-TV tops every NBC com- 
petitive entry (though on a quar- 
ter-hour basis one segment of | 
“Queen” squeaks through). 

NBC continues to dominate the | 
mornings, but CBS’ first new a.m. 
show in some time, the new “Dot- 
to” entry which replaced “Strike 
It Rich” the first of the year, is 
already topping its NBC “Truth 
or Consequences” competition after 
only two rating periods. What with 
Arthur Godfrey consolidating to a 
half-hour, Garry Moore being re- 
placed and “Love of Life” going 
to a half-hour at noon (April 14, 
when “Hotel Cosmopolitan” is can 
celled), CBS figures there should 
be a real dogfight in the morning 
hours while it’s coasting to an 
easy afternoon victory. 

In the competitive afternoon 
hours, “‘House Party” at 2:30 pulls 
down a 12.2 in the second Nielsen 
report for January (up from an 
11.4 a year ago), while NBC's new 
“Kitty Foyle” isn’t rated because 
of its sustaining status. At 3, “Big 
Payoff” is up to an 11.8 (from 10.0 
a year ago), while at 3:30 the new 
“Verdict Is Yours” registers an 11.8 
(up from Bob Crosby's 8.5 a year 
back). NBC’s “Matinee Theatre” 
at 3-4 averages 7.4, down from its 
10.4 a year ago. In the 4 to 5 
period, CBS’ “Brighter Day” is up 
from a 9.6 to a 10.5, “Secret Storm” 
is up from a 9.9 to a 10.8 and “Edge 
of Night” is down from a 10.4 to 
10.0 But NBC’s “Queen” is down 
from a 13.7 to a 10.5 and “Modern 
Romances” is down frum a 10.1 to 
an 8.7. 

In the mornings, CBS is outrated 
in all but three time periods, and 
is generally down from last year 
while NBC has remained somewhat 
the same. At 10, the departing 
Arlene Francis falls victim to CBS’ 
also-departing Garry Moore by a 
6.8 to 5.3 score (Moore is down 
from 7.9 a year ago while Miss 
Francis is up from 3.3 for “Home”). 
At 10:30 and 11, NBC’s “Treasure 
Hunt” and “Price Is Right” top 
Godfrey by 9.3 and 11.6 scores to 
Godfrey's average of 69 (down 
from 9.7 a year ago}. 

At 11:30, however, the new 
“Dotto” registers a 10.1, topping 
“Truth’s” 8.9, but the situation is re- 
versed at the soon-to-be-revamped 


(Continued on page 26) 


P&G, SB Daytime 
Coin for NBC-TV 


Accumulation of new and re-| 
newed business 








from Standard) 


Brands and Procter & Gamble; 
has thrown $2,000,000 into the | 
NBC-TV_ daytime kitty. Biggest 
share came from SB, via Ted| 


Bates, which bought an alternate | 
Tuesday quarter-hour in “The 
Price Is Right’ and renewed its 
every-Tuesday sponsorship of a| 
segment of “Queen for a Day." | 
Both are 52-week orders, former 
taking effect this week and the re-| 
newal April 15. 

P&G bought an 1l-week “Tic 


Tac Dough” segment on alternate | dismissed by Judge Sidney Sugar- 


Thursdays, which combined with) 
its present skip-week Thursday, | 
will give it weekly sponsorship on | 
the Thursday “TTD” seg. More-| 
over, it’s extended its quarter-bour | 
Monday, Tuesday, Wednesday and, 
Friday segments on “Dough” for} 
another 13 weeks, and its two al-| 


ternate-week segments of “It Could; in N. Y. Supreme Court which had 
been won by Mrs. Berg and said | 
the previous judgment had long) 


Be You” for another 10 weeks. | 


P&G agency was  Dancer-Fitz- 
gerald-Sample, 


TV-To-Grand Opera 


William Lewis, who was a 
tenor on the Sid Caesar show 
not long ago, is making his 
debut in grand opera on March 


1. He'll sing Narraboth role 
in “Salome” at the Metro- 
politan. 


Erich Leinsdorf will con- 
duct. 


Hyatt Carries On 
Salomon Projects 


Don Hyatt, longtime associate of 
the late Henry (Pete) Salomon, has 
been appointed acting director of 
the special projects unit at NBC- 
TV, the post Salomon held at his 
death three weeks ago. Hyatt was 
Salomon’s associate producer on 
“Victory at Sea” and the “Project 
20” shows. - 

Hyatt will report directly to pro- 
grammirg v.p. Bob Lewine. Lat- 
ter, though keeping his current 
title of v.p., network television pro- 
grams, assumes direct supervision 
of all key programming personnel 
because of the recent death of pro- 
grams & talent v.p. Manie Sacks. 


St. Paul Det. Stores’ 
Biz Hike Despite Strike 
Of Dailies; Radio Hero 


St. Paul, Feb. 25. 
KSTE-TV and Radio is gleefully 
pointing out that from Dec. 17, 








BARRY GRAY’S FLORIDA 
(LATER HAVANA) GAB 


Deal has been closed for com- 
mentator Barry Gray to move his 
|midnight origination from WMCA 
|N.Y., to Miami Beach. Gray will 
originate from the Seville Hotel 
starting Friday (28) for six weeks. 
Deal calls for Gray hitting a $2,750 
weekly salary, plus a two-bedroom 
suite and the hotei picking up vari- 
ous tabs in connection with the 
show. Mutual network will carry 
the layout on approximately 300 
stations plus WMCA. 

Preem festivities in Miami Beach 
|ealls for appearances on Gray's 
show by Milton Berle, as well as 
the Mayor of Miami Beach. Orig- 
ination point will be WKAT. 

There is the possibility 
Gray’s show will move to the Ha- 





| hotel stint. Deal is still being ne- 
|gotiated by his agents, Baum & 
| Newborn. Should that be finalized, 
| then resumption of his N.Y. broad- 
'easts, now set for April 12, will 
|be moved back. Gray incidentally, 

renewed with his parent station 
| WMCA for an additional year. 


Morgan’s Abortive ABC 
Radio Tenure Invites 
$375,000 Damage Suit 


American Broadcasting Network 
| was hit with a $375,000 damage 
suit in New York Federal Court 
last week by William S. Morgan 





| 


don McLendon stations in 
southwest, was all set last May 





gram vicepresident for the radio 


vana Riviera following his Seville | on cliches, begrudged them. their 


| 





| 











Rock Hunter? Just a Jerk In 
A Grey Flannel Suit —Harvey 








Chicago, Feb. 25. 
Success really did spoil Rock 
Hunter. Not his own success but 
the success of the whole advertis- 


ing industry. That’s how ABC 
commentator Paul Harvey has it 
doped. 


Harvey accepted an invitation to 
guestspeak last week before the 
Racine ( Wis.) Advertising Club and 
dealt the whole advertising fra- 


that | ternity an eloquent kick on the 


sitting bone. His rousing speech 
chided admen for coasting too long 


martinis during working hours, and 
even blamed them partly for the 
current business recession (“It's a 
cinch industry has recently pro- 
duced more than you have sold!”’). 

It’s time, he said in effect, the 
advertising industry went back to 
work. “When ‘they’ say business 
will be off 10% this year, work 
10% harder and make it come out 
even.” More creative advertising, 
he opined, can reverse the down- 
ward trend of business. 


Without condemning the profes- 
sion itself (he believes “without 
advertising we would still be a na- 
tion of bicyclists”), Harvey in- 
dicted the double-talking, glamor 
conscious and slothful ad prototype 


| today vis-a-vis the “scared guys” 


| network, but 15 days after the con- ; 


| 
| tract was inked the deal blew up. 
| The reasons were shrouded in mys- 


| tery. 
| 


Jr. Morgan, working for the Gor- | quring the depression who reported 
the | for work at 8 a.m., lunched at their 


tO! desks and “raised industry’s ste 
become the $50,000-a-year-plus pro- | 5 P 


child to an industry itself.” And 
this is the prosperity, he said, 
“that Rock Hunter is trying to 
drink up.” 

Hunter, the fictitious symbol of 
the ad trade, Harvey described as 


However, after Morgan filed suit, | “a jerk in a gray flannel suit” who, 


1957, to Feb. 4, 1958, while both | alleging that in relying upon the | by Hollywood's caricature, became 
local dailies were unpublished be- | ABN contract he resigned the job | 
cause of a strike against them,|as program chief for McClendon’s | movie star to plug his client's lip- 


the Minneapolis Federal Reserve 
bank reported that the St. Paul’s 
weekly department store sales, 


| KLIF ABN then de- 
| clared 


'the pact and replacing Morgan at 


in Dallas, 


based on retail dollar amounts,|the jast minute with Stephen La- 
showed a 4% increase over _the pre-| hunski. Web said that when it made 
vious year’s corresponding period. |the Morgan dea! on May 15, it did 

The station claims that radio was | not know about alleged problems 
the principal factor responsible | organ had when at one time he 
for stores’ healthy business in the | was an insurance broker in Little 
face of the inability to advertise | Rock, Ark. In its countercomplaint, 


in the regular newspapers. 

In its circular containing this in- 
formation, mailed to stores here, 
the station quotes other FRB fig- 
ures revealing that St. Paul retail 
sales also closely matched those of 


the other Twin City, Minneapolis, | 


where there was no interruption of 
newspaper service. 


RANDY MERRIMAN 
RETURNS TO MPLS. 


Minneapolis, Feb. 25. 

Randy Merriman, who quit 
KSTP here six years ago to become 
emcee of the CBS-TV network 
“Big Payoff” show out of New 
York, returns to Minneapolis next 
month to join WCCO-TV and 
WCCO Radio as one of their per- 
sonaliites. 

The stations with which_ he'll 
become associated are CBS affili- 
ates. He was in town last week for 
conferences with the local stations’ 
executives. A Minneapolitan,, he 
had resigned from “The Big Pay- 
off” last year. 

Merriman’s beginning tv net- 
work salary was $50,000 a year and, 
according to what he told newspa- 
pers here, he “will not be making 
much of a financial : 
coming back to Minneapolis. His 
local schedule will call for two 
hours of radio shows each week- 
day and at least one weekly tv 
show half-hour. 


Dismiss $3,000,060 Suit 








Vs. Gertrude Berg, NBC 


The $3,000,000 damage suit 
against Gertrude Berg and NBC 
filed by Sophia Civoru has been 


man in N. Y. Federal Court. Miss 
Civoru had claimed she was part- 
nered with Miss Berg in the writing 
of the original “The Rise of the 
Goldbergs” and claimed fraud in 
the termination of their partner- 
ship in 1929. 

Jurist referred to an earlier suit 


since become final. 


| ABN told the court that while Mor- 
|gan had his brokerage, there were 
|numerous discrepancies in his ac- 
jcounts and irregularities in the 
way he wrote his insurance poli- 
| cies. 

Web, when the deal with Mor- 
gan fell through on Independence 
Day weekend, tried its hardest to 
conceal the reasons for the break- 
off. But it was learned unofficially 
that Robert Eastman, the web's 
prexy and the man responsible for 
hiring Morgan, was approached by 
a large insurance company in the 
east, which was threatening to 
press a claim against Morgan now 
that he was leaving the hinterlands 
for New York. Meanwhile, Morgan 
had come to New York on the holi- 
| day weekend. He returned to Tex- 
|as shortly thereafter, and was later 
|rehired by McLendon in a new 
capacity. 
| Morgan had made a three-year 
pact with ABN, and plus $50,000 in 
;annual wages he was, the court 
| suit claims, entitled to a share in 
any profits the network made. 
| Parenthetically, this pact is be- 
| lieved to have offered the would-be 
| program veep more coin than any 
| head the radio \ has had in at 
least the last dex 





sacrifice” | 


| Klaman to ‘Studio 1’ 
Summertime Semester 


Hollywood, Feb. 25. 

Julian Klaman, Cast producer 
primarily identified with vidpix, 
takes a fling at live dramatics this 
summer as one of a team of pro- 
ducers of “Studio One Summer 
Theatre in Hollywood,” the West- 
inghouse dog-days version of “Stu- 
dio One” on CBS-TV. Klaman cur- 


rently produces the network’s 
filmed western, “Have Gun, Will 
Travel.” 

Schedule for “Studio One” 


through the summer calls for Nor- 
man Felton to take over producer 
chores from Gordon Duff for 10 
weeks starting this week. Duff 
then returns for four shows, then 
Felton does another four and then 
Klaman and others still to be 
| named take over the summer tour. 


the reason for abrogating | 





| 





a big success because he got a sexy 


stick. “Rock Hunter has had it too 
easy,” Harvey said. “Advertising 
budgets have doubled in the past 


decade . . . spending’s been easy 
... advertising was tax deductible. 
Copywriters pasted cliches to- 
gether, and account executives 
spent three-hour lunch periods yes- 
ing the client’s assistant and called 
it ‘work’.” 

“The Rock Hunters have been 
selling the client a fast round of 
anything,” Harvey said, and that’s 
not good enough anymore. “Rock 
Hunter has needed a little kick in 
the pants and cold water in the 
face. Actually needed it. With the 
art of salesmanship nine parts 
dead, and the science of advertis- 
| ing coasting along on cliches, we're 
| getting exactly what we deserve.” 

Harveyisms 

Here are some pearls from Har- 
vey’s colorful speech; 

—Among the most pitiful fail- 
ures I know are the large handful 
of advertising men who were once 
acclaimed “genius.” 

—If advertising never accomp- 
lishes anything else, the fact that 
it has made the world conscious 
of BO has justified its existence. 

—We don't buy oranges, we buy 
vitality. We don’t buy a car, we 
buy prestige. Well it’s been fun 
while it lasted. ” 

—We, with a _ smattering of 
knowledge concerning the dark and 
mysterious frontier of the human 
brain are trusted with the weap- 
ons capable of brainwashing whole 
populations, individually and en- 
masse. 

—What chance has all the clini- 
cal evidence against cigarets when 
matched against a multimillion dol- 
lar professional brainwashing of 
our population? Sales figures prove 
—the facts haven't a chance. 

—‘“The trade of advertising is 
now so near perfection that it is 
not easy to propose any improve- 


ment.” I didn’t write that. Dr. 
Samuel Johnson did . . . 250 years 
ago. 








With Sis Bowing Out, 
Geo. Burns Preps New 
TY Series in Same Vein 


Hollywood, Feb. 25. 

George Burns, now that Gracie 
Allen is retiring to hausfrau, is 
readying pilot film for a new vidpix 
series, presumably titled, “The 
George Burns Show.” It will be in 
the same vein as current “Burns 
& Allen Show,” with continuing 
characters of present series—Ron- 
nie Burns, Larry Keating, Bea Ben- 
aderet and Harry Von Zell—re- 
tained. 

Burns will enact much the same 
role he now portrays. Gracie, who 
leaves a 34-year teaming with 
Burns at close of current tv sea- 
son, will not be replaced. If an 
imitator in a “Gracie-type” char- 
acter were to come along, accord- 
ing to Burns, “the audience would 
miss Gracie more than ever.” 


NBC Pacts CBS Affil 
In N. 0. for Paar Show 


NBC-TV has sidestepped its New 
Orleans outlet, WDSU-TV, and has 
signed on CBS’ WWL-TV outlet to 
carry its “Jack Paar Show.” WWL- 
TV will carry the 11 p.m. to mid- 
night central time zone feed on the 
Paar stanza starting Monday (3). 
NBC signed the deal following 
WDSU’s refusal to carry the show. 

Paar lineup is now up to 107 sta- 
tions, up 41 outlets over his Sep- 
tember low of 66. Only one major 
market remains to be cleared, 
that being San Francisco. The 
WWL-TV deal isn’t the first time, 
incidentally, that NBC has signed 
with a CBS affiliate for the show 
when the NBC outlet refused to 
clear. 








Helen Sioussat to D.C. 


Helen J, Sioussat, CBS director 
of talks for the past 22 years, has 
been named executive assistant to 
CBS Washington v.p. Joe Ream. 
i takes the post next Monday 
(3). 

CBS dissolved the talks dept. 
three weeks ago in its personnel 
overhauling within CBS News, and 
offered the Washington post to 
Miss Sioussat at that time. 


CBS-TV Peddling 
Lulli Book Show 


Dr. Floyd Zulli Jr., highscoring 
prof of “Sunrise Semester” on 
WCBS, is being peddled by CBS- 
TV for a regular 34-minute stanza 
devoted to books. A pilot version 
of the show is currently making 
the rounds of potential sponsors. 

Prof, Zulli, WCBS’ answer to 
NBC’s Charles Van Doren, is one 
of the hottest pieces of tasty 
“literary” property on video chan- 
nels, and his second round of 
“Sunrise Semester” is evidently 
boosting sale of books, particularly 
the classics on his recommended 
reading list. 

Publishers of paperbacks have 
latched on to Prof. Zulli’s current 
list of books and are promoting 
them with unusual zeal. 

Avon, one of the big paperback 
outfits, reports a flurry of orders 
| for its softcover edition of Aldous 
| Huxley’s “Point Counter Point,” 
| which the prof will examine late 
ter part of March and April. 

Dr. Zulli, according to Avon, 
will plug this particular edition 
because it is cheapest on the mar- 
ket. Publisher has been busy sup- 
plying this edition to bookshops in 
regions of NYU and Columbia, at 
Barnes & Noble and Macy's as 
well as bookshops in _ Vassar, 
Princeton and Yale environs. 

Similarly, New American Li- 
brary, major paperback publisher, 
is heavily promoting Prof. Zulli 
and three of the titles on the lat- 
ter’s spring “Sunrise Semester” 
list. Publisher is flooding book- 
stores with flyers featuring picture 
of the NYU prof and NAL covers 
of three titles, “Sons and Lovers,” 
“Cheri” and “The Conformist.” 








Kansas City — KCMO-TV has 
hooked up with the school board 
|of Kansas City, Mo., and for the 
second straight year is broadcast- 
ing a series of educational pro- 
grams over a 10-week period for 
in classroom viewing. This year's 
series is titled “Discovery” and is 
| heard for 30 minutes at 2 p.m. on 
Thursdays. It began Feb. 20. 
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Nice Try 


U.S. State Dept. has apparently said “nyet” to a Russian maneu- 
ver to muscle U.S. television equipment into its own exhibits at 
the Brussels World Fair next August. Representative of Amtorg, 
the Soviet trading company in the U.S., came to RCA several weeks 
ago to request a loan of an RCA color set purportedly for use in 
the Soviet exhibition at Brussels. RCA gave Amtorg a tentative 
okay, but said it would have to be cleared with the State Dept. 
RCA hasn't heard from Amtorg since. 

Meanwhile, NBC’s International Division has won the contract to 
handle all U.S. television activities at the Brussels Expo. Under- 
stood the contract was the subject of hot bidding between CBS and 
NBC, with the latter’s financing of the world premiere of Gian- 
Carlo Menotti’s new opera, “Maria Golovin,” for the expo a prob- 
able factor in its favor. NBC will provide two color camera chains 
plus black & white equipment for the U.S. display. 


TV Production Center on Agenda 
For New York City Bd. of Education 


WNYE, booming FM outlet of? 
Cas Council Newscasts 


the New York City Board of Edu- 
Five newscasts each weekend 


cation is awaiting a decision from 

the Budget Director for a $500,000 
| are to be presented by the National 
Liquid Petroleum Gas Council 


grant to build a tv production cen- 
over the Mutual net, starting in 











ter as a separate wing of the new 
Westinghouse Vocational High} 
School in downtown Brooklyn. | ril 

If Abraham D. Beame, budget, jn its first radio network buy, 
chieftain of the city, okays the re-| the Gas Council is presenting the 
quest, it is a safe assumption that | MBS campaign institutionally -on 
the Board of Estimate will go| behalf of its member dealers 
along with an okay for the project | throughout the country. Agency is 
in 1958-59 capital budget. McCann-Erickson. 


FCC Source Sez 





broadcasting of WNYE, and a fa- 
miliar figure on WCBS-TV’s! 
“Camera Three” show, says con- 
struction of a tv production center 
would greatly increase WNYPF’s | 


programming features on commer- | 
cial video outlets in metropolitan | ap 
area | 

Since commercial tv stations are | * 
necessarily cramped for studio re- H rt NBC 0&0 
hearsals space, the Board of Edu- ll S 


cation’s additional facilities would 

relieve strain and pose fewer prob- Washington, Feb. 25. 
lems in dealings with each other. A four-count criminal indict- 
As for additional time on commer- | ment against RCA on charges of 
cial video channels for Board of | conspiracy in manufacture and 
Education programs, officials are|saie of radio and tv sets and 
confidient they'll get more of it, | licensing of patents was announced 


once the physical space problem is | here last week by Atty. Gen. Wil- | 


solved. A direct line to the com-| liam P. Rogers. The indictment 
mercial video outlets from the! was returned by a New York Fed- 
Board of Education tv production | eral Grand Jury. 
center, would simplify matters, the If the indictment is made to 
educators believe. stick, it was learned from Fed- 
Macandrew envisions Board of | eral Communications Commission 
Education tv center as one of sev- | sources, it could have a bearing on 
eral links in a chain of New York | the qualifications of NBC (RCA 
educational outlets tied in with | subsid) to hold radio and ty station 
commercial tvers. META is an-| licenses. 
other, and perhaps one or two of | 
the universities in the area could ‘ing to Rogers, “that RCA con- 
be included. | spired to restrain the manufacture, 
Proposed plan for Board tv pro- ‘sale and distribution of radio pur- 
duction center calls for sufficient | pose apparatus and the licensing 
office space, dressing rooms, prop- | of radio purpose patents; and that 
erty rooms and several 40x60 stu-| jt conspired to monopolize, at- 
dios. Quarters could be employed | tempted to monopolize and monop- 
for production of school programs, | olized the licensing of radio pur- 
adult education features, making | pose patents in the U. S.” 


of 16m films and kines of tv shows. | (Radio purpose patents were de- 


Currently WNYE has staff of 34/| fned as patents including “vital | 


workers with four assigned to tvV| electronic devices” as well as ra- 
programming. It is currently tele- | dio and tv receiving and broad- 
(Continued on page 38) | casting apparatus). 

Named as co-conspirators were 

more than 25 of the leading world 

R 9 . Sh electronics manufacturers, includ- 

ale Quiz OW | house, A.T. & T., Western Electric, 

|Hazeltine Corp., Telefunken of 

|'Germany, Philips of Holland, 

For re ot | Electric and Musical Industries 

| Ltd. and English Electric Co. Ltd. 

|of England, and Compagnie Gen- 

“How Do You Rate?”, new audi-| erale de Telegraphie sans Fil of 

ence participation package out of | France. 

the Entertainment Productions | Through agreements with these 

Inc. (EPI) stable, is virtually set | companies, indictment alleged, 

as the replacement for the 10:30| “RCA has been able to control the 

to 11 am. strip being vacated | jicensing of domestic radio pur- 
March 31 by Arthur Godfrey when (Continued on page 42) 


he winds up his simulcasting 
‘On Trial’ Returning 
| 





ing General Electric, Westing- 
| 





chores at CBS-TV and concentrates 
on a new 11 to 11:30 a.m. show. 
“Rate” was audition-kinned over 
the weekend and has only ta be 
screened by CBS brass for final 


The indictment charges, accord- | 


- For a Summer Run 


okay. Show was >reviously the top 


“On Trial,” the Joseph Cotten 





candidate to replace Garry Moore | starrer that had a Friday night run 
at 10 to 10:30 sometime in late | on NBC-TV season before last, will 
spring or early summer, but when | do summer duty for American To- 
Godfrey andthe network came to | bacco as the “Hit Parade” replace- 
terms on his new format, “Rate” | ment. Series, purchased via 
was moved up as his 10:30 replace-| BBD&O, will run from June 14 
ment. CBS now must come uP| through Aug. 30. 

with another replacement for | Program, all film repeats, will 
Moore, though it may defer this| be retitled “The Joseph Cotten 


(Continued on page 26) Show.” 








ON N.Y. oTATIONS 


By ART WOODSTONE 


Many broadcasters consider this 
an era unparalleled for news, | 
matching in intensity World War 
II and surpassing it in scope rang- 
ing from the Sputnik to Middle 
East tensions on the international- 
interstellar front to the freeze and 
Nathan Leopold locally. Condition 
has created a news-hungry public 
which in turn has created a dy- 
namic increase in the amount and 
kind of news coverage in radio in, 
the past several weeks. 

News has become so important a, 
commodity in both local and net- 
work audio in New Yorrk, for in- 
stance, it has almost reached the 
point where a listener can turn) 
a dial and pick up regular and spot 
news broadcasts at almost any time | 
| of the day or night. Broadcasters 
have entered an age of high-degree 
news competitiveness both for coin 
|and for following. 
| To the networks, news has be- 
| come the solid base on which the 
organization is sustained and with- 
out it, some observers argue, the 
| networks would be out of business. 
| To the independent radio operator, 
it has suddenly become just as im- 
portant, for several reasons. Prin- 
cipally, news has become the most 
saleable item many stations have. 
New York indies are discovering 
that an increase or betterment of 
news coverage can attract a stead- 
ier listenership for the surround- 
ing entertainment and deejay 
stanzas. And, from the reports of 
Gotham managers who have their 
eyes on the rest of the nation for 
programming ideas and trends, the 
| spread in néws is not limited to 
New York. 

All Schedules Upped 

| New York's major stations, net- 
| work and indie, in just the past 
few weeks, have added exactly 
| three hours and eight minutes of 
;mnews a day to their collective 
schedules. WOR, the Gotham out- 
let stressing news the most until 
|/now, added 60 minutes; WABC 
| Picked up 45 minutes, WRCA 55 
minutes, and WNEW, in a radical 
departure from a longtime stand- 
ard of news on the half-hour, 
added seven four-minute (for the 
moment just as a public service 
and not to sell) to its daily lineup. 
They, and stations such as WINS, 
WMGM and WMCA, are stressing 
news gimmicks that have made on- 
the-spot reporting, beeper phone 
pickups, out-of-town stringers and 
“news centres” new catchwords 
and ideas in local and national ra- 
dio reporting—and promotion. 

Mutual is virtually living off its 
news, and apart from a few enter- 
tainment packages such as Kate 
Smith’s new strip, the network re- 
cently went so far as to add a post- 
midnight interview show by Barry 
Gray just so that it could add two 
new five-minute hews capsules a 
night, because bossman Paul Rob- 

(Continued on page 42) 


Liebman’s Lend-Lease 
Of ‘Show of Shows’ 
Material to Hylton 


Thirty full one-hour sessions from 
the now inoperative “Show of 
Shows” have been leased to British | 
tele and legit impresario Jack Hyl- 
| ton, currently in the U.S. shopping | 

for tele shows and talent. Under 
| terms of the deal consummated last 
week between Hylton and Max 
Liebman Productions, lac., sufii-| 
cient material for 30 shows to be) 
used within one year has been 
rented. Deal involves options for 
leasing for five years and for single 
use. 

Material comprises sketches and | 
/ musical items which may be used 
jin any sequence Hylton desires. 

Firm set up by producer Max Lieb- 
| 

















IT’ NO. 1 BASIC ‘Expand Kintner's Exec V.P. Status 


In Reallocation of Denny Duties 


rs 
? 





ABC-TV DICKERING 
McCRARY PACKAGE 


Tex McCrary has been dickering 
with ABC-TV about a tv package 
in which the public relations man- 
tv host has an ownership interest. 
A fortnight ago, McCrary had an 
initial confab with Oliver Treyz, 
who heads ABC-TV. : 

A relatively short time before, 
“Close-Up,” an afternoon cross-the- 


| boarder on which McCrary and his 


wife, Jinx Falkenburg, appeared, 
was axed by NBC-TV. “Close-Up” 
was carried on better than 60 NBC 
stations. Currently, McCrary and 
his frau are doing a local afternoon 
strip on WRCA-TV. 

Though McCrary was not avail- 
able for comment, ABC carefully 
pointed out that the package Mc- 
Crary has for sale would not re- 


|quire his on-the-air talents. Other- 


wise there was no description 
offered of the show. 


Suge Joining NBC 
As 0&0 Chieftain; 
McFadden to Spot 


P. A. (Buddy) Sugg has accepted 
NBC's offer to head up its o&o and 
spot sales operation and joins the 
web April 1 as a v.p. At the same 





| time, Tom McFadden, whose spot 


Sugg will take over, becomes v.p. 
and director of NBC Spot Sales. 
McFadden last week made his deci- 
sion to stay with the network in 
the new post though it involves 
only one of the two areas he pre- 
viously supervised. 

Sugg, exec v.p. and director of 
WKY Television System Inc., will 
take until April to wind up his 
affairs with the Oklahoma Publish- 
ing Co. subsid and its outlets in 
Oklahoma City, Montgomery and 
Tampa, but will be elected an NBC 


Bob Kintner has been named to 
the new post of executive v.p., 
television network, at NBC. Ap- 
pointment comes in the wake of re- 
allocation of the duties of Charles 
Denny, who moved to RCA last 
week. It marks the first time the 
network has nad an exec v. p. in 
complete charge of the tv network 
proper, and the first time one exec 
embraced the entire operation 
since the days some four years 
ago when Jack Herbert was v. p. 
in charge of the television web. 

Actually, the change came about 
through the allocation to Kintner 
of supervision over v. p. Charles 
Colledge’s facilities department, 
which embraces facilities, produc- 
tion and engineering, previously 
supervised by Denny. With Kint- 
ner already in charge of tv pro- 
grams & sales, new title would 
have been awkward, and since su- 
pervision involves virtually al! of 
networking anyway, it was decided 
to give Kintner the new title. 

Decision, however, marks the 
web's first departure from the rec- 
ommendations of the Booz, Allen & 
Hamilton management survey com- 
pleted last year. Survey insisted 
that facilities-production be di- 
vorced from the programming op- 
eration, and hence it was turned 
| over to Denny as exec v.p. in 





charge of operations. Now, how- 
ever, it comes under Kintner’s pro- 
gram-sales operation. 

| As to Denny’s other areas of 
supervision, J. M. (Mac) Clifford, 
exec v. p. in charge of adminis- 
tration, takes over California Na- 
| tional Productions ana NBC Inter- 
| national. 
| charge of radio, now reports di- 
rectly to prexy Bob Sarnoff. 


Hertz’s $1,000,000 
Ride on CBS Radio 


| 
} 





Hertz auto rental system, in its 
first major network radio buy, has 
set a $1,000,000 gross deal on CBS 


| Radio under which it will bankro'l 


Joe Culligan, as v. p. in~ 


|} to Reber heading o&o’s. 


v.p. at the next board meeting on la five-minute business news strip 
March 7. Sugg will report directly starring Walter Cronkite and at 
to NBC prexy Bob Sarnoff, one of the same time sponsor seven five- 
only three NBC veeeps who do so.|minute weekend news capsules. 

Still unresolved is the question | Entire deal runs a solid 52 weeks. 
of whether Sugg will bring in a! In part, deal was based on CBS 
v.p. or director of o&0o's, since Mc-| research which indicated that the 
Fadden has already been desig-|great majority of car renters are 
nated to head up the spot sales end | businessmen, which induced Hertz 
of the picture. Under the Charles|to use the business news strip on 
Denny operation, with Denny as|the web. Radio auto usage was a 
exec v.p. over several operational factor in Hertz’'s selection of radio. 
areas but concentrating in the main |The business news strip will run 
on o&o’s & spot sales, McFadden | 7:30 to 7:35 p.m. cross-the-board, 
operated as v.p. in charge of both,| with Cronkite giving up that seg- 
with Jack Reber as director of spot | ment of his “Answer, Please” show 
sales but with no equivalent exec to do the Hertz strip. Deal was set 
Web is via Campbell-Ewald. 














leaving the choice up to Sugg as) 
to whether he'll use a direct subor- 
dinate in the o&o operation, Ih One Way Or Another 
Some confusion still exists as to | All T 15 Ad a 
whom Sugg with replace. He’s not 
taking Denny’s spot, since he'll de- op vertisers 
vote himself exclusively to the o&o . 
spot sales area on a v.p. level, while Back on NBC Radio Sked 
Denny as an exec v.p. had respon- | With both American Tobacco and 
sibility for several separate opera- Campbell Soups signing for cam- 
tions. Actually, he’s to take over, paigns on NBC Radio. the network 
MeFadden’s title, but unlike Mc-| now has back all of the 15 top ad- 
Fadden, will be his own boss. | vertisers who once dominated net- 
work radio. American Tobacco, for 
- Lucky Strike, inked for a 13-week 
Schwin’s Sales Berth | Bob & Ray campaign, while Canip- 
. | bell’'s bought a daytime participa- 
Newell T. Schwin is leaving his) tion spread. Combined billings on 
post as sales manager of CBS’ | the two deals run nearly $300,000 
Terrytoons to move to the CBS-| net. 
TV network sales force as manager | American has bought, via 
of special projects. In the newly BRD&O, 10 five-minute Bob & Ray 


created post, Schwinn will trouble-| segments a week in “Monitor” over 


shoot on special accounts, and will 
report to sales v.p. Tom Dawson. 
Schwinn's been Terrytoons sales 


‘a 13-week span starting May 15. 
| Campbell's, also out of BBD&O, 
|} has bought 35 daytime participa- 


man owns the rights to most of | boss for the past two years, prior | tions through April 11 and another 


the material used on that layout | 


to which he was manager of sales 


15 for the April 14-25 period. Web's 


during its tenure on NBC-TV, with | development for CBS Radio Spot | comeback campaign, which has pri- 


the exception of a few items which | 
Liebman obtained from outside | 


ty basis. \ 


Sales. He joined the web in 1953 
in Chicago as exec assistant to CBS 


lass. 


marily stressed billings, is further 
pointed up via its inclusion after 


sources. Deal was made on a royal-| central division veep H. Leslie At-| several years of Radio's original 


| Top 15 billers. 
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‘We Can Make’Em Just As Cheap 
Or Cheaper in N. Y.: Herb Leonard 


4 





Hollywood, Feb. 25. 
Need for a “czar” in N.Y. to co- 
ordinate municipal authorities with 
motion picture and telepix pro- 
ducers locating there is seen as a 


“definite must” by Herbert B. Leon- 
ard, producer of five current vidpix 
series. 

Just returned from Gotham, 
where he intends lensing his new- 
est series, “Naked City,” shortly, 
Leonard reports: “A man is needed 
to work with all departments as a 
sort of ‘clearing house’ with the 
authority te express the feelings 
of the city fathers, in order to 
simplify the task on both ends. 

“A definite effort is being made 
in N.Y. to try to help tv producers 
to succeed. A feeling exists that 
they would like to keep identified 
with tv production. They are trying 
to dispel! their reputation of being 
uncooperative,” says the producer. 

Comparing N.Y. and Hollywood 
budgets, Leonard declares that, 
“all things being equal in terms of 
cooperation, I think films can be 
made as cheaply, or cheaper, in 
N.Y. than they can in L.A. 

“There are, however, limited fa- 
cilities to be found in N.Y., and 
you have to be lucky to find them 
there. There are some 20 studios 
of various sizes in L.A., but only 
four or five in New York. We're 
going to shoot “Naked City” at the 
Biltmore Studios. We have two 
of its four stages locked for our 
use.” 

“Naked City,” which he is pro- 
ducing in association with Screen 
Gems, begins filming Feb. 27 or 
28, “subject to finding the star,” 
says Leonard. Originally negotiat- 
ing with Barry Fitzgerald for the 
lead, Leonard had to alter his plans 
when the actor had a recent stroke. 
Having failed thus far in his efforts 
to find a suitable replacement, the 
producer may switch from an Irish- 
man to an American type of char- 
acter for the part. 

Lou Appleton has been signed as 
associate producer of the series, 
with Jess Kimmel, formerly U-I’s 
New Talent dept. head, as assistant 
to the producer. Sterling Silliphant 
will be story cofsultant and will 
write some of the segments. Series 
will be directed by Jerry Hopper. 

“We'll be trying to tell antholo- 
gies within the framework of a 
continuing-character show,” says 
Leonard. “Unlike other series, the 
format will be the servant, and 
not the employer, of the producers 
and writers. It will be a human- 
interest series about New York, 
and, although told through the eyes 
of two law enforcement officers, 
the emphasis will not be on vio- 
lence.” 


British, Soviet TV 
Exchange Starts 


London, Feb. 25. 

The exchange of television mate- 
rial between Associated-Rediffu- 
sion, London’s weekday commercial 
tv programmers, and Moscow State 
TV, was set rolling from the Lon- 
don end last week, when A.R dis- 
patched five minutes of film to the 
other side of the Iron Curtain. The 
first “featurette,” was about Tele- 
vision House, the programmer's 
nerve centre. 

The pact was set by John Me- 
Millan, A-R’s program controller, 
during a recent visit to the USSR 
for the handing over ceremony of 
“USSR Now,” a telefeature lensed 
in Russia with the cooperation of 
the authorities. 

Outline of the scheme is for both 
stations to exchange five minutes 
of film each week. Subjects already 
lined up include the ballet, fash- 
ions, wages and the cost of living, 
and child welfare. 

No film has yet been received 
from Russia, but an A-R spokesman 
said that when it does being to roll 
in, it will either be slotted into the 
weekly news-feature show “This 
Week,” or collected and edited into 
a feature program. 

Russian commentary for A-R’s 
contributions is spoken by Rex 
Brown, a research student at the 
London School of Economics, with 
production and script by David 
Kentish. 





eva gtis 


> 


Ameche’s Radio Strip 


for 52 weeks, $1,800,000 net. 

“Robin Hood.” Wildroot drop- 
ping out. Cost, $39,600, repeats 
free. 

Armstrong Circle Theatre. Wants 
out of 10-11 Wednesday night time 
period (in alternation with U. S. 
Steel). 

“Richard Diamond.” 
wants to sell off half. 
500. 

“Leave It To Beaver.” Alter- 


Lorillard 
Cost, $40,- 





Don Ameche returns to network 
radio with his own series next 
week when he preems “Don 
Ameche’s Real Life Stories,” a 
new soaper, on NBC Radio. Show 
moves into the 10:30 to 11 a.m. 
strip, immediately following the 
web’s “My True Story,” and trims 
“NBC Bandstand” down to an 
hour, in the 11 to noon spot. Latter 
is being retitled “Bert 
Bandstand.” 

New show will be hosted by 
Ameche and will turn out a com- 
plete story each week, a la “True 
Story.” It’s a Hi Brown package. 


Cates-Naud’s Quiz Show 
Makes It Worthwhile 


To Know Your Com’ls 


New device to “force” viewers 
to watch a tv program’s commer- 
cials, or at least to “make it pay” 
to watch the blurbs. has been in- 
corporated into a projected quiz 
show being packaged by Gil Cates 
and Bill Naud. It’s a write-in con- 
test involving some $10,000 worth 
of merchandise prizes, in which the 
answers are based on the commer- 
cial shown. 

Idea is that the viewers must 
watch the commercials closely to 
answer five questions centered on 
the blurbs. As for the quiz show 
itself, the same device is used on 
the contestants, except that they'll 
be answering questions based on 
an entertainment offering, either a 
live act, a film clip’ or a remote 
of an act. Show is titled “Enter- 
tainment Quiz,” and the format is 
designed to showcase one top guest 
act on the order of an Abbe Lane, 
a Dick Button, etc. 





Contestants, a champion and al 


Parks’ | 


jnate week still open. Cost, $46,000; 
jrepeats free. 
Doug Edwards News. American 
Can cancelling. Cost, $5,000. 
“Perry Mason.” Purex wants to 
drop alternate hour after March 8. 
Bristol-Myer dropping its alter- 
nate half-hour March 29. Cost, 
$80,000 gross, repeats $40,000; half 
that amount for half hours. 
Lucky Dollar being bought by 
|Brown & Williamson with possi- 
bilitv of selling off half. 
“Oh Susanna” (Gale 
Helene Curtis pulling out leaving 
Nestle. Cost, $46,000 gross; re- 
peats half. 


ABC 

Arthur Murray Party. Half open. 
Cost, $26,500. 

“Navy Log.” Participations open. 
Cost, $38,825. 

“Make Me Laugh.” American 
Tobacco may sell off half. 

“Jim Bowie.” Alternate weeks 
with American Chicle open. Cost, 
$42,000. 


Available for time cost only ($36,- 





Dick Clark Show (dance party). | 





| 





000) for first 13 weeks. Contin- 
uing cost, $17,250. (Sat., 7:30-8 
| p.m ). 

“Adventures at Scott Island.” | 


i|Camel selling off alternate weeks. 
| Cost, $45,700 gross. 


CBS Regains Aft. 


| mms Continued from page 24 














|/noontime slot, where NBC’s “Tic 
| Tac Dough” (up from a 9.0 last 
|year) tops “Hotel Cosmopolitan” 
and “Love of Life” by 10.1 to 6.3 
| and 9.0 respectively. At 12:30 to 
| 1, CBS takes over domination, with 
its “Search for Tomorrow” and 
“Guiding Light” soaps, though 





challenger, must choose to answer | donw slightly from last year, top 
questions based on what they’ve| NBC's “It Could Be You” by 10.3 
seen or heard in the act or film| and 11.0 to 9.6 for “Could Be.” 
_ ae when the gen | Latter is up from its 8.7 a year ago. 
cial is on, the viewer must answer 

five questions based on what ey | Re BA yo | _— —— 4 
saw or heard on the commercial. | 224S!Z¢0 te fact at a closed-circul 


: . . | Friday (21) to affiliates, that on a 
Viewer enters his answer on a post- program basis, CBS sweeps four 


| of the five top daytime shows and 
}eight out of the top 10 as rated 
by Nielsen. Topping the list is 
“House Party” with its 12.2. First 
| NBC entry is “Price Is Right,” with 
| an 11.6, in the fourth spot, and the 
}only other NBC daytimer is 
“Queen” tied for eighth with 
“Brighter Day” by virtue of their 


card to be eligible. 

Show is currently being consid- 
ered at the webs and a couple of 
agencies. Packagers, by the way, 
are a “kid brother act” of a sort. 
Gil Cates is the brother of vet pro- 
ducer Joe Cates, while Bill Naud 
is the brother of Tom Naud, the} 
“Pat Boone Show” producer. | 

















Continued from page 21 








agencies this intelligence has been 
spread by agents, packagers and | 
networks so here’s the state of | 
sponsored tv where the cries of | 
help are loudest. 
NBC | 

“Price Is Right.” RCA wants out | 
of its alternation with Speidel. | 
Gross average program cost, $17,- 


| 650 





“Restless Gun.” Lambert wants | 
to sell off half. Cost, $40,825; re-| 
peats $20,700. | 

“Suspicion.” Ford and Philip 
Morris dropping off. Cost, $77,750 | 
for full hour. 

“Treasure Hunt.” Alternate 
weeks open. 

“Wagon Train.” Tums, aiternat- 
ing with Drackett, dropping off in| 
late April. General Foods picking | 
up Drackett'’s half during summer. 
Gross cost per half hour, $25,000. 

“Tic Tac Dough.” RCA asking 
out of sharing with Lambert. Aver- 
age gross cost, $21,175. 

“You Bet Your Life.” DeSoto, | 
alternating with Toni seeking re- 
lief. Gross cost, $58,937; repeats, 
$18,112. 

“Jane Wyman Show,” Hazel Bish- 
op out, Quaker Oaats continues. | 
Cost, $39,275. 

“M Squad.” Hazel Bishop pulling 
out. Cost, $34,335. 

Friday night Shorts Spots (fol-| 
lowing Gillette fights). Open. Cost, 
$5,000 plus $1,235 for sports au- | 
thority. | 

“Noah’s Ark.” Starts in April, 
no sponsor yet. 

CBS 

“Win-Go.” Alternate week open. 
Cost, $37,375. 

Schlitz Playhouse. Alternate | 
week offered. Budget this season | 


| 


| of 


| markets at 


10.5 ratings. 


ABC, of course, has been making 
heavy inroads in late afternoon 
with Dick Clark’s “Bandstand,” but 
since this so far is only sporadical- 
ly commercial, enough segments 
aren’t rated by Nielsen to indicate 
the extent of its impact on CBS 
and NBC, 








UA TV 


Continued from page 23 


tv distribution rights, along with 
other rights,’on many of its pix. 
On one hand, UA execs feel that 
the “Hold the Line at ’49” is a 
meaningless campaign slogan. 
which will hurt exhibs more, they 





| argue, a new batch of 39 or 52 


post-’48’s, or the whole library of 


| Paramount, recently sold to MCA 


for tv distribution? Nevertheless, 
the UA management remains con- 
cerned about the exhib pressure, 
as well as being worried about the 


| whole situation of how badly the 
| theatrical 


boxoffice is being af- 
fected by vintage pix on tv. 

On the other hand, UA manage- 
ment feels it has a responsibillity 
to company stockholders and in- 
dividual producers releasing 
through UA to get the last buck 
out of a picture—and the tail end 
the pix market is tv. That's 
where the last buck is. 

In short, UA today finds it 
hard and embarrassing to be ply- 
ing the theatrical and tv feature 
the same time. The 
to its direction should 





tipoff as 


|come shortly prior to the April 
| NAB meeting. 


If a new list of fea- 
tures is not available then or at the 
NAB meet itself, then UA is tak- 
ing a hiatus from the features to 
tv area until things settle down. 





| radio-only at 














‘Rate’ Quiz 


Continued from page 25 








until] June. Tom Reddy will emcee 
the new quizzer. 

Under his new arrangement 
(both with CBS-TV and CBS 
Radio), Godfrey gives up his morn- 
ing simulcast and will do an hour 
exclusively for radio at 10 to 11 
a.m. and a half-hour tv-only show 
at 11 to 11:30. Previously, he did 
10 to 10:30, then 
launched into his simulcast from 
10:30 to 11.30. Television -net- 
work wasn’t happy with the Simul- 
cast arrangement because it tended 
to restrict the sight elements on 
the tv side and called for too much 
talk to satisfy the radio listeners. 
Web, however, now faces the pros- 
pect of having to move the over- 


Storm). | flow of Godfrey clients into differ- 


ent shows. Radio web's affiliate 
board last Friday (21) voted a 
resolution congratulating the web 
on the divorcement of Godfrey's 
radio show from the tv. 

Television web is hopeful God- 
frey will extend his new half- 
hour strip to an hour eventually. 
it all depends, said prexy Merle 
Jones, on whether the new sched- 
ule is too strenuous to permit ex- 


pansion. 











30-Second Spots 


Continued from page 21 





i anne 
714-minute segment gets one one- 
minute and one 30-second commer- 
cial and may use them for differ- 
ent brands. 

New pattern will enable smaller 


advertisers to move into CBS with 
more frequency and for longer pe- 
riods. However, the plan to sell 30- 
second spots is applicable only to 
daytime periods and the 30-second 
blurbs won't be available at night 
or on weekends. These periods are 
limited to one-minute blurbs sold 
in five-minute time segments under 
the network’s “Impact” plan. 
Network, at the instigation of its 
stations and because of its own 
to abandon the prin- 
ciple of selling time rather than 
participations, has been a holdout 
on moving into the 30-second sale. 
But with NBC Radio, which sells 
minutes, 30-seconds and six-second 
spots, putting on the competitive 
Squeeze and snaring some small- 
advertiser coin unavailable to CBS, 
the network went to its affiliate at 
last week’s meeting for an okay. 
Affils, long opposed to such a move, 
voted to go along with the change, 
though not unanimously. Actually, 
the web could have made the move 
without the affiliates’ consent, but 
preferred to persuade the affils of 
the validity of the move rather 
than going about it unilaterally. 


reluctance 








Features vs. Live 


Continued from page 23 








observers feeling that quite the 
reverse is true, with live drama 
turning to fairy tales, tried and 
true properties — of course, with 
some notable exceptions. 

The half-hour celluloid skeins 
off the Hollywood beltline, while 
they definitely have their place, 
don’t fall into this discussion—for 
on the whole they are in a different 
league offering other than meaty 
dramatic fare. 

In this situation a “Thirty Sec- 
onds Over Tokyo” continues to pull 
in a 20-odd American Research Bu- 
reau rating and a “High Noon” gar- 
ners a neat 39.7 ARB in Detroit for 
a Sunday early evening slot from 6 
to 7:30 p.m. No doubt about it, 
there’s an appetite for good drama 
and the better oldies are feeding 
it on tv. 








Toy Pistol Series 


=a Continued from page 23 





time the first 26 are completed in 
the summer. 

“Buckaroos” is a spoof of adult 
tv westerns. The pilot, shown last 
week in New York, featured all 
the cliches—a lady stagecoach own- 
er, a newspaper editor, a tender- 
foot named Gaylord Appleton—but 
coming from kids, some of them 
adorned in handle-bar mustaches 
and all of whom rode full-sized 
horses quite well. A typical piece 
of dialog: Bartender to stage rob- 
ber: “What’ll it be, Cactus.” Rob- 
ber; “Lemonade, not too sweet.” 


| 





AFM-WINS Impasse 
Kayoes Paul Taubman 
Gab-&-Music Stanza 


A ban on WINS by Local 802 of 
the American Federation of Mu- 
sicians killed a deal between the 
Elroy McCaw-owned radio station 
in New York and Paul Taubman, 
the owner of the Penthouse Club, 
Taubman was to do a midnight 
gab-and-music strip for McCaw. 
Taubman, who js also the musical 
director for several NBC shows 
and hence has a close affiliation 
with 802, backed off when he 
found out that the indie was on 
the union’s unfair list. 

The cross - the - board WINS 
stanza was to come from the Pent- 
house Club, and the blueprint 
called for Taubman to play the 
piano as well as talk. At the last 
minute, WINS was willing to elim- 
inate the live piano but Taubman 
figured that even then doing noth- 
ing other than talk would create 
a sticky situation with the union, 
since he’s an active member. Pre- 
vious to making the now-abrogated 
WINS deal, Taubman was discuss- 
ing a similar stanza with WRCA, 
the NBC key in New York, and 
he now reports that he’s again 


| dickering with the radio flag. 


Four years ago, when WINS be- 
ionged to Crosley . Broadcasting, 
the station fired its live musicians, 
AFM struck, putting pickets out- 
side Yankee Stadium where WINS 
was radiocasting the Yankee base- 
ball games, but the layoff stuck. 

This week, an 802 spokesman 
said that since ownership of 
WINS had changed hands since 
the layoff, the present manage- 
ment might get off the unfair list 
by formally stating the change in 
ownership in a letter to the union. 
The union executive said that 
WMGM and WMCA and other 
N. Y. radio stations, which dimin- 
ished the number of live sidemen, 
are not on the unfair list because 
they retained between two and 
four musicians each. 


BLAIR’S $4,500,000 
CHI OFFICE BUILDING 


Chicago, Feb. 25. 

John Blair & Co., radio-tv rep- 
pery, has purchased a_ choice 
Michigan Ave. corner lot here on 
which it intends to erect a $4,500,- 
000 office building, designed spe- 
cifically for ad agency tenancy. 
Prexy John C. Blair said hopes 
were the building would develop 
into a Chicago advertising centre. 
One of the upper floors of the 
10-story structure, expandable to 
16, will house the rep firm’s mid- 
west offices. 

Site is the southeast corner of 
Michigan and Erie St. Architec- 
tural plans are already completed, 
and Blair indicated that construc- 
tion would begin soon. 











_____._ | 
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summer ‘of 1959, and reruns will 
include four of the Arnaz-Miss Ball 
longies on tv this season, others 
being selected from the anthology 
series. 

Arnaz will function as exec pro- 
ducer on the series, and Desilu 
producers Bert Granet and Jerry 
Thorpe are now helping him ready 
the show. Arnaz, who has had the 
idea for such a series for six 
years, said “I am not going to de- 
sign the shows for stars, but for 
stories and dramatic values.” 

He said he hasn’t even made a 
presentation of series to sponsors, 
explaining, “there are so many 
problems and elements usually in- 
volved in a series, when you deal 
with a sponsor, ad agency and net- 
work while preparing it that by 
the time you go ahead on produc- 
tion, you’re apt to forget the show 
you started with. So this time I 
decided to do the show first, with- 
out thinking of the other problems. 
I told a top agency exec my feel- 
ings about this, and he agreed it 
might be best to concentrate on 
the show first for a change.” 





Houston—For the second con- 
secutive year Falstaff sponsored 
the telecasts of the $30,000 House 
ton Golf classic on KTRK-TV. 
Dizzy Dean and Kyle Rote handled 
the telecasts coming here from San 
Antenio where they also covered 
the Texas Open for Falstaff. 
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MACK SMACK IN THE MIDDLE 








All Set for Barrow Fireworks 


Washington, Feb. 23. 


The most important hearing to be held by the Federal Com- 


munications Commission in many 


a moon begins next Monday (3) 


with the taking of oral testimony on the Barrow report recom- 


mendations for major restrictions 


on tv network operations. 


With the Commission standing firm against any postponement of 
the hearings and threatening night sessions “if necessary,” it’s 


expected that the proceedings wil 


| be wound up within six weeks. 


This might result in a final decision on the report by June 1. 
Proceedings will bring to Washington many of the big names in 


the tv industry, including Leon 
Stanton of CBS, Robert Sarnoff of 


ard Goldenson of ABC, Frank 
NBC, Thomas F. O’Neil of RKO 


Teleradio, George B. Storer, Donald W. MeGannon of Westing- 
house, and Richard Moore of KTTV Hollywood. 
Under the order of appearances, ABC execs lead eff the parade 


of some 75 witnesses slated to testify. CBS is next, followed by 
NBC. Altogether the networks will have 24 of their officials on 
hand. They will be allowed a total of six days to present their 


testimony. ‘ 


Other major organizations to offer evidence are the affiliates 


committees, the Station Represe 


ntatives Assn., NTA Film Net- 


work, Edward Petry & Co., and the Committee for Competitive TV. 
Owners or representatives of about 20 stations will also appear. 
It's expected that the testimony will focus on the Barrow 


recommendations dealing with opt 
ownership. But there will also be 
enforcement and application of F 


ion time, must-buy, and multiple 
evidence on rates, compensation, 
CC rules directly to networks. 


In its Notice of Hearings issued six weeks ago, the Commission 


said the report of its Network 


Study Staff, directed by Dean 


Roscoe L. Barrow, of U. of Cincinnati, will provide a basis for 


considering revision of its Chain 
of the advent of television. 


Broadcasting Rules in the light 


It further stated that the report will determine whether it 


should recommend to “Congress 
legislation relating to networks.” 


“the enactment of additional 


Sen. John W. Bricker (R-O.), ranking member of the Interstate 


Commerce Committee, is pushing 
the networks under direct regulat 
is reportedly waiting for the Com 


for hearings on his bill to place 
ion of the FCC. The Committee 
mission’s decision on the Barrow 


report before scheduling hearings. 
Testimony on the Barrow report will be heard by the full 
Commission and examination of witnesses will be conducted by the 


Commissioners. 


———— 


| 


ar: oe emcee 





INSURANCE GUT [Henry May's Beef: Scenic Designs 
On TV Should Be Seen & Not Heard 


LAW VIOLATION? 


Washington, Feb. 25. 

Revelation of FCC Comr. Rich- 
ard F. Mack’s one-sixth interest in 
a Miami insurance agency which | 
handles the Nationai Airlines busi- 
ness may prove to be the most 
damaging testimony yet brought 
out against the Commissioner, it 
was indicated today (Tues.) at hear- 
ings of the House Subcommittee 
on Legislative Oversight. 

Chairman Oren Harris (D., Ark.), 
read off sections of the Communi- 
cations Act and penalties dealing 
with their violation regarding out- 
side interests by FCC Commission- 
ers and said, “It appears to me that 
some people have fallen into a 
very bad situation.” While he’s not 
“prejudging” the case, Harris said, 
“the facts are very plain to me.” 

Rep. Harris made reference to 
Sec. 4 (D) of the act, which provides 
that “no member of the Commis- 
sion . .. shall be financially inter- 
ested in any company furnishing 
services . . . to any company en- 
gaged in communication by wire 
or radio... or in any company 
owring stock, bonds or other secu- 
ries of any such company, nor 
hold any official relationship to 
any person subject to the provi- 
sions of the Act.” Also, “Such 
Commissioners shall not engage in 
any other business, vocation, pro- 
fessi or employment.” 








N.Y. Police Cop a TV Plea 


Deny Censorship of Scripts; Claim They’re Merely 
‘Checking For Accuracy’ 


+ 


New York Police Dept., which 
“reluctantly” checks television 
scripts for accuracy about policy 
procedure when such scripts are 
submitted, is growing increasingly 
concerned over an impression in 
the trade that it in any way acts as 
a censoring body. 

According to Deputy Commis- 
sioner Walter Arm, the depart- 
ment “has no desire to act as a 
censor in any manner. We don’t 
encourage the practice, but if a 





All Time Top 50 


Film Features On TV 
One of the provocative 


charts to appeer in 


VARIETY 


writer or producer feels doubtful 
about the accuracy of a docu- 
mentary script and asks us to 
check it, we do so as a service to | 
them. But they are under no ob- | 


Semi-Annual TV Film Issue 





OUT IN MARCH 





ligation to submit the script to us, | 
and under no obligation, for that 








matter, to use our suggestions.” 
concern 


| 
“set WGA Says Webs 
from a recent incident in which ys 


Department's 
“Armstrong Circle Theatre” de- 
cided against the use of a script 


which had been submitted to the 
Department for checking and was 
found to have some 20 technical 
inaccuracies. ~ Script, based on a 
Redbook mag article, dealt with the 
recent Campbell murder case in 


Brooklyn. 
Attorney for “Armstrong” had 


Cut Corners On 
Writer Payments 


In addition to its other collective 





some doubts about the script and | },,-,,ining demands, Writers Guild 


it 
asked the Department to look it) 9) 1 ice East wants the radio 


over, and the police found some 20 | 
instances of discrepancies. One, 
for example, was an incident in 
which a party was arrested quietly 
but in the script was shown as 
stood up against a wali and 
frisked. Another dramatized con- 
versations among the police which 
didn't actually occur. The “Arm-| 
strong” attorney decided that it | 
would be best to drop the ecript | 
as an “Armstrong” entry, since 
that show is a documentary, but | 
to use it at some future date as ay 
fictitious play without pinpointing | 
names and places. ae) 

However, dropping of the script 
has lead to the belief in some | 
quarters that it was a matter of 
police censorship, whereas Arm 
points out that “this type of check- | 
ing takes a lot of time and effort, | 
and we're reluctant to do it but) 
will do so when asked to as a mat- 
ter of service. But we don’t try| 
to tell anyone what and how to | 
write a script or in any way at-| 
tempt to censor scripts.” 





and tv networks to remove con- 
tinuity writers from staff during 
the time they are preparing fu! 
program scripis for the webs. 
Guild feeiing is the webs have been 
“cutting corners” by getting 
staffers to write programs without 
paying them the same residual 
benefits that are in the freelance 
contract. By temporarily removing 
continuity seribblers from staff, 
and into freelance ranks, they'll 
then qualify for residual coin 
This alleged coin saving device 
of the webs is largely a practice 
in radio, but a scribbler spokes- 
man declared that the demand 
would act “preventive medicine” 
for tv. Radio webs, according to 
the spokesman, have several pro- 
grams, which are fully prepared 
by staff continuity men, and with- 
out added payment to them, ex- 
cept for commercial fees. A case 
in point was described as NBC's 
“Five-Star Matinee.” Stanza was 


(Continued on page 38) 


| 


He also read the law to Thur- | 
man Whiteside, Miami lawyer who | 
had allegedly interceded with | 
Mack and who gave him the one-| 
sixth interest in the Stembler- | 
Sheldon Insurance Agency, citing 
that provision of the Communica- 
tions Act which forbids any per- 
son involved with the presentation 
or preparation of an adjudication 
to make additional presentations | 
“directly or indirectly . . . unless | 
upon notice and opportunity for 
all parties to participate.” Impli- | 
cation was that Whiteside’s private 
conversations with Mack were in 
violation of the law, 
which the attorney denied. 

Whiteside brought out in addi- 
tional testimony today that Mack | 
had earned an additional $2,000 | 
from his interest in the insurance 
company during 1957. The $2,000 | 
was given him through the Andor 


Current trend among television 





Economics of Tape 


Vs. Film for Com’ls 
Among the mony features and 
appraisals to appear in 


VARIETY 
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scenic designers to “outshout” the 


medium's performers is getting 
out of hand, in the opinion of 
Henry May, designer for the 


“Omnibus” series. Too many de- 
signers are throwing up compli- 
cated sets and scenes behind 
standup comedians or singers with 
the result that they distract from 
the performer and the perform- 
ance instead of complementing 
them. 

Complaint underlies May’s prin- 
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Big Record Cut 
In Half With Olds 
~ Now Riding Solo 


CBS-TV’s “The Big Record” cuts 
back to a half-hour comes March 
26, moving into the Wednesday 
8:30 to 9 segment and opening up 
8 to 8:30 for another show. Olds- 
mobile will expand its sponsorship 
on “Record” to become solo bank- 
roller, doubling its previous alter- 
nate-week half-hour stake in the 
stanza. 

Meanwhiie CBS is engaged in a 
massive juggling act concerning the 
other two “Record” sponsors, Pills- 
bury and Armour, and the new 
open half-hour. Sponsors, though 
they have first crack at the Wed- 
nesday period, may choose to go 
into other program areas. 
ing their decision, CBS must fore- 
stall choice of a replacement show, 
though “Too Young To Go Steady,” 
in which Shulton (which recently 


interested, is a possibility if Shul- 
ton can get the time period locked 
up. 

Curiously, the cut to a half-hour 
for “Record” results from Oldsmo- 
bile’s fierce loyalty to star Patti 
Page. Olds was engaged in a tug 


Pend- | 


Company, a holding company whol- | of war with Pillsbury and Armour, 
ly owned by Mack. His total take | which wanted to cancel “Record,” 
from the insurance company, there- | and the idea came to CBS that as 
fore, was nearly $12,000. White- | long as Olds was so strong for Miss 
side said this money was given | Page, perhaps it would pick up solo 
Mack for furnishing “leads” to the | sponsorship of a half-hour version. 
company, though since Mack joined | Idea worked, solying one of the 
the FCC it represented renewels | web's major headaches of the sea- 
of business previously signed on | 5°. 
the basis of Mack’s leads. 


Ak it in the Ch 1 10 | : 
Miami ‘case told rr" Congressional Bernstein P. acts P lays 





cipal working theory as a tv de- 
signer, namely that the scenic de- 


| sign should always be subordinate 


to the play and the players. It 
should complement the mood of 


| the work, yet remain uncluttered 
so that it doesn't distract the audi- 


ence from the actors. May feels 
television design, or design in any 
medium, “should be simple, have 
| style, have good taste and above 
}all, should use realism only as a 
last resort.” 

| May feels that many designers 
tend to overdress a set, and be- 
lieves that there’s a “stripping 
down” process which should keep 
a set at a point of maximum sim- 
|plicity. “Some designers don't 
know when to stop stripping 
| the set down, to take the other ex- 
|treme,” he points out, but the 
j}tendency to overdress is usually 
| the more harmful. May has the ad- 
| vantage of working on “Omnibus” 
with all kinds of periods and prop- 
erties, so that he can stylize more 
|than the ordinary designer, but 
even in the straight dramatics 
|(which he did for “Studio One” 
j}and other CBS-TV shows before 
| joining “Omnibus” at. its incep- 
| tions), the set design should have a 
definite but simple style, he feels. 
| As an example, he offers the 


|ease of a script calling for a mur- 
|der taking place against a setting 
of trees. “You'd be surprised at 
the number of designers who hav- 


allegation | cancelled “Eve Arden Show”) is| ing the same amount of money to 


| spend for willow trees or sombre 
|evergreens will pick the willows 
just because they look prettier, or 


because evergreens have been 
used too often. It's just like win- 
|}dow dressing — everybody runs 


| around to see what everybody else 
is doing.” 

May believes his rules-of-thumb 
apply equally in the theatre, but 
added to this is the complication 
that designing for television is 
“far more difficult than for the 
| theatre.” In tv, he says, “the 
audience is always in movement; 
it’s like theatre in the round in 
that they tan see the set from any 
and every angle. In the theatre, 
their position is fixed, they've got 
a head-on-view and it’s only a flat 





committee yesterday (Mon.) that 
(Continued on page 40) 





Morse: ‘Remove Mack’ 
Washington, Feb. 25. 

Sen. Wayne Morse (D-Ore.), 
sponsor of a resolution for a 
separate Senate inquiry into 
regulatory agencies, said yes- 
terday (Mon.) that FCC Comr. 
Richard Mack should be re- 
moved from office. 

Interviewed on Mutual’s 
“Reporters’ Roundup,” Morse 
said that “on the basis of what 
has already been brought out 
in the House hearings I think 
that the President should have 
called for his (Mack's) resig- 
nation before now.” 

Asked whether he thought 
Commission Chairman John 
Doerfer should be “fired” be- 
cause of disclosures regarding 
his travels, Morse said, “the 
only comment I’m going to 
make on Doerfer is I think he 
should be thoroughly investi- 
gated ... I do not think (he) 
has conducted himself as the 
chairman of the Commission 
should.” 

Morse said a Senate probe 
of agencies would mean “very 


view. In tv, we can expect the 


For Granada TV Airing, audience to see our set from 
every conceivable angle, frem 

Ends Month Ss US. Stay | Straight down or looking straight 
Sidney Bernstein, board chair-| up. Besides, we've got to worry 
man of the 60-theatre chain in about function, keeping out of the 


Great Britain and ditto of Granada- | way of equipment and planning so 
TV, is returning to his London! that the sets aren't too far away 





base after a month's business-vaca- 
tion in New York with his wife. He 
has not yet finalized the appoint- 
ment of a permanent U.S. represen- 
tative for his video network but 
plans are pretty well set for a 
New York headquarters for Gran- 
ada-TV. There may have to be one 
also in Hollywood. He cut short 
his U.S. stay by having the Coast 
people confer with him in New 
York. 

Granada leans strongly on live! 
teleplay productions and among 
the properties which Bernstein 
signed are “Skin of Our Teeth,” | 


“All My Sons,” “Bridge of San} 
Luis Rey” and “Season In The 
Sun.” He will finalize other prop- 


erties of like recent vintage by 
American dramatists. There is a 
strong inclination by the British 
video public for American plays 
and players. With the scripts Bern- 
stein is also finalizing several name 
players to make their British video 
debut in these scripts. 

He and his wife sail back this) 





little duplication” of the House 
inquiry. i 


Saturday (1) on the SS Queen) 
Elizabeth. 


|for quick transitions.” 


Austria Gets a Spec 


Vienna, Feb. 25. 

An all German-language hookup 
was arranged by the Austrian state 
operated television system, when 
Robert Stolz’s newest musical, 
“Hello! This Is Love,” was produced 
here. Show is running at present 
in Raimund Theatre before full 
houses. Transmission was excel- 
lent. Stolz directed the orchestra. 

Since there are only 26.000 sets 
in the entire country, cafes were 
crowded, having advertised the pro- 
gram the entire week before. 

Not all of these 26,000 set-owners 
contribute to the costs of the tv 
system (tax here is $2 a month), 
the government issuing a warning 
in the local newspapers on the day 
of this production, that only about 
one-half has registered so far. Ac- 
tually this means a loss of 50°% 
for the accruing royaities. 
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VICTORY PROGRAM SALES — that’s CNP’s brand-new sales division, 
exclusive distributor of the CNP syndication re-runs and first-run-off-the- 


network shows, including “It’s a Great Life” and “Medic.” 


While our NBC TELEVISION FILMS Division distributes only new CNP 
products like “The Silent Service,” “Boots and Saddles—The Story of the 
Fifth Cavalry,” and “Union Pacific,” VICTORY PROGRAM SALES will 
serve the non-network program needs of stations and advertisers with the 


extensive range of properties listed below. 


The man from VICTORY PROGRAM SALES is a highly-experienced spe- 
cialist who knows the broadcasting business. Program schedules, program- 
ming problems, rates and comparative ratings —they’re at his fingertips. 
He knows current sponsor commitments and he knows where potential 


income lies. Most of all, you’ll discover, he knows how to be useful to you. 


VICTORY PROGRAM SALES—A DIVISION OF 





CALIFORNIA NATIONAL PRODUCTIONS, INC. 


IT’S A GREAT LIFE «+ MEDIC * ADVENTURES OF THE FALCON ¢ CAPTURED ¢ CRUNCH AND DES * DANGEROUS ASSIGNMENT 
. FRONTIER * HIS HONCR HOMER BELL « HOPALONG CASSIDY * INNER SANCTUM « PARAGON PLAYHOUSE * STEVE DONOVAN, 
WESTERN MARSHAL ¢ THE GREAT GILDERSLEEVE + THE LILLI PALMER SHOW ¢ THE VISITOR * VICTORY AT SEA * WATCH THE WORLD 





30 TV-FILMS 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities wili be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specifie market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 



































TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approximate Set Caunt—2,000,000  Stations—WRCV (3), WFIL (6), WCAU (10), WVUE (12) 
1. Popeye the Sailor (Ch) ..... : | rrr PS SP rr .. Mon.-Fri. 6:00-6:30 ..... tt Seer Rr 42.6 | Million Dollar Matinee (M-F) WCAU ..... 8.1 
2. San Francisco Beat (Dr)......WCAU......... CBO. 8 acedesoneden Sat. 10:30-11:00 ........ 25.7 rh.) Serre 54.0; Your Hit Parade .......... Le 15.8 
3. Highway Patrol (Adv)........ | rr BE cituaennepeds a On pica Ss oeeen os Se 38.8 | Captain David Grief........ rs 9.1 
4. Silent Service (Adv).........WFIL ......... Pts ni vvetehoumes Sun. 6:30-7:00 ...cccecee: ee | are re 38.8 | Where We Stand........... _ ee 10.4 
S. Sky Ming (BGy).. ... 0. 02cece. WOAU...sce0. PP ore Sat. 6:00-6:30 ...ceoce. Be. cecscese _ See S03 (Meweew «624... ovcccscccs _ ere 6.0 
| Grady and Hurst......... . ee 4.1 
6. TV Reader’s Digest (Dr)......WFIL.......... | ee ee Sun. 6:00-6:30 ......... | ee o06 BED. cctcc cee SRS] Whee Wwe Gee. «66. i000 WG siccece 12.1 
7. Martin Kane (Myst)....... eh | 3 ee Be ss <aeaeemnsewad Wed. 10:30-11:00 ....... Ger. ondeceus | ee 45.0 | Wednesday Night Fights....WFIL ...... 15.9 
| Circle Theatre Se inane se 12.1 
8. Mickey Spillane (Myst).......WCAU......... Pedtetieaacuned Tues. 10:30-11:00 ....... ree - 2 ee 470 | Newsreel; Weather......... Sa 174 
9. Annie Oakley (W)............WCAU......... CBS... ccccccecsees Sat. 5:30-6:00 ......4.. 17.7. ccccece 55.8... scecee 31.7 | Damon Runyon Theatre.....WFIL ...... 8.3 
10. The Honeymooners (Co)..... Oe | ee Tues. 7:00-7:30 ........ 16.9 ee rere ee a 14.7 
| Official Detective. . WCAU ....0. 13.0 
DETROIT Approximate Set Count—1,610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Popeye the Sailor (Ch)...... tee RT vcovatevwess Mon.-Fri. 6:00-6:30 ..... |) A rr 67.5 46.4'6 O’Clock News ........... wwJ 3.6 
| Weathercast; Box 4....... | eae 7.6 
2. Highway Patrol (Adv) ....... ee Me cacedueetsane Tues. 10:30-11:00 ..... Se nee 8 Sa ee GTS Cree. SS ES: kvlcnease Oe éeads<s 10.2 
3. The Honeymooners (Co)......WJBK.......... A ere Sat. 10:30-11:00 ....00. Me dasoudy's 47.2 54.5 | Your Hilt Parade......ceece: ww 14.9 
4. Death Valley Days (W).......WWJ........... Pacific-Borax...... Mon. 7:00-7:30 ........ a ee 46 pga cite 45.5 | Gangbusters Pee, OS Ree. Sf 8.1 
&. Studie 57 (Dr).......... oa eg Ee re EG. i 0s Peas Wed. 10:30-11:00 ...... Pe ae 47.8 51.5 | Wednesday Night Fights....WXYZ...... 10.2 
Crown Theatre........... Ee co s00es 10.2 
6. Casey Jones (Adv)........ oo | ae ee Screen Gems...... Tues. 7:00-7:30 ........ ree ERI ore $1.7.) Skate THOM. ..c.2decvseses GO es cee 15.2 
7. Amos ’n’ Andy (Co)........... a SEPA: radsatt anodes VCE, COPED. cescasts 20.8 see ID e-card aewhot 47.9 | Don Ameche:...6.ccccovee: ere 14.1 
S. Milekey Reoomey (Ce)..........-CRLW.....0..-. Screencraft........ ye eee 17.7 ee | 43.6| Annie Oakley..........00.- 3: 12 
9. Brave Eagle (W) ............ OO rrr | A, eet cry Fri. 6:30-7:00 ...... bins eened ods ae & Te | 2. ee 8.9 
10. Harbor Command (Adv) ..... ES e¥ ors ene’ ES Sele Pane a PD Fri. 10:30-11:00 ....... pt Ae 32.5 52.9 | Person to Person.......... CEI sccces 14.5 
SAN FRANCISCO Approximate Set Count—1,350,000 Stations—KRON (4}, KPIX (5), KGO (7) 
1. The Heneymooners (Co)...... Serre RE. vc iv penssiees SHUCE. CTO ceveces | Sa 62.4 46.6|O. Henry Playhouse........ RPGR 46csc 13.8 
2. Highway Patrol (Adv)........ errr S06... .s<tendureas« Tues. 6:30-7:00 ........ _| _e ea GODT 5 ek ocr xectes (em, tkever<< 11.6 
2. Science Fiction Theatre (Adv) KRON..... 660Gb EE co.cc gaeuabenve ‘hurs. 6:30-7:00 .... 24.0. .000 a aa 38.6 | Numbers and Space........KPIX ....... 7.6 
3. Search for Adventure (Adv)... KPIX........... | | Thurs. 7:30-8:00 ....... TE aA 53.7 | Tie Zee DOME... .. .cccee- BE sucess 210 
4. Harbor Command (A@vy)...... a ae We... + ogee nesses Wed. 6:30-7:00 ........ 19.3 ioe eae 37.9| Last of the Mohicans....... REED . coccces 9.6 
5. Secret Journal (Dr) ...... iS p> +4 waa eee BEM. sos debscobaee Sat. 10:00-10:30 ..ccees: 19.0 Sig. aa PPI caceslone 51.0 | End of the Rainbow..... eee Meee 0220s 16.6 
6. State Trooper (Adv)...... oo ae 60 eGR... +peeenseees Sule TOTO. wsccces 17.7 se BS deco wae ie 61.0 | Movie Time Feaieeds TINE. ae'scee 27.9 
7. Popeye the Sailor (Ch)...... re BP sciecaaceess Mon.-Fri. 5:30-6:00 ..... 2. See | re 34.6 | Mickey Mouse Club...... im taeean hs 8.3 
gr} Ri Saeeerrerery ¢. ° Pere 10.3 
8. San Francisco Beat (Dr)......KPIX.......... 3 reer aera ye a Sk er eee ELT. cccesecs SOB | Fale Mee PUNO. 5 i ccess ee Bere 11.8 
9. Men of Annapolis (Adv)...... KPIX.......... BN. sce vkewnn tee a4 a re ae SES 57.9; Lawrence Welk.....cceece: | rae 24.5 
10. Antiie Oakley (00)... c000000+MG@O. .voccccses ee Severe Twes. 6:00-6:90 ..scecess 15.5 oe eR se wawein 39.7 | Shell’ News. ....«ccccese ERIN iccces: 13.1 
10. Sky King (Adv)......... ka as been cass Naemece. 5, 62 doa vee. Mon. 6:00-6:30 ........ oo Ae ee ee st. SP DEES 6660-53 12.4 
| CBS News—D. Edwards...KPIX ...... 12.4 
BALTIMORE Approximate Set Count—664,500 Stations—WMAR (2), WBAL (11), WJZ (13) 
1. Casey Jones (Adv) ..... dette PRs wie kieeineie os Screen Gems . Mon. 7:30-8:00 fr OE doa, 53.9 | Robin Hood..........+.+++. WMAR ...... 19.2 
2. Popeye the Sailer (CR). 2.000... WIZ ccccccccces Ve ee oe Seek Mon.-Fri. 4:45-5:00 Seer 2 73.8 ... 32.8| Where We Stand..:....0... WMAR ...... 13.4 
Sat. & Sun. 5:30-6:00 | Annie Oakley....... Pe 5.8 
| Edge of Night....... cheese WMA cess 4.2 
3. Highway Patro) (Adv)........WMAR......... ) oKewes's bc Bat. FOGG. ovectess eee 6 re 48.0 | Early Show; Dateline.......WJZ ........ 16.4 
4. Sheriff of Cochles (WW). oiiciccs. WRAL. cccccese MTA. .cocctvccece. Sat. 10:36-1300 .cccess. a ee | ee 53.6| Men of Annapolis...... coos WAR cvcces 16.3 
| News; Late Show.........WIZ ....+0:- 16.3 
GS, Wrestler CW io sos 0tc00eee sew pena NBC... ccgcaapaeses WOU IDSRTEO .. 06.5. | a | re 37.4| News; Late Show.......5+.WIZ seeeeee- 12.1 
6. Amos ’n’ Andy (Co)..... oegees WHA: vetscece CBS. .cocceeeetess MUR.-PT. COPE 2.0025 oe |} rn 40.5 | Early Show (M-F)..... sense ee .seewe eee 8 | 
7. Men of Anmapelis (Ay). ..... WMAR...ccoscee ZAV. Vcccccecceecs Sat. 1030-11200 . 0.0000 sIBB..cccccee B04. ccccccece 53.6| Sheriff of Cochise......... WHRs cccces: 19.6 
8. Brave Eagle (W)....... deaes « WEEE coceidts GOB. .v ws soceceess Sat. 6:30-7:00 ee) ae 41.0 | Early ee ee shhasaste <awetess 17.0 
9. Public Defender (Dr).........WMAR......... Interstate..........Thurs. 6:30-7:00 ....... 14.8....¢ee0. 38.9......... 38.0| Early Show.......ce0- cade sbisee 6 17.7 
10. The Honeymooners (Co)...... EY aioe ai wie a ae Sun. 10:00-10:30 ........ a eer ee 57.6| Loretta Young............. WRAL, <0.005: 27.0 
CINCINNATI Approximate Set Count—662,000 Stations—WLWT (5), WCPO (9), WKRC (12) 
1. Highway Patrol (Adv) ........WKRC......... ee OE Sat. 10:30-11:00 ........ eee  eorae 58.1 | Your Hit Parade............ WLWT ...... 14.2 
2. Death Valley Days (W)......2. WERC. ...0000. -Pacifice-Borax. «2.0 Fri.'7:00-7:30 ...00000.-20B-cccccces Gl. .... «+++ 45.2 | Outdoor Guide....... icccon MEE se0ese 8.7 
3. Cisco Kid (W). er: re ann pcads< EU OE wopece née ea wceasets GB. ccccccce 54.6 | Best of MGM....ccccceccesWLWT .e0es- 13.7 
4. Men of Anmapelle (AG0) 66601 WCPO. 20 0c000e ZV. cccscccceoeses BUM, 690-7200 200000000 BAB. coccceee 4B.7..ccccecs 51.8 | Best Of MIG. cccssca secoee WEEE wesese 14.2 
5. Dr. Christian (Dr). .....ccoe  WERC. 2.000000 .ZIV..ccccccceccces MOM. 7:00-7:30 ..ccccee BLD cccccsce GBB. .ccccces 44.9| Mama Aut ee came coesaneeede ee “aneae- 11.8 
6. 26 Mem (W).......:.. ones PII - 6esao04s BCs ccedeebeeedes AEM TOPOEO oe cqees Bea cevsweces CRT. cccccccs 39.7 | Frontier ...5..-+.+++ > doadis WIC, sess 109 
7. Sheriff of Cochise (W). «0000+ WKRBC...cccce+ NTA. ccocccceeses THUS. 7:30-8:00 ..00000+10.9..ccccces BAS. ccccees. 57.7| Tie Tac Dough............- WLWT ...... 18.5 
8. Western Marshal (W).........WKRC. ........-NBC..cccccceccess 1UeS. 6:30-7:00 ....cee0e- 19.3. .cccccee 448. ..sc0ce. 43.1 | News—Huntley-Brinkley ...WLWT ......143 
9. Playhouse 57 (Dr)........ ll ees fl ae | lee )3|°) ne 40.6 | Circle Theatre...........-- WES ccc css- 13.4 
10. Kingdom of the Sea (Doc).....WLWT......... Guild. ..eseeeeee es Wed. 7:00-7:30 oe sceevaOreveveces SOD cccccccs 48:3 | Stage 9.0 ccccies'c00s cvdecess WENO ope sees 14.6 








Wednesday, February 26, 1953 


VARIETY 


TELEVISION REVIEWS 





A» 


31 








646464646 


Tele Follow-U p Comment 
SEPEEEFEFFEFESO++++ ++ C+ ++ 44445 


Kraft TV Theatre ; It 


. 
, 
> 
> 
7 
7 
- 
> 





PERO HFS 046440644 
was an excellent 90 minutes 





Milton Berle took a whirl at! that could have been excellenter 
Straight dramatics on “Kraft Tele- ,—if Trau. 
vision Theatre” last week (19), star- | 
ring - . ne Denker-script rd | Your Hit Paraae 
original, “Material Witness,” and | Rock ’n’ roll has NBC-TV’s 


perhaps the best than can be said) « Wi ” ; 4 
for it is that it was an interesting | ree ae. eee 


sn Pee : _.|in a format that necessitates the 
experiment for the comedian. This | airing of the top tunes of a 
is not to say that the fault can be | which for th st year have been 
pinned primarily on Berle. Denker, | »,. 5 Oe tte 
oe shia — ; — we enker, | predominately rock'n'rollers, 
tol 4 i se fully detier, haviag show has minimum values for the 
Shed successiully these many | adults. And the fact that the tune’s 
years in the tv aeueres and hav-| original diskers aren’t used has 
ins, among other things, co-au-| }j; j 

- Ro Sedat?” Beeten ae | em: Sa . a 
thoved the “Time Limit” legiter, | a tee ae cone thas coe 
mu-t take the major rap. His story 
of en ordinary guy (a white collar 
worcer) who fears fer h’s wife and 
kd a.ter witnessing a gang murder, | 


|tion work but even that has fallen 
by the wayside. 
Last Saturday (22) the show be- 


was a lacklustre affair, mostly dull | 
be contaetk aed aeuiieend an 2 = | gan a counterattack. In a revamped | 
tr Gaien ara on pedes- | format, program is slicing its “Hit 
rion dialog. tat nana . 
’ ‘ : _ | Parade” selection from seven tunes 
“ve Was nothing in Denker's | down to five. It's still almost a 
te epicy to inspire or stimulate any | losing battle when it's got to work 


spark cf latent dramatic talent in a| with such “hits” as “Get A Job” 
or anyone else. Berle, too,| and “At The Hop.” The Hit Parade 
might have benefitted if Don Med-| ciggie sponsors, however, are 
fo ds direction had been more) counting on a “mystery tune” gim- 
intense, more progressively excit-| mick to pull up the rating. It’s a 
ing and less a relating of facts as tired stunt that requires naming 
in a documentary. |the tune and writing in on the 

That Berle even managed to dam | topic “I Like Hit Parade cigarets 
up and overcome those character- | because. . Initial mystery tune, 
is ics that have stamped his com-!4 Richard Rodgers waltz, was fair- 
edic career these many years re-|!y simple to come by so the hitch 


2er.e 


counds to his eredit, but it’s unfor- | {or the $200,000 in prizes wil) prob-’ 


tunaie that he couldn't rise beyond | @bly rest on the letters. The “mys- 
that. He seemed to convey under-| tery tune” angle apparently ap- 
standing, but it never affected him; | Peals only to the ciggie sponsor 
in turn it never affected the audi-| because on alternate weeks when 


the | 


deeming feature up until this sea- | 
;son has been some clever produc- | 





er 


"1 major supporting roles were | « 


Richard 
copper and Nancy Marchand as the 
frightened guy's wife. It was a 
hapless evening for both of them. | 
Rose. 


Kiley as a_ plainclothes | 


| 
} 





Playhouse 90 

“Point of No Return” was given 
a careful and elaborate production 
by “Playhouse 90” over CBS-TV 
last week (20). It might have been 
exciting, too, had not the commer- 
cials broken up the mood at least 
once in each quarter-hour or less 
of the 90-minuter. Frank D. Gilroy. 
turned in a slick crackerjack adap- 
tation of the Paul Osborn play ‘a 
click Broadway vehicle for Henry 
Fonda six seasons ago) from the 
John P. Marquand bestseller. 

Television being what it is, the| 
network must be held accountable 
for a kind of sabotage to potential 
artistry that’s indigenous to the 
medium when a_ succession of 
blurbs—-in this case a load of seg- 
menied sponsorships — muscle in 
with irritating intrusions. Theatre- | 
goers would never stand for such 
shenanigans and it is at least ques- | 
tionable whether tv, meaning spe-| 
cifically “Playhouse 90,” isn’t kill- 
ing off its future chances by this 
overcrowding on the commercials. | 
At the 10:30 mark, of course,| 
there's the traditional F.O.B. (full 
of blurbs!\—regular sponsors, spots, 
local cut-ins, and the wordage of 
the billed-next-week host ‘in this 
case Tab Hunter, who looked un- 
sure throughout as he gazed at the 
cue-sheets!. It’s an affront to the 
work of playwright, cast, director 
and backstage craftsmen when a 
viewer is obliged to sit through the 
din before he can get back to the 
next 12 or 15 minutes that consti- 
tute one act on “90.” 

Otherwise, this can be said for 
six-act” play: It moved well, 


whether forward or backward (be-| 


ing essentially in flashback), was 
superbly performed by a knowing 
cast and had the benefit of top- 
rung poshy settings by Robert Ty- 
ler Lee, particularly of the elegant 
Lovell home in Massachusetts (sub- 
urban Boston thinly fictionalized as 
the town of Clyde). Franklin 
Schaffner’s staging was alert and 
inventive, managing to preserve a 
reasonable semblance of continuity 
even against the numerous inter- 
missions. 

Charlton Heston, in the lead role 
of the banker caught between yes- 
no in his bid to attain a vice-presi- 
dency, 
of his indecision, though suggest- 
ing to the viewer that he was a bit 
confused at times by the part, his 
wife was sharply drawn in the 
hands of a genuine pro, the appeal- 
ing Katharine Bard; Hope Lange 
(“Peyton Place”) as Heston’s way- 
back-when sweetheart with whom 
marriage was frustrated by a 
3-ahmin - like, snobbish father, 
played her role with great tender- 
ress, and is a young beauty be- 
sides; John Williams as her wid- 
« od father gave to the 20-years- 
aco flashback the sense of young- 
love doom that pervaded the play 
curing the period then depicted; 
and Walter Abel and Russell Col- 
lins were first-rate, as was Edward 
Andrews in a role also much too 
abbreviated for his thespic stature. | 


| ture 


‘outlived its usefulness and mean- 


managed to convey a sense | 


Toni picks up the tab, show will, 
feature the five “hits” and four 
specials.” On “mystery tune”) 


| night, there are only three specials. | 


When “Your Hit Parade” first) 
started in radio, 10 hits were aired. | 
Now it’s dowr. to five and if the 
rock'n'roll vogue continues show 
may be forced to program “spe-| 
cials” only or throw in the towel. 

The “specials” on show caught 
Saturday were “People Will Say 
We're In Love,” which was on 
“YHP” for 29 weeks in 1943, “Sing 
Something Simple” and “Button 
Up Your Overcoat.” Latter was de- 
lightfully handled in a Charleston 
Styie by Jill Corey. Virginia Gib-| 
son, Alan Copeland and Tommy | 


| Leonetti make the most of their 


difficut pop tune assignments and 
Dick Jacobs tries his best to cap- 
the musical mood of the 
disclick originals. 

The addition of mystery tunes 
and specials will never make “Your | 
Hit Parade” what it used to be. In 
today’s pop market, the show has | 


ing. Gros. 





Ed Sullivan Show 

Twentyfifth anniversary of the 
world-famous Radio City Music 
Hall in New York would suggest | 
an ideal peg for an elaborate vari-| 
ety show, borrowing much of the 
color that has marked the theatre's 
stage presentations. Ed Sullivan 
had a tieup with the Hall Sunday 
(23) night but curiously limited the 
enterprise to only a few minutes 
during which Raymond Paige’s 
M. H. orchestra went through a 
brief workout, 

Paige’s huge aggregation took 
the audience on a delightful musi- 
cal excursion and interesting cam- 
era angles added to the visual 


! 


'60 Mins., Wed. (19), 9 p.m. 
| PONTIAC 


DOUGE RE MI 


THE GREAT Copaanes 


With Gene Rayburn, emcee; Roger | (Education for Wha 


Tuttle, announcer; 
man orch 
Producer: Hugh Granigan 
Director: Richard Schneider 
39 Mins., Mon.-thru-Fri., 10 a.m. 
| PARTICIPATING 
| NBC-TY, from New York 
| NBC-TV is attetnpting to extend 
its successful audience participa- 
tion formula throughout its morn- 
ing structure with the addition of 
| this new Barry & Enright package 
| as the replacement for the “Arlene 
Francis Show,” which just didn't 
deliver ratings compatible with the 
rest of the NBC daytime lineup. 
Whether “Dough Re Mi” is the 
answer, however, is problematical. 
|It's a pleasant game, but it tends 
| to get somewhat monotonous, even 
in one sitting, let alone on a sirip 
basis. Unlike the other B&E 
|“Dough” game, “Tic Tac Dough,” 
this ore is strictly a johnny-one- 
note affair that proves wearing. 
Game works this way: three con- 
testants are given the first three 
|notes of a song and $200 apiece 
with which tq bid against each 
other for the right to hear the 
|fourth note and attempt to gues 
the title. Winner gets the value of 
the song plus the residue left from 
the original $200. Each game con- 
sists of three rounds, with songs 
worth progressively $100, $200 and 
$400. Contestant with the highest 
cash total is the winner and can 
go on to face two more contestants. 


Paul Taub- Ww 


Combination of bidd'ng and the | 


ame make for a pleasant enough 
ormat, but after a counle of 
round it begins to pall somewhat 
Lack of real variety in the ques- 
tions, and the sameness of each 
|round constitute the key dangers 
to this entry. Gene Rayburn, in his 
first quizmaster assignment, does a | 
good job of handling contestants 
and keeping the game moving, and | 
the Paul Taubman orch gets those | 
notes across clearly and without | 


‘the confusion that used to plague | 
| some of the older musical quizzers. 


Barry & Enright will work in a 


| home variation of the quiz via a, 


telephone setup starting next week. 


| This makes sense, to judge by the | 


success of the other shows utilizing 
home-quizzes. But even this may | 
not prove enough of a compensa- | 
tion for the note-weary viewer. 

Chan. 


VICTOR BORGE’S COMEDY & 


MUSIC 


‘With Rod Alexander & Bambi L‘nn, 


Doretta Morrow, Abbott Lee! 
Ruskin, Luther Henderson orch 
Producer: Allan Sherman 
Director: Jack Smight 
Writers: Sherman, Henry Morgan, 
Jack Douglas 


CBS-TV, from New York 
(MacManus, John & Adams) 
On his opening Pontiac commer- 

cial, Victor Borge showed a pictu:e 

of his brandnew Pontiac—covered 
beyond recognition with snow—re- 
marked that the trouble was that 
his wife was still in it, added that 


| she wasn’t safe though because his 


brother was in there with her, and 
was off to the races with his third 


(Continued on page 41) 


ith Howard K. Smith, moderator; 
George Hicks, announcer; Clar- 
ence Faust, Max Lerner, Harri- 
son Brown, Wallace Sterling, 
Very Rev. Theodore M. Hes- 
burgh, Harold Gores, Harold 
Taylor, guests 

Producer: Jim Fleming 

Director: Mike Zeamer 

60 Mins., Sun (23), 5 p.m. 
CBS-TV, from New York 


First of a special CBS-TV public | 


affairs series of seven programs 
bearing the umbrella title of “The 
Great Challenge” and constituting 
a symposium on the basic prob- 
lems (‘other than military) facing 
American civilization vis a vis the 
Soviet Union, “Education for 
What?” proved as stimulating and 
as challenging as its titles. Group 
of seven educators, representing 
shades of opinion ranging from 
the hard-core classicists to the 
modern “life-adjustment” propo- 
nents, came to grips on some of 
the major issues facing American 
ecucation today. 

Beyond the unanimity surround- 
ing the necessity for heightening 
of teacher prestige in the commu- 
nity and salary increases, the dis- 
cussion was most provocative in 
dealing with the central point, 
“education for what?” Panel was 
sharply divided, with Clarence 
Faust, Fund for the Advancement 
of Education prexy, Very Rev. 
Theodore M. Hesburgh, Notre 
Dame U. president, Dr. Wailace 
Sterl'ng, Stanford U. prexy and 
Dr. Harrison Brown, Cal Tech bio- 
chemist, all favoring concentration 
on the hard core of “valid aca- 


'demie subjects” and Max Lerner, 


Lawrence College prexy 
Taylor and Newtown, 
Mass., schooi superintendent Har- 


Sarah 
Harold 


|old Gores arguing in favor of the 


socalled “personality” courses as a 
necessary ingredient of the mod- 
ern curriculum. 

But there was general agree- 
ment that today’s students lack the 
will to work hard at learning, that 
they tend to take the easy way out 
—not only they but education in 
general, and that the lack of “in- 
spired teachers” will become an 
increasingly acute problem in the 


future. A questions-from-the-audi- | 
lence period was too short to be 
| effective, and this element of the 


program could be expanded, since 
the audience constitutes experts in 
the field. 
Show 
Caspary Auditorium at the Rocke- 
feller Institute, an impressive set- 
ting for the series. Howark K. 
Smith was an excellent moderator, 
moving the discussion smoothly, 
getting the talk around, to as many 


|aspects of the problem as possible 


and yet not cutting any of them 


| short, and aptly summarizing the | 
}areas of agreement and disagree- 


ment. George Hicks, the offscreen | 


'announcr, did an excellent intro- 


ductory and closing job. 
All in all, “Great Challenge” 


viewing—difficult because the sub- 
jects at hand are difficult and re- 
quire concentration by the viewer, 
but rewarding because they are} 
being dealt with earnestly and in- 
telligently by the prime thinkers 
in the fields under study. Chan. | 
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plusses. But it was simply too 
brief; indeed the onlooker was JACK HYLTON’S MONDAY 
given to wonder why the AFM-ers SHOW 


bothered to make the trip to the 
studio. 

Thereafter “Toast” resumed with | 
its usual format (if it can be called | 
a format). Numerous vaude turns! 
were programmed in rapid succes-| 
sion with little effort made io 
segue one into the other and all 
without distinction. 

Perhaps theatre policy or union 
matters prevented Sullivan from 
bringing on any of the other Hall 
features, such as the Glee Club, 
Rockettes and ballet troupe. If! 
|there were no such injunctions he 
missed an opportunity to do some- 
thing special, instead of the rou- 
tine. Gene. 





Omnibus 

Peter Ustinov’s tv tour de forces 
are becoming commonplace.. As a 
sequel to his standout performance 
on this series several weeks ago as | 
Dr. Samuel Johnson, Ustinov last 
Sunday (23) occupied the “Omni-'| 
bus” slot by displaying other fac- | 
ets of his formidable talent. He 
starred in a play, “Moment of 
Truth,” which he also happened to 
write, stage and co-direct. (It was 
produced on the London stage in 
| 1952.) 

Although Ustinov may not be a 
wholly disciplined playwright, | 
“Moment of Truth” had the marks 
of a superior styiist. Some senti- | 
mentality and gaseous poetic prose 

(Continued on page 40) 


| outfit took 


With Hughte Green, Winifred At- 
well, Rosalina Neri, Laurence 
Harvey, Donald Campbell, Ron- 
nie Ronalde, Paddy Stone, Helen 
Crayford, the Paddy Stone Danc- 
ers; Billy Ternent orch 

Writer: Jimmy Coghill | 

Associate producer: Bimbi Harris 

Production: Jack Hylton Television 
Productions Ltd | 

30 Mins., Mon., 8:30 p.m. 

= “apres from Lon- 

on 
In this age of the gimmick there 
are apparently no limits to zany 
notions, and somebody had to do 
it sometime, so the Jack Hylton 
artists and a camera 
crew 30,000 feet up above the At- 
lantic to produce a tv show. 

BOAC Britannia became a studio, 

complete with a honky-tonk piano, 


‘and between informative trips up| 


to the flight deck and other parts 
of the plane, the artists gave out! 
with their routines. It turned out! 


|that performers became slightly | 
| annoying distractions in what could | 


have been a pretty good documen- | 
tary about the aircraft. | 

So Winifred Atwell played a 
couple of numbers on her jangle 


|piano; Ronnie Ronalde did some 


bird impersonations; and Rosalina 
Neri chirped through “The Best 
Things In Life Are Free.” This 
was old stuff which would have 
come across better from an earth- 
bound studio, without the constant 
drone of the engines which was at 


times enough to throw out an ear 
It took a four-years-old tot, Helen | 
Crayford, to lift the show up to the | 
height registered on the altimeter | 
with some remarkable’ trumpet 
playing and in-tune singing on 
“Around The World,” accompanied 
by Hylton on piano. 

Show opened in the BOAC oper-| 
ations room at London Airport, | 
where the captain of the craft ex- 
plained to Hughie Green, himseif 
an experienced pilot, what sort of | 
weather was expected along the! 
route. An _ interesting opening, | 
which in other circumstance would | 
have been a good lead-in to a tele- 
feature about the flight. But from | 
the ops room, the scene switched 
to a production number, “Going to 
New York,” out on the tarmac, 





about around the plane, Bary. 

MANY HAPPY RETURNS 

With Tony Britton, Don Ameche, 
George Formby, Vanessa Lec, 
Dennis Lotis, Shirley Eaten, | 
June Whitfield, Irving Davies, | 
Gwen Bari, The Vernons Girls, | 
The Peter Knight Singers, Geoff 
Love orch, others. 

Producer: Kenneth Carter. 

Writer: Budd Grossman. 

90 Mins., Sat., 8:30 p.m. 

ABC-TV, from Birmingham. 
ABC-TV celebrated its second 

anniversary as weekend commer- 

cial tv programmers for the Mid- 

lands and North, with a 90-minute 

spectacular, designed to illustrate 

(Continued on page 42) 








originated from the new} 


| berchetti 
| brief sequences and had the oppor- 


ALADDIN 

(Du Pont Show of the Month) 

With Cyril Ritchard, Dennis King, 
Sal Mineo, Anna Maria Alber- 
ghetti, Basil Rathbone, Howard 
Morris, Una Merkel, Geoffrey 

| Holder, Alexander Clarke, 
George Hall, John McCurry, 

| ethers; Robert Emmett Dolan. 

| musical director 

'Music & Lyrics: Cole Porter 

Book: S. J. Perelman 

Producer: Richard Lewine 

Director: Ralph Nelson 

Costume Designer: Irene Sharaff 

Set Designer: Bob Markell 

'90 Mins. Fri. (21) 7:30 p.m. 

DU PONT 

CBS-TV, from New York (color) 

(BBD&O) 


“Aladdin's” Genie didn’t exactly 
play ball with CBS Fri. night. For 
all the abacadabra that paraded 
across the tv screen in tinted splen- 
dor, the only wish that mattered— 
delivering up a good spec—failed 
to materialize. The network's pro- 
duciion impresarios, like the fabled 
evil magician, probably rubbed the 
wrong lamp. What was conjured up 
on this Du Pont Show of the Month 
90-minute special was as dull as it 
was opulent. 

Whatever the ingredients neces- 
sary to provide the bridge into 
i lusion, they were missing. The 
show abounded in_ practically 
everything else, including a score 
by Cole Porter (this first for tv); a 
“dream marquee” that included 
Cyril Ritehard, Sal Mineo, Anna 
Maria Alberghetti, Dennis King, 
3asii Rathbone, Howard Morris, 
Una Merkel and others; it boasted 
a “bock by S. J. Perelman” tag; 
cos.uming that was a credit to the 
Irene Sharaff nameplate. But what 
it needed mostly—the creation of 
a mood, a spirit, the casting of a 
spell—-was so elusive as to vanish 
into thin air. 

As fantasy, this “Aladdin” was of 
| the “let’s-bang-them-over-the-head” 
variety, replete with spangled pro- 
/duction and wrapped up in CBS 
| best tinsel. There was no place for 
|the kind of simplicity or the softer, 
| quieter transitory flight into make- 
| believe that might have established 
for the presentation a much-need- 
ed charm. Everybody concerned 
seemed so preoccupied with telling 
| the story that they forgot how silly 
the story was and that fairy tales 
require less facts and more magic. 

Of them all, Ritchard perhaps 
came closest to fulfilling his assign- 
ment although his magician still 
jeame out Ritchard. Rathbone as 
the Emperor gave an an intriguing 


|interpretation but somehow seemed 


|remote and apart. Anna Maria Al- 
was ornamental in her 


tunity to sing two of the Porter 
tunes, the “Aladdin” tithe number 
and “I Adore You,” easily the 


{standout of the composer's eight 


numbers. Howard Morris as a 
| pickpocket was a rather endearing 
pictailed Morris, while Dennis 


shapes as difficult but rewarding | vscrole major contribution as the 


astrologer was in putting over 


| Porter’s “Trust Your Destiny To 


Your Star.” 

Sal Mineo’s Aladdin didn’t par- 
ticularly enhance matters. He was 
still the '58 tough kid of the streets, 
no matter how angelic his mien, 
and the way he casually wiped his 
hand over the lamp, for example, 
betrayed how little he believed in 
the magic of the Genie. “Adore 
You” was the Mineo number, both 
in so'o and in counterpoint to Miss 
Alberghetti’s “Aladdin,” one of the 
more fetching turns of the display. 

On the whole, Porter contributed 
a serviceable score, though none of 
the songs measured un to “Adore 
You.” “Destiny To Your Stars,” 
particularly in Dennis King's re- 
prise, smacked of fair Porter and 
“Opportunity Knocks” at least 
offered some play for Ritchard’s 
stylized buffoonery. 

S. J. Perelman did a pedestrian 
job of adapting the book. Here, 
perhaps. was the show's greatest 
weakness. Rose. 


Berle Delivers Kraft’s 
Highest Trendex to Date 


Milton Berle, making his first 





A with members of the cast cavorting dramatic appearance on television 
via 


“Kraft Theatre,” and Victor 
Borge, doing his third CBS-TV spe- 
cial, fought it eut to a near-draw 
on the overnight Trendex last week, 
but with Borge a slight victor. If 
there was a moral victory, however, 
it was Berle’s, since he registered 
the highest Trendex in “Kraft” his- 
tory. 

Borge averaged out to a 24.1 for 
his 9 to 10 stint, beating out 
Berle’s 23.8 average. The ABC 
scorecard for the period registered 
a 15.1 for “Ozzie & Harriet” and an 
8.4 for “The Betty White Show.” 
Berle’s starring Kraft role was in 
Henry Denker’s original, “Material 
Witness,” 
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In order to shed light on the intricate workings of the Spot timebuying function, NBC Spot Sales 
has just established a nation-wide agency TIMEBUYER OPINION PANEL. 
Today the timebuyer is an important member of the agency marketing team, charged with the 
responsibility of wisely investing ever-increasing budgets in Spot Radio and Television. 
What factors contribute to the buying decision? How does the timebuyer, for example, regard: 
station merchandising...the I. D....package plans...the averaging of two rating services... 
nighttime radio... cost-per-thousand cut-off points... station and personality prestige? 
The TIMEBUYER OPINION PANEL is intended to serve as a medium of expression for time- 


| 




















The report, including highly revealing comments on the problem of ratings, will be mailed to 


Panel members shortly. [ft You would Lilce to hare YOUN OW) complimentary COPY, just if rite 





*, 


today to NBC Spot Sales, 30 Rockefeller Plaza, New York 20, N. 


NBCPSPOT SALES 
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makes tamebuying (ack: 

buyers, and to provide a sounding board for their buying theories and practices. We believe each 

report will provide valuable information for the buy er and for those who work with him. 

Response to the first questionnaire...‘‘On the Use of Ratings”...was extremely gratifying. Hun- 

dreds of replies have been received, from large and small agencies across the country. 
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VarieTy’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated, 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high.and low ratings for the measured 


tained from a multiplicity of station and other data. 


VARIETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11.15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated hemes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 











MIAMI 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. THIRTY SECONDS OVER TOKYO— Movie 7 24.2 
Spencer Tracy, Van Johnson, Wed. Jan. 8 
Robert Walker; 1944; MGM; 5:00-6:45 p.m 
MGM-TV WCKT 
2. ADVENTURES OF ROBIN HOOD— Errol Flynn Theatre 22.5 
Errol Flynn, Olivia De Havilland; Sun. Jan, 5 
1938; Warner Brothers; Associated 2:30-4:15 p.m. 
Artists Productions WTVJ 
3. HILLS OF HOME— Movie 7 21.2 
Janet Leigh, Edmund Gwenn, Lassie; Thurs. Jan. 9 
1948; MGM; MGM-TV 5:00-6:45 p.m. 
WCKT 
4. CANTERVILLE GHOST— Movie 7 21.1 
Margaret O'Brien, Charles Laughton, Fri. Jan. 10 
Robert Young; 1944; MGM; MGM-TV 5:00-6:45 p.m. 
WCKT 
5. TWENTY MULE TEAM— Movie 7 20.0 
Wallace Beery, Anne Baxter, Leo Mon. Jan. - 
Carrillo; 1940; MGM; MGM-TV 5:00-6:45 p.r. 
WCKT 
6. GOLDEN BOY— Movie 7 19.7 
Barbara Stanwyck, William Holden; Tues. Jan. 7 
1939; Columbia; Screen Gems 5:00-6:45 p.m. 
WCKT 
7. HIGH NOON— Four Star Feature 18.0 
Gary Cooper, Grace Kelly; 1952; Sat. Jan. 11 
United Artists; NTA 11:20-1:00 a.m. 
WTVJ 
8. GOD’S COUNTRY— Western Feature 12.7 
Robert Lowery, Helen Gilbert; 1946; Sun. Jan. 5 
Lippert Studio; Guild Films 1:00-2:00 p.m. 
WTVJ 
9. DESIRE ME— Midday Movie 11.2 
Greer Garson, Robert Mitchum, Fri. Jan, 10 
Richard Hart; 1947; MGM; MGM-TV 1:00-2:15 p.m 
WCKT 
10. KEY LARGO— Gold Coast Playhouse 10.2 
Humphrey Bogart, Lauren Bacall, Wed. Jan. 8 
Edward G. Robinson; 1948; Warner 8:30-10:00 a.m. 
Bros.; Associated Artists Productions WTvJ 
10. NO MORE LADIES— Midday Movie 10.2 
Joan Crawford, Robert Montgomery, Thurs. Jan. 9 
Franchot Tone; 1935; MGM; MGM-TV 1:20-2:30 p.m. 
WCKT 
i. HIGH NOON— Premiere Film Parade 39.7 
Gary Cooper, Grace Kelly; 1952; Sun. Jan. 5 
United Artists; NTA 6:00-7:30 p.m, 
wwJ 
2. SLIGHTLY DANGEROUS— Million Dollar Movie 14.9 
Lana Turner, Robert Young; 1943; Thurs, Jan. 9 
MGM: MGM-TV 7:30-9:00 p.m. 
CKLW 
3. WHITE CARGO— Million Dollar Movie 14.3 
Hedy Lamarr, Walter Pidgeon; 1942; Fri. Jan. 10 
MGM; MGM-TV 7:30-9:00 p.m. 
CKLW 
4. ABBOTT & COSTELLO IN HOLLY- Million Dollar Movie 13.7 
wooD— Sun. Jan. 5 
Abbott & Costello, Frances Rafferty; 3:30-5:30 p.m. 
1945; MGM; MGM-TV CKLW 
5 THE RACKET— Nightwatch Theatre 98 
Robert Mitchum, Lizabeth Scott; Sat. Jan, 11 
1945; RKO; C&C 11:30-2:00 a.m. 
WJBK 
5. SARATOGA— Million Dollar Movie 9.8 
Clark Gable, Jean Harlow; 1937; Wed. Jan. 8 
MGM; MGM-TV 7:30-9:00 p.m. 
CKLW 
6. DRAGONWYCK— Feature Theatre 94 
Gene Tierney, Vincent Price; 1946; Thurs. Jan. 9 
20th Century Fox; NTA 9:00-10:45 p.m. 
CKLW 
1. TOKYO ROSE-- Bill Kennedy Sh'wtime 9.3 
Osa Massen, Don Douglas; 1946; Sun. Jan. 5 
Pine-Thomas; Signet-TV 1:00-3:30 p.m, 
CKLW 
8. THREE GODFATHERS— Crown Theatre 9.0 
John Wayne, Ward Bond, Pedro Wed. Jan. 8 
Armendariz; 1948; MGM; MGM-TV 9:00-11:00 p.m. 
CKLW 
8. FOUR SONS— Million Dollar Movie 8.5 
Don Ameche, Mary Beth Hughes, Mon. Jan. 6 
Eugenie Leontovich; 1940; 20th 7:30-9:00 p.m. 
Century Fox; NTA CKLW 
10. THE JUNGLE— Filmlands Finest 8.0 
Marie Windsor, Rod Cameron, Cesar Sat. Jan. 11 
Romero; 1952; Lippert Studio; 11:20-12:45 a.m. 
Guild Films ww 
10. THE SNAKE PIT Holiywood Premiere 8.0 
Olivia De Havilland, Mark Stevens; ~- Sun. Jan, 5 
1949; 20th Century Fox; NTA wr 


SHARE OF JANUARY, 1958 
HIGH LOW AUDIENCE TOP COMPETING SHOWS 
25.8 22.9 515 Popeye Playhouse ..WTVJI 
Science Fiction Theatre ... WTVI 
Jack of All Sports; Weather...WTVJ 
Renick Reporting ............ WTVJ 
23.8 21.3 84.3 NN 6. Reet csi. de kup WCKT 
Miami Viewnoirt ............ WCKT 
Wide Wide World ............ WCKT 
22.9 193 49.9 Popeye Playhouse ........... WTVJ 
Science Fiction Theatre ... WTVJ 
Jack of Ail Sports; Weather...WTVJ 
Renick Reporting ...WTVJ 
23.4 19.7 48.3 Popeye Playhouse ..__....... WTVJ 
Science Fiction Theatre .. WTVJ 
Jack of All Sporis; Weather...WTVJ 
Renick Reporting ............ WTvJ 
22.1 17.6 45.7 Popeye Playhouse ............ WTVJ 
Science Fiction Theatre .. WTVJ 
Jack of All Snorts; Weather... WTVJ 
Renick Reporting ............ WTvJ 
21.3 18.4 416 Popeye Playhouse svbeece Wa 
Science Fiction Theatre ...WTVJ 
Jack of All Sports: Weather... WTVJ 
Renick Reporting .. WTVJ 
19.3 16.8 68.7 Return to Paradise, Theatre 
of the Stars WPST 
13.5 11.9 87.6 Catholic Hour WCKT 
11.9 10.7 57.7 Mr. District Attorney ......... WTvJ 
As the World Turms......... wTtvJ 
GRE kis oe Seeeens WTVJ 
11.1 9.0 63.0 ie Te co. caisew anda WCKT 
Peer OGG ac viciicsecvune WCKT 
12.3 8.2 51.5 President; News; Weather.....WTVJ 
As the World Turns .......... WTVJ 
TEES viv ks dav teseces WTVJ 
40.9 37.0 59.7 Frontier Doctor ........c..e«- WXYZ 
WES: Whe Bene... . ccccccvees WJBK 
Dene, 2... niveatcbenseee WJBK 
15.8 13.9 21.8 Tis Tee De Cc ocd. o0scadeees ww 
You Bet Your Life .....cosees wwJ 
Real McCoys Peer eo WXYZ 
14.9 13.2 23.9 eg 8 ae are ee WXYZ 
SEED. ow a dlnws ee aomewetie WXYZ 
SMD Tico ao ae brkemien Rareate a WXYZ 
14.3 10.6 33.0 Boot Hill si faces tap ne ores WXYZ 
Wide Wide World ........... wwd 
12.5 3.6 63.2 The Jungle, Filmlands Finest.. WWJ 
No competing shows telecast 
from 12:45-2:00 a.m, 
10.6 8.9 13.1 NS Na wd eet ww 
Father Knows Best........... ww 
10.6 73 15.4 Pat Boone ....... Soe wae NXYZ 
EINE cca nve dcr eieated eae ww 
Pees GE go kc cn caveskeces WJBK 
10.9 6.9 26.2 World Adventure ............ WXYZ 
PCE... Sete ans cbuae we WXYZ 
Peete File oo. ss icidoawess ww 
10.2 7.6 13.5 Ozzie and Harriet ............ WXYZ 
ve thet @ Beeewt 2.2... cvcase WJBK 
ee Oe OE EAD ssc cp ew-wene ww 
SE So. cas sanlaweseoeaule wwJd 
5 76 ‘13.1 Pe Or To vi aiccnccn ved wwJ 
Re re ww 
Tales of Wells Fargo.......... ww 
11.9 5.6 31.0 Weether; Gpette .......sccces WJBK 
The Racket, Nightwatch 
EE re Apes © WJBK 
8.6 73 12.9 ©. Bee 522. oc. keds WJBK 
Alfred Hitchcock Presents ....WJBK 


Loretta Young Presents ...... wv 
What's My Line 


ARB 


RATING 


16.1 
13.3 
19.3 
31.6 
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2.0 
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M-G-M ) Ya } M-G-M Academy Award Package* 






























, ; 26 of Metro’s most memorable 
ACADEMY -— films—13 Academy-Award winners 
AWARD -m and 13 Academy-Award nominees 


including such titles as: 

“‘Blossoms in the Dust” * ‘Boys Town” 
‘Boom Town” ¢ “Gaslight” 

“Waterloo Bridge” * ‘‘Madame Curie” 


M-G-M Mystery & Action Package* 
26 of Metro’s most exciting big- 
thrill features including such 
titles as: 

“Dr. Jekyll and Mr. Hyde” 
“‘White Cargo” « ‘Mr. and Mrs. North” 
“The Postman Always Rings Twice” 
‘Shadow of the Thin Man” 

“Too Hot To Handle” 


PAGKAGE 
e 


“M-G-M 


wonderful films... starring 
AND ACTION .-™® as | Mickey Rooney in Metro’s heart- 


ee warming series. about America’s 
PAC KAGE se favorite family, 


3 creat dand-Picked Packages... 


| THE BEST 
OF M-G-M 


Each package is a daisy... 


designed to give you a dilly of a rating. A new, 
selective, practical way to purchase feature 
pictures, The very best of the films from the 
studio that has always been known for having 
made the very best. 


Call us, write us, wire us for more complete in- 
formation on these three powerhouse packages. 





'M-GsM 

ANDY 

TN -10)7 hia 
THEATRE 











MGM 


A SERVICE OF 

LOEW'S INCORPORATED 

Richard A Harper, General Sales Mgr. 

1540 Broadway, New York 36, N.Y., JUdson 2-2000 












%* Not available in the markets where the entire 
M-G-M Library of pre-’49 features is now being programmed. 
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tt, Y&R Split Up Chrysler 
Biz m Newest ‘Agency Trade-In’ 
Maneuver—On Other Ad Fronts 


By JACK BERNSTEIN 


While 1958 is barely two months 
old, this year will be labelled in 
advertising circles as ‘“‘agency- 
auto-trade-in year.” Chrysler's ap- | 


pointment of Leo Burnett to han- | 


dle its corporate advertising and 
the naming’ of Young & Rubicam 
for the Chrysler division, which 
includes Chrysler and Imperial 
cars, ended a 10-day period of 
speculation for the $26,000,000 
billings resigned by McCann-Erick- 
son. 

McCann started the trade-in 
movement when it resigned the 
Chrysler billings to take on the 
Buick division of General Motors 
and an_ estimated $24,000,000 
worth of billings. Two auto ac- 
counts totalling nearly $7,000,000 
are presently on the loose and 
seeking agency parking lots. Add- 
ed to all this is the trouble Foote, 


Cone & Belding has had in push-. 


ing Edsel, which entered the auto 
market last season, and the recur- 
rent reports that the car manu- 
facturer, Ford, and the agency 


aren't seeing eye to eye indicating | 


a possible change. 

Chrysler search for agencies to 
replace McCann-Erickson was con- 
ducted on the quiet as compared 
to the Biiick selection and lacked 
the fanfare which caused public 
criticism of the firm and the agen- 
cies pitching for the account. 

Indications that Chrysler would 
split its corporate and Chrysler 
division advertising between two 
agencies appeared likely almost a 
week ago. The two agencies which 
appeared to have their foot in the 
Chrysler door were BBDO and 
Grant. Charles Browder, prexy of 
the agency returned from Detroit 
last weekend after presumably 
pitching for the Buick account. 


BBDO currently handles De Soto. 


and at one time was the agency 
for Chrysler institutional. Grant 
was also frequently mentioned for 
the corporate honors and based its 
claim on the fact that it presently 
handles Dodge and the television 
advertising for Plymouth. 

Young & Rubicam, after resign- 
ing the $5,000,000 Lincoln account 
over a genuine hassle with the car 
firm, had made a serious pitch for 
the Buick business. FE. C. Quinn, 
Chrysler division president in an- 
nouncing the selection of Y&R 
said, “In selecting one of the most 
enterprising and respected agen- 
cies in the advertising business to 
present the Chrysler and Imperial 
cars to the public, we are confi- 
dent that its experience and talent 
will give increased merchandising 
support to the sales program of 
our dealer organization.” Quinn 
added “in addition to the agency's 
long record of success and its 
reputation for creative ability, an 
important factor in the selection 
of Young & Rubicam was its 
strong field organization and thor- 
ough grounding in retail market- 
ing in the field.” 

Rise of Burnett 

Appointment of Leo Burnett to 
handle the Chrysler corporate ac- 
count came as little surprise with 
the agency’s name being mention- 
ed as a bidder as it was when the 
Buick billings came up for grabs. 
Burnett currently bills in the 
neighborhood of $80,000,000 and 
has been one of the fastest rising 
advertising agencies in the busi- 
ness 

James Cope, Chrysler Corp. vee- 
pee said Burnett was selected on 
the basis of high degree of crea- 
tivity and its outstanding successe 
in varied product merchandisin: 
fields, utilizing all advertising me- 
dia. 

The agency upheavai on the part 


of the Chrysler Corp. may not be | 


over with recurrent reports from 
Detroit trade sources that the 
Corp. is not happy with the De 
Soto and the rumor mill! has it the 
car manufacturer may be taking 


ly | 

The $5,000,000 Lincoln account| 
is still seeking an agency home. 
with Dancer - Fitzgerald - Sample | 
said to have the inside track. | 
The agency was_ invited to, 
make a presentation for the Chrys- 
ler people and last week was visit- | 
ed by the Lincoln executives. Also | 
said to *< In the running are Len-, 


signed a 13-week pack with WCBS, 
N.Y., as sponsor of the “Galen 
Drake Show.” William Warren, 
Jackson & Delaney represents Ritz. 
American Molasses, via Hilton 
& Riggio, launching 13-week spot) 
radio campaign for Grandma’s 
Molasses. | 
A home laundry campaign is be-| 
ing initiated this month by Frigid-| 
aire division of General Motors. Lo-| 
cal radio and tv to spearhead cam- 
nen & Newell and D’Arcy whose | Ppaign. 
name keeps popping up as a con-| Radio Television Training Assn., 
tender for the billings. A half a| through William Warren, Jackson 
dozen agencies have visited the | & Delaney, has purchased 200 one- 
Lincoln people in their home| minute radio spots in New York 
grounds and nearly two dozen have | t® push their correspondence and 








TV-Radio Production Centres 


IN NEW YORK CITY... 


The hands of Kajar the Magician, consultant on the “Aladdin” mu- 
sical, are booked for a live appearance tomorrow (Thurs.) in the Blu- 
White commercial on “Beat the Clock.” Kajar’s paws dittoed on RCA 
blurbs a couple years ago .. . Jay Barney drew the lead on NBC-TV’s 
“Frontiers of Faith” playing John Peter Muhlenberg, the Lutheran pas- 
tor who became a major general under Geo. Washington, plays CBS- 
TV's “Search for Tomorrow” today (Wed.) for the first time (that day 
he'll also be on same web’s “Brighter Day”), continues on CBS-AM’s 








the vehicle off the. market entire- | 


| stated that they were interested in 
| the account. 

The $1,000,000 Volkswagon au- 
tomotive account is still hanging 
loose. The scene of the action of 


this account shifts to West Ger-| 


‘many where several agency names 
have been relayed to Heinz Nord- 
j hoff, general director. The name 
which crops up more often than 
others is J. M. Mathes with other 
small agencies pitching. 

To round out the biggest year in 
automotive switches is the persist- 
ent reports that the Edsel division 
of the Ford Motor Co. is upset with 
the car sales. The slumping Edsel 
sales have in part been attributed 
to Foote, Cone & Belding with re- 
ports that Edsel may do some shop- 
| ping of its own unless sales pick- 
| up. 
| Lost and Found Accounts 

Cunningham & Walsh has snared 
the estimated $1,700,000 billings 
of the American Machine & Foun- 
dry Co. The corporate advertising 
|account includes 11 divisions of 
the firm and was formerly handled 
by Fletcher D. Richards. Switch- 

over to C&W is effective March 1. 

The estimated $2,000,000 Vel 
powder advertising account for- 
merly handled by Lennen & New- 
ell, is up for grabs. Agency 
will continue to handle Colgate’s 
Vel liquid detergent and Lustre 
Cream Shampoo and is expected to 
snare the Vel Beauty bar billings. 
| Increased competition between the 
‘liquid and the powder detergents 
forced the powder account to be 
| placed elsewhere. 

Keyes; Madden & Jones has 
landed. the Pablum division of 
| Mead Johnson & Co. Account was 
formerly handled by Campbell- 
Mithum and McCann-Erickson. 
| Donahue & Coe has been named 
|as the agency for Fairbanks, Morse 
'& Co. The account has been han- 
dled by Buchen Co. of Chicago. 
| H. B. Humphrey has been se- 
‘lected to be the agency for Delson 
Candy Co. 


Switches 


Donald Stuart Hillman has 


joined Emil Mogul as executive | 


radio-tvy producer, 
Jack Payne, former radio-tele- 


vision writer-producer for Tatham- | 


Laird in Chicago, has joined the 
D'Arcy Agency in St. Louis. 

Gilbert J. Supple has joined the 
radio-television staff of Richard K. 
Manoff where he will be in charge 
of commercial production. 

Larry C. Varvaro has_ been 
named assistant to the president of 
the Manoff agency. 

Richard J, Sutter, who joined 
Benton & Bowles 12 years ago as a 
copywriter, has. been elected a vee- 
pee of the agency. 

William C. Pank, formerly with 
Calkins & Holden, has joined 
Reach, McClinton as a vice presi- 
dent and account supervisor. 

Milton Slater, formerly associ- 
ated with the Tabco Tape Network, 
has been named broadcast supervi- 
sor at-Leo Burnett. 

John G. Cole named director of 
West Coast tv commercials for Sul- 
livan, Stauffer, Colwell & Bayles. 

Campaigns 
Ritz Furs of New York has 


studio techniques courses. 

Emil Mogul has started concen- 
trated advertising drive on behalf 
of National Shoes. Campaign to 
|use nearly 30 radio stations and 
over 300 radio spots. 

Mogul agency also starting radio 
campaign for Barney's Clothes and 
will use 200 radio spots per week 
in New York area. 

Ted Bates which moved this past 
weekend to 666 Fifth Ave. will link 
| 35 rooms via a closed circuit tv sys- 

tem. 

A weekly series of televised 
| ‘“brainstorming” sessions will be 
| produced by Frank Block Associ- 
|}ates in St. Louis over KETC-TV 
| Mondays at 9 p.m. Advertising firm 
| producing show which deals with 
|}community problems. 


| . . 
| Chi Agencies 
By LES BROWN 
Chicago, Feb. 25. 
Milton Slater, once active in 
| radio and tv in West Virginia and 
| Massachusetts, joined Leo Burnett 
| shop as a broadcast supervisor. 
| Burnett, by the way, bagged the 
| Star-Kist Tuna account that was 
formerly handled by Honig-Cooper, 
San Francisco. Starts June 1. 

John Baldwin has exited Need- 
ham, Louis and Brorby to join Ken- 
yon & Eckhardt as -account super- 
visor of the Wilson Co. biz. 

Buchen Co. directors appointed 
H. I. Orwig and James L. Perry 
as senior veepees and gave v.p. 
stripes to John B. Thomas. 

H. W. Kastor & Sons tapped the 
Perfecto Garcia cigar account. 

Gerry J. Schnur, public relations 
director of J. R. Pershall Co. was 
named a veep, as was Stanley D. 
Levitz, creative director of Stern, 
Walters & Simmons Inc. 

Arthur R. Roberts Jr. made ac- 
count exec for the Toni Co. at 
Clinton E. Frank agency. 

Police last week apprehended 
Robert J. Bassett, bookkeeper for 
the E. H. Brown ad agency, for 
pilfering $59,911 of the firm's 
money by writing out checks to 
himself on the agency’s bank ac- 
|count. Bassett said he invested 
| the money in real estate, a travel 
agency and in government savings 
| bonds and placed the rest in banks 











}and loan associations. He said he 
' would like to pay back the debt 
“by working it out.” 


Arbitrate CBS Layoffs 
In News, Pubaffairs 


CBS has agreed to arbitrate a 





that the web “improperly” fired 
three newswriters during the re- 
cent big layoff in news and public 
affairs. Both sides expect to agree 
on an arbitrator within the next 
15 days. 

When the three writers were dis- 
missed a couple of weeks ago, the 
guild termed it @ “lockout, not a 
layoff.” WGA alleged that the work 
ithe three were doing merely feil 
into the hands of writers who re- 
mained on staff, thereby overbur- 
dening the latter in a network ef- 
fort to exact labor econc. les. 
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Frey's 


Fadaes 


Final study on amount agencies should be compensated for 
agency-produced tv shows as compared with agency-bought package 


Albert W. Frey and Kenneth R. 


and network programs was released Monday (24) when Professors 


Davis of the Amos Tuck School, 


Dartmouth, released their study on prevailing practices and atti- 


tudes of agencies, advertisers 


managers do, 


and media. As was expected, 


agencies thought their compensation should be higher than ad 


Here’s the way advertising managers regard fair compensation 
for various kinds of agency service: 


claim by Writers Guild of America | 


Agency- shows: 31.1% favor more than 15% commis- 
sion; 60. favor 15%; 8.1% favor less than 15%. 
Agency-bought shows: 6.2% favor more than 15%; 35.3% favor 


15%; 58.5% favor less than 157%. 
Here’s the way ad agencies regard fair compensation: 
Agency-produced shows: 69.7% favor more than 15% commis- 
sion; 29.7% favor 15%; 6% favor less than 15°. 
Agency-bought shows: 12.8% favor more than 15%; 80.9% favor 


15°%; 6.3% favor less than 15°%. 





“Helen Trent” and did a few more segments of CBS’ serial, “Couple 
Next Door.” ., . Sam Hirsch, more preminently identified as producer- 
director of out-of-town legiters and now berthed permanently in N.Y., 
| Goes into a featured role on the U.S. Steel “Give Me My Soul” entry 
}on March 12, whieh Alex Segal will direct. Hirsch has also been tapped 
|for CBS-TV “Edge of Night.” 
| Hugh Branigan leaving NBC where he was a tv unit manager to join 
| Barry & Enright as producer on their new “Dough Re Mi” daytimer— 
|airing on NBC ... Alfredo Antonini, now through with his “Seven 
| Lively Arts” conducting assignment, conducted the Milwaukee Sym- 
phony in two concerts and the Toronto Symph in one and also con- 
ducting the score of a new documentary film on Chicago . . . Jackie 
Rae, Canadian tv producer whe recently returned to performing, makes 
his U.S. tv debut on CBS-TV’s “Jimmy Dean Show” March 15... Bob 
Hope signed for a guest shot on CBS’ “The Big Record” March 19... 
Kim Hunter signed to star in “An Early Winter,” segment being filmed 
in N.Y. for the upcoming CBS-TV’er “Rendezvous” ... Walter Cron- 
kite was guest speaker at the N.Y. State Broadcasters Assn. dinner 
honoring the N.Y. State Legislature in Albany last night (Tues.), and 
is skedded to receive the Distinguished Achievement Award from the 
U. of Texas Alumni Assn. at a dinner at the Plaza Hotel Friday (28) in 
N. Y.... Ervin Anderson named administrative manager of CBS-TV 
unit supervisor Dick Manley promoted to unit manager with NBC-TV 
... Philadelphia Art Directors Club awarded their gold medal for out- 
standing achievement to CBS-TV graphic arts director Georg Olden 
last week . . . Jackie Grimes returned from a stint producing filmed 
variety shows for the Army to take a role in “Wendy Warren & the 
| News” ... Dee Engelbach, CBS Radio producer, to deliver a series of 
| five lectures at the radio-tvy workshop at New Rochelle College for 
Women .. . WRCA-TV production assistant Nancy Schaines and “Oh, 
Captain” orchestra manager Constantine Merjos married in N.Y. Sun- 
day (23) ... Margaret Whiting does a dramatic role on CBS Radic’s 
“Suspense” March 2... Johnny Andrews pinchhitting for Ken Bang- 
hart on latter’s WRCA disk show while Banghart vacations in Curacao 
... Ed Lethen, CBS-TV sales development manager, addressed the Ad 
|Club of N.Y. Thursday (20) .. . WNYC nutritionist Iva Bennett is the 
IN. Y. City Health Dept. delegate to the National. Food Conference in 
Washington this week . .. Don Herbert celebrates the eighth anni of his 
| “Watch Mr. Wizard” on NBC-TV March 2, with his station lineup hav- 
}ing increased some 40° in the past year to a new high of 71 

Chuck Reeves, exec producer for Dick Clark’s new Saturday nighter 
on ABC-TV, has set the guest roster for the next outing (March 1) 
with Teresa Brewer, other singers John Zacharly, Eddie Piatt, 
|Ann Reynolds... Ethel Merman into Frank Sinatra’s§ stanza 
on March 28... Keenan Wynn and Jimmy Boyd also guestarring-—on 
Betty White’s ABC-TV'er Wednesday (March 5) . . . Keefe Brasselle 
subbed today (Wed.), and will again tomorrow for the vacationing Jan 
Murray on “Treasure Hunt,” will be succeeded in other two-day emcee 
assignments by Bob Smith, Bob Kennedy, Mel Allen and Johnny John- 
ston; Murray returns from Phoenix, March 11 . . . David Brown will 
| produce Murray’s new nighttime, “Wingo,” set to replace Eve Arden 
}on CBS-TV April 1... Tybee Afra, Afro-Cuban dancer, guested on 
Steve Allen's latest Sunday (23) outing . . . Dale Wasserman completed 
|““Look What’s Going On,” for Kraft on March 19, a documentary on 
| N.Y.C. building dept. practices . . . Dr. Carlton Fredericks will begin a 
| radio nutrition class on “Living Should be Fun” series on WOR start- 
ing tomorrow (Thurs.) ... John A. Gambling, host on WOR's “Musi¢ 
from Studio X,” is vacationing .. . WPIX wil! be telecasting the hock- 
ey match between the New York Rangers and Montreal Canadians on 
March 8... Public hearings in Brooklyn by the Senate Subcommittee 
on Juvenile Delinquency, scheduled for tomorrow (Thurs.) and Friday, 
will be broadcast by MBS . . . Mutual’s “Army Hour” program received 
its fourth successive Freedoms Foundatien Award. 

Marty Glickman, WMGM sportscaster and Yonkers Raceway tv and 
radio director, is in environs of Orlando, Fla., for series of tape*record- 
ings and newsreel pickups on grapefruit circuit happenings. Lou Niss, 
former Brooklyn Eagle sports editor and current head of Yonkers Race- 
way publicity department, recently engaged Irving Rudd, former 
Brooklyn Dodgers radio-tv-mag promotion man, to exploit local harness 
activities. Glickman returns from south March 3 ...NBC’s Ken Bilby 
breaking !t up with a week’s rest in Jamaica (BWI) . . . Elizabeth Law- 
rence, regular in “Road of Life,” also doubles over from B’way’s “Look 
Homeward Angel,” into a lead on NBC’s “True Story” and CBS-TV’'s 
“Guiding Light”... Bill Zuckert featured on “U.S. Steel Hour” to- 
night (Wed.) . . . Nicholas E. Baehr’s adaptation of “The Sixty-Fifth 
Floor,” set for presentation today (Wed.) on “Matinee Theatre,” and 
he’s also been assigned to do a “Decoy” vidpix script . .. Broadcasting 
Foundation of America feting Pierre Crenesse on his 10th anni as North 
American director of the French Broadcasting System with a luncheon 
March 12 at the Metropolitan Club... Announcer Den Morrow pacted 
by Benton & Bowles for a new blurb campaign on Zest . . . Joe Silver 
now in running role as the D.A. on CBS-TV's “As the World Turns.” 


IN HOLLYWOOD ... 


Bud Kay left CBS-TV story department for a similar post with Harry 
Ackerman at Screen Gems. Frank Glicksman, his top aide, moves up to 
the head spot at Television City .. . So that Emmy voters can view a 
daytime show during their off-night hours, Albert McCleery arranged 
for a showing of “Dark of the Moon,” over NBC’s KRCA. A “Matinee 
Theatre” entry, it won preliminary citations for the best direction by 
McCleery and the teleplay by Howard Richardson and William Berney 

. Gross-Krasne appointed William Morris agency as exclusive reps 
in the sale of its telefilm properties to networks or for national spon- 
sorship ... Jerry Scoggins, one of the Cass County Boys, bought an in- 
terest in a radio station at Corona, Calif... . Lou Edelman watched 
Patricia Barry perform on Playhouse 90's “Reunion” and signed her 
for the lead im “Tin Pan Sally.” She’s the wife of Philip Barry Jr., tv 
producer-director . . . Oscar Levant came out of retirement to sub for 
the ailing Tom Duggan on KCOP . .. When things get slow in tv there’s 
always—for Bill Bacher, the investment business; Bill Barron, late of 
Don Lee, the building of shopping centers, and Cecil Underwood, ex- 
Warwick & Legler, income property at Sam Clementa, down the coast 
from L.A... . NBC’s Bob Kintner and Bob Lewine thawed out at Palm 
Springs before starting a series of program meetings in Hollywood 


IN CHICAGO... 


“Ear On Chicago,” longtime WBBM pubaffairs entry done in colla- 
boration with Illinois Institute of Technolog,, switches to WMAQ on 
March 9 under new title, “City.In Sound.” Jack Angell takes over the 


(Continued on page 38) 
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Same Old Variation on Pitch & Con 
No Matter Whose Station You Dial 


By ABEL GREEN 
What did we do before cello- 
phane? Before Scotch tape? Be- 
fore zippers? And what did shut- 


ins do before radio? Running a 
feverish dial during an enforced 


s 
v 





CONTEMPORARY LITERATURE 

With Dr. Stephen Stepanchev, Prof. 
Robert Crawford 

Producer: Crawford 

40 Mins.; Mon.-Wed.-Fri., 3 p.m. 

WNYC, N.Y. 


EASY AS ABC 

With Joe E. Brown, Eddie Cantor, 
Kenny Delmar, Sir Cedric Hard- 
wicke, Bob dope, Danny Kaye, 
Yehudi Menuhin, Jack Benny, 
Frank Gallop. David Legrant, 
Ginger McMannus, Blue Stars, 
others 

Producer-writer: Gerald Kean 

Composer: Marcel Stern 

25 Mins., Thurs., 9:30 p.m. 





ABN, from New York 

Top show biz personalities from | 
both sides of the Atlantic have lent | 
their talents to this series of shows | 
to popularize the work of the) 


eee 


From the Production Centres 


Continued from page 36 


narrating chore that used to be Hugh Hill’s ... Norm Ross off on three- 
week tour of Europe and India and spelled on his WBKB “VIP” show 
by Daily News columnists Syd Harris and Jack Mabley ... WBBM- 
TV’s Frank Reynolds departed on tour of Israel and the Arab states 


and being subbed for in his three news slots by John Coughlin, Frank 
Sweeney and Russ Bensley ... Arthur C. Nielsen Jr., prez of Nielsen 
research company, spieling on the audimeter on WILL, Urbana, today 
(Wed.) ... Linn Burton back on the air as WCFL’s all night deejay, 











week of a virus leaves the hapless 
lie-in even less virulent from dee- 
jay (AM) program poisoning. It’s 
okay to walk away from it but a 
temperatured temperament has 
little choice when the decimal 
points are above the 100-mark— 
it’s like the only crap-game in 
town. 

So to begin, where would AM | 
programming be without ASCAP? | 
There was a Hollywood gag about 
a very popular, always-available 
gallant bachelor, which ran, “What 
will the BevHills girls do if they 
run out of So-and-So?” (name of 
the gent omitted; he’s now happily 
married.) It can be paraphrased, 
“What would the disk jockeys do 
if they ran out of Kern and Porter 
and Rodgers and Berlin?” 


And the monotonous sameness 
of the pitch and the con! All have 
the same palsy-walsy spiel—‘“your” 
station. Never knew so many 
broadcasters had taken in so many 
partners from the public at large. 
It fools nobody, this “your sta- 
tion” but it goes on drearily and 
monotonously and in a same cycle. 

Of course there are attempts to 
vary the theme. Martin Block's 
“Operation 60,000” (ABC) is an 
obvious attempt to get away from 
trite top 10, 20 or 40 because, too 
obviously, the cacophony and 
monotony of the current “beat” 
permits for no melody or variety 
in the rock 'n’ roll pattern; so the 
attempt at a “true audience cross- 
section" of kid and not-so-juvenile 
listeners allegedly permits for 
standards and other familiars. It’s 
a variation of the “Lucky Strike 
extra” gimmick, to afford change- 
of-pace. Ted Browne’s wit is 
something else again in the deejay 
am. sweepstakes; the WMGM 
(N. Y.) indie, foiled by wife Rhoda, 








performs like he makes serious 
comedy script preparation  at- 
tempts. But the majority are | 


“top” pops of the day, or requests | 


—almost of the same pattern— | 
and moves one or two of the open- 
ly laconic platter-chatterers to ob- 
serve, as they recite the banal 
groups and titles, “Well, this is 
the music business today!” 

Then those sponsors who are | 
only worried about “you.” What. 
they haven’t done just to worry | 
about you! They, too, take “you” 
very directly into partnership and 
the way they are self-sacrificing in 
(1) having gone to the ends of 
Sputnikville practically just to eet | 
“you” these rare buys at such 
great sacrificial loss that (2) it 
would be downright ungrateful if 
“you” didn't have the vision or | 
the gumption to rise to the occa- | 
sion and just grab at these items. 





The fact that they’re something |’ 


you really don’t have to shoot 
yourself, if you are callous or fool- 
ish enough to ignore their pleas, 
is beside the point. All this is 


With a literary cycle in vogue 
on several Gotham radio and ty sta- 
tions, still another outlet has tossed 
its hat into the book ring. This, 


| logically enough, is New York's 


municipally operated WNYC. For 
this AMer has prided itself on its 
cultural achievements and “A 
Radio Course in Contemporary 
Literature,” which started Feb. 17, 
obviously is in keeping with the 
station’s tradition. 

Instructor of what 
14-week course is Dr 
Stepanchev, Assistant Professor of 
English, Queens College. Three 
times weekly (Mon.-Wed.-Fri.) he 
presides over the 40-minute tran- 
scribed airing starting at 3 p.m. On 
the initial session he explained that 
his practice in the future would be 
to lecture for about a half-hour and 
then devote the balance of avail- 
able time to questions from lis- 
teners. 

Q. and a. aspect is in contrast to 
the format of most of the rival 
literary “shows” which primarily 
follows a lecture pattern only. 


is to be a 


Theme of the course is the “frag- | 


mentation of the modern world... 
the isolation and alienation of the 
individual sensibility as reflected 
in the work of English and Ameri- 


can writers of the period since) 


1920.” With the foregoing as his 
point, Dr. Stepanchev steered lis- 
teners to the first lesson through 
an interesting analysis of Sher- 
wood Anderson’s “Winesburg, O.” 

While such an analysis could be 
a dry one, to Dr. Stepanchev’s 
credit he gave it an engaging read- 
ing. In colorful phrases he con- 
ceded that Anderson is not “too 
fashionable today . . . we could 
describe him as an impressionist, 
not like Theodore Dreiser or the 


contemporary James Farrell.” Also | 


helpful not only for purposes of 
illustration but as an occasional 
change of pace were the recitations 
of Anderson excerpts by Prof. Rob- 
ert Crawford who doubles as pro- 
ducer of the program. 
Registration for the course, now 
in its second week, is said to be 
heavy. These students seeking 


| credit must pay a $24 fee and take 


a three-hour final exam to be given 
May 24 at the college in Flushing, 
L.I. But even those listeners not 
interested in the credit will find 


“Contemporary Literature” a prof- | 


itable experience. Gilb. 


LUKE SLAUGHTER OF TOMB- 
STONE 

With Sam Buffington, others 

Producer: Lucian Davis 

Director: William N. Robson 

Writer: Robert Stanley 

25 Mins., Sun., 2:05 p.m. 

CBS Radio, from Hollywood 
Building Sunday afternoon into 

cowboy time, CBS Radio added an- 

other western last Sunday (23). 


aot ne : as now that Dan Sorkin has the stat‘on’s early morning show . Walt 
United Nations Educational, Scien-| ¢-hwimmer and Miller Brewing Co, made extra prints of “All-Star 
tific and Cultural Organizations | Goj¢” for Armed Services camps overseas ... Two FM stations, WCLM 
(UNESCO). The billing of over 40/ and WKFM, teamed up last Sunday (23) for a stereophonic broadcast. 
top artists from the stage, screen | 

and music world should help to at-| IN WASHINGTON ... 


tract and hold the desired audi-| 


Stephen | 


ence. 

The initial segment in the 13- 
week series, 
10th anniversary, was introductory 
in nature. As conceived by pro- 
ducer-writer Gerald Kean, it was 
a “soft-sell” bow, with the accent 
on cleverness and with rather than 
a solid rundown of UNESCO’s aims 
and accomplishments. On 


judge the overall impact of the 
|series. Later, the segments may 
| turn away from being overly cute 
| and offer substance, as well as en- 
| tertainment. But, on the basis of 


| the initialer, producer-writer Kean | 


|should be given credit for getting 
away from the usual dry documen- 
|tary format for such series, apply- 
ing an imaginative layout which 
holds out possibilities for some 
solid effects. 

Music by composer Marcel Stern 
was zingy and an assist, but the 
lyrics as sung by the Blue Stars 
were hard to catch. 

The opener had two characters: 
Alpha, played by Frank Gallop, 
and Beta, played by David Legrant, 
act as interlocutors for upcoming 
| stanzas. Format also had a little 
girl, portrayed by Ginger McMan- 
nus, ask question about UNESCO. 
Luther Evans, director of UNESCO, 
delivered what was called a brief 
“commercial.” 

The artists, all pros, performed 
with distinction. Others in the ros- 
ter for upcoming segments include 
June Allyson, Ingrid Bergman, 
Victor Borge, Marlon Brando, Yul 
Brynner—that’s just a sampling of 
the names beginning with A and 
B, joining in this attempt to create 
better international understanding. 
| Although networked Thursday 
nights, WABC, the New York flag- 
ship is carrying the series Sunday 
nights, starting at 11:30 p.m. 

Horo. 








Continued from page 27 =e 








——S——— 
written during the summer by 
WGA freelancers, who hence were 
entitled to full residual rights, but 
later on by WGA staffers, who got 
nothing beyond straight salary. 
Demand was interpreted by 
some as being inspired by the 
freelancers that would damage the 
position of staff writers by forcing 
work back into freelance hands. 
When questioned about it, the 
spokesman pointed out that such 
| Was not true and that the demand 
| will only remove a network “temp- 
| tation to cut corners on writer 
payments” and that freelance or 


marking UNESCO's | 


the | 
| basis of the initialer, it’s hard to| 


interlarded with—and this, it must “Luke Slaughter of Tombstone” | staff the writer will still be chosen 
be said for them—some really dis- | had a few of the qualities of audi-|on his merits. Moreover, it was 
criminating Kern or Porter LP ence appeal more at least than| added, during his freelance ten- 
obligatos. But then, do you know | “Frontier Gentleman” which shares | UTe 4 staff writer would still pre- 


what they go ahead and also do!the 2 to 3 hour with it, but it too SeTve his supra-wage benefits 


for “you"—they just go and have | 
to spoil the whole mood with a| 
jingle which, on top of the sooth- 
ing LP mood music just makes 
you feel that they're really not as | 
sincere they made cut like they 
were. So how can the real “you” 
be sure! Ever! i 

Music-and-news is obviously a 
surefire and by no means bankroll- 
breaking formula but, as with the 
westerns on tv, a change of pace is 
almost inevitable. It’s inevitable 
that comedy makes a dig come- 
back on the visual medium, and 
the AM programming must see 
some increased interlarding of the 
whodunits and soaps which here- 
tofore were a bulwark of the AM 
program pattern. There’s only a 
handful of the latter on the radio 
schedules. 

The music goes round and round 
and it comes out very boresome 
if there’s no showmanly arrange- 
ments of other values. That’s 
where the late-hour and _post- 
midnight shows have the advan- 
tage with their interviews (Tex & 
Jinx, Bill Leonard, Barry Gray) 
and offbeat discussions  (viz., 
WOR's Long John), 





suffered seriously in comparison 
with the highly original, most al- 
ways authentic “Gunsmoke.” 
Slaughter, essayed by Sam Buf- 
fington, is a tough ex-cavalryman 
turned Arizona cattleman, who in 
the initialer was running a herd 
from Mexico to Texas, helped by a 
motley pickup crew and runaway 
girl. This Slaughter fellah, as writ- 
ten by Robert Stanley, who did the 
first script, made a mystery out of 
the simplest things and showed an 
unduly mean streak, not a mean 
fighting streak like Mike Hammer, 


but a mean character streak: He | 


was forever needling people, such 
as the time he insisted calling a 
boy “Jimmie” when he knew the 
kid hated the name and wanted to 


| dongevity, severance, etc.). 
| 


Bd. of Education 


Continued from page 25 














casting over WPIX and WCBS 
with assortment of features. For 
example, Board of Education’s fea- 
tures on WPIX, “The Living Black- 
| board” for upcoming weeks in- 
| cludes such overall titles as “The 
+Science Club,” “Books and Busy 
| Hands,” “Something to Do” and 
“Dollars and Sense.” One of its 
more notable attractions is a 
| Thursday program tagged “News- 
| worthy,” a tv series for upper ele- 
mentary and junior high school 





| “Farm Newsreel,” innovation of Hearst-INS Telenews to lure the 
|rural viewer, made its debut sponsored on 62 tv stations past week... 
Pat Conway, the sheriff of “Tombstone Territory,” speaks to Catholic 
U. drama classes: this week as part of his current campus tour... Pick 
| Temple, local cowboy star sponsored by Giant food stores, partied on 
his moveover from WTOP to WTTG ... Jim Henson, originator and de- 
|signer of “Sam and Friends” muppets, WRC-NBC moppet show which 
has received wide network exposure, cited by D. C. Federation of Wom- 
en’s Clubs for outstanding creative ability . .. Vie Hirsh upped from as- 
sistant to program director at WTOP .. . WWDC d.j.’s Fred Fiske and 
Jack Rowzie hitting the teenage circuit with record number of appear- 
ances at juve functions . . . Charlie Crawford, ex of suburban station 
WGAY, has joined sales staff of WTOP radio. 


IN BOSTON... 


John McLellan, jazz platter spinner on WHDH, hosting new daily 
jazz show 6:45-7 p.m., “Top Shelf.” Success of jazz show at Sat. time of 
7-8 p.m. caused WHDH to move program to daily spot, John Day, WHDH 
program mgr., stated . . . Rex Trailer, WBZ-TV cowboy personality, 
made tv history here with a commercial for Teddie Brand Peanut But- 
ter from depths of huge water filled tank. Demonstrating skin diving 
to his moppet viewers, he did the commercial submerged in 12 feet 
of water ... Duncan MacDonal, WNAC “Yankee Home and Food 
Show,” hosted actors from “Much Ado About Nothing,” at the Shu- 
bert .. . WBZ-TV has skedded two more jazz shows to feel out aficio- 
nados in the area towards weekly programming of permanent jazz 
show .. . First is March 5 from 10:30 to 11 with Jonah Jones; second, 
March 19, with Sarah Vaughn, both of whom will be appearing at 
George Wein’s Storyville. Initial “Storyville” jazz show on WBZ-TV 
drew 7,000 pieces of maii approving, station reported. 


IN SEATTLE-TACOMA ... 


KING-TV will again cover the Lake Chelan Apple Cup hydroplane 
races, set for May 10-11. Program director Lee Schulman says station 
will give it “all-out production” ... Western singer Jimmy Wakely in 
town to appear on kickoff of KING's “Thriftway Caravan” Thursday 
(20). First show was done from stage of Moore Theatre with audience. 
| Subsequent programs will be done in studio ... KTVW also starting 
live logal musical show, “Bill and Grover Dance Time,” telecast from 
Crescent ballroom in Tacoma . . . Al Cummings, one of Seattle’s top 
dj's, will be replaced on KING by Leland R. “Ray” Briem, March 3. 
Cummings next stop unknown . . . KING dj's Warren Saunders and 
Dave Bailard have moved to KTIX, and Pat Lewis, formerly with 
KNBX, is moving to KING to do “Night Owl” show . . . Bill Fox, KTNT- 
TV news director, doing live “Police File” telecast weekly from Seat- 
| tle, . 


\IN SAN FRANCISCO ... 


Dave Lundy, KGO Radio’s sales manager, quit for a job with the 
Blair Agency, Los Angeles. No replacement yet selected, but ABC eyes 
are being cast toward Southern California . . . KOBY’s Dave Segal 
signed contract for renovation of new studio, hopes to move in May 1 
. .. KSFO starts airing Frisco Giant ballgames March 8 . .. King Nor- 
man’s kiddie show dropping off KGO-TV shortly . . . NBC’s news veep, 
| Bill McAndrew in Frisco looking over KNBC news setup, will take 
some recommendations back to New York. One possible recommenda- 
tion: setting up a local KNBC news staff, a la KCBS... KTVU, Oak- 
land’s new Channel 2, hired Gene Mulligan, ex-Hollywood scripter, as 
producer-director. His first job will be an allout live production March 
2, day KTVU goes on the air... Also added to KTVU staff: Les Nich- 
ols, ex-Denver, ex-WGN, Chicago, as news director . . . It’s no better 
than even money at ABC’s o-and-o KGO that the newly negotiated 
NABET contract will be ratified by ABC membership—KGO-TV’s had 
two quickie NABET shutdowns within the last month. 


IN ST. LOUIS... 


KTVI, in cooperation with ABC, is juicing up Wednesday and Fri- 
day night viewing with “Operation Snack Wagon.” Three Buick sta- 
tion wagons make the rounds of the town every Wednesday and Fri- 
day between the hours of 7 and 10:30 p.m., calling on homes at random. 
If the family is watching KTVI, the driver brings a complete snack 
layout for the entire family in and sets it up in front of the tv set. Com- 
panies participating in the promotion: Buick, Kaiser Aluminum Foil, 
| Seven-Up, Nabisco Crackers, Kas Potato Chips, Pevely Dairy, Lipton 
and TV Guide ... Bob Ingham, veteran WSD-TV sportscaster, named 
“Man of the Year” by the St. Louis Sports Council . . . Tom Dailey, 
formerly star of KWK-TV’s “Recall it and Win,” starts a new audience- 
participation show on KTVI-TV March 3 .. . Peggy Jostedt, radio-tv 
copywriter for Gardner Ad Agency, named “Outstanding Young Wom- 
an of Metropolitan St. Louis” by the Jaycee-Ettes . . . Noel Digby, for- 
mer chief writer and producer at Stations WSM and WSM-TV, Nash- 
ville, now a tv writer at Gardner Agency, assigned to the Busch Ba- 
varian and Purina Dog Chow accounts. 


IN PHILADELPHIA .. . 


Irv Blumberg, former Warner Bros. promotion and press rep for the 





be known as Jim, and like the time, | pupils that probes the headlines | Philadelphia-Washington area, now doing telefilm exploitation for 


at the very beginning of the story, 
he cut another guy out of some 
business with the cheapest name- 
calling tactics. You couldn’t blame 
the other fellow for wanting to 
slaughter Slaughter later on. 


Everything being realtive, the 


intense, low-keyed hero of this new 
more 


CBS Radio offering was 

creditable than the effete English- 

man in “Frontier ee ; 
Tt. 


with considerably more than cur- 
sory interest. 


| Macandrew is assisted in this 
|;major undertaking by Harry 
Hirsch, acting assistant director; 


| Florence Monroe, tv supervisor; 
|; Jean A. Eicks, script supervisor; 
| Cecil Suffern program supervisor; 
| Dorothy Klock, production super- 
visor and Marjorie Knudsen, di- 
rector, all-city workshop. 


‘attend . . . Elmer F. Jaspan, producer-director at WPTZ, now 
WRCV-TV, upped from director to veepee in charge of radio and tele- 
vision at Bauer & Tripp ad agency ... William J. Conran, former pro- 
motion manager of WIBG, named administrative head of the Charles 
Morris Price School of Journalism and Advertising . . . Johnny Ro- 
| Sicka, WHAT announcer, stayed 20 hours at the mike over the blizzard 
weekend when the rest of the staff couldn’t make because of the heavy 
snow ... WRCV-TV preemed a live wrestling show (22) with comment- 
ary by Sam Menacher .. . Dirk Schaeffer, recently with the Phila. Daily 
News amusement section, now assistant to WIP public relations di- 
rector Sam Serota, 
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Aer re ee 8 eee 


change bes 


A dollar isn’t “small change” these days. 
Particularly a television dollar. Every single ie eva CE TE Oe ‘ 
one of them is getting harder to find. And every *e 


single one of them now has to work like crazy. ° 


So the following sixteen words are very important: ° 
ABC Television’s average nighttime cost-per-thousand, . 
per commercial minute, is the lowest of all three network’s!* ° 


How low is “lowest”? The exact figure is $3.07, with those other o 
networks trailing along with $3.19 and $3.68. That’s a figure that’s . 
low enough to make a difference of more than $320,000 to an advertiser ° 
who buys 52 weeks of alternate Class A half hours...or a difference of more ; 
than $470,000 to one who buys 52 weeks of weekly Class A half hours. : 


Gentlemen, let’s face it. With programming and coverage what they are 

today, the big difference between competing networks is in the ; 
value they deliver for a dollar. One offers the least value. ! 
One offers a little more. But only one offers advertisers r 

the most value. Today, that network is ° 


ABC TELEVISION : 





*Bource: Nielsen, December, 1958 
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TV Followup Comment 


——es Continued from page 31 
up to no good when they marched | aegis of veep Robert L. Stone, has |0f WIP in Philadelphia, has offered the station’s facilities to the U.S. 


were more than offset by Ustinov’s 
epigrammitic skill and sardonic 
wit. The play, which was an echo 


of the fall of France during the! 


last war, revolved around an aged 
marshall, hero of a previous war, 
who is asked to serve as head of 
state in collaboration with the vic- 
torious enemy. 

As playwright, Ustinov provided 
a juicy vehicle for himself, as 
actor. He played the ancient sol- 
dier brilliantly, fully evoking the 

athos from the marshall’s help- 
essness. He ranged all the changes 
of senility and, at the windup 
when his daughter dies in his 
arms, he struck a profoundly mov- 
ing note which gave the piece a 
tragic dignity. 

An excellent group of perform- 
ers handled the supporting roles. 
Jason Robards Jr., as the Prime 
Minister, played with a Machiavel- 
lian polish and persuasive rhetoric. 
Karol Stepanek, as the enemy gen- 
eral, gave a forceful Germanic 
overtone to his portrayal. Rose- 
mary Harris, as the daughter, Cor- 
delia (a name taken from Shakes- 
peare’s “King Lear”), also contri- 
buted importantly to the play's 
impact. Fritz Weaver, as a philo- 
sophical newspaper photographer; 
Nancy Wickwire, as the marshal’s 
nurse; Wood Romoff, as the for- 
eign minister; and David King- 
Wood, as the patriotic general, also 
played in topdraw professional 
style. Herm. 





Jerry Lewis Show 

Networked shows from Las 
Vegas have rarely risen above 
mediocrity, This third Jerry Lewis 
hour show of the season had an 
added hazard. It was beamed in 
color for the network, delayed via 
lenticular film for the Coast. Last 
Tuesday night's airing neither 
raised nor lowered that mean level 


of entertainment. Inspired comedy | 


was in short supply and the forced 
humor failed to get more than an 
occasional rise out of the Vegas 
studio audience, said to have been 
chiefly personnel from a nearby 
military base. 

The once frenetic Lewis was 
now the more subdued comic, get- 
ting most of his laughs from visual 
grimacing. The writers, Harry 
Crane and Jerry Davis, had an 
assist from the comic, but their 
combined efforts produced mostly 
an imaginative lack. Lewis also 
shared the direction credit with 
Jack Shea, but he let producer 
Ernest Glucksman solo it. Mebbe 
Lewis tried to do too much, didn’t 
rely enough on his helpers. 

In the guest corner were Sophie 
Tucker. Hans Conried and Betty 
Grable. The ageless Soph came off 
best in a dueted run-through with 
Lewis of some old standard pops. 
They took it off with a strut that 
brought the heaviest applause. 
Miss Grable, in fluffy frock and 
hiding her shapely stems, romped 
through a production number with 
Lewis and three dancers stumbling 
around to whoop up a few laughs. 
Conried was practically wasted in 
a phone booth skit, being used only 
to thump Lewis on the noggin. It 
gave Lewis the opportunity for 
dialect and his Jap singing bit. 

After La Tucker promised there 
would be no sermon, she took off 
on her “Have Fun” recitative, 
which was more preachy than 
practical for entertainment, pur- 
poses. A pantomime bit by Lewis 
in which he was cued by a record- 
ing voice in the art of making 
love, had only mon.ents of humor. 
For the takeout he romanced a 
mop made to resemble the object 
of his affections. Lewis could have 
trimmed it for perhaps another 
orbing of Miss Grable. - 

Bit at the piano by Lewis, with 
the ivory thumper out - mugging 
him, was only mildly diverting. 
Tempo picked up when Lewis un- 
limbered his nethers for a hoofing 
bit with a male partner. Music of 
Walter Scharf was on the loud 
and brassy side, especially in 
Lewis's group. singing takeoff, 
wild and frenzied. Production and 
direction was uninspired. Color 
was fairly constant but must’ve 
picked up some cactus fuzz cros- 
sing the desert. Helm. 


Shirley Temple's Storybook 

The thirc preduction and the 
first filmed offering of “Shirley 
Temple's Storybook” series, “The 
Nightingale” (19) on NBC-TV 
proved a lark for both young and 
old, particularly the young who 
were permitted to stay up after 
the music dinner hour. 

Alvin Sapinsley’s blank verse 
treatment of the Hans Christian 
Andersen fairy tale didn’t quite 
transport older viewers to land of 
fantasy but there was sufficient 
make-believe to convince’ the 
younger set that such a bird did 
exist and that the Japanese were 


—— 





in with a mechanical nightingale. 

Thomas Mitchell as the Emperor 
of China did effectively in the 
| major rale, as did Liam Sullivan 
with the Crown Prince assignment. 
Judith Braun, portraying the Fif- 
teenth Chambermaid, in love with 
the Crown Prince, was less effec- 
tive. 

This was one of those produc- 
tions ideally suited for costuming 
and therein it excelled. With sets 
by William Kiernan, costumes by 
Gwen Wakeling and William Flan- 
nery’s art direction, this version of 
“The Nightingale” was ex«\tisitely 
conceived. Music, condu. ed by 
Morris Stoloff, was in proper spirit. 

Notable scenes were those in 
which the real nightingale, as the 
favorite of the court, was placed 
in the gilded cage, and when the 
mechanical nightingale fell apart 
and the royal physician cou'!dn't 
repair it. Here was fairy tale play- 
acting at its best. Also arresting 
was the arrival of the visitors from 
Japan headed by Lisa Lu in role 
of Lady Thrush. She played the 
female menace excellently. 

Photography, black and white, 
was tiptop. Sponsors were John H. 
Breck, Inc.; Sealtest Division of 
National Dairy Products Corp. and 
Hills Bros. Coffee. Their commer- 
cials were not intrusive. Rans. 


Look Up and Live 

The excursion by “Look Up and 
Live” into “Contemporary Thea- 
tre and Religion” via a five-part se- 
ries got a rousing windup on Sun- 
day (23) over CBS-TV with a gar- 
der into “The West Side Story.” 

Host, Rev. Sidney Lanier to- 
gether with director-choreographer 
Jerome Robbins in discuss ng this 





contemporary theatre can tackle 
important social problems on a 
lofty as well as entertaining level. 

“West Side Story” is a particu- 
larly effective vehicle from which 
to present some highly important 
| social problems of today inasmuch 
as the show concerns itself with 
|a clash between Puerto Ricans anc 
| those born on the mainland. 





| Robbins and Lanier, an articu-) 


'Jate duo, together found a common 
level where the theatre and the 
pulpit could meet for the greater 
benefit of society. The theatre, it 
was found can ask questions and 
pose problems effectively to punc- 
tuate the discussions. Carol Law- | 
rence, Mickey Calin and Larry 
Kert illustrated some potent points 
from the show with ees ag 
ose. 





The Twentieth Century 

Atomic accident in the M. W. 
Kellog Co. plant in Houston, Texas, 
and what it did to families directly 
concerned and surrounding com- 
munity was successfully captured | 
in “Enter With Caution: The 
Atomic Age,” 60-minute production 
on “The Twentieth Century” series 
over CBS-TY (23). Here producer- 
writer-director Albert Wasserman; | 
Andrew Costikyan, photography di- 
rector and Walter Cronkite’s narra- 
tion made for starkly compelling | 
account of horrors of an atomic) 
accident. 

Using all principals involved, } 
this production told of what hap-| 
pened to Jackson McVey, a worker | 
in atomic energy plant who while 
working with radioactive material, 
spread it to members of his family, | 
neighbors and the attendant physi- 
cal and physiological problems. 

Camera work was iluminating in 
tracing the cause of terrible acci- 
dent and showing how tracerlab 
workers decontaminate suspected 
areas and personages. Viewers were 
introduced to remarkably clear 
pictures of how master manipu!a- 
tors operate and how radioactive 
waste is disposed. There were fine 
shots too of Houston Press’ cover- 
age of dramatic story. | 

Rep. Chet Holifield (D-Cal.) | 
member of the Joint Congressional | 
Committee on Atomic Energy and 
chairman of its subcommittee on | 
radiation told what should be done | 
to protect citizenry from contami- 
nation. Legislator urged that state 
police chiefs do utmost to prevent | 
similar type aceidents and insisted | 
present day safety measures ar2 
not adequate. He urged model 
atomic energy regulating act across 
the country. 

Prudential Insurance Co. of 
America, sponsors of “Twentieth 
Century” series, rates rousing 
salute for this series. Its middle 
commercial, on this occasion, was 
especially effective. Rans. 





Spokane — KHQ-TV here will 
televise 11 games of the Spokane 
Indians in the Pacific Coast base- 
ball league, with Sick’s Rainier 
Brewing Co. of Spokane picking 
up the tab. 








musical tragedy, again proved that} 


lie Service. 


WABC-TV’s Banner Biz 


ABC-TV’s New York owned & 
operated station, WABC-TV, hit an 
alltime billings high. Since Dec. 
20, 1957, the station, under the 


written’ $1,700,000 in new bank- 
roller billings, topping the entire 
| first quarter of last year by 53%, 
| when billings had already topped 
| the same period in 1956 by 13%. 

| The improved WABC-TV finan- 
| cial situation is said to obtain at 
| most of the ABC-TV o&o’s, since 
| the network has, in the past year, 
| improved its own ratings, thereby 
| giving a boost to the surrounding 
| local shows. 

| 
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|}he supplied it with documents 
| showing that $4,980 in loans he 


| made to Comr. Richard A. Mack | 


| were either paid or cancelled. But 


| the committee said it had no such 


evidence. 


| Thurman A. Whiteside testified , 


before the House Subcommittee on 
Legislative Oversight that in com- 
| pliance with a subpoena he turned 
| over seven promissory notes he 
| received from Mack which were 
|marked “paid and satisfied.” He 
| also asserted that Mack paid off 
a $2,600 second mortgage and that 
| the Commissioner now owes him 
| only $250. 

Whiteside testified he always 
took promissory notes from Mack 
| but not necessarily at time of the 
loans. He said there was nothing 
“unusual” about his having the 
notes but admitted it was “irregu- 
lar.” He said he has “many such” 
notes in his possession. 

Under questioning, Whiteside 
said he turned over the original 


notes and made no _ photostatic | 


copies. He said he assumed docu- 
ments would be “safe” with the 
committee. 

Subcommittee Chairman Oren 
Harris (D-Ark.) indicated that “ap- 
propriate action” would be taken 
to clear the mystery. “It is an un- 
usual situation that such an im- 
portant item should be over- 
looked,” he said. But he added 


Inside Stuff—Radio-TV 


To implement part of the recently completed Russian-American cul- 
|tural exchange pact, Benedict Gimbel Jr, pres. and general manager 


| State Dept. 

“The new cultural exchange program represents the first tangible 
| step forward toward improving relations between the United States 
and Russia,” the radio exec stated. “We here at WIP feel it necessary 
| to make an overt gesture toward implementing this program. I am 
|} aware that there has been some question raised as to whether or not 
| American radio and television would accept programs offered by the 
Soviets in exchange for American radio and tv features.” 

| “WIP would like to go on record,” Gimbel continued, “as the first 
| U.S. station to offer its facilities to the State Dept. He added that WIP 
will broadcast all Soviet programs in the English language or with ac- 
companying simultaneous translation that receive State Dept. approval.” 





Local 1 of the International Alliance of Theatrical & Stage Employ- 
ees was enjoined by the U.S. District Court from forcing a work stop- 
page on CBS-TV remote stanzas because of a jurisdictional lighting 
dispute with International Brotherhood of Electrical Workers. It’s the 
second injunction issued, the last time being against IBEW. 

Network went to National Labor Relations Board, after IATSE stop- 
ped a “Let’s Take A Trip” remote from the S. S. United States when 
the remote lighting chores were handed to IBEW technicians. NLRB 
'asked for the injunction against Local 1. 

Nearly a year ago, the remote lighting dispute at CBS arose when 
IATSE was handed responsibility for a local show to come from the 
Waldorf-Astoria. That time it was IBEW which stopped the stanza. It 
was later held, CBS had the right to decide on the union to do remote 
tv lighting. 





Group of eight radio-tvy newsmen hhave been tapped for fellowships 
| by the CBS Foundation, second year the awards have been made. The 
|CBS Foundation News & Public Affairs Fellowships, as they are called, 
| entitle the winners to a year of study at Columbia U. and are worth ap- 
| proximately. $8,000 apiece in covering living, tuition and transportation 
'eosts for the winners. 

| Eight recipients are Clayton Lee Edwards, news supervisor of WTAR; 
Norfolk; Bernard N. Eismann, CBS News, N.Y.; Randall Gover, director 
lof news at WWL-TV, New Orleans; ™ ‘monde A. Haddad, news staffer 
| at KNX, Los Angeles; Gerhard Schwartzopff, CBS News bureau in 
|Bonn; Guy Searls, CBS News Hong Kong correspondent; Donald H. 
| Weston, news director of KGVO and KMSO-TV, Missoula, Mont.; and 
Walter E. Whitaker, acting director of university broadcasting services 
at the U. of Alabama. 





| American Federation of Television & Radio Artists has sent a letter 


|to the signatories of the federation’s Code notifying them of a March 
|17 meeting to negotiate a new pact for live tv commercials. 

The commercials are not covered under the network program Code, 
but there is a clause in the agreement allowing AFTRA to negotiate 
the blurbs. Union intends demanding new minimum wages and revis- 
ing the working conditions for the various hitchhikers, cowcatchers 
and commercial cut-ins in tv. 





| The plans for John Daly to do a 10:30 p.m. news strip on ABC-TV 
next fall do not, as originally understood, obviate continuation of his 
| present 7:15 strip. Both of the daily quarter-hour newscasts would run 
next season, if the network can get the affiliates to come across with 


“the record is very clear that the | Sufficient clearances for the latenight network news stanza. 


committee does not 


have the | 
notes.” | 





WMGM, the New York Loew’s-owned radio station, launched a cam- 


Whiteside, a Miami lawyer, tes-| Paign a week ago to get the state legislature to ban teenage weapons. 


tified that Comr. Mack has a one- 
sixth interest in an insurance firm 
which received business from Pub- 
lic Service Television (National 
Airlines subsid) which operates) 
Channel 10. Mack voted for Pub- | 
Whiteside has a one- | 
third interest in the agency. 

Whiteside said he acquired stock 
in the company—Stembler-Shelden 
Insurance Agency—under a trus- 
teeship and transferred shares to | 
Mack in 1953 at no cost. 

Since then, he testified, Mack | 
has received nearly $10,000 from 
the firm in “participation pay- 
ments.” 

Whiteside revealed that it was 
because of pressures which A. | 
Frank Katzentine, also a lawyer, 


tation linked with the Committee to Ban Teen Age Weapcns, headed 
by prominent jurists in the state, who want 250,000 signatures to 
force the matter home with the solons. WMGM called for postcard 


| replies which will be added to the petition, and the station, which has 


not had time to count the responses, estimates roughly that they've 
been in the “several thousands.” 





Lutheran Synodical Conference and Milwaukee radio station WIMJ 


| marked a 30-year association Feb. 16 in the presentation of. Sunday 
| morning Lutheran services on the air. 


It’s believed to be the longest 
continuous run on record for any religious program on radio. Show 
has been valuable to bedridden Lutherans unable to attend church 
services. 














It’s Now ‘Mudison Ave.’ 


Continued from page 1 





——— 








aura of the “good time Charley” 


put on him in connection with his , 
handling of a $200,000 trust fund | that hovers over his agency’s top 
that he withdrew his support of | echelon. He's playing around with 


| help out without a fee. 


| ber of individuals associated with 


the Public Service application and | 
notified Comr. Mack he was no}! 
longer interested in the case. He | 
said that Katzentine’s threat of a| 
suit against him was “tantamount | 
to blackmail.” | 

Whiteside denied allegations | 
that he had Mack “pledged” to 
vote for Public Service or that 
he was retained by National in the 
case. He said he turned down an 
offer of a $10,000 retainer by Na- 
tional’s law firm because of friend- 
ships involved but volunteered to 


He said he only “recommended” 
to Mack that he consider the cali- 





Public Service and “never” asked 
the Commissioner to vote for the 
company. We had no indication 
that Mack would vote for PS. On 
one occasion, he said, Mack told 
him he would abstain from voting 
at all. 


Jos. Brun to Transfilm 


Joseph Brun, who just finished 
shooting “Across the Everglades” 
for Stuart and Budd Schulberg, 
has signed on with Transfilm, the 
industrial -commercial production 
house in New York, as its fulltime 
director of cinematography. 

Brun, who began as a camera- 
man in Paris 30 years ago, has been 
handling feature film camerawork | 
in the States since the end of | 
World War II, 








| Searchlight of an “expose” boo | 


multi-million dollar billings in 
these days of tv and he wants his 
Madison Ave. rep to be looked up- 
on as a respected, churchgoing 
citizen with both feet planted 
firmly on the ground. The fact that 
the agency man regards himself as 
precisely the epitome of all these 
virtues is in sharp variance with 
the hot news copy that’s been 
creeping of late into prominent 
areas of the dailies. That’s why the 
agencies are hopping mad and 
would like to do something about 
it. 

Let any agencyman try to “pull 
a Fred Wakeman” and put his 
profession under the _ fictiona! 


and he'd be an overnight candi- 
date for the unemployment ranks. 
In these highly sensitive days, his 
name would be mud up and down 
Ad Row. It was Wakeman, the ex- 
Lord & Thomas and ex-Foote, 
Cone & Belding account exec, it’s 
recalled, who was the first to syn- 
thesize the era of the hucksters 
via the book of the same name 
(later a film). Until then there had 
been no real or supposedly authen- 
tic crystallization of the role of the 
agency man in his dealings with 
the sponsor. With “The Hucksters” 





came the public's initial indoctrina- 
tion into the flora and fauna of | 
Madison Ave. | 

But that was more or less of an| 
isolated instance, Until only re-| 


cently, in fact, as far as the news- 
paper reading public was con- 
cerned, Madison Ave. was virtually 
ignored. A Joe Kaselow of the N. Y. 
Herald Tribune or a Charles Sie- 
vert (ex-ad columnist of the N. Y. 
World-Telegram) practically had 
the whole field to themselves, with 
their counterparts in other cities 
few and far between. But today 
it’s become “must reading” with 
dailies throughout the country tak- 
ang their cue from the N. Y. Times 
in stepping up their coverage as a 
major department of the paper. 

This is all well enough where the 
agency man is concerned. But what 
he deeply resents is the fact that 
there is almost a sinful connotation 
applied when, for example, a Kud- 
ner agency “blows” a $22,000,000 
Buick account, or a McCann-Erick- 
son gives the heave to a Chrysler 
account to take on Buick; or agaim 
an Arthur Fatt talks himself out 
of a Kolynos account because of 
something he said on tv. As far as 
agencymen are concerned, it’s all 
in a day’s work; ethically no worse 
or no better than the garment in- 
dustry or the hardware business hi- 
jinx, yet it all comes out in a man- 
ner that puts agencies under a 
cloud and jeopardizes their posi- 
tion with clients in general. 





Dallas— Lee Segall, prez and 
general manager of KIXL here, has 
announced the return to the sta- 
tion’s staff of John Wilson, one of 
the outlet’s original staff when 
KIXL went on the air 11 years ago. 
Wilson carries newly-created title 
of Director of Promotion and Ideas, 
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CBS-TV “Comedy and Music” spe- 
cial. 

Borge and his viewers had a ball, 
though perhaps not as rewarding 


as his two previous appearances, | 


both of which were one-man shows. 
On this outing, he and producer 
(“I’ve Got a Secret”) Allan Sher- 
man chose to use guestars in the 
persons of Rod Alexander & Bambi 
Linn, Doretta Morrow and 12-year- 
old pisnist Abbott Lee Ruskin, and 
the guests, together with a little 
too much emphasis on the straight 
music, tended to slow Borge’s in- 
credible pacing down at times. But 
spottiness and all, it was still an 
hour of heady television. 

3orge reprised his standard 
scissors-and-pastepot combination- 
composition routine of merging 
Schubert's “Serenade” and Strauss’ 
“Blue Danube” -into “The Blue 
Serenade” (very prettily danced by 
Alexander & Linn), got into a fine 
bit in which he couldn't manage a 
Chopin waltz while everybody from 
a delivery boy to an autograph 
hunter rippled it off with ease, did 
a hilarious bit on Debussy which 
included some wonderful physical 
commentary on the composer's 
scoring for piano and generally 
killed ‘em with his trademarked 
brand of unexpectedly nonsequitu- 
rial humor. 

Less felicitous was an overlong 
Gershwin medley, finaled with the 
inevitable “Rhapsody in Blue,” to 
which a nice pictorial touch was 
added via remote shots of Times 
Square, Central Park and the East 
River (though this got tiring too 
after too much repetition), an 
epening takeoff on Lawrence Welk, 
and Borge’s tomfoolery with young 
Ruskin, who did a Borge complete 
to the piano-bench pratfall bowoff. 
Miss Morrow was fine in a single 
number out of “West Side Story.” 

But Borge was at the top of his 
comedic form, and as Gershwin put 
it, “Who can ask for anything 
more?” Chan. 


ORIGINAL AMATEUR HOUR 
With Ted Mack, emcee 

Producer: Lewis Graham 
Directors: J. Robert Blum, Lloyd 

Marx 
30 Mins., Sat., 10 p.m. 
PHARMACEUTICALS 
NBC-TV, from New York 

(Parkson) 

Television shows come and go, 
yet it’s one of the phenomena of 
the medium that Ted Mack and his 
“Original Amateur Hour” has suc- 
eeeded in entrenching itself in 
some area of the video spectrum 
over thes many years, even to 
playing a return engagement for 
the same sponsor, as in the present 
instance with Pharmaceuticals. 


Back in ‘48 Mack and his tyro 
showcase, then an hour display, 
was a DuMont Sunday evening fix- 
ture (when DuM still enjoyed the 
status of a fullblown network) and 
over the past decade it’s been doing 
sponsor duty while shuttling be- 
tween NBC and ABC, even on oc- 
casion being tossed into tv’s red 
hot Nielsen frays. 

In its present Saturday night at 
10 NBC slot, for example, “Ama- 
teur Hour,” as Pharmaceuticals’ 
replacement for “End of the Rain- 
bow,” is playing David to the 
“Gunsmoke’s” Goliath. Not that 
Mack & Co. are being called upon 
to toss CBS’ No. 1 Nielsen entry 
for a rating loss or, for that mat- 
ter, inflict any damage of sorts. 

Yet within its own low-budget, 
low-key framework, “Amateur 
Hour,” over and above its com- 
mendable function of exposing po- 
tentially-promising talent to coast- 
to-coast audiences (with many of 
its “graduates” now at the top of 
the heap), has managed to achieve 
an enviable cost-per-thousand bat- 
ting average that has made it an 
attractive buy for such sponsors as 
the Geritol makers. ’ 

Mack himself has an engaging 
way with the competing tyros, put- 
ting them at their ease and thus 
achieving maximum performance 
value, Last Saturday’s (22) round- 
robin of a zany instrumental sex- 
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| tet, a trumpet trio, a gal singer out 


| of the ECA offices in Washington, 
an eccentric dancer from Brook- 
lyn, a dental student quartet bill- 


ing itself as “The Four Front | 
| Teeth,” and a guitarist-singer was | 
about par for the course. A pleas- | 
ant “bill” that made no pretense | 


jat being anything else, designed | 
for the edification of “Amateur 
Hour’s loyal following. Rose. 


| 
| ADLIB 

| With Buddy Lecter, Don Loper, 
| Pamela Mason, Ina Anders, Bill 
| Bradley 

Producer: Sandy Howard } 
30 Mins., Fri., 12:30 p.m. 
| KTLA, Hollywood | 
| Whatever chance this “live | 
| pilot” had of attracting a sponsor 
was badly impaired by Buddy Les- | 
|; ter’s poor judgment in telling a | 
smokehouse story about what | 
| makes sex so popular. (If you don’t | 
know the tagline, come into the | 
men’s room and we'll tell you). it | 
had no place on tv and was pain- | 
|fully embarrassing to the two|! 
women on the panel. | 

Throw this out, but in the future | 
watch those comics, and “Adlib” | 
could get into the commercial col- | 
umn. The idea is not new, a varia- 
| tion on the old theme of open dis- | 
| cussion on what’s in the minds of | 
|men and women. Emcee Bill Brad- | 
jley set up the topics and invited | 
| trouble when he proposed sex as 4 | 
| subject with a night club comic on } 
|the panel and nothing ventured | 
beyond what spilled out extempor- | 
aneously. It's another form of re- | 
|viving the art of conversation, | 
| which this very same tv almost | 
obsoleted. 

To the credit of the other panel- 
ists — Pamela Mason, Don Loper | 
and Ina Anders — they conducted | 
themselves decorously. Miss Mason 
conceded that people hate her and 
that Zsa Zsa put the Hungarian 
curse on her. Loper called the new | 
chemise fad the “schlemiel look,” | 
thought the “Playhouse 90” com- | 
mercials are “adorable.” Miss 
Anders said she gets real mad at | 
commercials and, as with Miss | 
Mason, ducked the question of | 
“the secret of sex appeal.” Brad- | 
ley should have steered clear of | 
sex and nudist colonies for the | 
sake of sensationalism. | 

Bradley is affably mannered for 
the moderating role but should 
have been on view more. Camera 
work was slovenly. Sandy Howard 
packaged the show and gave it a 
test run as the second half of his 
“Greet the People” —— show. 

elm, 


LET’S GO BOATING 
With Ken & Carolyn, narrators 
Producer: Joseph Levine 
Director: Matt Connolly Jr. 
30 Mins.; Sun. (23) 6:30 p.m. 
PARTICIPATING 
WHDH-TV, Boston 
This half-hour film tour of the 
New England Boat Show at Com- 
monwealth Armory marks a first 
in local tv history. Producer Joe 
Levine and film crew moved in 
Friday night (21) at midnight and 
using femme and lad models shot 
the whole thing, spent all day 
Saturday editing the script and 
dubbing in narration by Ken & 
Carolyn of WHDH radio show, and 
showed it on Channel 5 Sunday 
night for sponsor, Boston Herald- 
Traveler Corp., all within 48 hours. 
The resulting film tour came 

















through as a “Cinerama” type pro- 
duction with a young couple used 
to center action and narration | 
around. Two cameras were used | 
in the filming, and film clips of | 
boats in action were spliced into | 
the finished effort. Camera work | 
was good all around with long pan 
shots of the Armory and boats on | 
display and in the following of the | 
young couple as they inspect the 
boats from stem to stern and in- | 
side. Nautical terms were woven | 
in nicely by the narrators and they | 
do a slick job on pointing up the 
| interior furnishings and doohickies 
| of the luxury crafts on display. 

It was a slick half-hour film 
show and producer Levine retes 
| kudos for tieing the ends together 
in such rapid fashion and coming 
| up with all around pro job. It also | 
| serves as example of what local tv 
lean do for edification of Hub. 
Guy. 














Minneapolis—With the resigna- 
ition of Loren F. Bridges, foundey 
|of Northwestern College radio sta- 
|tion KTIS here, Minneapolitan | 
| Paul Ramseyer has been appointed 
| that station’s general manager an 
jalso to the same office for the col- | 
|lege’s other radio stations—KFNW, | 
| Fargo, N. D., and KNWS, Waterloo, | 
| Ia. While resigning as general | 

manager, Bridges will remain as | 
operational consultant for the) 
three stations. 
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News Every Min. on Min. 


| give the treatment to Gov. Fau- 
| bus and Sen, Talmadge, two Missis- 
sippi senators and the Civic Opera 
House. Latter got done in because | 
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erts figured news was so saleable. | 
It was quite revealing when! 
American Broadcasting Network | 
was forced to retrench on its en- | 
tertainment programming recently | 
and yet, in the midst of the same | 
economy wave, conceded that affil-| 
iates needed more news and hence | 
began arranging extension in its| 
national and international news) 
coverage. NBC no longer finds it! 
sufficient just to offer the news, | 
but has entered a broad promotion- | 
al campaign, apparently to insure | 
continued affiliate support as well) 
as listener interest. Essentially, the 
NBC tack has been that without al 
network the audience could not) 
get the vast amount and variety | 
of coverage the web affiliates now | 
give it. 
It may be the success of net- | 
work news that prompted the} 
energetic thrusts indies have be-| 
gun making to get more news on) 
their own. Some stations hired) 
stringers outside the hometown! 
area, others are stressing a good | 
rewrite desk for the AP, UP and’ 
even Reuters wires. And most sta- | 
tions are upbeating local news via | 
spot coverage, beeper phones, etc. 
As for local radio, WOR on Jan. 
1—-shortly after it took time back 
from Mutual, which no longer be-| 
longs to the same management—| 
added quarter-hour roundups at 2, | 
3, 4 and 5 p.m., thereby increasing 
its earning potential by 60-minutes 
of card rate time a day. Needless | 
to say, the station also figures this| 
will keep listeners glued for in-| 
between music and gab. Station in| 
1957, prior to. the increase given) 
news time, grossed $1,500,000 in} 
news program sales alone. 
; RCA’s Nine New Segs 
- WRCA, more of a network sta-) 
tion than WOR, has nonetheless in- 
creased its local news coverage. 
True many of the increases took) 
place sometime ago, but the sta-| 
tion added 55-minutes daily just 
a week ago. In all, nine new segs 
were added to \the sked. The sta- 
tion was among the first, under 
former World-Telegram reporter | 
Gabe Pressman, to do remote pick- | 
up by reporters Pressman, Bill 
Ryan and Ray Owen. The pickups 
were inserted, quite often as they 
occured, in existing entertainment 
and news programs on WRCA. 
At the same time almost, WABC, 
the ABN flag, added three new 
quarter-hour news shows, at 6:15, 
7:15 and 8:15 a.m. daily. WNEW, 
the city’s top indie, has been carry- 
ing hourly news capsules edited by 
a 20-man Daily News staff since 
World War II began. The Daily 
News shows were held sancrosanct 
public service vehicles, but last 
year the station, in face of the 
great sales potential, broke down 
and opened them to advertisers. In 





' 












the past few days, it added _ seven 
new newscasts a day. While not 
presently meant for sale, these) 
seven four-minute newscasts dur- 
ing the course of the day are de- 
signed as a listener hypo, since 
they give a greater sweep of the 
news. 

All of the New York stations, mo- 
tivated by the anxiety that listen- 
ers will tune elsewhere if there 
isn’t enough news, are trying their 
hands in this fresh competitive 
field. Stations not adding new reg- 
ularly-spaced news shows are 
breaking into regular program line- 
up with hot spot news, employing 
a variety of gimmicks to make it 
more dramatic. WMGM launched 
the first of its “minute men” last 
week. Station, which normally 
runs five-minutes of news before 
each hour plus news highlights on 
the half-hour and solid news be-, 
tween 5 and 6 a.m. and 11 and 
midnight, considers the “minute 
men” technique special events co- 
verage. Station hired Milt Sosin, | 
a regular staff reporter on one of 
the Miami, Fla., dailies, to cover) 
Cape Canaveral on an exclusive 
broadcast basis for the New York 
radio outlet. WMGM, paying a re-| 
tainer to stringer Sosin, also plans 
to hire others to act as their exclu- 
sive reporters in covering other 
key areas in the U.S., and all in an 
effort to feed the indie’s listener- 
ship a degree of the national cover- 
age the webs are trying to offer) 
their affils. Like many other sta- 
tions, WINS, a competitor in New 
York indie ranks, is using a “news 
centre” hook and beeper-phones in 
doing news rewrites and remote 
journalistic jobs. 

All of this means either money, 
or more listener identity for sta- 
tions, with the competitive news 
situation having become  super- 
charged in the past several days. 
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Most Hated Man 
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folks 





some idea that most show 
are broke. } 

(3) His own station reprimanded | 
him sharply last week for deroga-} 
tory cracks he’d been making 
about certain of its network shows. 
WBKB is an ABC o&0, and Faye, 
whose main target is contemporary 
pop music, has been hitting ‘‘Amer- 
ican Bandstand” es “atrocious” and 
Pat Boone as “nowhere.” It’s un- 
derstood the station’s knuckle-rap- 
ping was an ultimatum to behave 
or else. 

Though he recognizes himself as 
a “loudmouth,” Faye says he can’t 
understand why everyone’s so 
rankled. He thinks of himself as a 
crusader for good music and good 
taste and believes that anyone who 
speaks his mind honestly is going | 
to evoke controversy. “I’m getting | 
so many people mad at me that 
they’re tuning in just to hate me 
for what I say. But next week I 
might say something they'll agree 


Faye lost $2,000 there in a rock 
’n’ roll concert promotion. He said 
he underwrote it to see if people 
would turn out for an r&r concert 
presented by someone who hated 
it. They wouldn't and didn’t. 

Faye’s unpopularity isn’t recent 
but it’s probably become more 
widespread and intense since his 
tv exposure. For years he’s been a 
bumrappar of pop records on sta- 
tion WAAF (and considered the 
town’s number two disk jockey 
by many a record plugger, despite 
his negative approach, or maybe 
because of it. In a public appear- 
ance at Soldiers Field one year, he 
was greeted with a shower of de- 
bris by teenagers (whom he calls 
“stupid” on the air), and once a 
teenage girl, recognizing him on 
the street, bounced a penny off his 
face. 

Besides music, Faye sounds off 
on politics, marriage, race relations 
and anything else he can dredge up 
for an opinion on. In a demonstra- 
tion of a depth interview on WBKB 
one night, Faye wanted to expose 
the real “truth” about bandleader 


=m Continued from page 31 aaa 
a cross section of two years of in- 
| die tv entertainment. Yank scrip- 
ter Budd Grossman was called in 
to write the show, and a hefty 
| bunch of American and British top 
|talent was gathered together to 
| put it across. But despite this po- 
| tential click formula, the offering 
| turned out to be uneven. 

It was, however, a gallant at- 
|tempt to present an offbeat pro- 
gram, but by the very nature of its 
assorted content and effort to be 
| out of the rut, the production got 
| bogged down, 

| Offering was a mixture of pro- 
duction numbers, comedy, drama- 
ltic sketches and single acts. 
| Sketches, apart from one featuring 
| Don Ameche, were no high jinks, 
and slowed down production. It 
| was this unsteady tempo which up- 
| set the show's balance. 

| Tony Britton made a pleasant 
job of emceeing and also made 
| useful contributions in other spots 
| during the show, but even his quite 
lable linkmanship wasn’t enough to 


| Theatres, here. 


Russ Carlyle, so he impulsively) ¢nooth out the joints between rou- 
lifter off his subject's toupee.| tines. For Ameche, making his sec- 
Naturally, Carlyle blew his top—| ond indie tv appearance in Britain, 
the rest of it. Because of such an-/4 solo dramatic sketch written by 
tics. Faye has his troubles getting; James Parish provided a smash 
top personalities to appear. | vehicle to exhibit his acting prow- 
Local savants of the art of con-| ess, and earned him well deserved 
troversy are still speculating over! hefty applause from a large studio 
whose gesture in the name of that | audience. 
art was the most outrageous— Biggest hand of the offering, 
Faye’s with Carlyle or Jack Eigen’s | however, went to British vaudester 
with Sammy Davis Jr. several George Formby, who had the audi- 
months ago on WNBQ. Eigen’s|ence whistling and singing with 
probing of the singer was climaxed |him on some of his old hit songs. 
by this urgent query: “Sammy, if} This was one of the bright inter- 
you had it to do over again, would | ludes during the show, mainly be- 
you be born Negro.” |cause it was unpretentious. 
? Sets were kept down to the min- 


|imum, and reflected the impres- 
s s * 
Video Villain 


sion made by a similar type of 
=m «Continued from page 1 jee 








American program which was 
aired in this country by indie tv 
late last year. In fact, much of the 
offering appeared to have been in- 
fluenced in no small manner by 
that show Bary. 








use of color in pictures made for 
theatres. 

















Causes Nation’s Recession! 

Corpus Christi, Feb. 25. 
Television has not only hurt film 
attendance, but it’s the cause for 
the present national recession. At} 
least that’s the theory of Sam| 
Stokes, manager of Corpus Christi 


Hylan 


mua continued from page 21 jaa 


sponsored time and 21% 
greater total nightime viewing. In 


On the basis of talks with down-|the daytime, he conceded that 
town businessmen, Stokes is con-| NBC leads CBS by 2% in average 
vinced that tv is the culprit for the | audience for the season to date, 
general decline in business activity. but pointed out that CBS has 
He rakes the point that with the | moved back into first place in the 
public staying home watching tele- most recent Nielsen. Moreover, 
vision, it has no use for new clothes | he said, CBS has 78% more spon- 
and new automobiles and has cut-| sored time and 75% greater total 
back on spending in restaurants, | viewing for the season to date. 


night clubs and other evening | “These,” he said, are the broad 
basic measurements that are sig- 


tivities. 
(Same charge was made 25 years! nificant. They add up to the all- 
| important fact that, day and night, 





more 





Spires’ MCA Duties 
Cues Reexamination 
In Wake of Par Deal 


David A. (Sonny) Werblin, veep 
of Music Corp. of America, says 
that the duties of John B, Spires, 
ex-Universal sales chief on the 
Continent, will undergo reexami- 
nation in light of the Management 
Corp. of America (wholly owned 
| subsid of MCA) takeover of the 
Paramount pre-1948 backlog of 750 
|feature films. Spires’ MCA deal 
was set before the Par deal, Inci- 
dentally, Dave Stein, younger 
brother of MCA board chairman 
Jules C. Stein, is general European 
representative for the company. 
Spires’ title was misidentified as 
something similar to that. 

Spires was originally contracted 
to handle MCA-TYV’s syndicavions 
in Europe. Like Dave _ Stein, 
Spires makes his home in Paris 
also. 

Takeover of the Par feature 
films will see Spires on that also, 
since many of them will be reis- 
sued theatrically overseas. For 
one thing, the recent British film 
business stand against MCA dis- 
tributing any of the Paramount 
Pictures to British video forfends 
that for some time to come. 

The Continent, of course, isn’t 
geared to the feature film idea— 
the European video channels are 
too big a market potential for the 
30-minute and full-hour syndicated 
vidpix, and will be for some time. 

Incidentally, MCA board chair- 
man J. C. Stein and wife Doris, on 
their current global trip, are still 
in the Far East and “having a ball, 
riding elephants, etc.” as they 
write the New York homeoffice. 


RGA Indictment 


=a Continued from page 25 jee 
pose patents originating not only 
with itself but with the other lead- 
ing domestic and foreign com- 
panies in the electronic field.” 

Sales of radio and tv sets by 
American companies in 1956, ac- 
cording to the indictment, exceed- 
ed $1,400,000,000. RCA royalties 
from dorhestic electronics makers 
from 1952 to 1956, the indictment 
said, were more than $96,000,000. 

The indictment further charged 
that as a result of cartel arrange- 
ments with foreign companies, 
electronic imports totaled only 
$8,000,000 in 1956 and exports at 
only $28,000,000, “with most ex- 
ports going to foreign subsidiaries 
of American electronics manufac- 
turers.” 

Asst. Atty. Gen. Victor R. Han- 
sen in charge of antitrust said the 
purpose of the criminal action is 
“to restore competition in this 
significant industry so that all com- 
petitors of RCA can compete with 
it at every level from the research 

















ago versus radio.—Ed.). 

America spends more time watch- 
ing CBS Television than any other 
network.” In an accompanying 


s 
Les Harris series of charts, Hylan spelled out 


=== Continued from page 23 seas the details: 104 sponsored night- 
; | time quarter-hours compared with 
be told “interesting,” 


but come NBC’s 96 and ABC's 74 on the sea- | 
around in a few months.” The next} son as a whole: 103 sponsored day- | 

















laboratory to the sale of end prod- 
ucts.” 

“Criminal actions,” he said, “are 
brought not only as a punitive 
measure, but also to discourage 
and deter similar activities by 
others in this industry.” 

Justice Dept. also has a civil 







| with, and they'll like me.” Faye 
| believes he’s being victimized by 
| distorted retellings of what he'd 
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LIV SHOWS PACK 


po PUNCH 


actually said on the air. 

Each night on WBKB he per- 
forms the ritual of “burying” peo- 
ple and things he dislikes, as if to 
put the old witch doctor hex on 
‘em. Among-the Elvis Presleys, 
Ricky Nelsons and Jerry Lee 
Lewises he’s been known also to| 





with the advertising execs com- 
menting “we've seen this pilot be-| 
fore. So what’ve you got that’s 
new?” 

While on the Coast, Harris 
pacted Richard Webb for the lead | 
in “Border Patrol,” and talked with 
possible producers for “The Diplo- 
mat” series, to be hosted by Claire 
Booth Luce. 








of Top 


Ziv SHOWS RATE GREAT! 





EANS... 


Nov. '57 Pulse Report 


#1 wichway PATROL ....32.3 
42 WEN OF ANNAPOLIS. ..90.8 


TELEVISION PROGRAMS INC. 


HNN Nei etal 


Syndicated Shows 


Pulse, Nov. '57 





screening usually is anti-climactic | time quarter-hours vs. 58 for NBC} * : “ 
and two for ABC (covering 10 a.m. suit pending against RC A involv- 
to 5 p.m.): CBS’ 44.9% share of | 128 the company’s licensing prac- 


|for NBC and 


total 7 a.m.-11 p.m. viewing, based | 
on Nielsen home hours, vs. 35.6% | 
19.5% for ABC;| 
CBS’ 43.0% of nighttime (6-11 | 
p.m.) total viewing, vs. 35.6% for | 
NBC and 21.4% for ABC; and a 


whopping 63.0% of daytime (10| 
a.m.-5 p.m.) total viewing for CBS | 
vs. 36.1% for NBC and 0.9% for 
ABC. 








‘Playhouse 90° 
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one thing, it raises some interest- 
ing points as to the kind of identi- | 
fication Marlboro built on the CBS- | 
TV show, and whether Camel's will 
inherit all the groundwork laid by 
Marlboro. Another interesting 
twist lies not only in the fact that | 
Reynolds and Morris are competing | 
companies, but via the plain vs. 
filter advertising angles (like 
Camel's “smoke a real cigaret” 
pitch, following the Marlboro filter- 
for-the-he-man angle), 

Camel’s moves in in mid-April 
and will be fitted in with Chem- 
strand on the latter’s two-show 
-buy. Then, starting April 24, it 
goes alternate-weeks for a six-show 
total. There’s also interest from 
Reynolds for continuing sponsor- 
ship into the fall, though no actual 
order. Deal was set via the Wm. 
Esty agency. 





tices. 











FOR SALE—9 Room Ranch Home. 
Candlewood Lake, Conn. WALK IN 
AND LIVE all year around. Fully 
furnished even to linens, silverware, 
bar supplies, and Spode china. 5 bed- 
rooms, 5 baths, ultra modern kitchen 
with recessed electric appliances, 2 
room fireplace, finished basement 110 
ft. long, spacious lawn and patio, 300 
feet of lake frontage, sea wall, water 
float, covered boat dock, 2 motor boats 
(inboard and outboard), 2 car garage. 
Many custom made extras. 


Price $150,000 
Only Needs $50,000 Cash 
Principals Only Please Call Broker in 
New York — BArclay 7-9075 


or Write Box V-224-58, VARIETY, 
154 W. 46th Street, New York 36 














AVAILABLE 


Producer-Director for Industrial Shows. 
Ten years experience with revue or 
book live and filmed productions. 


Write: Box V-637-58, VARIETY 
154 W. 46th St., New York 36 
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BROOKS 
3COSTUMES 


2 West Gist St., N.Y.C. > Tel. PL. 7-5800 
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FOLK CONCERTS JAZZ UP B.O. 





Gold Disk Plaudit & RIAA Audit: 
Labels Can Get a ‘Check’ for $350 


The gold disk award, for 1,000,-¢ 


000 record sales, will now need 
the Record Industry Assn. of 
America’s stamp of approval. The 
RIAA has devised a system where- 
by it will check sales on a given 
disk and will issue a certificate 
when the 1,000,000 mark has been 
reached. 

The gold disk awards will con- 
tinue to be made by the individual 
manufacturer, but awards attested 
to by the RIAA may bear the seal 
of the association and a legend 
stating that the award has been 
officially approved by the RIAA. 

The RIAA check on a record 
may be requested by any record 


company eligible for membership | 


in the org, even though the com- 
pany applying may not at the time 
be a member. Although this check- 
up is being offered to alj compa- 
nies, it still remains an optional 
matter and the RIAA assumes that 
some gold disk awards will con- 
tinue to be made without its of- 
ficial sanction. 

When the RIAA certifies that 
the 1,000,000 sales mark has been 
reached, the recording company 
will then be authorized to publi- 
cize the fact and to impress upon 
the gold disk award the seal and 
approval of the RIAA. Also both 
diskery and the artist con- 
cerned will each receive from the 
RIAA an inscribed plaque relat- 
ing to the award 

The RIAA has firmed arrange- 
ments with Prager & Fenton, cer- 

Continued on page 48) 
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If They’re Not Moving 
At 45, Change ’Em To 
Slower 33rpm ‘Stroll’ 


Chicago, Feb. 25 

What's it take for a record to 
move? Maybe speed, Mercury 
hopes. 

Diskery’s “Rocket Ride,” recent 
45 release by rustic singer Narvel 
Felts, was nowhere until, couple 
weeks back, deejay Jim Gaines of 
KALB (Alexandria, Va.) inadver- 
tently played the platter at the 33 
gait. Wrong-speeded, the tune had 
a beat like the current hotsy, “The 
Stroll.” 

Word of the misplay (and its in- 
gratiating sound) got back to veep 
Art Talmadge, Mercury's a&r 
chief, who decided to re-master 
the disk but found that doing so 








would run it too long for airing. | 
He then re-cut the tune in reduced | 


tempo, meanwhile imploring jocks 
to pull a “Gaines” on the original 
version until the new one reached 
them. 

New disk runs two minutes and, 
like its predecessor, is backed by 
“Dream 
tune’s now titled “Rocket Ride 
Stroll.” Early jock reaction, ac- 
cording to Talmadge, is all to the 
good. 


LOIS KAHN’S DISKINGS 
OF DAD GUS’ SONGS 


Lois Kahn, daughter of the late 
songwriter Gus Kahn, will make 
her debut on wax via a Jubilee al- 
bum. 
father’s tunes. 

Included in tie package will be 
three “new” Kahn verses to 
“Makin’ Whoopee,” recently dis- 
covered by Grace LeBoy Kahn, the 
songwriter’s widow and _ herself 
also a tunesmith. 


Decca’s All-Time ‘Bests’ 








World.” Another upshot: | 


She'll warble a flock of her | 


FLOGK OF NAMES 
IN NEW CYCLE 








MGM’s ‘Portraits’-in-Wax into their own. With many jazz con- 


| MGM Records has tied in with|certs finding it tough sledding 
Arnold Michaelis to release a/ around the country this past fall 
series of “Recorded Portraits.”| and winter season, the folksong 
Michaelis had been releasing the | packages are picking up lots of 
| “Portraits” through his own indie | concert coin. 








eparetion. Jazz promoters are now eyeing 

MGM schedule are interviews with ; i resentations 

Eleanor Roosevelt and Rodgers & veo Fn yy Witetmen and 

Hammerstein. The gabfests are| Ken Joffee, for example, already 

| with a couple of successful pres- 

e e e entations at New York’s Carnegie 

Brit Press Biz Hall. The Joffee-Friedman Car- 

} “4 Ing January have spearheaded a string 

| of similar folk bashes with another 

Carnegie date scheduled for March. 

a | Marais & Miranda, vet folk- 

? ’ | singers, played to a strong b.o. at 
Lendon, Feb. 25. | - 

An inerease of 11,800,000 in the | Hall amd. other,folksters like, Josh 
number of records produced in| Reed,’ Oscar Brand, Bob Gibson, 
ous year is reported by the Board! ,nq Theodore Bikel. have been 
of Trade. The December total of racking up hefty grosses in their 
7,500,000 brought the output for concert stands. 
figure of 78,300,000. | $7,000 .gross in a recent date at 

The December figure reflects the | Chicago's Orchestra Hall with Josh 
were mainly responsible for the; bill. Bikel also hit an SRO stride 
1,100,000 increase on the figure|in college dates at Indiana, Okla- 
for the corfesponding month in the | homa, Antioch, Oberlin, Berkeley 


First two “Portraits” on the | the folk field te compensate for 
conducted by Michaelis. have made the jazz-to-folk switch 
negie Hall clicks in November and 

}a recent date in New York’s Town 

Britain during 1957 over the previ-| Richard Dyer-Bennett, Pete Seger 
the year up to the all-time high| Bikel, for example, pulled in a 
growing popularity of EP’s, which! White and Ray Boguslav on the 
| previous year. For the last quar-|and Palo Alto. Tour promoter Al 


Sets Bally High 





The folksingers are coming back | 





Sun-rise? 

Columbia Records’ pitch for 
some of tnat rockabilly gravy 
was further spotlighted last 
week with the pacting of Carl 
Perkins. Hillbilly crooner was 
picxed up from Sam Philips’ 
Sun label. 

A few years ago, it’s re- 
called, another major, RCA 
Victor, tapped the Sun roster 
for a crooner named Elvis 
Presley. 








Name J. T. Abeles 








New MPPA Atty. 


Julian T. Abeles, veteran show | 
biz attorney, was named general | 
counsel for the Music -Publishers | 
Protective Assn. at a board meet- | 
ing in New York yesterday (Tues.). | 
New appointment fills the vacancy | 
created by the death of Sidney} 
William Wattenberg last month. | 
Board members also appointed 
Philip Wattenberg, surviving mem- 
ber of the Wattenberg & Watten- 
berg law firm, to handle the day- | 
to-day legal routine for MPPA. | 

Abeles was unanimously chosen | 
by the MPPA board. For the past | 


* RCA Victor is 


It's ‘Some Enchanted March’ as RCA 


on ‘So. Pac. Track 


shooting the 
works on its soundtrack album of 
the 20th Century-Fox film adapta- 
tion of Rodgers & Hammerstein's 
“South Pacific” musical play. Aim- 
ing for a 1,000,000 album sale in 
the first 12 months, the diskery has 
projected the costliest and most 
extensive promotion to date in be- 
half of a single <lbum 

The album, which will be re- 
leased early in March in conjunc- 
tion with the pic's preem at the 
Criterion Theatre, N.Y., March 19, 
is being packaged five different 
ways, There'll be a regular $4.98 
set, a deluxe LP platter with stills 
from the pic at $6.98, a three- 
pocket EP set, a single EF disk and 
a stereophonic tape package, also 
including extensive notes and 
photos. In addition, Victor has 
made up a special EP which will be 
sent to all coin operators and an- 
other special LP for disk jockeys. 
Latter set, called the “Minute 
Man,” has condensed the various 
R&H tunes to 60-second running 
time for programming in the tight- 
squeeze slots. 

For its initial run, Victor is pro- 
ducing 500,000 “South Pacific’ al- 
bums for saturation impact. An- 
other unusual aspect of Victor’s 
focus on this is that it will be the 
only pop album release during 
March, as against a usual dozen or 
so albums issued monthly. 

‘New Buyers’ 
Victor execs believe that an en- 


ter of 1957, output of 78's was al-| Grossman is now trying to line up| several years Abeles has been ac-|tirely new generation of disk 
most unchanged compared with} (Continued on page 50) (Continued on page 50) (Continued on page 50) 





the similar period in 1956, while ————— ——— 








LP’s showed a gain of less than 
10%. Production of other types 
of disks expanded by over 90°. 





Teens Up Aussie Disks 
Sydney, Feb. 25. 

Platter merchants here report 
biz at a solid level via teenager 
trade coast to coast. Influx of 
U. S. talent over Lee Gordon’s 
Stadium loop has keyed biz here. 
Current toppers include “April 
Love,” “Diana,” “Fascination,” 
“All the Way.” “Rainbow,” “W*ite 
Silver Sands,” “Little Susie,” * vy 

Rose,” “Affair to Remember.” 


ASCAP SUES STATION 





Current Rates Are 


Last Week of This 


SPECIAL LIMITED OFFER 


(Expires March 1, 1958) 


All readers of Variety have the opportunity to renew, extend or obtain 
a subscription at the present rates for a period of from 1 to 3 years. 


New Rates Will Be 





| IN ATLANTIC CITY 


American Society of Composers, | 
Authors & Publishers ts pressing 
its crackdown on radio outlets per- | 
forming ASCAP songs without li- 
censes or after their pacts have | 
lapsed. Latest in a series of ac- | 
| tions, which were launched against | 
broadcast deiinquents last year, | 
was filed in New Jersey Federal | 
Court last week against WLDB, At- | 
lantic City. Leroy and Dorothy 
Bremmer, owners of the station, 
were named as defendants. 

ASCAP plaintiffs, charging that 
their copyrights were used with- 
out authorization, are Frank Loes- | 
ser, Matt Dubey & Harold Karr, 
| New World Music and Mayfair Mu- | 
sic. Plaintiffs ask for statutory | 
| damages of $250 per song infringe- | 
ment together with court costs, at- | 
torney fees and an injunction. 


Caren Leigh’s 5-Yr. | 
| Pact With E. H. Morris: 


E. H. Morris Music has signed 
lyricist Carolyn Leigh to a new 
five-year pact. Miss Leigh’s origi- | 
nal three-year deal with the pub- 
lishing firm had about two more | 
months to run. | 

Lyricist is currently riding with | 
| Frank Sinatra’s pop click on Capi- | 
tol, “Witchcraft,” and is set for the | 
| Jule Styne teleproduction of James | 
| Thurber’s “Wonderful O.” 





Confirm your 
subscription now 
and enjoy the 
convenience of 
having your 
PERSONAL Copy 
of ‘Variety’ 
delivered to your 
home or office at 
savings up to 
$30 over the 
new single copy 
price during the 
next 3 years. 








Pee 
2 Yours.....~.... 9% 
SOE 


‘ — Records has dipped into | . 
S catalog for a series of all-time | | 
bestselling singles. Comprised of | ABC-Par Ups 45 $ to 98c | 
100 titles, the series has been| Following the lead set by several | 
tagged “Decca Blue Book of Stand-| other disk manufacturers, ABC- | 
ards.” | Paramount is hiking the price of 
Each dealer who orders a full set |its 45 rpm disks to 98c. Previous | 
of the 100 disks will get a perma- | price line had been set at 89c. 
nent browser box plus index cards| ABC-Par’s new price schedule 


for each record, | went into effect last week. 











One Year—$10.00 


154 West 46th Street 





1-Your .......... $8 
ee. > 
3 Years..........$39 


Foreign $1 per Year Extra 


This form void after March 1, 1958. 


Subscription Order Form 


Enclosed find check for $........ 

1. Please enter NEW subscription [7] | 1 Year [7 

} for 2 Years [} 
2. Extend PRESENT subscription [] 3 Years [ } 
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(Please Print Name) 
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By MIKE 


The Four Lads _ (Columbia). 
“THERE'S ONLY ONE OF YOU” 
(Korwin*) is a bright and happy 
lark handled with taste and headed 
for a big payoff. “BLUE TATTOO” 
(Planetary*) is an intricate piece 
which the boys handle easily and 
turn into a likeable platter. 

George Hamilton IV (ABC-Para- 
mount), “NOW AND FOR AL- 
WAYS” (Sequence*) has a_ senti- 











Jocks, Jukes and Disks 





GROSS 


the turntables. “ANOTHER TIME, 
ANOTHER PLACE” (Livingston & 
Evans*) is a ballad out of the “Oh 
Captain!” score and Miss Lynn 
gives it a reading that’s a bit too 
sclemn for pop tastes. 

Jack Jones (Capitol). “A VERY 
PRECIOUS LOVE” (Witmark*) is 
the baliad push from the Warner 
Bros. pic, “Marjorie Morningstar,” 
and Jack Jones turns it into an 








mental ballad quality that George okay programming bet. “WHAT'S 
py Oe ONE OF YOU 


(Columbia) 


GEORGE HAMILTON IV 
(ABC-Paramount } ‘ 


oeterees eeewee 


ERSEL HICKEY ........ BLUEBIRDS OVER THE MOUNTAIN b/w 
(Epic) CU A ccomlamaeaed: Sivas” a6 bases ..Hangin’ Around 
JOHNNY NASH ...... cease » seees+- IT’S SO EASY TO SAY | Chances. 
(ABC-Paramount ) RE et ere er My Pledge to You 
WG BE db vr ewceaeed acches ..... BLONDE BOMBSHELL works so well. 
CE Bi iw tena dendne There Goes My Heart Again Norvelle Reid (Decca). 





THERE’S ONLY 
abe eps here. + a 
NOW AND FOR ALWAYS 

One Heart 








Hamilton IV works into a pop win- 
ner via his amiable crooning style. 
“ONE HEART” (Brockwin*) fea- 
tures a shuffle beat that will go 
well with the jukes and pick up 
some deejay play, too. 

Ersel Hickey (Epic). ‘BLUE- 
BIRDS OVER THE MOUNTAIN” 
(Torpedot) will ride this Presley- 
type crooner right to the top. Side 
runs less than two minutes which 
should make it a juke natural. 
“HANGIN’ AROUND” (Torpedo?) 
continues the Presley performance 
but it's good enough to step out 
on its own. 

Johnny Nash (ABC-Paramount). 
“IT’S SO EASY TO SAY” (Kahl?) 
is a strong followup to Nash's 
clicko “A Very Special Love” re- 
peating the same soft ballad style 
for similar results. “MY PLEDGE 
TO YOU'™ is another good ballad 
with a string spinning potential. 

Don Rondo (Jubilee). “BLONDE 
BOMBSHELL” (Saxon?) should 
pick up plenty of play because of 
its frolicsome lilt. “THERE GOES 
MY HEART AGAIN” (Wildcat?) | 
is a standout ballad that has a 
chance to come through in this! 
market mainly because of Rondo’s | 
power-piped delivery. 

Jaye P. Morgan (RCA Victor). | 
“TELL ME MORE” (Quintet*) has | 
a slow rocking beat, but it will be | 
hard-pressed to get moving in the | 
market. “MY BLIND DATE”, 
(Quintet?) gives the thrush some 
pretty banal sentiments to be wist- 
fu! over. 

Del Vikings (Mercury). “THE 
VOODOO MAN” (Gil*+) swings at! 
a rocking pace and with the har- | 
monizing tricks that reach the 
teenage crowd. “CAN’T WAIT” | 
(Northern*) fits comfortably in the 
rockin’ groove but there’s nothing | 
special about it that will set it 
apart from all the others. 

Johnnie Ray (Columbia). 
“STROLLIN' GIRL” (Carlyle*) 
sets Johnnie Ray in the rockin’ 
groove that’s headed for jock and | 
juke play. “PLANT A LITTLE 
SEED” (Valando*) has a sustained | 
zippy beat but the lyric message 
skips off the track. 

Sam Cooke (Keen). “YOU WERE 
MADE FOR ME” (Andrea?) has 
Sam Cooke vocalizing a pleasing 
ballad, but some of his initial disk | 
excitement seems to be_ gone.) 
“LONELY ISLAND” (Happy 
House*) has an intriguing melodic) 
and lyrie quality but it’s mainly 
for offbeat programming. 

Jeri Southern (Roulette). 
“WE’RE NOT CHILDREN” (Liv- 
ingston & Evans*) is a Latino flav- 
ored entry from “Oh Captain”, 
which Jeri Southern delivers with 
elass and authority. “LIFE DOES 
A GIRL A FAVOR” (Livingston & 
Evans*) out of the same show, is, 
good even though not exactly juke 
fodder. } 

Georgia Gibbs (RCA _ Victor). 
“WAY WAY DOWN” (Martin?) is 
a swinging country-flavored piece 
with a stenout potential especially 
the way Georgia Gibbs belts it. 
“YOU'RE DOIN’ IT” (Roosevelt?) 
gives thrush a chance for more vo- 
cal pressure and she pounds it into 
the spinning column. 

Tommy Leonetti (Vik). “IN MY 
LIFE” (Gil*) has a hand-clapping 
beat that moves at a jaunty pace 
with Tommy Leonetti leading the 
way in an amiable manner. “RING 
ON A RIBBON” (Sequence*) cap- 
tures the folk quality in an easy 
and appealing way. 

Vera Lynn (London). “SEVEN- 
TY-SIX TROMBONFS” (Frank*) 
is another in the long line of disk- | 
ings of the march from “The Musi | 
Man” and Vera Lynn gives it the | 
kind of spirit that will keep it on 





THE USE?” ((Rosemeadow*) is out | 
of place in this market. 

Johnny Brantley’s 
(Carlton). “THE PLACE” (Meri- 
dian*) could make its mark in the 
field of swinging instrumentals. | 
“POT LUCK” (Meridiant) can also 
keep the young terp crowd happy. 


(Epic). “SCHOOL BUS ROCK” 
(Springfield+) takes the boys on a 


j;O 
a 
Somethin’ Smith & The Redheads | Brown 


LAWRENCE WELK 


And His Champagne Music 


Present 


Ruth Brown (Atlantic). 
F LIES” (Goday-Progressive?) is 


“ONE-NOTE 
(Coral No. 61937) with The Sparklers | 
“Lovers On The Park Bench” | 


POLKA” 








shuffle beat in which the group 


Album Reviews 














“Oh Captain!” (Columbia). Jay 
Livingston and Ray Evans have 
| fashioned a lively score for the 
| Broadway legituner, “Oh Captain!,” 
land Columbia Records, despite 


RCA Victor's nix on the use of 
Abbe Lane, has dutifully and hap- 





pily cut an “original cast album.” 
Unlike the contretemps a few years 
back when Decca withheld Ethel 
Merman from Victor’s “original 
cast” set of “Call Me Madam,” 
Miss Lane is not missed in this set. 
Miss Lane’s songs in this package 
are expertly handled by Eileen 





} |Rodgers and as she whisks through 


such pieces as “Femininity” and 
|*Double Standard,” she shows a 
/production voice that could be 
| taken out of the groove and placed 
jon stage. All the other cast mem- 
bers are intact and tiey do their 
jobs well. Tony Randall is no 
; great shakes as a crooner, but he 
}earries the melodies and gets the 


“I THANK YOU MR. | punch lines across. Jacqueline Mc- 
MOON” (Feist*) has a touch of the 


| Keever is always ear-pleasing and 
|is especially effective on “Sur- 
| prise.” Edward Platt scores with 


“ON Alits “Never Quite The Same” and 
(Cor- 
|nell*) sets newcomer Norvelle Reid | and Susan Joinson swings neatly 


“I've Been There end I'm Back” 


|in a romantic groove but he'll need | with “Give It All You've Got” and 
| something stronger to make a dent. 
All - Stars|“MOONLIGHT SOUVENIRS” 
|(Cornell*) is a burdensome ballad | limited because of the racy nature 
| that even good crooning can’t save.|cf many of lyrics but that will 
“BOOK | Probably help the package on the 


| “The Morning Music of Montmar- 
itre.” Air play probably will be 


sales level. Goddard Lieberson, 


solid blues ballad that puts Ruth | Columbia prexy, produced it with 


rocking ride but it’s on a familiar | familiar pace. 


route which will limit its spinning! 


(ASCAP*, 


BMI?) 


in her old spin-grabbing 
|form. “JUST TOO MUCH” (Pro- 
| gressivet) swings at a neat but} 


an expert ear to the groove. 

| Sammy Davis Jr.: “Mood To Be 
Wooed” (Decca). Sammy Davis Jr. 
is showcased here in a subdued ro- 





tive at it. The ballads fit into the 
warm, easygoing course that he’s 
chartered for this outing, and with 
the help of Mundell Loew’s guitar 
it emerges as one of his best pack- 
ages. For the record, only the 
Frank Sinatra-Sol Parker-Henry 
Sanicola tune, “This Love of Mine,” 
is out of the BMI yaults; all the 
rest are ASCAP copyrights. 

Erroll Garner: “Soliloquy” (Co- 
lumbia). Last year jazz pianist 
Erroll Garner made a dent in the 
pop LP market with “Concert By 
The Sea” and “Other Voices.” He 
should repeat with his first 1958 
set, “Soliloquy.” For here again is 
a topnotch sampling of his effer- 
vescent and exuberant keyboard 
styling. On this round he tackles 
“You'd Be So Nice To ‘‘ome Home 
To,” “No More Time,” “I Surren- 
der, Dear,” “If I Had You,” “Don't 
Take Your Love From Me” and his 
own title song. 

Artie Shaw Orch: “Any Old 
Time” (RCA Victor). The Victor 
label has dug into its vault for its 
Artie Shaw representation in the 
“Down Beat Jazz Milestone Series” 
and the stuff it’s come up with is 
Grade-A Shaw. For here is the 
swinging maestro of 1938 to 1945, 
and for those who long for the 
good old days of band vocalists 
there's Billie Holiday on “Any Old 
Time,” Helen Forrest on “All I 
Remember Is You” and Lena 
Horne on “Love Me A Little” for 
good measure. 

Stan Kenton: “Rendezvous With 
Kenton” (Capitol). This is an on- 
the-spot recording from the Ren- 
dezvous Ballroom at Balboa, Cal., 
which, incidentally, is now man- 

(Continued on page 50) 
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wk. wk. Artist, Label, Title ziSlisleliFiZlSISI/S/S/SISIEITIZ/3/1818 14] 8 
ROYAL TEENS (ABC-Par) 
1 4 Short Shorts ae 2 1 2 7 £.@ 10 8 3 Ss 2.:6.38 
PERRY COMO (Victor) 
2 2 Catch a Falling Star ee 3 1 4 -m 3 1 7 3 : a 
SILHOUETTES (Ember) 
3. 1 Geta Job SR ee date 7 3 8 #1 225 8 4 2 68 
BILLY VAUGHN (Dot) - 
4 3__ Sail Along Silvery Moon................. 9 10 6 2 6 5 oS 46. 24 32: 
FOUR PREPS (Capitol) 
ma Bf 26 Miles , i. 4 9 3o-3 2 4 9 8 5 6 58 
CRESCENDOS (Nasco) 
6 8 Oh, Julie 6 8 1 1 $i tp... te 
McGUIRE SISTERS (Coral) 
7 9 Sugartime 6 3 3 6 s:.3 8 7 6 49 
CHUCK BERRY (Chess) Fe 
8 10 Sweet Little 16... et  aeerre ere 3 2 i: 22 2 48 
ELVIS PRESLEY (Victor) 
9 5 UBegofYou _....--.-... a 4 8 2 4 36 
DANNY & JUNIORS (ABC-Par) 
= £4“ eer 4 2 10 2 7 6 35 
CHAMPS (Challenge) 
Rh 0 N.S Be asi ts ne. 8 1 2 1 32 
ELVIS PRESLEY (Victor) 
12A 6 Don't a ae 1 10 6 10 7 2 30 
PERRY COMO (Victor) 
fs ee | Um Ra ee eee . & 10 4.4% 30 
FRANK SINATRA (Capitol) 
14 17 Witchcraft eked sie ahaes 2 8 7 5 8 28 
ANDY WILLIAMS (Cadence) 
15 19 Are You Sincere 8 4 5 1 26 
BILLY & LILLIE (Swan) 
1616 La Dee Dah ~ eee 4 7 3 5 25 
FRANKIE AVALON (Chancellor)........ 
17A_20 DeDe Dinah Prices e 9 8 ee Se 7 10 23 
RICKY NELSON (Imperial) 
17B 18 Stood Up 6 5 9 Tae ie ey 
DIAMONDS (Mercury) 
19 14 The Stroll... t 10 9 6 9 2 10 9 21 
PAUL ANKA (ABC-Par) 
20 12 You Are My Destiny 5 5 6 y 19 
CHANTELS (End) a 
21.15 Maybe 5 8 8 6 10 18 
PAT BOONE (Dot) 
22. 24 It’s Too Soon to Know _ 4 9 10 4 17 
aa MOE KOFFMAN (Jubilee) 
23. 23 Swingin’ Shepherd Blues 4 10 9 5 16 
: CONNIE FRANCIS (MGM) 
24 Who's Sorry Now" 2 7 13 
LITTLE RICHARD (Specialty) 
25 22 Good Golly Miss Holly 1 9 12 




















Wednesday, February 26, 1958 VARIETY 45 


--—__eo 








47/20-7176 


> 








— 


















Watch for these NBC-TV network shows In color and black-and-white... 
THE PERRY COMO SHOW, THE GEORGE GOBEL SHOW, THE EDDIE FISHER SHOW, 
THE PRICE IS RIGHT, TIC TAC DOUGH... all sponsored by... 
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WAITING 
OR 


3 GREAT 


ALBUMS 


From the Irresistible 
Romantic Motion 
Picture GIGI” 


ad i 


Backed up with an 
Extensive Promotion 


Campaign 


* Special 30x40 animated win- 
dow displays 


12x18 counter cards 


$700 in cash prizes to dealers 
for Gigi window display 
contest 






Special disk jockey LP featur- 
ing excerpts from the 3 ''Gig: 
albums 


Special loca! previews for 
dealers 
; 


Tremendous + 
campaign 


Tremendous. con 
campaign 


Easel-backed dummy album 
covers on all 3 ‘albums 


“And MORE, MORE. 
MORE PROMOTION. 


THE ORIGINAL CAST SOUND TeAty ALBUM 














A a He Recoulng E36H $T 


Oniyinal Cast Sound Snack Album 





Xiph ii Gy 
MGM presente Man} fay Lene - Fre 


AnAvhurredSrodution 

















DAVID ROSE 
pleys music from 
"GIGI" 


musical score by ‘ 
ALAN JAY FREDERICK -) ¥ 
LERNER LOEWE ae 
An ARTHUR FREED ‘e 
Production 

Released by MGM 

E 3640 








ALAN JAY LERNER-FREDERICK LOEWE’S ‘=== 
MUSICAL SCORE 








DICK HYMAN TRIO nS 








f My 


DICK HYMAN TRIO 
ploys 
ALAN JAY FREDERICK 


LERNER LOEWE 
musical score from an 
ARTHUR FREED Production 
Released by MGM 
E 3642 





PLACE YOUR ADVANCE ORDER NOW THROUGH YOUR LOCAL MGM RECORD DISTRIBUTOR 
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Biff-Bat, Yo-Yo & Rock ’n Roll | 


Vic Lewis, British Bandleader Due Here, Hits Drain- 
Pipe Trousers, Blue Jeans, Goatees and Berets 








Glasgow, Feb. 25. 


Vie Lewis, British hamdleader, | MOM Records Sets Its | 
Field House in Order 


who is set for an upcoming 25-day 
Realignment of MGM Records’ 


trek in the U. S., hit out at low 

standard of modern music trends. p ere 
field force is continuing under the 
|helm of Irv Jerome, new veepee 


Maestro, currently at Playhouse, 

Ballroom here, made his attack in |" 
jin charge of sales and promotion. 
| Don Foreman has been set to 


an interview with a local scribe. 

He hit out at “pseudo-musicians Kae 
riding to fame on popularity of handle district sales and promo- 
rock ’n’ roll,” and added: “This | tion in the midwest, headquarter- | 
rock 'n’ roll is just what the yo-yo ing in Wildwood, Ill. Bill Taylor 
or biff-bat was a few years back. will continue handling the south 
The young people don’t go for it|and southwest, based in Garland, 
because it is music—it’s not—but/Tex., and Gordon Gray will work | 
simply because it is the craze of the eastern territory. Helen Tobin | 
the moment. |and Lila Wolf will be used on spe- 

“Drain-pipe trousers, blue jeans, cial asstgnments. 
goatee beards, black glasses, and, The Coast setup will be an- 
berets mean just as much to them nounced as soon as Jerome returns 
as this so-called music, which is|from an 0.0. of that area early in| 
just worthless trash. enemy Sol Seiweress will work 

“ i. 2 nd an art that |U"der Jerome in coordinating pub- | 
os oe ee cel licity, advertising, promotion and | 
to study their instruments, but | Merchandising. 
these kids of today who are — 
ing the music business so much | . ° 
just don’t want to know how to Shirelles in Decca Camp 
play. They are taking the least} Decca Records has stepped into 
line of resistance, and all they are the market for indie label material 
making is a noise.” by picking up the masters of a cou- 

Bandleader claimed that, if trend | Ple of sides by a new combo, the 
continues, there would be no worth- | Shirelles, originally issued on the | 
while musicians in a few years. Tiara label. 

On his upcoming tour he will Group, composed of four teen- 


take in American Army camps in 
Newfoundland, and the universities 
of Maine, Harvard and Yale. 





|My Boyfriend.” 


| following criteria to determine the 
| eligibility of a record to support 


| pressed or 


| Sales total. 3’ Only records offered 


| sale of 1,000,000 records need not 








Continued from page 43 








tified public accountants, to con- 
duct the audit. The firm is also 
regularly employed by publishers’ 
agent Harry Fox to audit the sales 
and royalty accounts of individual 
record manufacturers. 

A fee of $350 will be charged by 
the RIAA for each record on which 
an audit is requested. This fee 
must accompany the formal appli- 
cation and is not refundable even | 
though it should develop the rec- 
ord is not eligible for the gold 
disk award. 

The RIAA has established the 


the gold disk award: 1) Only a 
single record shall be nominated. 
2) Only single records actually 
manufactured within 
the continental limits of the U. S. 
shall count towards the 1,000,000 


for sale in the U. S., its territories 
or its possessions, shall be in- 
cluded in the required minimum 
sales attainment. 4) A minimum 


be achieved within any defined 
period. When any record has 
reached the 1,000,000 sales mark, 
the company selling that record 
may make application even though 
the period covered may extend 
over a period of several years. 
Although the present system of 
awards is concerned only with 





Bestselling Rocks of the Year 


The ever-growing rocking school of cleffers and publishers was 
again spotlighted at the second annual Broadcast Music Inc. rock 
’n’ roll award luncheon at the Hotel Pierre, N.Y., recently when 
62 tunesmiths and 36 publishing firms were toasted for producing 
43 hit songs that were in the top 10 of the bestselling charts for 10 
weeks or more in the past year. In most cases, two and sometimes 
three publishers were cited for a single song. 

Tunes cited included “Bye Bye Love,” by Boudleaux & Felice 
Bryant; “Knee Deep In The Blues,” Melvin Endsley; “I Feel Good,” 
Leonard Lee; “On My Word of Honor,” Jean Miles & Katherine 
Harrison; “Ain’t Got No Home,” Clarence Henry; “Happy, Happy 
Birthday, Baby,” Margo J. Sylvia, Gilbert L. Lopez; “School Day,” 
Chuck Berry; “Silhouettes,” Frank C. Slay Jr. & Bob Crewe. — 

Also “Love Is Strange,” by Ethe! Smith & Mickey Balcer: “Blue 
Monday,” Dave Bartholomew; “I’m Walkin’,” Antoine Domino, 
Dave Bartholomew; “Valley Of Tears,” Domino & Bartholomew: 
“Little Darlin’,” Maurice Williams; “Come Go With Me,” Clarence 
E. Quick; “Without Love,” Danny Small; “You Send Me,” L. C. 
Cook; “Party Doll,” Jimmy Bowen, Buddy Knox, Dan Lanier, Davy- 
id Alldred; “Thousand Miles Away,” James Sheppard & William 
H. Miller; “Farther Up The Road,” Don Robey, Joe Medwick Vea- 
sey; “Just To Hold My Hand,” Don Robey; “The Next Time You 
See Me,” Earl Forrest & William Uarvey. 

Also “It Hurts To Be In Love,” Rudy Toombs & Julius Dixon; 
“Whole Lotta Shakin’ Goin’ On,” Sunny David & David Williams; 
“That'll Be The Day,” Jerry Allison, Buddy Holly, Norman Pet- 
ty; “Diana,” Paul Anka; “Just Because,” Lloyd Price; “All Shook 
Up,” Otis Blackwell, Elvis Presley; “Jailhouse Rock,” Jerry Lieber, 
Mike Stoller; “Too Much,” Lee Kosenberg, Bernard Weinman; “C, 
C. Rider,” Chuck Willis; “Jim Dandy,” Lincoln Chase; “Lucky 
Lips,” Stoller & Leiber; “Mister Lee,” Heather Dixon, Helen Bathe 
ers, Laura Webb, Emma Ruth, Jannie Pought; “Searchin’,” Leiber 
& Stoller. 

Also “Since I Met You Baby,” Ivory Joe Hunter; “Young Blood,” 
Leiber & Stoller, Jerome Pomus; “Little Bitty Pretty One,” Rob- 
ert Byrd; “Jenny, Jenny,” Richard Penniman, Enotric Johnson; 
“Lucille,” Aaron Collins Jr.; “Send Me Some Lovin’,” Lloyd Price, 
John S. Marascalco; “Short Fat Fannie,” Larry Williams; “Send 
For Me,” Ollie Jones; and “Over The Mountain,” Rex Garvni. 





single records, the RIAA is study- 
ing a similar plan of awards for 
album sales. Many companies are| 
now giving the old LP award for} 





a , 


Geo. Abramson to MGM cost accounting, analysis and fore- 


casting. 


George Abramson has joined Abramson has been coordinator 


age girls, cut “I Met Him On Aj} albums that have reached the) MGM Records as veepee in charge|of business affairs at Columbia 
Sunday” and “I Want You To Be | 250,000 sales bracket which in dol-| of business affairs. He’ll function| Records before taking the MGM 
‘lar term is close to $1,000,000. ‘in the label's internal operation of | assignment. 











Brubeck Boffo in Brit.; 
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6,000 at First 2 Shows 
. | | . a - ~ 
In London Festival Hall oT i 3| |& gi Is 
London, Feb. 25. | go} E a 2, 3 a a/2 Olg 
Dave Brubeck foursome, present- RIETY 3 C is - | | ¥ & Pa - Fle 3 a] 3 g & 
ed here by the National Jazz Fed- | Suede Et vehdh atlas Dhée oem en Ela =x FA Pa zi2 8 g 3 E 3 
? sae ~ - .3) | i} | 
eration, ended their British concert | sellers based on reports from lead- Cit leis lSlElSl Els s § “| |e] 6 2|a|T 
stint last Sunday (23) after en- ing stores and showing comparative a|¥ 2 ‘= ni + = Sit iSielsisia 3 E | 4 . 
joying one of the biggest successes ratings for this week and last. mi | 2 : 2 | & = x | 2 & &|# & 3 s Si isit A 
achieved by a visiting American | < | 2 | Ge Q cs é | ,/2/8 a < 3 ¢ S & L 
outfit since the Anglo-U. S. band ~ lisisiliils 214 | w J | S gieiez 
swap began. This is because they’ve t Pisielels je | S| Sis Piz ifi a || &| p 
not pandered to popular taste, but ’ ES ] iTiazis I | oe 3 “ : FI d : ri 3 ] 0 
have demonstrated what they set | National >liSlelmieisig | J EIFISISLEIE]S sii 
out to do—establish a different Rating siuls gia 3 | & Elaj< 3 fiasis|™le 4 =| N 
approach to a form of music which ] This Last ; Piglizgi2isigigis [slelB/8\s E g/ele|Sir 
has, until recently, been confined || Wk. wk. Artist, Label, Title “a as I A BI A SE EL OLEISA FlSlLSl(ElElHAlAlElf! 5 
to rigid patterns and set cliches. |[ ~~ FRANK SINATRA (Cc santtad) << ae oo ee ee _— — 
They've shown the jazz public here . — 
non chene. a ao limits in the 1 1 Come Fly With Me (W 920).... teeters 51M Ss 3 3 3 9 eS 5 8. -s* Sa 
music, but only limits to the musi- JOHNNY MATHIS (Columbia) 
cian. And with this quartet those || _2 2 Warm (CL 1078 .... scrsssssssessess 2 @ 2 3 2 8 1 5 (1 ‘ee. B+ 8.. 121 
limits are only infinite boundary | MY FAIR LADY (Columbia) 
marks. 3 & OUR COR OL, DOOD... . 5. vice. eves bi 3 917 3 4 2 : “4-8 6 5 8 5 91 
Over 6,000 people turned out on AROUND THE WORLD (Decca) — = 
the group's opening day to pack to|| 4 S Deere Cee SO8G).. .. 8. nets es sees 7 4 8 7, 3 « s..%)4 5 3 74 
capacity London’s Festival Hall PAL JOEY (Capitol) — 
during two concerts,’and hear some 5 5 Soundtrack (W 912) 335 7 5 4910 8 ‘<< s 6 64 
of the seek Sacemeonre Somes Ih — 7 MN (apilal ——— 
ne Ss ‘ Ww +. er (WAC 
a la Brubeck. Brubeck’s simple : MM nd ~ : nn a oan ES 8.8 9 8 6 
openings, expounded and developed et NELSON (Imperial) 
by the delicate tone and intricate || 7 7 __Rieky (IMP 9048) _ =a = a. 2 1 5 4 6 5 56 
melodies of Paul Desmond's alto PAT BOONE (Dot) 
sax, and handed back to the pian-|] 8 8 Pat's Great Hits (DLP 3071) 6 3 6 2 2:9 4 49 
ist for even more enlargement, | OKLAHOMA (Capitol) 
were almost works of genius. With, | 9 11 Soundtrack (SAO 595).. 6 4 3 9 10 23 
this sort of quality workmanship | PAT SUZUKI (Vik) 
was a he ema msec per | 10 Many Sides of Pat (LX 1127) 2 1 19 
cuss wor ° ° - aint rac LU... 
tured extensively as a front-liner, | 10 ccs aac seer 
and the subdued, thoughtful, but | = eel ST EES Ce OR 10 a YF 6 16 
driving bass of newcomer to the JIMMIE RODGERS (Roulette) 
outfit, Gene Wright. 12A 20 Jimmie Rodgers (R 25020) Pe ere 5 3 14 
British support supplied for the. ARTHUR LYMAN (Hi-Fi) 
concert were the Jazz Couriers, | 12B Taboo (R 806)... ........ . — 
led by tenor saxists Ronnie Scott GLENN MILLER ORCH (Victor) 
and Tubby Hayes. Bary. 14 19 #£=Carnegie Hall Concert (LPM 1056).... 7 4 9 . : 13 
NAT KING COLE (Capitol) 
15A 16 One of Those Things (W 903)................. 10 9 
’ ; Tou gt wee 12 
VAUGHAN’S U.S. BALLY APRIL LOVE (Doi 
15B 17 Soundtrack (DLP 9000) 10 6 5 ie tial 12 
FOR HIS BRITISH FILM GOGI GRANT (Victor) 
British disk star Frankie | 2 Helen Morgan Story (Loc 1030)... ........-.-- 8 3 : 11 
Vaughan arrived in New York yes- TENNESSEE ERNIE (Capitol) 
terday (Tues.) for a series of tv ap- | 18A__9 Hymns (T 756) mittee tenets tees 8 10 8 9 9 
pearances and to work with Wvr- MANTOVANI (London) 
ner Bros. in the promotion of his | 18B 13 Film Encores (EAL, BFOD) os onc o ones s+ snes ees ee 8 5 9 
first film, “Dangerous Youth.” JANE MORGAN (Kapp) 
Vaughan is traveling with his per- | 20 Fascination (KXL 1066)...................... 8 6 8 
sonai manager Paul Cave. ; re KING & 1 (Capitol) . 
The disker, who's released in } 2; 12 Soundtrack (W 740) Re ey ort 9 6 - 
the U. S. on the Epic label, is be- - os , eT : : : 
: DUKES OF DIXIELAND (Audio-Fidelity) 
ing lined up for guest shots on the 22 1 V (AFLP 1860) 
Dick Clark (ABC-TV) and Ed Sul- Volume IV (A 1 eeeeeeeeeee eee 7 9 yom 6 
livan ‘CBS-TV) shows. He recent- JOHNNY MATHIS (Columbia) 
ly completed a run at London’s }23A 14 Wonderful Wonderful (CL 1028) 9 10 9 5 
Palace and was voted by the Varie- JAMAICA (Victor) 
ty Club as the outstanding person- | 23B Ovigimal Cast (Loc 1036).............cccceess 8 9 5 
ality of the year. His pic was pro-— PERCY FAITH (Columbia) - 
duced by Herbert Wilcox and Anna|}295 24 Viva (CL 1075) hi hs Mie hice $65 swale ako 9 4 
Neagle. =a . 9 .. 
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“A VERY _ 


PRECIOUS 


LOVE” 


from the Warner Brothers motion picture 


“MARJORIE MORNINGSTAR” 


Based upon a novel by 


Herman Wouk 





AMES BROTHERS RCA Victor + 47-7167 
DORIS DAY Columbia # 4-41123 
SLIM WHITMAN Imperial # 8316 
JACK JONES Capitol #53929 
BONNIE GUITAR Dot #15708 
JOHNSTON BROS. London #1796 
DICK HAYMES Hallmark EPH-2000A 



















Sound track album to be 
released by 
RCA VICTOR 





M. WITMARK & SONS, 488 MADISON AVE., NEW YORK 22, N.Y. 
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Calypso Clips 
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‘dook fresh and bright. And as an 
added fillip for the Kenton buffs, 
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nique songstress, impresses on an 
interesting repertory of calypso, 
folk and French songs. Miss Chan- 
tal ranges from a brassy delivery 
on the calypsos to quieter and 
artier approaches on the folk mate- 
rial. 


The Four Sergeants: “World War , 


II Songs in Hi-Fi” (ABC-Para- 
mount When it comes to war 
songs, the Four Sergeants are right 
in the thick of it. Last year they 
clicked with set of World War I 
songs and now they've enlisted 
again for a crack at the tunes in- 
spired by WW II. There are sev- 


eral nifties in here like Irving Ber- | 


lin’s “This Is The Army, Mr. Jones” 
and “I Left My Heart At The Stge 
Door Canteen,” out of “This Is 
The Army,” Frank  Loesser’s 
“Praise The Lord And Pass The 
Ammunition” and the Loesser- 
{Arthur Schwartz piece, “They're 


Either Too Young Or Too Old”: | 


jand the Sergeants with a vocal 
assist from Rose Marie Jun treat 
‘em all with the proper spirit. 


| The Four Coins: “In Shangri-La” 
‘(Epic), With single pop clicks like 
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from the States that click here|% 2. GET A JOB (4) iodiiee ann Ember 2| 2 the disk field. Jack Holzman 
from two or four months later. A|$ 2% GET A JOB (4) ..........-- 0c ceee ces eeeceeneeeeee stern eess ; | head of Elektra Records, reports 
major impetus for a hit record in| ae Se Danny & Juniors ......ABC-Par | that — gg ie been ero 
“oa aah : . EO | annually. ektra grooves such 
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ing from near here. It's credited 3 5. THE STROLL (1) Cis su dat ee eed> F coances Diamonds ..Mercury ¢| — - oe “— Such —_ 
3 ° ne | , : abeisS as OiKWays, iversicde, ra- 
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Opera.” 7 @| be peddled in that area within a 
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fest Germany produced over - , : | San Francisco, the Crystal Palace 
50,000,000 platters last year, a 40% | ¢ STOOD UP . . Sigiathie Imperial | in St. Louis, the Limelight in 
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live in legal actions sparked by 


publishers’ agent and trustee Harry 


RON GOODWIN 


Fox whose offices are in the MPPA on CAPITOL 
headquarters, GENE WISNIEWSKI 
Back in 1937, Abeles was asso- on DANA 
ciated with the trade association and others... 
via his then partner, the late MILLS MUSIC. Inc 
7 J 


Justice Jose; 
attorney for 
time 








h V. McKee, who was 
the MPPA at that 

McKee was the prominent 
N. Y. City politician who was 
president of the Board of Alder- 
man, acting mayor during the last 
| days of the James J. Walker re- 
| Sime, and later a N. Y, Supreme 
;Court Justice, 

MPPA board members at the 
meet included Max Dreyfus, Chap- 
pell Music chief, Louis Bernstein 
(Shapiro &), George Joy, E. H. 
(Buddy) Morris, Irving Mills, Jack 
Bregman (Vocco & Conn), Mickey 


Scopp (The Big Three), Sal Chi- T0 ARMS 
anti (Leeds), and Arthur Israel Jr. | Seep Ie hy alaieL terme: tare 


|(Paramount Music) who was des-| — ‘ - 


ignated to officially notify Abeles 
of his new spot. 7 LEO FEIST, INC 
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‘Closed for Lent’ Bent by Niteries 





Performers as well as 
agencies are starting to be con- 
cerned about a now discernible 
trend toward closing for Lent as 
well as the slack season. Feeling 
is that if such a movement con- 
tinues, niteries may be only operat- | 
ing on weekends and other nights | 
reasonably certain to bring in prof- 
itable business. 

The six-week shuttering of the 
Town Casino, Buffalo, one of the 
top talent buyers in the northern 
part of the country, and the pos- 
sible closing of the Chez Paree, 
Chicago, regarded as the keystone 
of the nitery structure in the mid- 
west, has given the trade a couple 
of items to worry about. The feel- 
ing is that an additional six weeks 
out of the cafe season would be 
a severe blow to the industry. 

Performers feel that a Lenten 
season closing is not like a cafe 
shuttering during the summer. 
During the hot months, there are 
many resorts opening up that can 
substitute for ihe shuttered 
niteries. Nothing like that comes 
in at Lent to provide other employ- 
mert outlets 

Should the trend to operating 
only in the profitable periods be- 
come prevalent, then the perform- 
ers feel that the next step will be 
to shutter on Mondays and Tues- 
days and possibly Wednesdays. For 
example, the Boulevard, Rego Park, 
L. I., books shows only on week- 
ends. There were many periods 
when this spot was a full-wee 
for acts. There are other cafes 
that operate along similar lines. 

Recession coupled with severe 
absence of headliners are regarded | 
as the primary causes of curtailed 
nitery operations. It is known that 
certain performers can overcome 
the Lenten or weather handicap. 
But these acts aren't generally 
available and rather than run the 
risks of loss, operators are now | 
turning to shutterings instead of | 
taking a chance on a low-budgeted | 
show } 
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TEX. CLUB OPS PLAN 
ORG. FOLLOWING RAID 


Houston, Feb. 25. 
Texas Liquor Control Board in- | 
spectors and Houston policemen 
pulled simultaneous surprise raids | 
last weekend on 24 Houston pri- 


vate clubs and lounges where they | 
said mixed drinks were being | 
served. The raiding parties armed 
with search warrants, arrested the 
club owners and managers and 
confiscated liquor. 

Stringent membership require- 


ments and the formation of a pri- 
vate club association appeared 
likely following the biggest series 
of liquor control raids of recent 
years. 

A total of 61 persons were ar- | 
rested and more than 6000 fifths | 
of liquor were seized in the raids 
on the clubs. Those arrested were | 
charged with operating, or assist- | 
ing in the operation of a saloon. 

A spokesman for the group seek- 
ing organization of the private club | 
association said that there would | 
be a meeting scheduled of private 
club owners. Also invited to at- 
tend will be ownefs and managers | 
of clubs not raided. 


Johnny Otis Radio halle Show | 
Booked for British Tour 


The Johnny Otis Show, originally | 
on KFOX, Long Beach, Cal., 
been signed for a four-week tour of 
Great Britain starting April 6. Unit 
will consist of Otis, along with 
Marie Adams & Three Tons of Fun, 
Mel \, \liams, Arthur Matthews, 
end the Moonbeams. 

Hal Zeiger went over on a quick 
trip to London to ink the date with 
Lew & Leslie Grade Agency on a 
deal that was started by Joe Glas- 
er’s Associated Booking Corp. Pack- 
age will contain 15 performers. The 
outfit is now being plugged in Eng- 
land via a recent Capitol waxing 
made by the entire group. 





talent¢ 


| March 1 


Lo 
4 men nudes. 


Stewart Heads Texpos | 





Worries Acts; See ‘Skeleton Week’ 


Gerri’s Foreign Dates 


Singer Gerri Gale has been set! 
|for a series of dates in Europe. 
| She opens at the Morocco Club, 
Madrid, March 1, and follows with | 
~y Bolero Club, Barcelona, March 
1 | 

Other dates to follow on the Con- | 
tinent. Miles Ingalls & Howard | 
Hoyt are plotting the- dates. 


Carillon Drops 
Cafe in Florida 
Weather Blitz 


The biz downbeat in Florida has | 
resuited in another nitery casualty. | 
The Carillon Hotel, Miami Beach, 
is dropping its nitery operations 
Starting tonight (Wed.) when show 
headed by Jack Durant and Sunny 
Gale was to have preemed. 

Previous shutterings in the area 
include the Cotton Club and the 
Deauville, which cancelled its pro- 
duction show. Latter, however, | 
preems tomorrow Thurs.) with a 
layout topped by Donald O’Connor. | 

The slight biz upbeat in Florida | 
resulting from warmer weather ap- | 
parently came too late to aid the | 
Carillon. The upbeat is said to be | 
partially a result by the Florida | 
Development Commission which 
advertised maximum temperatures 
in newspapers in key cities in the 
north. | 











Staggered Sked of Names 
At Kansas City Auto Show 


Kansas City, Feb. 25. 

Auto Show opening 
in the Municipal Audi- 
again will have a stag- 


Annual 


| torium 


| gered schedule for its name acts. 


| Opening weekend will have Mar- 
garet Whiting and the Crew Cuts, 
vocal group staying for the dura- 
tion of the show, ending March 9. 

Miss Whiting will be followed 
by Louis Armstrong and concert 
group which will play March 3-4, 
with other acts to follow to be 


announced. Carol Channing was 
originally figured to open the 
show, but deal never jelled. 





London Theatre Club 


To Use Burley Policy 
London, Feb. 25. 
A new London theatre club, fea- 
turing burlesque entertainment, is 
to be inaugurated in the West End. 
Paul Raymond, a touring manager 
whose specialty is strip shows, has 
| taken over the Doric Ballrooms in 
Soho and will open on April 7. 
He plans to operate on a three- 
a-day basis, 
would include a lineup of 20 girls 
and an array of specialty acts. 
There will be a nominal member- 
ship fee of $1.50 a year and a seat 


| at a table will cost $2.20. There'll 


also be charges for food and liquor. 
Members, however, will be able to 
see the show from a 50-feet long 
bar at which there'll be no admis- 
sion charge and patrons only will 
pool to pay the price of their 
drinks. By operating as a club, 
ale a will not be bound by the 

Chamberlain’s ruling on 





Dallas, Feb. 25. 

James H. Stewart, prez of the 
State Fair of Texas, was elected 
prez of the Texas Assn. of Fairs & 
Expositions at the conclusion of 
the group’s 31st annual convention. 
He succeeds Joe Cooley of Abilene, 
who was reelected to the anata 
of directors. 

F. W. Stewart of Sequin was | 
elected v.p. and Bob Murdock of| 
Tyler secretary-treasurer. 


with a show which | 





OPS WANT NO 
EOUAPE GLAUGE 


\Get-’Em-At-Any-Price Fever Abating, 
In Wildwood; Boleros Less Dinero 


situation 





Nitery operators are complain- 
ing that the cancellation clause, 
permitting talent an escape from 
fulfilling contracts if notice is given 
a month in advance, has become 
one of the major evils of the cafe 
business. The operators claim that, 
| of late, with convention and ban- 
;}quet business becoming an_ in- 
| creasingly important factor in the 
night club orbit, they must know 
what their lineups are far in ad- 
vance so that they can go out and 
sell dates. With a threat of can- 
cellation of headliners, the opera- 
tors face heavy loss of business. 

Agitation fcr repeal of the 30- 
day clause is becoming more vocal. 
Bonifaces say they must know 
where they stand in regards to any 
headliner if they're to remain in 
business. For example, an operator 
having a commitment to buy a 
given headliner will immediately 
contact certain organizations or 
start selling in bulk on the basis of 
| having that show. With cancella- 
| tion of the attraction, the parties 
|also run out. Many clubs are set 


Hughes’ Nitery Muse 

Negro author Langston 
Hughes, who. begins a series 
of Sunday night poetry read- 
ing sessions at the Village 
Vanguard, N. Y., March 2, will 
be backgrounded by bassis: 
Charlie Mingus and pianist 
Phineas Newborn. 

There’s a_ possibility that 
Hughes will go into full-week 
Stands at the Vanguard. 


OBrian's Cues 


Misfire on Tex. 








Houston, Feb. 25. 
Sharpshooting for the television 





|up so that big parties supply the | cameras is considerably easier than 


bulk of the business and these| attempting the same when sur- 


| clubs, primarily, think that talent | rounded by 12,000 hawkeyed critics. 


contracts should be inviolate, and| Redfaced victim of that truth is 


once booked must stay booked. Hugh O'Brian, currently headlin- 
A recent example was the can-| ing Houston Fat Stock Show Rodeo 


| cellation of Jerry Lewis at the Chez! (Feb. 19-March 2) in oater role of 


| Paree, Chicago. This came unfor-| Marshal! Wyatt Earp. 

| tunately, after the 30-day limit had Second night of rodeo (20), the 
| expired, and Lewis, in order to) following mishaps occurred: 

start his York Pictures film on | 1. O'Brian rode into arena biaz- 


(Continued on page 54) | (Continued on page 54) 


* The Wildwood, N. J., 





Fat Stock Show 


which resembled a miniature Las 
Vegas last season because of the 
prices that were paid for talent, 
is showing signs of settling down 
to just being Wildwood again. Op-- 
erators who nearly priced them- 


selves out of business by virtue of’ 


kingsized salaries to acts will be 
paying prevailing market prices, or 
maybe just a little above. 

For example, the Bolero, one of 
|the top name buyers of last year 
j}and which started its season with 
Frankie Laine at $40,000 for 10 
days, has settled down to what 
agencies regard. as normal fees, 
with perhaps a premium to com- 
pensate for any price growth any 
particular performer may attain 
between now and summertime. As 
schedule now stands, the opening 
on July 3 will be headlined by 
Johnny Mathis; Andrews Sisters 
and Harvey Stone are set for July 
, and the third show will have 


(Continued on page 54) 


Flamingo Nabs Bolger 


A comparatively old relationship 
was broken last week when Ray 
Bolger shifted from the Sahara 
Hotel, Las Vegas, where he has 
played annually since the spot was 
opened, to the Flamingo Hotel. 

Bolger plays his Flamingo date 
starting June 5 and follows with 
the Cal-Neva Lodge, Lake Tahoe, 
Nev., July 14. 
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Old Spanish Cafe Customs Nixed 
By Hilda in Bid for Madrid B.0. 


. Madrid, Feb. 138 

Flamenco and top-priced acts are 
not @zlick components for nitery 
operation in Spain, according to 
Bernard Hilda, vet bandleader and 
late-spot entrepreneur now run- 
ning the Castellana-Hilton’s Ren- 
dezvous Room. 

Hilda took over spot last Octo- 
ber, redecorated extensively to 
olfer tasteful Parisian atmosphere | 
and completely remodeled enter- 


tainment policy. He threw out 
castenets and gave Flamenco- 
sublimated U. S. tourists a good- 


natured sendoff to “Sambra,” “‘Cor- 


“El Duende” for the one- 


ral” or 
shot treatment he considers max- 
imum for Yank taste. 


Ruling out headline attractions, 
which easily draw capacity but 
also draw off most of the gate in 
Spain, the French Rendezvous boss 
intreduced ‘and personally em- 
ceed) a series of beauty contests. 
fashion shows, audienge-participa- 
tion games ard gimmieks, nightly 
giveaways and “let’s-all-sing-this- 
one’ approach that are now con- 
gesting the room, a red-ink Hilton 
cropper in former years. 

With a decade of globetrotting 
show biz years behind him Hilde | 
brought his band to Madrid for a 
local date, after opening Beverly 
Hilton's Bali Room, and stayed on 
to experiment with the local Hilton 
showcase saloon. 

Admitting early pull was long” 
and hard, the showman said new 
policy finally triumphed when local 
spenders, expansive and talkative 
by nature, found participation at 
showtime more fun than chair-sit- 
ting. Ambience successively be- 
came contagious for air base per- 
sonnel, International cafe society 
and sundry visiting firemen. 


Mathis Show Pulls 
$4,400 at Cal. Univ. 


San Francisco, Feb. 25. 
The Johnny Mathis show scored 
a good $4,400 on Sunday (23) at, 
the University of California gym | 
at Berkeley. In the afternoon, | 
layout grossed an excellent $4.700 | 
at the Berkeley Community The- | 





atre. Ducats peddled at a $3,75' 
top. Show also included June 
Christy, Cal Tjader, Lancers, and, 


Claude Gordon Orch with Mannie | 
Schwartz promoting. | 
On the preyious day, the outfit | 
got a total of $11,403 in two per- 
formances at Russ Auditorium, | 
San Diego. Hal Zeiger promoted. | 
———————ee 
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Grae Reps Deutch in N_Y. 


Phil Grae has been named N., Y. 
representative of the Milt Deutch 
Agency of Hollywood. 

Grae had been operating the Al 
Wilson Agency with which he was 
partnered at the time of Wilson's 
death some years ago. 


Barnett’s ‘Newcomers’ 
No Infringement On 
Sillman’s ‘New Faces’ 


Las Vegas, Feb. 25 
Jackie Barnett, whose original 
musical “Newcomers of 1923” 


opened at Wilbur Clark's Desert 
Inn today (25) says that the con- 
about the title was 
hullabaloo about nothing. The 
erroneous announcement that the 
revue was to be called “New 
Faces of 1928” was due to an in- 
advertet mistake by a “dreamy 
typist” according to Barnett. 
VARIETY ran it on page one Nov 
20. Leonard Sillman, prexy of New 
Faces Inc., a New York corpora- 
tion which has the title registered 
under trademark laws, protested 
to both Barnett ard the Desert Inn 
“My show was never called that,” 
says producer Barnett, who wa 
Jimmy Durante’s protege and 
writer for 11 years, “and it’s un- 
fortunate that I didn’t get to see 
the news release before it was sent 
I've 
‘Newcomers of 1928’.” 
Connor, Chopnick & Garrell, 
attorneys for Sillman, have been 
assured by both Clark and Barnett 
that the “New Faces” will not be 
used in any way. The law firm is 
now in the process of stopping 
Miami and Chicago clubs from 
| labeling their shows “New Faces.” 


fusion mucn 


5 


called it 


| Laurence Welk once announced his 


new show as “Top Tunes and New 
Faces,” and the firm’ demanded 
| the elimination of its client's title 
from tie title of the show. After 
the matter was considered by the 
ad agency and Welk’s attorneys, 
they changed the title to eliminate 
“New Faces” from it and substi- 
tuted the words “New Talent.” 
Barnett’s “Newcomers of 1928” 
stars Paul Whiteman, Harry Rich- 
man, Rudy Vallee, Buster Keaton 
'and Fifi D’Orsay. Nostalgia reigns 
jas Whiteman conducts the orch in 
“Rhapsody in Blue”; Richman sings 
“Birth of the Blues”; Vallee croons 
“Stein Song”; Keaton does a re- 
prise of his w.k. comedy routines 
from films; and Miss D’Orsay 
presents a saucy, Frenchy skit. 





Extend Denny in Hawaii 
Honolulu, Feb. 25. 
Martin Denny group has had its 
pact extended at Don the Beach- 
comber’s Bora Bora lounge for an- 
other three months. Denny opened 
the nitery a year ago. With several 


new faces in his combo, Denny is 
prepping arrangements for his 
third Liberty album. 

Julius Wechter flew in from 


California last month to take over 
the vibes. 
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|The ‘Saints’ March In 


| chapeau or toupee, 


For Church Benefit 
& Have a (High) Ball 


By FRANK SCULLY 
Palm Springs, Feb. 25 

Any nitery that could not hit 
SRO with a bill featuring Frank 
Sinatra, Bing Crosby, Phil Harris, 
Joe Bushkin, Ryan & McDonald 
and Duke Ellington's 14-acts-in- 
one would have to be located in 
Grant's Tomb. So it was no great 
proof of showmanship this time for 
Irwin Schuman to pack his Chi 
Chi Starlite Room for this St 
Valentine’s Day party a $15 
minimum 

The Duke was booked in as the 
week's attraction but the rest of 
the acts, emceed by Phil Harris, 
were performing for Father Mi- 

ael O'Donohoe’s benefit for St 
Theresa's church an hool. These 
added arters took much of 
the evening that it was 12:30 be- 
fore Ellington's class in jazztron- 
omy was called to order. Even in 
a tabbed version of their amazing | 
and diversified talents they took 
an added 90 minutes. The show 
didn’t close till 2 a.m., which for 
this 10 o’clock desert town is some- 
thing of an endurance record 

Considering all the talent that 
was involved, Phil Harris, highball 
in hand, handled the traffic of this 
Milltown Follies—everybody was 
more relaxed than Como—as 
smoothly as if he were a Times 
Square cop. One lush balled him 
up, though, by bidding $5,000 for 
a new car and then welched on his 
bid. “Listen, Saunders,” admon- 
ished Atice Faye’s husband, “you 
stick to black coffee and keep out 
of these bids from now on.” 

‘Jameson’s Miracle’ 
He introduced Der Bingle as re- 


at 





d se 


sO 


cently married and an expectant 
father again next August, “no 
mean feat in itself,” and added 


Bing had become that very after- 
noon the new Thunderbird club 
champion, The Groaner, sans} 
with Jimmy 
Van Heusen at the piano, regaled 
with a Van Heusen song about a 


| character who swore he drove his 


ball right down the middle of the 
fairway and, funny thing, nobody 
ever found the ball to this day. 

Harris introduced Sinatra with 
a crack, “seems a singer can't get 
anywhere unless he’s an Italian 
these days,” only he didn’t call him 
an “Italian” and Sinatra, too, 
climbed onstage with a drink in 
his hand. His ace song “All The 
Way” had been sung previously by 
Connie Barleau, who with her hus- 
band Ruby runs the Dunes across 
the street from the Chi Chi. So 
Sinatra cut to “April In Paris,” 
“Witehcraft” and “I Get A Kick 
out of you.” 

Show opened with the Arnold 
Trio which came over from How- 
ard Manor, now owned by Dave 
Margolies and Jack Dempsey. Har- 


tris had a’ harder time pronouncing 


E 


| 


Margolies than if it were “Beau- 
champs.”’. The natives tried to help 
him but after three editings he| 
decided to let his version stand as 
a running gag After all, what 
could he lose? Hadn't he broken | 
Jack Benny up the night before on 
the CBS spectacular when he ad 
libbed, “I spend more on a rac- 
coon hunt than you do for talent’’? 

One of the cutest acts was a pair 
of non-pros, Ruby Meyers & 
| Daughter. Rigged in bluejeans and 
guitars, they did hot version of 
“Honeycomb” and “Cry, Baby, | 
| Cry.” Harris thought a lot of them. 


| The crowd. did too. 


ee eee 


Ryan & McDonald, before they 
hopped off to Eden Roc, Miami 
Beach, kept the show at top speed 
| by their dance specialties, ending | 
lon a Lankashire clog, danced ex- 
| clusively on the toes. She is Peggy | 
Ryan, once a Donald O'Connor 
dance partner. Having five chil- 

(Continued on page 54) 


Saranac Lake 


By Happy Benway 
Saranac Lake, Feb. 25. 

The passing of Murray (Burns &) | 
Kissen came as a blow to many of | 
the patients here to whom Murray | 
played philanthropist while he was | 
resting here, His wife Dottie also 
comes in for praise for her kindli- 
ness. 

Abe Montague and Ned Shugrue 
in for an inspection tour of the 
institution and found everything 
ship-shape. 

Muriel (4 Eddy Sisters) Danzi 
drew an all-clear go back to work. 
She and husband Jack left for New 
Orleans to join the Hamid-Morton 
Shrine Circus. 








Ww rite to _those who are ill, 


Inside Stuff—Vaude 


Nitery dance team of Joy (Shoemaker) & (Ian) Guthrie, which played 
the New Nixon, Pittsburgh, for a run this summer, has dissolved, with 


both retiring from the spotlight to 


go behind the scenes. Guthrie has 


resumed teaching and Miss Shoemaker has joined choreographer Bob 
Simpson in New York to package and produce cafe shows and acts. In 
fact, one of their turns, Simpson-Joy Dancers, is currently at New Nix- 
on, where Miss Shoemaker last worked with Guthrie. 





Henny Youngman-appears March 21 at the Burghoff Gardens, Ft. 
Wayne, and thereby returns to the town which once gave him a benefit. 


Some 26 years ago at the old RKO 


Palace there, he was taken ill, re- 


quired surgery and after four weeks in the hospital was on his back 


both ways. He is plotting a reunion 
man, who gave him the cut then. 


with the local doctor, L. S. McKee- 
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on Joe Frisco 
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Despite Suit, Ringling | 
Circus to Push Sale 
Of Surplus Equipment 


Feb. 25. 
The Ringling Bros, and Barnum 
& Bailey Circus will proceed with 
surplus stock and 
equipment in face of a suit seek-| 
ing an injunction to halt the sale. 
Circus board meeting in New York 


Sarasota, 


plans to sell 


last week voted to dispose of the 
surplus 

Attorneys for Mrs. Hester Ring- 
ling Sanford av l her son, Stuart 
Lancaster, announced plans to 
seek to enjoin the sale of any cir- 
cus assets Mrs. Sanford is the 
daughter of Mrs. Edith Ringling, 
estate of which owns 40% of the 


circus stock 


Feb, 25. 
Fact that he couldn't dance was 


Chicago, 


la professional blessing for the late 


Had it been otherwise, 
saga probably would 
less memor- 


Joe Frisco. 
the Frisco 
have unfolded much 
ably. 

Around 1914 or so, his Chi pals 
recall, the comic sought a modest 
niche for himself in the biz—as a 
chorus boy with the old LaSalle 
Theatre stock company. Came the 
audition. “Can you do a time 
step?” he was asked. Frisco gave 
a fast assurance. But when it came 


'to putting up, best he could do was 


what came to be. known as the 


| Frisco shuffle — complete, even 
| then, with outsized cigar in puss. 
That turnaway diverted him to 
dancing for coins pitched at him 
and what ultimately became his 
act. 

“He didn’t have big dreams 
then,” remembers talent agent 


Plans for the continuation of the 


circus’ winter headquarters here 
are in doubt. The Ringling direc- 
tors voted to elose this Sarasota 
tourist attraction. Inasmuch as 
the show will spend a good deal 
of the winter months playing hard 


top auditoriums, the need for win- 
ter quarters has virtually vanished, 
as has the need for railroad cars, 
canvas, draught animals, etc. 


Vaude, Cafe Dates 


New York 














Opening night of Varel & Bailly, 
March 10 at the Waldorf-Astoria’s | 
Empire Room, set as a benefit for| 
the French Hospital with a $25-! 
per-plate dinner . Sallie Blair’s | 
Starting date at the Latin Quarter 
set for A 17 for four weeks... 
Carmen Torres a newcomer to the} 
Chateau Madrid starting tomorrow 
Thurs Johnnie Ray planes 
out to Brussels today (Wed.) for a 
10-week ld tour during which 
time he'll work the Palladium, 
London Guitarist Fernando 
Sirvent a returnee to the Welling- 
ton’s Med on Room. 


Agent Matty Rosen ailing at the 
Flemington (N. J.) Hospital . . 
Timmie Rogers booked for the Pal- 
ladium, London, April 7 . Joey 
Bishop pacted for the Pines, Hot 
Springs, Ark., March 3. Norman 
& Dean to the Eddys’, Kansas City 

. . George (Bullets) Durgom | 
planed out to the Coast for Jaye | 
P. Morgan's preem at the Cocoanut 
Grove. 


Danny Graham. “He only wanted 
to be a chorus boy.” Much later, 
when the Frisco emulators were in 
vogue, Graham reports, “Joe used 
to say that people who applaud an 
imitation are not applauding the 
imitator, but the original.” 

Songwriter-turned-agent Will J. 
Harris (“Sweet Sue” lyricist) harks 
back to Frisco’s heyday in Chi, 
circa 1926, when the wit packed 
‘em in at the Boston Oyster 
House of the old Morrison Hotel. 
“It wasn’t really an act—but all 
ad lib. Right in the middle of his 
dancing, with that big cigar spark- 
ing, he’d spot a friend and walk 
over to his table and have a con- 
versation. Then without batting an 
eye, he’d go back in front of the 
band and pick up in the middle of 
a chorus.” 

Frisco’s last Windy City visit was 
about a year and a half ago, when 
{he played one of Frank Darling's 
| big electrical union shows. 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 90th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
Personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $15 yearly. 
3 Yrs. $35—Single issues $2 
RATES GO UP MARCH FIRST 
Hurry! No C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 
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3rd RETURN 








BOX OFFICE GUARANTEE 


JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 


Norman Y. Chambers, 
Fairs Association said: 
greatest performer 1 


2nd RETURN wemee wy x: | le N.C. FAIR 


Currently "= Tour With hn *. tee SHOW 


Mgt.: J. BRANDON, 450 W, to St., New York 


past President North Carolina 
“1 consider Joan Brandon the 
have ever seen in fair 


ENGAGEMENT, ROCKY MT. FAIR 
(Sept. 23 thru 27) 


ct. 7 thru 1 


b. 15 thru March 
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The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


9th International Tour 


RANCHO DON CARLOS 
Winnipeg, Canada 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 




































| 
{ 
q 
4 
1 
| 


Sree idan? 


SOC eae re Viet Terre 


nue 


th ani 


San 


Wednesday, February 26, 1958 


VARIETY 





VAUDEVILLE 53 





A.C’s Convention Hall to Get $2-Mil 
Facelift Over 4 Yrs., Via Luxury Tax 


I 


Atlantie City, Feb. 25. 
is resort’s municipal Conven- 


n Hall will be completely 


'T 


renov- 


ted over a four-year period at a 


t of some $2,000,000. The city’s 


itors during that period will 
the bill. 

Convention Hall, built in the 

e 1920’s at a cost of more than 

5,000,000, occupies an_ entire 


ynt block and is one of the 
buildings of its kind in the 


In its main arena, site of 
Mi America Pageant, where 
es have played and where 


ids of conventions have been 
ed, 41,000 can be seated. Mad- 
jua Garden and the Phila- 
Convention Hall would fit 


er its roof 


mes and the habits of conven- 
delegates have changed in the 
ears the Hall has been a resort 
imark. The years too have taken 

toll to such an extent that the 
was beginning to cost money 
lost convention busi 
business is a $30 to 
illion a year propesition now, 
the lifeblood of the hotel in- 
y off-season. 


terms of 





is hoped that the rebuilt Hall, 


} 


1 elevators to its upstairs ball- 
ting capacity, 5,000) and 
galleries of the main area, air- 
ditioned against the heat of the 
I late summer and early au- 

will enable the city’s Con 
tion Bureau to increase its sales 

seeks state and national con 
tions 


} se 


How to raise $2,000,000 was the 
proposition faced by the 


form of govern- 


l 


Ss commission 


nt. The interest to be paid and 
reduction of such a debt was 

ed too considerable for the 
t's present economy. It was 
determined to stretch the 
erations over a period of four 
rs. The sum of $500,000 will be 
xpended each year, and will be 
aken from the city’s $1,500,000 
xury tax collections, paid for 


ostly by visitors who are assessed 


3% on hotel 
amusements 
liquors 


Plans for the project are now 
being prepared and its first phase 
will be completed this year, with 
the other three to follow. Financ- 
ing has been called unique in the 
history of any American city. In 
fact, it could only happen here. 

In all the years ef its history 
the (¢ vention Hall has only 
shown a profit three years, in 1934 
when a dog track operated, and in 
1951 ar 1952, when convention 
business was the best. 
have been as high 
$151,000, paid for by the city’s 
taxpayers.. Such payment is justi- 
fied because 165,000 delegates came 
here for conventions last year, with 
most using the Hall. When the 
renovation is completed, 40,000 
Square feet of floor space will have 
been added to the 268,000 on the 
two levels 


accommodations 
tobacco and wines and 


Losses as 


PAUL ANKA TO TOUR 
GT. BRITAIN 23 DAYS 


Aberdeen, Scotland, Feb. 25. 

Paul Anka, 16-year-old singer, is 
set to teeoff a 23-day tour March 1 
at the Music Hall here. He will 
play two performances nightly to 
a $1.20 top 

Anka will headline the follow- 
ing night, a Sunday, at the 3,000- 
seater Caird Hall, Dundee, also 
playing two shows. Prices again 
range from $1.20 to 50c, 

On March 3 Anka plays Usher 
Hall, Edinburgh, following with 
dates at Newcastle, Sheffield, 
Leicester, Brighton, Bristol, Plym- 
outh, Bournemouth, York, 
Manchester, Liverpool and Croy- 
don 

He is being presented by Harold 
Fielding, London impresaris, by 
arrangement with the Lew & Les- 
lie Grade Agency. Anka is by- 
passing Glasgow on this trip. He 
played to SRO biz there last year. 


| 


Hull, | 


Scotland’s Hottest Ticket | 


Glasgow, Feb. 25. 

Four tickets for Scotland’s first 
Royal Variety Performance on July 
3 were sold here for $495 between | 
them. A couple went for $300. 

Bidding took place at an auction 
staged at a charity show for the 
Scottish Theatrical & Variety Art- 
istes’ Benevolent Fund. 

Albert Ernest Pickard, vet show- 
man and former cinema exhib, paid 
the $300 for the two tickets. 


ALBANY SALON THROWS 
DANCE STUDIOS A CURB 


Albany, Feb. 25. 

Asserting that dance studios, one 
state’s largest industries, 
“completely unregulated,” 
and that he had received com- 
plaints that studio operators had 
“pressured” students into contracts 
requiring the payment of thou- 
sands of dollars, Assemblyman Mal- 
colm Wilson, Yonkers Republican, 
introduced a bill yesterday (Mon.) 
requiring the licensing of studios 
and banning the charging of fees 
in excess of $250. 

The measure would _ require 
dance studios to pay a $500 license 
fee to local authorities, plus one of 
$5 for each instructor. It would 
void any dance instruction con- 
tract running to more than $250. 





of 
were 


the 


Witson, chairman of the Codes 
Committee and one of the most in- 
fluential members in the lower 


house, 
come to his attention. One was a 
woman who agreed to pay approx- 
imately $30 for four lessons and 
who became involved in a series 
of contracts costing her approxi- 
mately $9,000. 

Another woman, responding to 
an advertisement offering nine 
lessons for $18, ended up paying 
$5,000 for a so-called “life course.” 


It took all her savings and all her! 


life insurance to make the 
ments, Wilson said. 

A third case was of a blind news- 
stand operator in Yonkers who be- 
came obligated to pay $11,000 un- 
der terms of contracts proffered 
for his signature by a professional 
dance studio. 


pay- 


cited three cases that had| 


Lou Walters Maps N.Y. Nitery Preem 


In April; Eyes 





Rae Quits Toronto Nitery 
For Full-Time Performing 


Toronto, Feb. 25. 
Preferring to be a _ performer 
rather than a businessman, Jackie 
Rae has exited the posh Stage Door | 
nitery here He will appear as 
singer-patterist on the Jimmy Dean 


Show ‘(CBS-TV) March 15, and 
ahead of that on the Jack Paar 
Show (NBC-TY). 


Rae, who had his own Canadian 
Broadcasting Corp. weekly variety 
show for two seasons, said that “the 
only way to get back into show 
business is to leave night club 
management alone and devote the 
time to being a performer If 
you're hoping for a break in New 
York, you can’t run back to Toronto 
to run a night club and expect the 
p2ople down there to keep remem 
bering you.” 


One of the biggest annual pro- 
ductions in Canada, the General 
Motors “‘Motorama,” will continue 


to be produced by Rae at the Auto- 
motive Bldg. of the Canadian Na- 
tional Exhibition here. 


CONEY’S STEEPLECHASE 
IN FOR FACELIFTING 


Steeplechase Pier, Coney Island 
partially destroyed by fire last 
year, gets a facelifting starting 
next month but the job won't be 


completed until September. This 
means efforts to get excursion 
boats to Coney won't materialize 


until the 1959 season. 

Board of Estimate okayed $250.- 
000 for reconstruction work on the 
pier. Formerly 1,250 feet long 
it'll end up as a 950-foot attraction 
for fishermen and spooners 

Coney Island Chamber of Com- 
merce, prexied by Murray Hand- 
werker, hot dog nabob, meanwhile 
is agitating for boardwalk p.a. sys- 
tem with Park Dept., in charge of 


|area, not relishing the idea. 


+ 


| when 


Grable for Kickoff 


Lou Walters is attempting to get 
his New York nitery operation 
running by the end of April. Wal- 
ters has been hitting talent agen- 
cies for names for that period. He 
is inquiring about Betty Grable, 
among others. 

It was originally believed that 

Walters would only start work on 
refurbishing the new Cafe de Paris 
he wound up the present 
season in the Miami Beach outlet. 
However, Walters seems anxious 
to get going on the new project. 
One reason for the hurry lies in 
the fact that he could bring up 
the present Miami Beach show in- 
tact, and thus save a considerable 
wad on production. 
: .Walters, at the same time, ex- 
pects to take over the building 
around April, and he feeis that he 
can get started immediately on re- 
decorating the spot. He has re- 
tained Rube Bodenhorn to design 
the cafe. Rather than get started in 
September or October, as was 
originally figured, Walters appar- 
ently feels that he could hit a good 
summer. He starts operations at 
the close of Lent, hits into the 
prom season, and with some hard- 
selling he could make the summer 
hold up, and then go into the profit- 
able fall season with a show that 
has been partially amortized be- 
cause of its run in Florida. 





Dolores Gray to Head 
St. L. Globe’s ‘Rhapsody’ 


St. Louis, Feb. 25. 

Dolores Gray, who was head+ 
lined in “Can-Can” last summer 
at the Municipal Opera here, has 
been signed as star of the Globe- 
Democrat's “Rhapsody of Fashion” 
show Friday (28) at Kiel Auditor- 
ium. 

Benjamin Rader’s 
on the bandstand. Rader, a local 
maestro, has been conductor for 
the St. Louis Veiled Prophet Balls 
for the last 29 years and books as- 
sorted Rader bands at private and 
public shindigs throughout town. 


orch will be 
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Chi Claims First Laugh As New 


Comedy Talent 


By JACK PITMAN 
Chicago, Feb. 25. 

Chicago comes into focus as a) 
notable spawning site for fresh | 
young intimery talent. . Most S| 
vious examples are Shelley Ber- 
man and the team of Elaine May & | 
Mike Nichols. Neither act is here | 
now, although both have spring | 
dates at Mister Kelly’s, the Rush! 
St. spa with a rep for showcasing | 
cerebral comics. :. 

What’s ironic is that while the | 
tyros collected followings and ro-| 
seate press notices here, they could | 
only go so far without the national 
press and video splash available in 
N. Y. This situation, in which Chi 
farms ’em for Gotham or the Coast, 
underscores fact that fame (and 
commensurate loot) is considerably 
effected by proximity to national 
media. 

Berman and Elaine & Mike 
successes point up the position 
here of the small boite, which is 
where the spawning occurs. Best 
known cases in point, however, 
are George Gobel and Danny 
Thomas, who, in their local salad 
days, were nabe nitery fixtures 
generating beaucoup talk and press 
encomiums. But the kudos, as 
noted, lacked cross-country hook- 

SE 








Spawning Grounds 


up, and neither comic really made 
it till he’d packed up and moved 


The smaller (and in many cases, | 


off-the-path) clubs seem to run in 
cycles. 


quietus. 
cropping will take up where the 
fallen ones left off. Cycle is 
doubtless tied to such things as 
economic conditions and _ public 
mood and maybe, even, bizarre 
factors like tides and sunspots. 


Reputation the smalleries have | 


for digging out talent doesn’t ex- 
tend to their tonier 
though, as witness the policy of 
Kelly’s and the Black Orchid which 
play names like Jack E. Leonard, 
Jonathan Winters, Mort Sahl, Sar- 
ah Vaughan, etc. 

As talent builders, at least a 
couple of the Chi intimeries rate 
as “bargain basements.” One is 
Rush St.’s Cloister Inn, remem- 
bered as Lurlean Hunter's spring- 
board. The other is the Gate of 
Horn, a_ two-year-old folkmusic 
cellar where Odetta and Bob Gib- 


son have made click impressions. | 
Club has also given exposure to} 


better established talents such as 


Theo Bikel and Martha Schlamme. | 


But it’s Berman and Elaine & 
Mike who stand out as worthy 


They'll sprout in a rash,| 
with some doomed to an early | 
After a bit, a new out-| 


numbers, | 


products of the intime situation 
here. It’s almost forgotten that 
they were bracketed a couple of 
seasons back as part of the Com- 
pass Players at the now-defunct 
Offbeat Room, a far northside in- 
tellectual lair. Troupe did im- 
promptu dramatic and 
sketches based on ideas tossed up 
from the audience, Later, when 


BOB 
ENGLISH 


SIN 
GS Berman and Elaine & Mike played 
separate dates at Easy Street, a 
at 


’ converted coach house which has 
“The Pink Salon” 


| since become the setting for fla- 
menco guitarists. 

Fifth Avenue Hotel 

5th Ave. and 9th St. 


way, also played the Gate of Horn. 


Wildwood 














New York =——es Continued from page 51 Game 
Sam Cooke and Connie Francis, 
March Ist starting July 18. 


Other major spots. haven't 
started to buy as yet, but are re- 
portedly on the verge of some 
deals. 

The earlier talent-shopping start 
by the Bolero is caused by the 


Personal Management 
EARLE ASSOCIATES 
17 East 48th Street 














New York PL 5-1127 fi! fact that perhaps a price war for 
acts could be averted if some 
dates were set sufficiently far in 

BILLY advance. To make it attractive for 


GLASON’S FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 


some names to come in, a pre- 
mium was ‘suggested, one 
would be comparable to a natural 
rise for performers who seem to be 


for all Theatricals 
“We Service the Stars” catching on. Mathis and Cook 


Big Clean-Out Special on All were put into that category. As 
35 Gag Files for Only $15 another inducement, probably as a 
Plus $1.00 Postage lure for orthodox niterygoers, 

3 Parody Books, Per Bk. ... $10 @ 


ster the usual run of record names 
and also to give the cafes a wider 
choice of acts. 


e og 

@ 4 Blackout Books, Per Bk. .. $256 

@ Minstrel 6 $25 @ 
How to Master the Ceremonies 


r Copy 
Me C.O.0'S ...-.0-> “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let e Real Professional Train You) 


son, which ended disastrously for 
most niteries in the area, is not 
likely to materialize this year. 


MISS FRITZ GREY 


PIANIST 

Scenario Writer 
Talent Agent 

3918 Tyndall Read, Cleveland, O. 
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New York Representative: 


GROSSMAN & GROSSMAN 
545 FIFTH AVE. 
NEW YORK 


MOTEL 


TWO LOCATIONS TO SERVE YOU 


CREST TOWN 











151 W. Gd. Bivd., Detroit, Mich. 2127 W. Gd. Bivd., Detroit, Mich. 


TA 6-6430 TY 8-6353 


Near Shubert and Cass Theatre * Near Olympia and “'vera Theatre 


Phone in Every Room — Kitchenettes — Reasonable Daily 
and Weekly Rates 


comedy | 


they splintered into distinct acts, | 


Berman, by tfie | 


that | 


At any rate, the runaway sea- | 











Saints March 
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dren, the McDonalds have more or 
less settled down in the Village 
and now run a Gance academy. 
The Bushkin Stance 

Joe Bushkin came down from 
| Vegas enroute home to Manhattan 
and played around with the ivories 
las if he were Willie Hoppe at a 
billiard table. He fitted right into 





these Milltown Follies. 
Though they had been cooped 
up for hours, the Ellington Ele- 


gants—all 14 of them—went on 
|after midnight acting as fresh as 
if they had come out of an oxygen 
treatment. But half their audience 
was fighting the sandman. Never- 
| theless, Duke gave the ones who 
were still awake—and that includ- 
ed the valiant Phil Harris—every- 
thing 
Altogether, quelle soiree. 


Montreal Curfew 
Eyed by High Ct. 


Ottawa, Feb. 25. 

| Legal whirlpools are swirling 
around the Supreme Court of Can- 
ada hearing of what is considered 
a test case on Montreal's by-law 
| shuttering niteries at 2 a. m. The 
hearing is taking its confused 
| course in the federal court’s struc- 
ture in Ottawa. 

Last April, Montreal city author- 
ities refused restaurant permits to 
60 applicants on the grounds that 
they were violating the by-law that 
requires restaurants serving liquor | 
with meals to close at 2 a. m. week- 
days and midnight Saturdays. One 
of them, Vic’s Restaurant, contest- | 
| ed a Quebec provincial court’s de- | 
| cision upholding the by-law’s valid- 
ity, basing its federal court appeal 
| on the claim that the by-law is out- | 
| side the city’s powers, and asking | 

the court to direct the City of Mon- 
| treal to grant a permit. 

Then Montreal claimed Vic’s had 
| been sold, on July 11 last year, to 
| Pal’s Cafe. Now Pal's Cafe wants 
to be permitted to intervene in the | 
| appeal case and the federal court 
has reserved decision. 
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IDetan? 
O’Brian’s Cues 
| =o Continued from page 51 Sa 


| ing away at three balloons. Guns 
; were loaded with birdshot, but} 
after a long, loud barrage, one bal- | 
loon was still unscathed. 
2. In a William Tell bit, O’Brian 
fired at assistant across ring who} 
was holding balloons in each out- 
stretched hand. But assistant be-| 
came nervous; when O'Brian fired 
a single shot, he burst both bal- 
loons with pins concealed in hands. 
3. Same assistant next mounted 
a horse trained to roll onto the| 
| sawdust at the sound of a pistol 
| crack. O'Brian fired—again and | 
|again. Horse refused to roll. As-| 
| sistant finally threw himself off. 
4. In last try, O'Brian appeared | 





| 
| 
| 
/ 
| 
| 
' 


agencies suggested comics to bel-|in a buckboard pulled by a pair| Parties are booked. With cancella- 


lof mules. Strumming guitar, he| 


was getting ready to sing, when 
mules bolted out of the arena. 
Fans who have been reading 
|mewspaper features about O’Bri- 
an’s ability to draw and hit target 
were liberal with goodnatured 
boos. But O’Brian as a rodeo 
draw is still undisputed. Fat Stock | 
Show b.o. returns indicate this 
year’s show is heading for an all- 
time attendance record, nudging 
} out even 1957 when Roy Rogers 
headlined with Trigger. Three- 
show total shows 34,400 seats sold 


| formances at a time whe 


‘COLUMBIA (S.C.) AUD’S 
| $40,000 RENOVATION 


Columbia, S. C., Feb. 25. 
A $40,000 refurbishing awaits 

Township Auditorium here this London, Feb. 25. 
summer. Funds already have been} Tommy Sieele turned cown 
set aside for the job on the county- | $5,600 a week for a Palladium sea- 
owned building, but work will be} son because he objected to being 
deferred until the off-season, about! paid less than was received by the 
midsummer. | average U.S. headliner. His de- 


Tommy Steele Spurns 
Palladium’s $5,600; Asks 
What Yanks Get—106 





The building has served central) mand for $10,000 weekly was 
South Carolina for more than a! turned down. 
quarter century. Principal need at} The British rockster had been 


this time is for roof repairs, al-| paged for a fortnight’s engage ment 
though other items are also on the! at the Palladium to open its vaude 
— Paynter 4 to manager season beginning Easter Monday, 
Despite criticism of the struc- Ages 1. He's sho turned dowa -— 
ture for nearly a decade now by invitation to participate in the 
the morning newspaper's editorials, | “Big Record” teleshow in the U.S. 
it is turning up with sellout per- | Steele, who has risen to the 
n the state | . marite eithi 
esamtenie ee, , rank from obscurity within 
Both Mantovani and “Back to|4 Couple of years, recently com- 
Methuselah” sold out this month.| pleted his second starring role in 
ag pero: hastened to/ a British pic and on Thursday (27) 
a “Damn Yankees” and the Vic-| ..; . j 
tor Borge show to its itinerary on | salle ior South Africa on the liner 
the strength of the two sellouts. on which he formerly worked as 
The House seats 2,800 in re-|@ $25 a month deck hand. He's 
served seats, and has a “crow’s| booked for a six weeks’ South Afri- 
nest” stone step balcony which ac-| can tour at a fee of $14,000 week- 
commodates 500 more. | See 
? oe Ry. |ly for himself and his Steelmen. 
The auditorium’s board recently | His 501 a8 
came under fire for placing a 10¢ | _ agents, the Harold Fielding 
seat tax on all attractions, without | Office, reckon that his earnings this 
first scaling down 7 rent schedule| year from films, stage, etc., will 
as is customary when such taxes! é 
go into effect. Instead, it collects) poush atest SEEOSR.  Advense 
the totel rent, alex ts we | contracts from 1959 to 1961 have 
oF e ic OM! already firmly been signed to 


is suffering 


| celiation doesn’t come on time, 


| Suarantee that a second cancella- 


every seat sold. It reports a loss of 
money, despite the new tax. | 
| 








‘Alcatraz’ 
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time, paid the cafe off at the rate 
of $25,000 weekly out of the pic- 
ture budget, 

Cafemen argue that the 30-day 
cancellation is much too inequitable. 
They say that not only are they 
denied the privilege of cancelling 
out on 30-days’ notice by unions 
who insist on pay-or-play pacts, 
but that payments of the head- 
liner’s salary, in the event can- 


represents a loss to them. A cafe 
op says he books a topliner in or- 
der to make a profit and at the 
same time provide a high degree of 
interest in his spot. Cancellation 
denies both, and even if a cafeman 
is paid off—a rare event—the op- 
erator takes a shellacking when 
booking a substitute show. At the 
same time, Fzving booked accom- 
panying talent for the headliner 
(generaily approved by the name), 
he is stuck with surrounding con- 
tracts, and thtrefore is inhibited 
in a free choice of a substitute. 
The honifaces say that one of the 
most damaging results of head- 
liner cancellation is the destruc- 


yield over $150,000. 

His first film, “The Tommy 
Steele Story,” turned out to be 
one of the top grossers of the year 
on the Associated British circuit— 
and for his starring role in it he 
received a flat fee of $7,000. For 
his second pic, “The Duke Wore 
Jeans,” he had a participation deal. 
A third film deal, also involving 
participation, is in the works and 
is due to be closed shortly. 
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-~ Show folks are raving about the 
all new Hotel Avery. All new, large, ©3 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. ‘ 


AVERY & WASHINGTON STS, 


oR 











tion of faith that the public has in 
the nitery. With a headliner ad- 
vertised to play a specified time, 


tion, it is difficult to get the party 
to take another date. They have no 


tion will not take place. Again, it 
is difficult to get an entire organi- 


JENNY 
COLLINS 








zation to agree to another night. Currently 

Of course, the agencies have long 
contended that the 30-day clause is HILTON ISTANBUL 
necessary since films and televi- 
sion are more vital to the per- Cc leted 
> career than a nitery date, — 
and thus they have to protect their eeks P ‘aris 
client, who is their primary con- 10 W CiRO’s. P 
cern, 

tn 




















(price range $2.50-$4.25 top). 
O’Brian’s Houston stay began 
with arrival at his Shamrock Hil- 
ton headquarters by heliocopter 
from Houston International Airport 
on Saturday (15). Thousands of | 
| kids in wild west outfitsewere on | 
hand to welcome their hero. “Fast- 
est gun in the West” made numer- 
ous p.a. along Salt Grass Trail, 
route of about 1,500 horsemen who | 
shivered along for three soggy days 
in the traditional prelude to the 
| opening of the Fat Stock Show. 
One p.a. in Spring Branch, a 
Houston suburb, nearly resulted in 
|tragedy when more stampeding 
| kids anxious to get a look at, 
O'Brian, broke through a to 





|}eordon. Five boys were close to 
being trampled by horses, but quick 
| action by riders saved them. 

| Sharing rodeo biiling is Libby 
|Horne, 13-year-old thrush, and| 
| Marge Crumbaker Trio, latter well- | 
| known locally for western & aa 














volstrekte nieuwheid .. 


* Translation: 


ANYBODY HERE READ FLEMISH? 


“VING MERLIN and LYNDA brengen een ver- 


bazingwakkend vioolnumber, 


If it wasn't good we wouldn't put It In. 


dat door zijn 
- zeer goed bevallen!" 


RUSSELS VOERUIT.* 


Mgt. Directional Enterprises 
WILLIAM MORRIS AGENCY 








interpretations. 


The Amazing Stars of "WHAT'S ON YOUR MIND™ 


Lucille and Eddie ROBERTS 


Appearing Through 
PALM BEACH TOWERS, Palm Beach, Florida mgt. M.C.A. 
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Copacabana, N. Y. 

Jules Podell presentation with 
Tony Bennett, Rowan & Martin, 
Paulette Sisters (3), Ted Morrell, 
Mimi, Danii & Genii Prior, Michael 
Durso & Frank Marti Orchs; pro- 
duction, Doug Coudy; costumes, Sal 
Anthony; music & lyrics, Durso, 
Mcl Mitchell, Marvin Kahn; $5.50 
minimum, 





Jules Podell’s operation has a 

:aning bill entertainmentwise. In 
Tony Bennett, the Copacabana has 
a singer who has progressed fur- 
ther as a performer than any other 
male in the craft during the past 
few years, and in Rowan & Martin, 
the soot is showing a team who 
seem to have hit a style that in- 
é es ultimate headliner status. 

yipieting the lineup are the 
ps vette Sisters, a bouncy harmony 
trio 

Bennett’s ability as a singer is 
evident from his floor demeanor as 
wel! as his Columbia waxings. He 
has a forthright and strong deliv- 
ery and a high melodic content in 
his voice. He has long exceeded 
the point where he needs waxings 
to sustain himself as a name. 

in his current Copa appearance, 
a new dimension has been added. 
There is a tremendous difference 
in his presentation inasmuch as he 
has come in with a complete tym- 
pani section and flutist, whereas 
his former appearances weve ac- 
comped only by a guitar. With this 
new setup he provides a new and 
frequently exciting facade with the 
wealth of rhythm behind him. 
However, there is still some work 
to be done on this style. There are 
moments when it sounds like an 
affectation rather than a valid con- 
tribution to his songs. But in the 
main, Bennett holds the audience 
in a 40-minute stanza with a re- 
prise of some of his hit platters 
and some notable additions. His 
repertoire is well-rounded, encoin- 
passing some tunes from his latest 
album, “Beat of My Heart,” in 
which he kicked off the new devel- 
opment in his life, and restating 
some of the standards that have 
been with him for lo these many 
years. Altogether, a strong turn. 

Rowan & Martin, also repeating 
at this spot, look like comers. They 
have a good offbeat style of com- 
edy, ease of projection and likeahle 
mannerisms. Their work is clever, 
having some nicely executed bits, 
such as Martin’s heckling of a cafe 
singer. They make a most pleasant 
impression on the audience. 

The Paulette Sisters, a comely 
blonde trio, provide a lively open- 
er. Concentrating on rhythm num- 
bers, they bounce out a series of 
tunes that set off the show nicely. 
Their catalog comprises a novelty 


set including “Honolulu Rock 'n’ 
Roll,” a Polka-tempoed item, 
“Saints Go Marching In” and 


“Crazy People,” sufficient to get 
the Copa layout off on a sprightly 
course. 

The Copa production designed 
by Doug Coudy. the Marvin Kahn- 
Mel Mitchell-Michael Durso num- 
bers, along with the Sal Anthony 
costumes, provide a worthy sur- 
rounding show. Ted Morrell and 
Mimi are the production singers 
and Danii & Genii Prior do the 
dance work. The music is by Durso 
along with Frank Marti on the re- 
lief, Jose. 


Fontainebleau. M. B’ch 
Miami Beach, Feb. 23. 
Tony Martin & Co. with Al Sen- 
dry, Dave Barry, Mattison Trio, 
Murray Schlamm, Sacasas Orch; 
$4-$7.50 minimum. 





Arrival of Tony Martin at La 
Ronde of this biggery at this time 
every season marks the beginning 
of the peak period. This time out, 
even with the “unseasonal” weath- 
er which had been kesping many 
cafegoers conspicuous by their ab- 
sence to point of uncomfortable 
numbers, the room saw a sellout, 
the black-tie, formal-dress crowd 
out in full force for first time this 
year. 

They saw a sparkling new act 
formed for the Martin melodics, 
one that has been staged to set a 
miniature revue around the song- 
ster. It’s a fast moving, well in- 
tegrated affair that serves to hypo 
the already considerable hold Mar- 
tin has on the smart crowd he at- 
tracts. Utilizing a Latin musical 
combo, in addition to the half- 
dozen extra men added to the regu- 
lar orch, is a solid idea, with plenty 
south-of-the-border themes now 
his book, Addition of a pair of 
attractive senoritas to provide at- 
mosphere and dance segments 
pcx mi revue atmosphere consider- 

OLY, 

Martin is currently in top vocal 
form, which means a full load of 
throaty, velvety stylings of the hits 
he’s themed, as well as the new 
compos in his catalog. The Latino 
bits, with the femme dance duo 
and on occasion the additional 
three musicians joining in for har- 


monics, are sold in showmanly 
fashion. A “Shawl” number and 
his standard “Security” calypso 
rhyming are highlights. At show 
caught, Martin had to come back 
for several encores, finally adding 
several familiars not included in 
the planned rundown. Per always 
he’s the authoritative performer, 
with the graceful stance and move- 
ment in the workout of his vocal 
tricks that spell the distaffers and 
at the same time, set well with 
their escorts. He wraps up in this 
room. 


Blue Angel, N. Y. 
Bobby Short, Orson Bean, Will 
Holt, Phyllis Dillon, Bart Howard, 
Jimmy Lyon Trio; $5-$6 minimum. 





The Blue Angel’s current lineup 
is in keeping with its generally 
high standards. It’s a mixture of 
new and old, with the staples in- 
cluding the extended term of 
Bobby Short, the return of Orson 
Bean and ‘Vill Holt, plus a new- 
comer from San Francisco, Phyllis 
Dillon (New Acts). 





Dave Barry is a competent comic, 
whose patter is a mixture of the 


Short continues as a delineator 
of some of the world’s best pop 


Compass Players, at the stal 
Palace last year, “Godot” is adept- 
ly handled by four off-Broadway 
actors, including Flicker himself as 
Pozzo; Severn Darden as Gogo 
Peter Bosche as Lucky, Thomas Al- 
dredge as Didi and a local lad in 
the brief role of the Boy. It runs 
nightly at 8:30, and customers are 
allowed to order drinks during the 
play. 

Some of them figured that neces- 
sary, but most comments from the 
first-nighters were complimentary. 


Crazy Horse, Paris 

Paris, Feb. 25. 
Lady Phu Qui Cho, Milou Des- 
champ, Linda Romero, Maestro 
Marino, Veronika Baum, Lili Niag- 
ara, Miss Candida, Mac Ronay, 
Dodo D‘Hambourg, Croque’Mon- 
sieur (2), Georges Lafaye Co. (4), 





Tona & Tudal, Bella Cucullis, Cara 


| Sirocco, Miss Duzia, Bijou, Bart 
Taylor Orch (4); $2.50 minimum. 


Still having the top peel parlor 





| tunes culled from musicals. He has 
When he hits his carboning seg. | excellent taste and a pleasant de- 
ment, he takes over the auditors | livery which leaves audiences sat- 
for full returns. His Godfrey, | isfied. His own piano accomps sive 


familiar, the new and_ topicai. 





j outs that wind him a winner's palm | excitement. ; 

| payoff. The Mattison trio are new| Bean is a funny gent with a touch 
|here and a cinch to return, going | of the zany. He generally under- 
fon the results they garner with | states his case, which puts him in 
their precision paced, modern-slant | the lead with the type of audiences 
dance patternings. The big item | | r } 
for them—and the tablers—is their | Max Gordon hospice. H's gab is 
|telescoping of musicomedy click | literate and he gets his laughs 
| tunes into a medley of dances with | quietly with a minimum of poun:i- 
|appropriate costume changes. It’s | 1 
ja whirlwind, original idea that 
|adds up to a near show stop. Due 
on the 4th was Sinatra, but he} 
can’t make it until the 11th—man- | { t 
agement is now trying for Marlene | song of the subway rider standing 
Dietrich for the week. Lary. | out on session caught. His own 
| piano accomps help his cause tre- 
| mendously. 

The backing by the Jimmy Llon 


ng. 
Holt, balladeering with some hep 


tainer in this emporium. His tunes 


Sands. Las Vegas 


|previous successful ventures with 


! 


congregating in the Herbert Jecoby- | that could be. Bob. | 
| the lotus position with a deadpan 


material, is also a first-line enter-| Jackie Heller, 


| 
| 


are in the comedy vein with the | 


As one lady put it, “I haven’t the | in town, savvy director Alain Ber- 


faintest idea what they’re driving |ardin also intersperses the un- 
at, but I’m enjoying it.” drapings with fine sight acts to 


Advance ticket sales, starting sev- 
eral weeks ago, were even heavier | 
than anticipated by an optinistic 


Churchill, et al are incisive work-| the act an additional measure of |management, and by that criterion, | 


they figure on near-capacity turn- | 
outs every night of the month. On 
the basis of the Crystal Palace's | 


off-the-beaten-track entertainment, | 





Americana, Miami B’ch 
Miami Beach, Feb. 22. 

Dean Martin, Raul & Eva Reyes, | 

Lee Martin Orch; | 


$3.50-$7.50 minimum. 


This is Dean Martin's first date 
in the area since he splitup with | 
Lewis. Impact as a solo marks him | 
a prime prospect for return dates | 
in future seasons, if he can arrange | 


|make this Western-motifed club a 


regular tourist mecca and with 
plenty of French oglers as well, 
The myriad of clothing doffers are 
also given smart production dress 
and lighting to make this amusing 
as well as eye-popping at times. 
SRO is in store for this new show 
that’s strictly for the orbs. 
Picking the most striking strip- 
pers, Lady Phu Qui Cho assumes 


Oriental passivity and slowly strips 
to the essentials. Linda Romero 
uses a knowing, friendly leer as 
she stalks back and forth and then 
writhes in a bed. Veronika Baum 
enacts a seduction on a turning 
pedestal. Lili Niagara, behind a 
wire screen, does contorto cavort- 
ing while stripping for the most 
suggestive bit. Miss Candida takes 
a bath and Dodo D'Hambourg 
Starts bare and gets dressed. 


Las Vegas, Feb. 25. 
Julius LaRosa, Buddy Hackett, 
Texas Copa Girls, Antonio Morelli 
|Orch (11); produced by Jack En- 
| tratter; $3 minimum. 





Julius LaRosa and Buddy Hackett | 
co-star in a well-balanced package | 
of song and comedy in Jack Entrat- 
ter’s new Copa Room offering. La- | 
Rosa's name appears at left in the | 
ads, but Hackett gets even by clos- | 
ing the show. 

LaRosa is a greatly Raproved | 
performer since his exit from the | 
Godfrey stanza. He has developed | 
ja smoother song savvy, and _ is| 
}graceful both vocally and bodily. 
Repertoire includes a medley of 
his disclicks, plus “Cheek | to} 
Cheek,” “My Romance,” “Catch a| 
Falling Star,” “If I Had You,” | 
“Smack Dab in the Middle.” and 
“Where Or When.” His act is heavy | 
on the songs, light on the patter, | 











Simons 


and is expertly guided by 88er Ted | perhaps, 
and conductor - arranger | steeped 


Trio and pianist Bart Howard give 
aid and comfort to the entertainers. 
} Jose. 
Ritz Carlton, Montreal 

Montreal, Feb. 18. 
Jana Mason, Johnny Gallant, 
| Paul Notar Trio; $2-$2.50 cover. 





Current engagement for Jana 
Mason in the attractive, downstairs 
Ritz’ Cafe is her first and quite a 
change from the usual chanteuse 
found in this boite. The change is 
refreshing and Miss Mason handles 
a song in pro fashion which pleases, 
judging from the reception. 

Femme is something of a rarity 
in the Ritz Cafe because she sings 
nothing but English songs and 
steps up general tempo of the room 
with a few belters that are straight 
from Dixie. And no one seems 
alarmed by the style switch except, 

the odd regular long 
in the cornball French 


Nick Perito fronting the Antonio| items that have been beaten to 
Morelli house oreh (11). | death over the past seasons. " 
Hackett is rewarded by consist- mR. M to “Rain o> 
ent solid pm 1 a a 30- Shine” for plaudits; amuses with 
min. turn, and like his co-stars, is | v nn oe — 
an improved technician since his| Average Man and clicks with a 





|schedules. He almost didn’t make 
this appoiniment in the Bal Masque 
of the plushery, playing later—and 
shorter—engagement than origin- 
ally skedded. 


|class; during most of his act, he 
| sometimes out-relaxes his tv con- 
frere. The air of contended ease 
gets the auditors into the same 
mood for resulting house party ef- 
fect that endures through his plus- 
40 minutes of a mixed-rhythm 
book. Tongue-in-cheek approach to 
intro patter is another plus in the 
Martin melange. Hé eschews any 
straight comedic routines, content- 
ing himself—and the tablers—with 
quietly delivered one-liners on con- 
temporaries such as Como and 
Crosby, in the rain devoting his 
attention to the song-selling job at 
hand. There’s no attempt at a belt- 
ing style or arrangements, with the 
expanded—by 
Martin musicrew, setting up mood- 
slanted cleffings for his noodlings 
with currents and standards. It adds | 
up to a solid and satisfying canto | 
for the customers whose palm-pay- | 
offs are huge. 

Jackie Heller sets matters going | 
with his skillfully breezy intros, 


Martin’s manner is in the Como} 


seven violins—Lee | 


Other cleverly exposed epider- 
| mises belong to Miss Duzia, Bijou, 
| Cara Sirocco, Bella Cucullis. There 
| is no doubt that the strip has been 
; raised from libertine appeal to a 
| boite staple. 

Croque’ Monsieur (2) are a mus- 
tachioed male duo doing a strip par- 
ody for yocks, and the rest of the 
| Show is clothed. Tona & Tudal do 
a comic 1900s seduction sketch to 

a flickering light source for fine 
results. Mac Ronay does his fey 
wrong-way magico act for laughs. 
Maestro Marino brings on a pained 
| longhair conductor with a recalci- 








trant orch and aud for solid risi- 
bility. Milou Deschamp's takeoffs 
on Johnnie Ray and Yank blues 
are too brusque and tasteless for 
top impact. Georges Lafaye Co. (4) 
|put their puppets through eye- 
| catching numbers and Bart Taylor 
|/Orch (4) supplies okay dance 
music. Mosk, 


'Fack’s Il, San Franeciseo 
San Francisco, Feb. 18. 

Bobby Troup Trio, Four Preps, 

Herb Barman Trio; $1 doorcharge 


| weekdays, $1.50 weekends. 





In his first night club appear- 


science of comedy comes across 
with his good timing and offbeat 
delivery. Situation-comedy mono- 
logs are combined with one-liners 














face is thrown in for good measure. 
| He bows off with his w.k. Chine 

|waiter sketch to hefty laughs and 
mitting. Duke 


Statler Hotel, L. A. 
Los Angeles, Feb. 18. 
George Arnold’s “Rhythm on 
Ice,” featuring Mae Edwards, 
Larry Ellis, Dorothy McCusker, 
George Zak, Phil Richards, Ice 
Cubbetts (4), Eddie Bergman 
Orch (12); $2-$2.50 cover. 





George Arnold's “Rhythm On 
Ice” revue has vacated its longtime 
lair in Las Vegas to uncork a 
speedy 50-minute show in the Stat- 
ler’s Terrace Room, There’s plenty 
of rhythm, but unfortunately, 
there’s too little ice. 

Hemmed in like Esther Williams 
in a bird bath, the 10-member team 
surprisingly comes up with a fair 
rhare of excitement, making diffi- 
cult maneuvers appear even more 


expensive rink. If there’s a show- 
stopper in the 19-act melange, it’s 
Arnold himself, hanging by his 
feet around the neck of cohort Phil 
Richards and twisting and twirling, 
his head precariously close to the 
cold, cold ground. 

Entire group is a refreshing one. 
For sheer skating talent, George 
Zak stands out. with speed and 
facility, just itching to go beyond 
the confines of the tiny floor. Doro- 
thy McCusker’s comedy antics are 
amusing if not rollicking, and Mae 
Edwards is effective. Emcee Larry 
Ellis lends a pleasant atmosphere 
and pleasing voice to the quick 
movements behind him. The four 
lovely Ice Cubbetts, attired in ex- 
quisite coverings, do very little, 
but then there’s not much room 
for them to do anything else. 

Top numbers in the three-part 
revue are unlike those in large- 
scale ice shows, with a softshve 
routine drawing heaviest applause 
on opering night. If the “King and 
1” takeoff is slow in parts, it makes 
up for it with Zak and Miss Ed- 
wards skating to “Shall We anal 

on. 





last Vegas visit. His grasp of the | 


and Hackett’s wonderfully comic | 


dangerous than they would in an) 


torchant that is handled with the 
| finesse of a vet. A brace of ballads 
| follow for an encore and she bows 
|out with plenty of applause to a 
| rousing interp of “When the Saints 
Go Marching In.” 

Johnny Gallant and the Paul 
| Notar Trio give the performer fine 
| support throughout and alternate 
for customer dancing. Despite 


‘| storms, cold weather and_Ash V ed- 


| nesday which meant no show, Miss 
Mason, in until March 5, is attract- 
|ing okay business. Newt. 
| 365 Club, San Francisco 
San Francisco, Feb. 18. 
Carl Ravazza, Evers & Delorez, 
| Dorothy Dorben Dancers (10) with 
| Jeannie Johnson, Bob Thompson, 





| Allen Cole, Alex Duchin Orch (9); 


$1-$1.50 cover. 





Carl Ravazza does a sprightly 
}and winning job in punching over 
|songs to a pleased crowd. His 25- 
|minute stint includes his oldtime 
|“Vieni Su” and a new, unaccom- 
panied version of “Calypso Joe” 
for hefty applause. He operates 
with a minimum of gab between 
numbers, is relaxed and _ sure- 
voiced (except for a couple of sour 
notes at act’s start) and winds up 
with a nostalgic medley of all- 
timers like “My Blue Heaven.” 

Evers & Delorez are good tight- 
|/rope dancers who give the cus- 
|tomers some thrills and the Doro- 
|thy Dorben line is in top shape 
| with a dance solo from Bob Thomp- 
| son and pleasant singing contribu- 
tions from Jeannie Johnson (a 
|looker with a strong, dark voice) 
j}and emcee Allen Cole. Alex Du- 
|chin’s orch keeps up a lively pace 
for 55-minute show, which will run 
three weeks. Stef. 








Crystal Palace, St. Louis 
| St. Louis, Feb. 18. 

“Waiting for Godot” (cast of 5), 
$1.50 per ticket. 





Marking a St. Louis first for a 
fullscale dramatie production in a 
nitery, Samuel Beckett’s raffish 
joke (or something) on the playgo- 
ing public, opened to a packed 
house at the avant garde Crystal 
Palace, which plans to run the play 
throughout the month. 
| Produced and directed by Theo- 
|dore J. Flicker, who formed the 
successful experimental group, the 





Raul & Eva Reyes, regular re- 
turnees here and per-always, clicks 
with their lively Latino terps and 
the femme’s accented clowning. 


Morrow and the 


Carter, Doretta 
Dancers. Lary. 


Beatrice Krait 


Gate of Horn, Chi 
Chicago, Feb. 18. 


Stan Wilson 
Paco Amaya & Carmencita Torres; 
$2 minimum. 





lberian mood has been added. How 
strong it will be here on its own, 
though, is conjectural, but pairing 
the flamenco team of Paco Amaya 
& Carmencita Torres with folk- 
singer Stan Wilson should provide 
the Gate with a good payoff. 

Mining the folk vein, Wilson digs 
out some bromidic nuggets, “John 
Henry,” “Frankie and Johnny” and 
“St. James Infirmary.” He’s an 
ingratiating guy with good pipes 
and a fine understanding of what's 
subtle and what ain't in his genre. 
His “Scarlet Ribbons” comes across 
with intense poignancy and wist- 
fulness, as it should. His “Infir- 
mary” and the other chestnuts are 
properly wild and mischievous, 
done to strong and taut guitaring 
that’s all to the good. 

Singer spiced his route at show 
caught with some calypso froth— 
“Woman Uglier Than You” and 
“Kitch”—and a gusty rendering of 
the contemporary lament, “One 
For My Baby.” Betty DuPree’s bass 
| backing is unobtrusively effective. 

Paco Amaya (troupe topper Car- 
men’s brother) fingers some spir- 
ited guitar solos and gives well- 
reined backing for Carmencita 
Torres’ brisk flamenco terping. 
Their virtuosity, singly and tan- 
dem, draw rapt attention and warm 
palming— with cognoscenti-type 
| Outcries. Senorita Torres took two 
turns in as many costumes. She 
makes effective though diminished 
use of castanets and tambourine, 
always holding the focus on her 
footwork and gyrations. 

Gate, incidentally, has switched 
from a proscenium to a centre floor 





Pit. 


leaving the main warm-up chore to 


Next in sight, on the 27th: Jack | 


(Betty DuPree), | 


Folk music is the Gate’s normal | 
idiom, and for the first time an | 


stage, making for greater intimacy. | 


ance in this town, Bobby Troup 
displays an electric brand of show- 
manship which neatly combines all 
the best features of his talent, 
Without overdoing it, he spotlights 
several of his own numbers in the 
act, plays the piano and leads the 
trio through instrumental selec- 
tions. 

If there is any proof needed that 
an act can be good jazz and still 
|commercial, this is it, because 
Troup sold his songs to the heavy 
opening night audience in major 
league style, coming back for two 
encore sets and leaving them still 
applauding at the end. Considering 
that the show opened with a mini- 
mum of advance ballyhoo, it was a 
personal triumph for Troup. 

Strong point of the act is 
Troup’s song salesmanship which 
centers around the way he phrases 
4 lyrie rather than any great vocal 
| quality. He almost speaks the lyr- 
ics on occasion, works standing up 
behind the piano with a handmike 
and a pencil spot and creates an 
air of intimacy that is rare in a 
club. 

Choice of material is neatly 
paced with uptempo swingers al- 
ternating with the slow ones. It ig 
not until halfway through the 
show that he switches to an instru. 
mental yf oh ema and when he doeg 
so, after having set up the mood 
and feeling, it is very successful, 

The Troup combo, in which the 
leader plays piano, consists of Cur- 
tis Counce, ace L. A. jazz bassist 
and w.k. jazz LP artist, poll winner 
}and a veteran of the Stan Kenton 
and Shorty Rogers bands, and San 
| Francisco guitarist Eddie Duran. 
|The group went on with less than 
|two hours of rehearsal and it’s a 
| tribute to the versatility of modern 
|jazzmen that it clicked. Both 
Counce and Duran are spotted by 
Troup in specialties during the set. 
Repertoire ranges from. oldies 
|like “Tangerine” through jazz 
| standards such as “Midnight Sun” 
|and Troup’s own. “Route 66” and 
|“Lemon Twist.” Each one gets a 
| good pitch from a songwriter who 
understands what credits mean, 
After a long draught it looks like 
| Fack’s has a winner in Troup. 

The Four Preps, whose disk of 
“26 Miles” is currently on the hit 
jlists, open the show with some 
| close harmony numbers and Herb 
Barman’s Trio plays for dancing. 

Rafe. 
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House Reviews | 


Musie Hall, N. Y. 

“Band Box Revue” produced by 
Russell Market. Music Hall Corps | 
de Ballet, Glee Club, Rockettes, | 
Symphony Orchestra under the di- 
rection of Raymond Paige. Set- | 
tings by James Stewart Morcom; 
costumes by Frank Spencer and | 
executed by Leanne Mitchell. “The 
Brothers Karamazov” (Metro), re- 
viewed in Variety Feb. 19, ‘58. 


| 
| 


The running time of “The 
Brothers Karamazov’”—149 minutes 
—has cued the Radio City Music 
Hall to present a 22-minute stage _ 
show this session. = 

Despite the brevity of the live | 
offerings, it maintains the high | 
standards of the type of shows that | 
have become traditional at the 
Rockefeller showcase. Individual 
acts have been eliminated and the 
concentration is on the Corps de 
Ballet, the glee club, and the ever- 
efficient and impressive Rockettes. 

The Russell Markert production 
is entitled “Band Box Revue” and 
opens with the MH’s ballet com- 
pany dancing to music by Tschai- 
kowsky. Patricia Kelly and Jack 
Beaber stand out as the featured 

air. 

. The glee club gets its oppor- 
tunity in an athletic club locker 
room setting and harmonizes ex- 
pertly on “All of You.” Then come 
the Rockettes who never fail to 
win plaudits of the audience. | 

Settings and costumes, as per) 

usual, 





match and even surpass | 
those of many Broadway musicals. | 
Holl. | 





Bobine, Paris 
Paris, Feb. 23. 

Jacqueline Francois, Trio Rais- 
ner, Guy Beart, Szabo (7), Dieter 
Oswino, Audrey Arao, Barrios Jr. | 
(3), Capellini’s Chimps, Pascale | 
Montclerc, Fred Harvey, Jacqueline 
Brunard; $1.50 top. 


Smartly gowned and groomed, 
Jacqueline Francois is in perfect 
voice. Her fine timbres have now 
been heightened by a personal note 
of warmth, and she is boff wilh) 
ballads, engaging in her torchier 
and more lowdown moments, and a 
cinch to repeat her success in her 
coming stateside stints. Deft and 
varied songalog, crystal diction, 
and ease had her in for much mitts. 
Backed by a good show, she looks 
to do top biz for two weeks. 

Trio Raisner reel off some snap- 
py stuff on classics and pops. Har- 
monica group has musicianship 
plus good production effects and 
comic gambits by the little man of 
the group. Guy Beart is that new 
song wrinkle here-—amateur cleffer 
whose offbeat, catchy tunes have 
caught on and have also brought 
him into the singing category. 
Though with a high pitched, shaky 
voice, he gets depth into his smart 
ditties and is rapidly becoming a 
disk fave. His songs will likely 
cross national boundary lines. 

Szabo (7), teeterboard act, is fast 
and eye-catching and a fine filler. 
Dieter Oswino is a risley turn with 
various objects, including a sput- 
nik, for good opener purposes. 
Audrey Arno is a comely lass who 
does a frenetic dance interlude 
afier some breathless warbling. 
Acro-dance and energy have her in 
for good response. 

Barrios Jr., two men and a girl, 
do inspired clowning, dancing, 
singing and instrumental bits to 
wrap this into an engaging house 
number. Capellini’s Chimps touch 
the highlights of various time pe- 
riods via costumes, and score with 
the usual shenanigans, 

Three song hopefuls wind up this 
good bill. Pascale Montclerce tries 
a special material interlude but 
lacks the breezy personality to go 
with it, although her voice is okay. 
Fred Harvey essays a Belafonte bit 
via coming out with a nude torso; 
but sans the presence, personality 
and precision of his mentor he 
only looks undressed. He pipes in 
a fairly solid baritone but without 
distinction. 





' 


| worthwhile value as a foil. 


| Tier’s sotto voiced comic ditties. 





different vaude comedians. Given 
some added speed-up, bill wou!d 
romp along with greater effect. It 
is stronger than those usually seen 
at this city-center vaudery. 

Aly Wilson, experienced Scot 
comedian who has recently stepped 
into leading shows and is attracting 
attention with old-man comedy, 
works hard in sketches and scores 


| in one about the stand-in who gets 
|all the donkey chores and never 
| the spotlight. 


Freddie Sales, English comedian, 
makes strong impact with zaniness 
and quick-talking patter, some of 
it subtle but nevertheless quickly 
savvied by outfronters used to less 
sophisticated fodder. Jimmy Neil. 
a local funnyman, makes added 
contrast with essentially native 
patter and song; he’s well-built, 
ginger-haired type, looking hand- 
some in gay kilt, and gabbing in 
uninhibited natural vein with lotsa 
emphasis on his unspoiled accent. | 
Should, however, learn to chatter 
less rapidly, and add that little ex- 
tra slickness that would widen ap- 
peal of act. 

Brian Douglas, recently estab- 
lished hereabouts via daily tv ap- 
pearances in “The One O'Clock 
Gang,” walks on to readymade 
mitting, but fully justifies this with 
strong set of pipes and well-chosen 
songalog, including a palm-garner- 
ing “Lady of Spain.” 

Four Ramblers are experienced 
harmony group. Eileen Keegan is 
a peppy songstress, and the two 
Copa Cousins, blonde and brunet, 
add glamor to the song slotting. 
Patton Bros. (2) fool and tape-dance 
with skill, and merit bookers’ at- 
tentions. Malcolm MacLean plays 
the accordion as opener warmup. 
Joy Brennan and Artie Mayne are 
stooges in sketches, latter being an 
over-flowery type with nevertheless 
The 
Pavilion Dancers are adequate line. 
Billy Rose batons the house orch. 

Gord. 





Comedie-Caumaritin, 
Paris 
Paris, Feb. 25. 

“Chipoloata ’58,” Bruno Coqua- 
trix presentation of a revue in two 
parts and 14 scenes, by Francis | 
Blanche and Pierre Dac, with Rene- | 
Louis Lafforgue, Billy Nencioli, Co- 
lette Chevrot, Robert Olivieri, Ricet 
Barrier, Blanche, Dac, Michel Emer 
Orch (6), Delbecod, Petit Bobo, 
Helene Baron, Frank Daubray, 
Pierre Laurent, Etienette Clement, 
Armande Vavarre, Bernard Du- 
mdine, Nono Zammit, Arlette Bora, 
Moustache, Pauline Carton, Jean 
Carmet; directed by Maurice Poggi, 
Jacques Chazot; costumes, Paulette 
Coquatrix; sets, Georges Arditti; 
$2 top. 





Bruno Coquatrix, prexy of top 
musichall Olympia and director of | 
nzbe house Bobino, has now) 
turned this plush little 400-seater | 
into a half-house. That is, the first | 
part showcases new singers, chang- | 
ing every three weeks, while the 
second half revue remains un- 
changed. This gives a neat tryout | 
spot for talents to be absorbed by | 
the bigger houses, and allows its 
comic revue for general pull. This 
format might turn it into a staple. 


| 
Present show has a fair crop of | 
chanters, and the revue is risible | 
erough for possible longrun 
chances. , 

Singing half hints at a possible 
star talent emerging in specialized 
singer Rene-Louis Lafforgue and a 
good regular in Billy Nencioli ‘see | 
New Acts). Colette Chevrot is a 
mannish looking girl who sings off- | 
beat ditties in a zany pattern w th 
a breathless voice. Visibly fright- | 
ened and ill at ease, there is too} 
much work to be done here before 
this act can become a qualified 
turn, Robert Olivieri has a dulcet 
voice, but saccharine songs, to} 
make him an okay contender for | 
only small boites; ditto Ricet Bar-. 


Revue has plenty of good ideas 


Apolile, N. Y. 

The Dixie Humming Birds (6), 
Gospelaires (6), Staple Singers (4), 
Selah Jubilee Singers (4), Ther- 
mon Ruth, Jewels (4), Maceo 
Woods; “Prince of Players” (20th). 


Ordinarily this Harlem variety 
house is filled with the younger fry 
attuned to jazz and rock 'n’ roll, 
but on this occasion WOV’s Ther- 
mon Ruth is presenting a Gospel 
Spiritual Caravan. 

Show opens with Gospelaires, 
six lads in neat gray suits who do 
more than routine justice to litur- 
gical melodies. They have audience 
shouting “amen” to such church 
belters as “Sit Down Children,” 


“Walking Up the Kings Highway” | 
and “We Are Marching to Zion.” | 


Staple Singers, a father, son and 
two-daughter group from Chicago, 
in clean and reverent fashion de- 
liver such worthies as “On Cloudy | 
Days,” “Lord is My Shepherd” and 
“Help Me Jesus.” Deserving of 
special credit is Mazis Staple for 
her powerful solo bits. 

Selah Jubilee Singers, four male 
voices, also score. Quartet is right 
on beam with “Beaming From | 
Heaven,” “Gospel Train” and Jim- 
my Mitchell's fervent solo of “Get 
Right With God.” 

The Jewels, three girls in yellow | 
choir robes aided by a nine-year- | 
old, Beulah Hadley, capture the 
house with their holy versions of 
“Heavenly Music,” “It’s Praying | 
Time” and “I Looked Down the 
Line.” Nine-year-old is definitely a | 
sockeroo, Maceo Woods, playing a 
return engagement here, is a pro- 
riounced show-stopper with his in- 
terpretations of “Amazing Grace” 
and “What Could I Do?” on the 
Hammond organ. Star billing is 
handed Dixie Humming Birds, six 
male voices, pros from start to 
finish. These lads cry out, a la 
grand gospel, such as “Christian 
Automobile,” their Peacock re- 
cording, “All My Troubles Will Be 
Over” and other religioso hit 
paraders. 

Thermon Ruth is strong in Har- 
lem with his nightly gospel deejay 
stint on WOYV, a routine he’s been 
doing for more than three years. 
At the Apollo he’s emceeing the 
spiritual gathering in good taste. 

For a wrap-up of country’s best 


examples of gospel singing, the 
Apollo show is heavenly bound. 
Rans. 


| Billy 














New Act 














PHYLLIS DILLON 
Comedy 
14 Mins. 
Blue Angel, N. Y. 

Phyllis Dillon, newcomer from 
the San Francisco area, which of 
late has become the egghead foun- | 
tainhead of the pop arts, impresses 
as an offbeat comedienne with ma- 
terial aimed for the upper IQ 
levels. Miss Dillon seemingly has 
a rich vein of originality and uses 
strong means of expression in| 
order to get over. 

Unfortunately, the Blue Angel 
isn't the ideal showcase for her 
arts. The display of a leg and any 
movement other than very polite 
gestures seems much too physical 
for this boite. With a room that’s | 
jumping, Miss Dillon can. get 
across with extreme impact and, | 
under circumstances not optimum | 
for this spot, her efforts can fail | 
with equal ‘mpact. Night caught 
her reception was somewhat un- 
flattering. | 

Miss Dillon does some delicately | 
poised blue lines in a partial de-| 
lineation of a strip, and continuing | 
with an impression of Eartha Kitt, | 
slithers on top of the piano in| 
emulation of Miss Kitt’s feline | 
tendencies. Jose. 


A.C. Legit 


Continued from page 1 


| 











the bank will forward a check and 
the Legitimate Theatre Committee 
will mail out the book. 

Utilities, business houses, and| 
hotels are now starting to make! 
purchases by buying blocks of| 
books paying from $500 to $2,500) 
for them. Hotels will make them)! 
available to their guests and the 





Jacqueline Brunard| but is geared more ‘for nitery ap-_| utilities will distribute them to em- 


sings in many lingos accompanyiug | peal, due to its need for aud com- ployees. 


herself on accordion. She is bright 
and versatile. Mosk, | 
Pavilion, Glasgow | 
Glasow, Feb. 25. | 

Aly Wilson, Freddie Sales, Four | 
Ramblers, Jimmy Neil, Brian Doug. | 
las, Eileen Keegan, Patton ores. | 
(2), Joy Brennan, Artie Mayne, | 
Copa Cousins (2), Malcolm Mac 
Lean, Pavilion Dancers (8), Billy) 


Rose Orch. | 


! 


This is fairly bright layout, but- 
tressed by comedy styles of three | 





licity than for theatrical aspects. 
ut good humor and inventiveness 
provide enough for audiences look- 
ing for yocks. Francis Blanche has_ 
a natural satirical talent and 
Pierre Dac is an oldtimer with the 
timing to get the most from his 
material. 

Michel Emer supplies an ade- 
quate background score and musi- 
cal direction; and Pauline Carton’s | 
droll timing, Jean Carmet’s fey 
bad boy and the homogeneity of 
the whole cast wrap this up into 
an okay interlude, $2 price is also 
right. Mosk. 





Shows, all of them to be pre- 
Broadway openings, Fiore stresses, 
will come in next autumn, and run} 
through late Sertember, October, | 
November and December. 


Decca Signs Thornhill 


Bandleader Claude Thornhill has | 
been added to Decca’s talent | 
roster. | 

Thornhill, who has been free-| 
lancing on various labels recently, | 
will kick off on Decca with a long- | 
play set, 











VARIETY BILLS 


WEEK OF FEBRUARY 26 


Numerals in connection with bills below Indicats opening day of sh 


whether full or spilt week 


Letter in parentheses Indicates circuit: (1) independent; (L) Loew; WNW) Mass 
(P) Paramount) (R) RKO; (S) Stoll) (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 27 Foursome 
Corps de Ballet Renald & Rudy 
Jack Beader 

Sondra Barrett Roxy 27 
Rockettes Harrison & Kossi 
Glee Club Skating Squires 
Lucile Manners Roxyettes 

AUSTRALIA 

| MELBOURNE Reg Priestman 
| Tivoli (T) 4 Norman Thorpe 
Shirley Bassey SYONEY 
Vie Hyde Tivoli (T) 4 
Lili Berde Larry Griswold 


| Clifford Guest 
Curibas (4 

George Holmes 
Neal & Newton 
Eleanor Gunter 


| Joe Martin 


Easton Harmonica 3 
Jimmy Jeff 
David Sterle 


ASTON 
Hippodrome (i 


| Phyllis Dixey 


Rochelle 3 
Nixon & Dixon 
George & Lydia 
Helen Lorraine 
Len Marten 
EDINBURGH 
Empire (M) 24 
David Hughes 
Jean & Julie 
Peter Cavanagh 
O'Duffy Bros, 
Sally Logan 
Nat Gonella 
Alex Don 
Skylons 
FINSBURY PARK 
Empire (M) 24 
Edmund Hockridge 
Yana 


| Baker & Douglas 


3 Ghezzis 
Bassi & June 


Empire (M) 24 
Alma Cogan 
Fuller & Janette 
Terry Wayne 
3 Brittons 
Johnny Stewart 
T & P Derrick 
Johnny Silver 
Tattersall & Jerry 

LEEDS 

Empire (M) 24 
Lonnie Donegan 
McAndrews & Mills 
Baxter 
P & P Page 
Smoothey & Layton 
Miki & Griff 
Carlo Sis 

LIVERPOOL 

Empire (M) 24 
Vie Oliver 
N & N Grant 
Wilson 
Keppel & Betty 
Victor Soverall 
Hassani Tr 


Johnny Lockwood 
Eagle & Man 

A Robins 

Rayes & Fayé 

Anny Berryer 
Medlock & Marlowe 
Winnetou & Squaw 
|B & D Stuchberry 
Jimmy Parkinson 





| Irene Bevans Edit Juhasz 
Rae Morgan Frank Ward 
BRITAIN 


| George Meaton 
4 LOND 


Metropolitan (1) 24 
Cort Skiffle 
Desmond Lane 
Pauline Shepperd 
De Vere Dancers 
Mike Bell 

Barney Powell 





Kenways 
NORTHAMPTON 
New (1) 24 

Roy Barbour 
Metronotes 
Burt Brooks 
NOTTINGHAM 
Empire (M) 24 
Harry Bailey 
Ronnie Harris 
June Wilkinson 
Coral Gaye 
Billie Wyner 
Two Rexanos 
SHEFFIELD 





Empire (M) 24 
Dave Morris 


| Pinky & Porky 


Jimmy Ruddy 
Abdulla & Saida 
SOUTHAMPTON 
Grand (1) 24 


Harry Rowson 
| Sylvia Ross 


iffle 


Joan Small 








Cabaret Bills 





Jo Ann McGowan 
Fred Napier 
Adrian Swan 
Norman Crider 
Tune Tattlers 4 
Charlie Fisk Ore 

Drake Hotei 
Pat O’Day 
Jimmy Blade Ore 

Gate of Horn 
P Amaya & 


LOS A 


Avante Garde 
Matt Dennis Trio 
Ruth Olay 
Shelley Berman 


Bive’s 

Ben Blue 
Kay Cee Jones 
Barbara Heller 
Sammy Wolf 
Lois Ray 
Ivan Lane Ore 

Coconut Grove 
Jaye P. Morgan 
Four Morgan Bros. 
& 


Anthony Allan 
es 
Freddy Martin Ore 
Crescendo 
Mills Bros. 
Daye Pell Ore 
$31 Club 
Annette Warren 
Johnny Walsh 
interlude 
The Axidentals 
George Kirby 
Shelly Manne Ore 
Largo 


Frances Faye 
Buddy Lester 
Eddie Grady Ore 


HAV 


Capri 
Wences 
Diahann Carroll 
Ethel Martin 
Romy Bieu 
Dick Curry 

Nacional 
Patachou 
Parisien Dners 
Dancing Waters 


Elena Del Cueto 
Manolo Torrente 
Lasker Steinberg 
Mercedes Valdes 
Arminda Martinez 
Maria Magdalena 
Guzman Singers 
Rivera Orc 


Desert tnn 
“Newcomers, 1928 
Paul Whiteman 
Harry Richman 
Rudy Vallee 
Buster Keaton 
Fifi D’Orsay 
Carlton Hayes Ore 
Dunes 


“Minsky’s Folies 
International” 
Smith & Dale 
Joey Faye 
Sid Fields 
Boubouka 
Carol King 
Cee Davidso 
‘A Cort 


| 


n 
e 
t Trio 


Ore 
z 





NEW YORK CITY 


Bive Angel 
Bobby Short 
Orson Bean 


| Will Holt 


Phyllis Dillon 


art Howard 


Jimmie Lyon Trio 
Bon Soir 

Sylvia Syms 

Phil Leeds 


|Jorie Remus 
| Three Flames 


Jimmie Daniels 
Casanova 

Jose Duval 

Marerit & Adrienne 
Chateau Maaria 

Carmen Torres 

Donay & Winters 

Candi Cortez 

Ralph Font Ore 


Panchito Ore 
Copacabana 

Tony Bennett 
Rowan & Martin 
Paulette Sis 

Ted Morrell 

| Mimi 

|D & G Prior 

| Michael Durso Gre 

| Frank Marti Ore 
Downstairs Room 
Julius Monk 
Ronny Graham 
Ceil Cabot 


Ellen Hanley 
Jean Arnold 
Gerry Matthews 
Stan Keen 
El Chice 

Marisa Terol 
Lucerite Tena 
Carlos & Myrna 
Mellitas Dei Campo 

o 1 Fifth Ave 
Cedrone & Mitchell 
Bob Downey 
Harold Fonville 
Joan Bishop 

Hote! Pierre 
Stanley Melba Ore 
Joe Ricardel Orc 
Betty Benee 

Hotel Plaza 
Jane Morgan 
Ted Straeier Ore 
Mark Monte Ore 


| 
| 


Guy Lombardo Orc 
Hotel Statier 
Xavier Cugat Ore 

| Taft 


Vincent Lopez Ore 
Hotel St. Regis 
Denise Darcel 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Kirby Stone 4 


Chandra Kaly 
Martha Ann Bentley 
Jamel Twins 
India Adams 
Bob Kennedy 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Gretchen Wyler 
Old Romanian 
Pat Rooney 
Marge Cameron 
McKenna Line 
Avon Long 
Margaret Tynes 


| Laverne Hutchinson 


George Carl 
Town & Country 
Blackburn Twins 
Jerry Collins 
Buster Burnell 
Ned Harvey Ore 
Sicaris Ore 
Viennese Lantern 
Laureanne LeMay 
Evelyn Sharpe 
Ernest Schoen Ore 
Poul Mann 
Village 

Billy Kelly 
Mae Sagan 
Larry McMahon 
Irving Harris 
Belle Carroll 
Piute Pete 
Bobby Meyers Ore 
Village Vancvare 
Langston Hughes 
Irwin Corey 
Charlie Mingus 

Waldorf-Astoria 
McGuire Sisters 
Emil Coleman Ore 


Barn 


Hotel Rooseveit Bela Babai Ore 
CHICAGO 
Black Orchia Cher Paree 


Mary Kaye Trio 
Joe Parnello 
es Bive Ange: 
Calypso Extrava- 
_ganza” 
Princess Abilia & 
King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 
Roger McCall 
Bive Note 


| Bob Davis 4 


Leon Sash ¢ 


Sammy Davis Jr. 

Chez Adorables 6 

Ted Fio Rito Ore 
Cloister tnn 

Eddie Higgins Trio 

Kim Karter 

ar Gaillard 


Glenn & Coleen 
Menchassys 
Luparesoos 
Paul Castle 





Darlene Sellik 


Dick Saunders 

Marcie Miller 

Deedy & Bill 

El Rancho Vegas 

Sophie Tucker 

Vaga ds 

Dick Rice Orch 

Flamingo 

Ritz Bros. 

Gogi Grant 

Flamingoettes 

Jack Cathcart Ore 
Fri H 


ote! 
Nitecaps 


Harry Ranch 

Jig Adams 

Charlie Boyer 

L & F Maynard 
Riviere 

Dennis Day 

De Castro Sisters 

Novelites 


Mickey Gentile 
Jose Curbelo Ore 
Carillion 

Dorothy Sarnoff 

Henny Youngman 

Louis Jordan 3 

Dick Sterling 

Jaques Donnet Ore 
afe De Paris 

George Matson 
e Szonys 

Wiere Bros. 

Piro: 

Billy Fellows 

Jet MacDonald 

Dick Estes 

Tlona Nagy 

Chickie James 


Sherry Britton 
Kingpins 
Lyda Fairbanks 
Freddie Bell Bell- 
hops 
Deauville 


C. Torres 
Stan Wilson 
London House 
Carmen Cavallaro 4 
Mister Kelly's 
Sarah Vaughan 
Marx & Frigo (3) 
Palmer House 
Nelson Eddy 
Gale Sherwood 
Morlidor Trio 
Ben Arden Ore 


NGELES 
Larry Potter's 

Club 
pots 


Boodles Weaver 
bo 


Mocam: 
Miyoshi Yumeki 
Johnny O'Neill 
Frankie Sands Trio 
Paul Hebert Orc 

Moulin Rouge 
Fila Fitzgerald 
‘vont Dalli 
Donn Arden Line 
Royal Guards 
Eddie O'Neill Ore 

Slate Bros. 
Lenny Kent 
Dick Kaliman 
The Threesome 

Statler Hotel 
Geo. Arnolds 

“Rhythm on Ice* 

Revue 
Ed. Bergman Ore 

The Seville 
Ketty Lester 
Ben Wrigley 
Johnny Martinez & 

Cheda Orc 

Ye Little Club 
Caroline Richter 
Randy Sparks 


ANA 


Sans 
Dick Lee 
Dolores Perry 
Gloria & Rolande 
Rolando La Serie 
Victor Alverez 
Miriam Barreras 
La Serie Ore 
Ortega Orc 

Tropicana 
Nat King Cole 
Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 

Riveros 
Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Orq 

Romeu Orq 


Souci 





LAS VEGAS 


Collins Kids 
Four Grads 
Camille Williams 


Johnny Silver 

Les Clark 

Jimmy Cross 

Louis Basil Ore 

Louis Prima-Keely 
Smith 


Sands 
Julius LaRosa 
Buddy Hackeit 
Bob Kaye 
Copa Girls 
Antonio Morelli Ore 
San Souc 


n 
“Midnight in Paris” 
Bobby Morris 
Pat Moreno 
Ray Parsons 
Sherry Shone 
Cindy & Alberte 
Jeanne M m 
Mile. Zabuda 
Bobby Blue Ore 

Showboat 


Hank Penny 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Orc 
Silver Slipper 
Hank Henry 
Annie Maloney 
Jimmy Shaw 
Jimmy Cavanaugh 
Sparky Kaye 


|; Mac Dennison 


Geo. Redman Ore 
Thunderbird 
Frank Gusto 


pi 
Jayne Mansfield 


Cavanaughs Mickey Hargitay 
Ray Sinatra Ore Elaine Dunn 

Sahara Cathy Crosby 
Dan Daiiey Nat Brandywynne 

MiAMI-MIAMI BEACH 

Americana Mr. Ballantine 

Jack Carter Boginos 
Doretta Morrow Deauvilletes 
Beatrice Kraft Ders | Red Caps 
Jackie Heller Tito Puente Ore 
Lee Martin Ore Damita Jo 
Maya Ore 

Avaion Bageltime Revue 
Hal Winters rton Bros. 
Bobby Dukoff Ore | Eddie Scnaeffer 
Anita Boyar Lilian Hayes 
Red Smith 3 Kay Carole 

Balmoral Bea Kalmus 
Charlie Farrell Bobby Escote 
Irving Fields 3 Bernie Sager 
Billy Mitchell Caney Ore 


den Roe 

Nat King Cole 
Peggy Ryan & Ray 

McDonald 
Dorothy Donegan 3 

utsc 


Sonny Kendis Ore 
Louis Varona Ore 
Empress 
Barry Sisters 
Larry Bes 
Hal Edwards Ore 
Fontainebleau 
Tony Martin 
ve Ty 
Mattison Trio 
ec 


Betty George 
as 
Dunhills 


Stan Fisher 





Donald O’Connor 
Sidney Miller 





(Continued 
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on page 61) 
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Unadmirable British Custom| Groucho & Spouse Set 


The London theatre, which visiting U.S. playgoers are apt to 


regard as a model of decorum, is apparently having another of 
its periodic outbreaks of opening-night balcony rowdyism. On 


two successive nights recently, premiere performances were dis- 


rupted by jeers and boos from the gallery. * 





The disturbances in these cases occurred at what were gen- 
erally admitted to be poor shows, Anthony Pelisier’s play, “Rose- 
land,” and the John Cranko-John Addison musical comedy, 


“Keep Your Hair On.” Both productions were doubtful prospects 


for success in any case, but the 


hastened the Feb. 15 fold of “Roseland” and is likely to have a 


similar effect on “Hair.” 





Opening-night hooliganism of galleryites is a long-standing 
in the London theatre. 
shows, but in some instances has marred and perhaps even 
ruined the reception of unorthodox or merely subtle plays re- 
quiring sensitive, perceptive audiences. There was considerable 
unfavorable reaction last year when 
jeered and howled the opening of a musical, “The Crystal Heart,” 
into inaudibility. In that case, the show’s star, Gladys Cooper, 


nuisance 


remained onstage after the final 





Apparently no British management has ever dared to deal 
firmly with the traditional “right” of galleryites to boo and jeer, 
although there have been occasional moves to try to limit it to 


curtain calls. In New York such 
conceivable. 


be ejected from the theatre. 





How old and over-familar such disorders are in the West End 
is indicated by an article by George Bernard Shaw, at that time 
drama critic of the London Saturday Review, in an article pub- 
lished in 1897. “I know,” he wrote, “that there are gallery-goeis 


On the rare occasions any individuals or small 
groups become noisy, other first-nighters shush them, and if the 
disturbance were to continue the offenders would presumably 


opening-night abuse may have 


It generally occurs at bad 


loud-voiced galleryites 


curtain to rebuke the offenders. 


incidents are unknown and in- 


Hollywood, Feb. 25. 
Groucho and Eden Marx will 
team up again in summer stock 


| this year, reprising tLeir star roles 


of last year in “Time for Eliza- 
beth.” Husband-and-wife due will 


| open a two-week engagement July 


21 in Westport, Conn. 
Groucho collabed on play with 
Norman Krasna. 





Seeks RKO Okay 


For Legit Dates 
In Minneapolis 


Minneapolis, Feb. 25. 
Bennie Berger, who refused to 


Theatre here beyond its Aug. 


York to confer with RKO Theatres 
officials about the possibility of 
booking touring shows into the 
local 2,800-seat RKO Orpheum. He 
hopes to be able to rent the house 
for whatever shows he may be able 





who contend that if the people who like the play applaud it, 
the people who dislike it should in justice show, by expressing 
their dissatisfaction, that the approval is not unanimous. They 


might as well contend that if a 


gentleman who admires a lady 


tells her that she has pretty hands, any bystander who does not 
admire her should immediately in justice tell her that she has 
a red nose, or that because foolish admirers of actresses throw | 
bouquets to them, those who think the compliment undeserved 
should throw bad eggs and dead cats. No: hooting must stand 


or fall by its pretension to be a 
ment of lynch law. 


salutary and necessary depart- 





The unsportsmanlike booing and “razzing” of baseball crowds 
in the US. is frequently mentioned as one reason many people 


don’t attend professional games. 


Some observers of the London 


theatre believe that the rowdyism of West End galleryites is en- 
couraged by the practice of some of the leading critics and 
papers of reporting the incidents with apparent approval, and 
in some cases even quoting gallery comments as the keynote of 


reviews. 





~ Four Loss Shows ( Quit Broadway 


Two Also Fold Off-Broadway For Combined 
Loss of $495,000 





There were a rash of legit clos- 
ings last weekend, five on Broad- 
way and four off-Broadway. Of 
those, only two were moneymakers, 
while one was a non-commercial, 
cuffo-acdmission venture. The other 
six represented a combined loss of 
approximately £495,000. The off- 
Broadway shows involve only those 
that operate under the jurisdiction 
of Actors Equity. 

Of the flops, four were Broadway 
entries. The quartet included 
“Compulsion’ ’and three fast folds, 
“Cloud 7,” “Day the Money 
Stopped” and “Portofino.” All four 
closed last Saturday night (22). 
“Compulsion,” which had an }- 
week run, lost an estimated $80,- 
000 on a $120,000 (including 20% 
overcall) investment. 

“Cloud” is figured to have 
dropped its entire investment. The 
show, which ran for 11 perform- 
ances, was financed at $88,000, in- 
cluding 10% overcall. “Day,” 
which put in four performances, 
was capitalized at $100,000. It’s} 
figured to have dropped about $80,- | 
000. “Protofino,” which bowed out | 

(Continued on page 61) 








STATE DEPT. OFFICIAL | 
WRITES SPY THRILLER 


Pittsburgh, Feb. 25. | 
“Mr. Ambassador,” a spy thriller | 
ocaled in a satellite country and 
written by a State Dept. officiai | 
based partly on his diplomatic | 
service experiences overseas, will | 
ve produced during March by the} 
Pittsburgh Playhouse. The author, | 
Vincent Joyce, was formerly an ac- 
tor at the Playhouse and also an 
announcer at local indie radio sta- | 
tion WWSW. | 
The meller will be the first orig- 
inal that Playhouse director Fred 
Burleigh has done at the commu- 
nity theatre in some years. 


Robert E. Lee Play 


Washington, Feb. 25. 

Paul Green is writing a Civil 
War play with Robert E. Lee as| 
its central character. 

To be called, “The Confederacy,” 
it will open this summer near 
Norfolk, Va., about 30 miles from 
Williamsburg where two other 
Green dramas—“The Common 
Glory” and “The Founders”—are 
regular summer fixtures. 


Shriner’s 1-Man Show Set 





to line up next season. 

If a deal with RKO can’t be 
worked out, Berger then intends 
making a similar pitch to the Unit- 
ed Paramount, which has two local 
loop film houses, suitable for legit. 


| They’re the 4,100-seat ‘Radio City | 
and the 2,300-seat State. If Berger | 


succeeds in lining up a theatre, his 
next step will be to book as many 
shows as possible for next season 
while in New York. 
Accompanying Berger on the 
trip is Lowell Kaplan, manager of 
the Lyceum. Berger, who’s been 
operating the Lyceum the past 
three seasons, let his option on the 
house drop when he refused to 
meet a rental boost from $20,000 
to $25,000 a year. The theatre has 
been acquired by Soul Harbor, an 
Evangelical group, and will be 
used for religious meetings. 


Hollywoodites Join In 
Study of Actor Lore; 





A group of Hollywood-resident 
film actors, directors and writers 
interested in legit has begun week- 


nique and may ultimately produce 
plays. Plans are already being 
worked out for the U. of Califor- 
nia at Los Angeles to provide facil- 
ities for the practice sessions. 


tors Robert Ryan, Shirley Mac- 
Laine, Piper Laurie and Robert 
Simon, directors Daniel Mann and 
Martin Ritt, writers Michael 





producer Sidney Harmon and a 
number of others. The group meets 
Thursday evenings in a _ rented 
room, and the tone of the classes 
is said to be intensely serious. 

The sessions consist mostly of 
acting improvization and then crit- 
icism. However, there are also dis- 
cussions of the legit theatre, with 
talks on various aspects and reports 
on the Broadway shows from any 
participants who have just return- 
ed from visits in the east. 





In Seattle; Greco Wow 116 


Seattle, Feb. 25. 

Under the banner of “Herb 
Shriner Entertains” the humorist 
is attempting his first one-man 
show in a legit house. He’s set for 
a week at the Moore Theatre 
(Northwest Releasing) and opens 
next Monday (3). Good advance 
sale is reported for the comic who's 
billed to unveil the full “gamut of 
his talents” in song, music and 
homespun monolog. There'll be 
six performances only. 

Jose Greco show moves into the 
Orpheum tomorrow (Wed.). he 
2,700-seater is scaled from $4.50. 
With an opening night sellout, take 
will be $11,000. Show has been 
booked for a return on Saturday 
(1) at the same house with another | 
sellout anticipated. Meantime, the 
Greco unit is at the 4,200-seat Coli- 
seum Civic auditorium in Spokane | 
tonight (Tues.), where near capac- | 
ity biz of $12,000 is reported at | 
$4 top. 


David Winters, an 18-year-old | 
singer-dancer in the Broadway pro- 
duction of “West Side Story,” a 
musical about juvenile  delin- 
quency, was arrested in New York | 
last Saturday (22) oa charges of 
narcotics possession. 





dio space for the meetings and 
|probably scenery, lighting, cos- 
|tumes and props. Also, drama 
|school students would be permit- 
|ted to attend the sessions and oc- 
| casionally act small parts. 


‘MUNI SINGS, HOOFS IN 
TUNER ‘GRAND HOTEL’ 


Hollywood, Feb. 25. 

An original musical version of 
Vicki Baum’s “Grand Hotel” will 
be world premiered by the L.A. 
| Civic Light Opera Assn. this year 
as part of its 21st season. It will 
star Paul Muni in the role of 
Kringelein, around whose character 
the book is to be written. 

Preduction opens July 7 for a 
five week run, to be followed by a 
five week stand in Frisco. After 
that it heads for Gotham where 
Roger Stevens is to be associated 
in its Manhattan bow. 

Luther Davis is writing the book, 
Robert Wright and George Forrest 
the music and lyrics and Albert 
Marre will direct under Edwin 
Lester’s producership. 

Muni, who started as a song-and- 
dance man before turning to 
drama, will both sing and dance in 
the musical 





renew his lease on the Lyceum | 
15 | 
|expiration date, has gone to New 


Yen Stage Production 


ly studio sessions of acting tech- | 


Those participating include ac-| 


Blankfort and Millard Kaufman, | 


UCLA is planning to supply stu- | 


‘Added Coin Earmarked for Ballyhoo, 


Force-Draughts 3006 ‘Body Beautiful 





- ‘ By JESSE GROSS 
° . The heavy ad-pwhlicity cam- 
Global Yiddish Star | paign for “Body Beautiful,” 


Joseph Buloff, who’s been 

absent from the Broadway 

| legit scene in recent years, is 

| keeping busy outside the U. S. 

| in Yiddish-language theatrical 
| 
| 


productions. This includes a 
current appearance :,, Tel Aviv 
as the lead in the Ohel Theatre 
presentation of “Death of a 
Salesman.” 

Last year, he was in South 
America where he starred in a 
Yiddish adaptation of “Diary 
of Anne Frank.” That assign- 
ment was preceded by anoth- 
er Tel Aviv appearance in a 
Yiddish version of “The Kib- 
itzer.” Buloff, however, had to 
cut short his run in the pro- 
duction to fill a Hollywood 
commitment in the film ver- 
sion of “Silk Stockings.” 


Toroato Cinema 
| ‘Set for Legit 





Toronto, Feb. 25. 
Another nabe film house here is 
switching to legit. It's the Radio 


City Theatre, which seats around | 


800. The initial booking will be 
the New Play Society’s annual re- 
vue, “Spring Thaw,” scheduled for 
the first week in April. 

Meanwhile, the presentation of 
a series of imported productions at 
the Avenue Theatre here, which 
previously converted from pictures 
to legit, has come a cropper. The 
Terry Fisher-Eric Greenwood proj- 
ect terminated, after the presen- 
tation of four offerings, at a loss 
of approximately $25,000. 

Shows presented at the Avenue 
were “Reluctant Debutante,” star- 
ring Arthur Treacher; the Irish 
Players revival of “Three Plays By 
Synge,” following its lengthy off- 


revue that originated in an off- 
Broodway nitery, and “View From 


the Bridge,” starring Luther Ad-| 


ler. 

“View,” which ran five weeks, 
earn a profit. Fisher, who's also 
managing director of Canadian The- 
,;atre Tours Ltd., which packages 
legit tours, claims the house was 
| too smal! for the venture. 
Regarding the upcoming “Thaw” 
| presentation at Ra ‘o City, Mayor 
Moore, who's dire: ed the revue 
almost every year since its incep- 
tion in 1948, will be unable to do 
so this season because of other 
commitments. This year the stag- 
ing chore will be split up among 
Alan Lund, choreography; Andrew 
MacMillan, songs, and Stan Harris, 
sketches. 

Incidentally, the lineup of local 
film houses that have gone legit also 
includes the Crest Theatre. 


Oakdale Tunetent Makes 
6% Payment to Backers 


Wallingford, Conn., Feb. 25. 
| Backers of the Oakdale Musical 
Theatre here have just received a 
6% repayment on their investment. 
The payoff would have represent- 





‘ed 20% on the original stake put, 
up to start the local tunetent in| 


1954, but additional financing was 
subsequently required, including 
about $41,000 for plant improve- 
ment. About $10,000 more will be 
spent for a hot-air blower this 
year, to enable the spot to extend 


its season into the fall. 

The Oakdale canvastop grossed 
about $280,000 in its 14-week sea- 
son of 1957. Ben Segal and Bob 
Hall, producers, are now lining up 
the 1958 schedule, with “Damn 
Yankees” as the opener May 31, 
a week earlier than last year. 


They're offering up to $10,000 al 


week for stars. 


Bamboschek Reappointed 
Philadelphia, Feb. 25. 

Giuseppe Bamboschek, general 
manager and artistic director of 
the Philadelphia Grand Opera Co., 
has béen renamed to that post for 
the 1958-59 season. Appointed to 
the managerial spot at the start of 
the current season, Bamboschek 





Broadway run: “In Your Hat,” a| 


was the only one of the quartet to | 


|launched shortly after the musi- 
|eal’s Broadway opening five weeks 
ago, followed an unusual ma- 
|meuver on the part of the show’s 
producers, Richard Kollmar and 

Albert Selden. It involved the 
raising of additional coin to be 
used explicitly for a high-powered 
promotion program. 
| The tuner, which had _prac- 
| tically no advance sale, opened to 
|mixed reviews. Thus, with two 
|strikes against them, the pro- 
ducers decided to go all out on an 
|ad-publicity drive and succeeded 
|in raising around $18,000 for that 
purpose. 

The extra financing, which is 
separate from the $300,000 invest- 
ment in the musical, represented 
loans from a few investors and 
outright contributions by several 
parties interested in keeping the 
tuner running. The latter group 
included music publisher Tommy 
Valando, who has the “Body” 
score; John Shubert, representing 
the Shubert Theatre interests (the 
musical is playing the Shubert’s 
Broadway Theatre), and the show's 
authors, Joseph Stein and Will 
Glickman. 

With the additional cein, “Body” 
pressagent Frank Goodman has 
been conducting an extensive ad- 
vertising campaign in the news- 
papers and on radio and television. 
He’s also been employing other 

(Continued on page 61) 


Seek Top Court Hearing 
On Depression-Created 
Shubert Tax Situation 


Washington, Feb. 25. 

U. S. Supreme Court has been 
asked to take jurisdiction in an 
appeal by the Shubert legit inter- 
ests to recover $143,069 in income 
and excess profits taxes. 

Case revolves on whether Select 
Theatres Corp., a Shubert corpora- 
|tion which bought the assets of 
bankrupt Shubert Theatres Corp. 
|at the bottom of the depression in 
1933, came into being in a tax-free 
reorganization. 

Internal Revenue says not, and 
was upheld by the Federal trial 
court in New York. Action was first 
brought in 1948 by the Shuberts 
‘on fiscal 1943 earnings. 


“DIARY? ‘TEAHOUSE’ 
TOP PLAYS IN REICH 


Berlin, Feb. 25. 

“The Diary of Anne Frank” was 
the most performed play on Ger- 
man-language stage during the 
| 1956-57 season. Runners-up were 
|the John Patrick-Vern Sneider 
\“Teahouse of August Moon” and 
|Carl Zuckmayer’s “Devil's Gen- 
leral.” Season’s top playwright was 
again William Shakespeare, 24 of 
whose plays were performed. The 
figures have just been revealed by 
Deutscher Buehnenverein (German 
Stage Society). 

Besides Shakespeare and Albert 
Hackett and Frances Goodrich 
(adaptors of “Anne Frank”), only 
five’ pfaywrights had more than 
1,000 performances They were 
Lessing, Schiller, Shaw, Goethe 
and Gerhart Hauptmann. Some of 
the successful new German authors 
'were Wittlinger, with more than 
250 performances; Ahlsen, with 
more than 200, and Oeclschlegel, 
with nearly 200 performances. 

In the opera repertoire, the most 
popular were Mozart, Verdi, Pucci- 
ni, Lortzing, Wagner and Richard 











Strauss Most successful among 
the still living opera composers 
was Carl Orff, with more than 300 


performances. 





‘Happy Hunting’ Needs 
$74,012 to Break Even 

“Happy Hunting,” which has re- 
paid $285,000 of its $360,000 invest- 
ment, has $5,988 in additional cash 
assets, and is expected to earn 
additional coin in record album 
royalties and from stock. 

Jo Mielziner, who produced the 
Ethel Merman starrer, figures that 
the musicai will ultimately pay off 
the backers in full. The show had 
a 52-week Broadway run, ending 


j conducted all performances here. | last fall. 
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B'way Dives, But Olivier $43,700, 


Story’ 4G, ‘Annie’ 20/56, ‘Game’ 196 


‘Abner’ $34,700, ‘Beautiful’ $29. 200 


Boadway took a beating last 
week, with business dropping sub- 
stantially for most shows. Four 
entries folded, while another exit- 
ed town for a hinter:and booking. 
The grosses for some shows were 
the lowest registered, thus far, on 
their runs. 

Productions selling out or play- 
ing to virtual capacity last week 
included “Dark at the Top of the 
Stairs,” “Entertainer,” “Jamaica,” 
“Look Homeward, Angel,” “Music 
Man,” “My Fair Lady,” “Sunrise 
at Campobello” and “Two for the 
Seesaw.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tar, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(63d wk; 493 p) ($6.90; 1,214; 
$46,500) .\Greer Garson). Previous 

, $46,100; last week, over 
$43,600. 


Bells Are Ringing, Shubert (MC) 
(65th wk); 516 p) ($8.05; 1,453; 
$58,101) (Judy Holiday). Previous 
week, $55,600; last week, over 
$52;300. 

Body Beautiful, Broadway ‘MC) 
(5th wk; 36 p) ($8.05; 1,900; $74,000). 
Previous week, $35,000; last week, 
nearly $29,200 

Dark at the Top of the Stairs, 
Musie Box (D) (12th wk; 92 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,700, with parties; 
last week, almosi 
parties. 


Entertainer, Royale (CD) (2d wk; | 


14 p) ($7.50; 1,050; $43,500) (Lau- 
rence Olivier, George  Relph, 
Brenda de Banzie, Joan Plowright). 
Previous week, $35,500 for first six 
performances and one preview; last 
week. almost $43,700. 

Fair Game, Longacre (C) (16th 
wk; 129 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene). Previous week, 


$32,400, with | 


almost $35,100 on subscription. 
Time Remembered, Morosco (C) 


000) (Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$39,400; last week, nearly $35,200. 

Two for the Seesaw, Booth (CD) 
(6th wk; 44 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$31,800 with one party; last week, 
over $31,800, with some parties. 

West Side Story, Winter Garden 
(MD) (22d wk; 172 p) ($8.05; 1,404; 
$63,203). Previous week, $56,300; 
last week, nearly $54,000. 

Miscellaneous 

Annie Get Your Gun, City Center 
(MD) (lst wk; 8 p) ($3.80; 3,090; 
$61,812). Opened last Wednesday 
(19) to six affirmative notices 
(Aston, World-Telegram; Atkinson, 
Times; Beckley, Herald Tribune; 
Coleman, Mirror; MeClain, Jour- 
nal-American; Watts, Post) and one 
negative (Chapman, News). Over 
$20,500 for first six performances. 
| Infernal Machine, Phoenix (D) 


(June Havoc, John Kerr). Previous 
week, $10,500; last week, around 
| $8,500. Closes March 9. 
Closed Last Week 
| Cloud 7, Goiden (C) (2d wk; 11 p) 
| ($5.75-$6.35; 800; $26,000) (Ralph 
| Meeker, Martha Scott). Previous 
| week, $9,300 for first three per- 
| formances and three previews; last 
week, around $5,000. Closed last 
| Saturday (22) at an approximate 
| loss of its entire $88,000 invest- 
| ment. 
| Compulsion, Ambassador (D) 
| (18th wk; 140 p) ($5.75-$6.90; 1,155; 
| $36,200) (Frank Conroy, 
| McDowell, Dean Stockwell). Pre- 
| vious week, $28,000; last week, al- 
| most $30,000. Closed last Saturday 
| (22) at an approximate loss of 
$80,000 on a $120,000 investment. 
Day the Money Stopped, Belasco 
(D) (1st wk; 4 p) ($5.75; 1,037; 
$31,582) (Richard Basehart). Opened 
| last Thursday (20) to unanimously 





| Telegram; Atkinson, Times; Chap- 


; man, News; Coleman, Mirror; Kerr, | (C) (2d wk) ($4.80; 1,760; $35,000) 


| Herald Tribune; McClain, Journal- 

American; Watts, Post); almost 
| $12,500 for first four performances 
| and two eS, Closed last Sat- 
| urday (22) at an estimated loss of 
| $80,000 on a $100,000 investment. 


Portofino, Adelphi (MC) (ist 


$23,000; last week, almost $19,000. | wk; 3 p) ($6.90-$8.05; 1,434: $50,000) 
Jamaica, Imperial (MC) (17th wk; | (Georges Guetary, Helen Gallagher, 
132 p) ($8.35; 1,427; $63,000) (Lena | Robert Strauss). Opened last Fri- 


Horne, Ricardo Montalban). As 
usual, $63,700. 

Li'l Abner, St. James (MC) (67th 
wk; 532 p) ($8.05; 1,615; $58,100). 
Previous week, $37,300; last week, 
over $34,700. 

Long Day’s Journey Into Night, 
Hayes ‘D) (60th wk; 362 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$17,500; last week, over $15,900. 
Closes March 29. 

Look Back in Anger, Lyceum 
(D) (21st wk; 167 p) ($5.75; 995; 
$26,400) (Mary Ure. Kenneth 
Haigh). Previous week, $16,000; last 
week, nearly $14,000. 

Look Homeward, Angel, Barry- 
more (D) (13th wk; 100 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $40,700, with parties; 
last week, almost $39,700, with 
parties. 

Music Man, Majestic (MC) (10th 


wk; 76 p) ($8.05; 1,626; $68,658). | 


Previous week, $68,500 with parties; 
last week, nearly $68,900, with 
parties 

My Fair Lady, Hellinger (MC) 


(102d wk; 811 p) ($8.05; 1,551; 
$68,210) (Edward Mulhare, Sally 
Ann Howes). Steady at $69,200. 
Show is selling 20 balcony seats 


at each performance to students at 
70c a ticket. 

New Girl in Town, 46th St. (MD) 
(41st wk; 327 p) ($8.06-$9.20; 1,297; 
$59,085) (Gwen Verdon, 
Ritter). Previous week, $40,800; last 
week, almost $35,700. 

Oh, Captain, Alvin (MC) (3d wk; 
23 p) ($8.35-$9.20; 1,331; $60,000). 
Previous week, $58,990 with parties; 
last week, nearly ‘* $54,000, with 
parties. 

Romanoff and Juliet, Plymouth 
(C) (20th wk; 156 p) ($5.75-$6.25; 
1,062; $36,625) (Peter Ustinov). 


Thelma | 


day (21);to unanimous pans (Aston, 
Worid-Telegram; Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
| Journal-American; Watts, Post); al- 
most $8,000 for first three perform- 
| ances. Closed last Saturday (22) at 


a $230,000 investment. 
Tunnel of Love, Beck (C) (52d 


| an approximate loss of $225,000 on | 


9 | $37,900 last week in a two-way 
|the Ovens Auditorium, Charlotte, % 
and $24,000 in four performances F our State Tour P. ays 


(15th wk; 119 p) ($9.60; 946; $43,- | 


‘Yankees’ Tall $37,900 


In Charlotte, Hichmond | CA Dips; ‘Lady $7 0,100, Fella’ 316, 


Richmond, Feb. 25. 
The bus-and-truck company of 
| “Damn Yankees” grossed a good 


| six-performance split. The music 


$14,300 (7) 





| took in $13,900 in two perform- 
|ances Monday-Tuesday (17-18) at 


Pidgeon 19146, Marceau 





| 





| 


|a heavy 


(3d wk; 24 p) ($4.60; 1,150; $29,392). | 


| Denim,” 


Roddy | 


unfavorable reviews (Aston, World- | 


| subscription, 


Thursday-Saturday (20-22) at the 
Mosque, here, 

The tuner grossed $36,400 the 
previous week in four-way, eight- 
performance split. : 


Denim’ $15,200, 
Ritchard 256 (7) 





‘Sergeants’ Fat $36,800 


Memphis, Feb. 25. 

The bus-and-truck company of 
“No Time for Sergeants” grossed 
a solid $36,800 last week in a four- 
way, six performance split. Dates 
played, with grosses listed paren- 
thetically, were as follows: 

One performance Monday (17), 
Lanier High School Auditorium, 
Montgomery, Ala. ($5,200); 
performance Tuesday (18), Munici- 
pal Auditorium, Jackson, Miss. 
($3,900); two performances Wed- 
nesday-Thursday (19-20), Robinson 





Lady’ 19446, Phila. 


Philadelphia, Feb. 25. | 


Business was generaliy off here 
last week. There were four shows | 
on the boards. Only one, the hold- | 
over “Visit to a Small Planet,” with | 
subscription advance, 
played to substantial business at 
the Forrest, despite cancellation of 
the Monday night performance. | 
“Who Was That Lady I Saw You 
With?” slipped in its third tryout 
frame at the Shubert, while “Blue 
climbed slightly in its 
second breakin stanza at the Locust. 

“Diary of Anne Frank,” at the 
Walnut, got off to a sad start in 
the first round of a two-week re- 
turn run. Future bookings include 
“Long Day’s Journey Into Night,” 
Locust, March 3; the tryout “Say, 
Darling,” Shubert, March 4; “Back 
to Methuselah,” Locust, March 17, 
and “Love Me Little,” Walnut, 
March 24. 

Estimates for Last Week 

Blue Denim, Locust (2d wk) 
($4.80; 1,580; $43,000). Moderate 
$15,200; previous week, $14,800; 
exited Saturday (22) for New York 

Diary of Anne Frank, Walnut 
(D) (1st wk) ($4.80; 1,340; $33,000) | 
(Joseph Schildkraut). Return book- 
ing of the tourer opened last Feb. 
17 to unanimous critical applause 
(Murdock, Inquirer; Gaghan, News; 
deSchauensee, Bulletin); weak $12,- 
900; holds this week. 

Visit to a Small Planet, Forrest 


(Cyril Ritchard). Over $25,000 on 
with Monday night 


| performance cancelled when Ritch- 


ard was unable to get here from 


| New York; previous week, $29,500; 
| exited Saturday (22), to continue 


tour. 
Who Was That Lady I Say You 
With? (C) (3d wk) ($5.40; 1,870; 


$45,000) (Peter Lind Hayes, Mary 
Healy, Ray Walston). Dropped to 
$19,500; previous week, $27,800; ! 
exited Saturday (22) for New York. | 
| 





COWARD HEALTHY 336, | 


| Wk; 417 p) ($5.75; 1,280; $33,000) | 


|(Johnny Carson, Marsha Hunt), 
| Previous week, $8,900; last week, 
over $10,200. Exited last Saturday 
(22) for Detroit, having netted ap- 
| proximately $120,000 thus far, on 
| a $60,000 investment. Larry Parks 
, succeeded Carson late last week. 
Opening This Week 

Blue Denim, Playhouse (D) 
($5.75-$6.90; 996; $31,500). Barbara 
| Wolferman & James Hammerstein 
| presentation of Joshua Logan's 
| production of a play by James Leo 
Herlihy and William Nobel; pro- 
| duction financed at $80,000, cost 
| approximately $55,000 to bring in 
|after an estimated $5,000 out-of- 
| town 





loss; can break even at 


around $16,000 gross.and net about. 


| $31,500 at capacity; opens tomor- 
|row night (Thurs.). 
| 
Off-Broadway Shows 
Boy Friend, Downtown (1-25-58). 
- Brothers Karamazov, Gate (12- 
57). 





Clerambard, Rooftop (11-7-57); 
closes March 16. 
Courageous One, Greenwich 


Mews (1-20-58). 
Endgame, Cherry Lane (1-28-58). 
| Enemy of the People, Province- 
town (2-25-58). 
Garden District, York (1-7-58). 
King’s Standards, Blackfriars (2- 
| 12-58). 
| QObligatto, Theatre Marquee (2- 
-58). 


Previous week, $26,000; last week, | 18-58 


nearly $23,000. 
Rope Dancers, Miller’s (D) (14th 


wk: 109 p) ($5.75-$6.90; 944; $27,- | 
850) ‘Siobhan McKenna, Art Car- | 


ney). Previous week, $13,800; last 
week, nearly $10,700. 
Sunrise at Campobelle, Cort (D) 


(4th wk; 28 p) ($6.90; 1,155; $36,000) | 


(Ralph Bellamy). Previous week, 
$35,200 on subscription; last week, 





Threepenny Opera, de Lys (9-25- 
55). 


Closed Last Week 
As You Like It, Heckscher (1-20- 


| Iceman Cometh, Circle in the 
Square (5-8-56). 
Trial of Dmitri Karamazov, Jan 
| Hus (1-27-58). 
| Winkelberg, Renata (1-14-58). 


‘LOVE’ WEAK $9,200, SF. 


San Francisco, Feb. 25. 


Noel Coward’s two comedies | 
(“Present Laughter” and “Nude| 


with Violin”) registered a sturdy | 
second week at the Curran, but | 
20th week of Randolph Hale's 
Coast yersion-of “Tunnel of Love” 
at the Alcazar was only tepid. 
“Middle of the Night,” starring 
Edward G. Robinson, arrives 
March 10 at the Curran and Mar- 
cel Marceau’s one-man show opens 
March 11 at the Geary. “Visit to 
a Small Planet,” starring Cyril 
Ritchard, is set to open June 26 at 
the Geary. Pre-Broadway runs of | 
“The Marriage-Go-Round,” costar- 
ring Charles Boyer and Claudette 
Colbert, and “The Warm Penin- 
sula,” starring Julie Harris, are 
scheduled for later this year. 
Eestimates for Last Week 
Nude with Violin-Present Laugh- | 
ter, Curran. (2d wk) ($4.40-$4.95; 
1,758; $47,500) (Noel Coward). 
Good $33,000; previous week $26,- 
000 for seven performances. De- 
parts March 8 for Huntington 
Hartford Theatre, Hollywood. 
Tunnel of Love, Alcazar. (20th 
wk) ($4.40; 1,147; $32,000) (Russell 
Nype, William Bishop). So-so 
$9,200; previous week, $10,000. 
Scheduled to open in Los Angeles 
Apri 17. 


| 





Grenfell 1136 in 7, LA. | 


Los Angeles, Feb. 25. 
Joyce Grenfell’s one-woman 
show grossed a moderate $11,500 
in seven performances last week 
at the Huntington Hartford Thea- 


tre. 
“Middle of the Night,” starring 

Edward G. Robinson, begins a two-| 

week run at the Biltmore Theatre} 


Auditorium, Little Rock, Ark. 
($9,800), and three performances 
Friday - Saturday (21-22), Ellis 
Auditorium, here ($17,900). 





one | 


Chicago, Feb. 25. 
Cold snap slowed legit activit 
last week. “My Fair Lady,” slip q 
a bit, but was still big at the Shu- 
bert, while Marce Marceau’s 
three-weeker at the Great North. 
ern started slow, despite unani- 
mous raves from the local critics, 

“Happiest Millionaire’ dropped 
at the Harris in its first week off 
Guild subscriptions, as did “Most 
Happy Fella” in its final Guild 
week at the Blackstone. 

Nothing on tap until March 31 
when “Visit to a Small Planet” 
takes over the Harris. 

Estimates for Last Week 

Happiest Millionaire, Harris (C) 
(4th wk) ($5.50; 1,000; $30,500) 
(Walter Pidgeon). Over $19,500 in 
first week off Guild; previous week, 
$24,100. 

Marcel Marceau, Great Northern 
($4.40; 1,500; $32,250). Opened last 
Tuesday (18) to four raves (Cas- 
sidy, Tribune; Harris, Daily News; 





Hepburn, $29,800, 
Sets.’ $28,300, Hub 


Boston, Feb. 25. 

The Hub has one show this 
week, the holdover “Much Ado 
About Nothing,” at the Shubert. 

The opening of “Jane Eyre” has 
been postponed from tonight 
(Tues.) to next Monday (3) because | 
John Emery, who's succeeded Errol 
Flynn as star, is out ill with the 
Asian flu 

Future bookings include the} 
vaude offering, “International Soi-/j 
ree,” opening at the Wilbur next 
Monday (3) for one week; Ameri-| 
can Ballet Theatre, opening at the! 
Shubert the same night, also for 
one week; “Love Me Little,” Wil- 
bur, March 10, and “Diary of Anne 
Frank,” Wilbur, April 7. 

Estimates for Last Week 


No Time for Sergeants, Colonial 





(C) (4th wk) ($4.40-$4.90; 1,500; 
$38,958 Over $28,300; previous 
week, $26,500. Exited Saturday 


(22), to continue tour. 

Much Ado About Nothing, Shu- 
bert (C) (Ist wk) ($4.40-$5; 1,717; 
$50,100) (Katharine Hepburn). 
Nearly $29,800 on subscription and | 
student discounts; ends tour here 
next Saturday (1). 


‘METHUSELAH’ SNAPPY 
$40,900 IN 5 SITES 


“Back to Methuselah,” costar- 





|Edward G. 


Dettmer, American; Kogan, Sun- 
Times); almost $14300 in first 
seven performances. 

Most Happy Fella. Blackstone 
(MD) (3d wk) ($7; 1,425; $58,700) 
(Robert Weede). Over $31,000 on 
subscription week; previous week, 

3, , 


$33,600 

My Fair Lady, Shubert (MC) 
(16th wk) ($7; 2,100; $72,979). 
About $70,100, previous week, 
$72,600. ° 





Night’ Big 426 
In Denver, K.C. 


Denver, Feb. 25. 
“Middle of the Night,” starring 
Robinson, grossed a 
sock $42,100 last week in two-way, 
sever - performance split. The 
drama took in $17,300 in three per- 


'formances Monday-Tuesday (17-18) 
!at the Victoria, Kansas City, and 


in four performances 
(20-22) at the 


$24,800 
Thursday-Saturday 
Auditorium here. 

The play is current at the Bilt- 
more Theatre, Los Angeles. 


‘Thornfield’ NG $6,300 
In Cincy Tryout Week; 
Flynn Exits Star Role 


Cincinnati, Feb. 25. 
Errol Flynn exited his starring 
assignment in “Master of Thorn- 
field” at the close of last week's 
stormy engagement at the Shubert 





; sel in the nose, Paul Ballantyne 


| Pany starring Constance Bennett, 


| huge $52,000. 


ae — gS tate! Rag me pp Theatre here. The gross, a miserable 
snappy $40 900 last week ‘in a five- | $6,300 for seven performances, was 
tit ‘gaden performance split |less than the —— apie, oe re- 
we he oP f.4 | Sult of numerous refunds and can- 
Dates, player with grosses, sted |sellation of the Saturday matinee 
One performance Monday (17), | — oo is ‘“’mee to play Bos- 
tun 2 . 4? * ton this week. 
Ketaran's,Auitorium, Providence, | “tiie Huntington  Hartford-John 
aa (18), State, Portland, “= iad Seeake’s sade “Seno Eyre.” 
($5, ); two performances Wed-| grew a unanimous ‘panning from 
pow thang = baryon |the local eritics. Wrangling in the 
" 4 Hee ~~ ‘ oa 
one performance Friday (21), Klein | on file gyal as wee of the 
Memorial Auditorium, Bridgeport play is also figured to have hurt 
a and two performances | hysiness for the Courtney Burr (in 
= mete (22), Academy of Music, | association with Sterling Produc- 
rooklyn ($9,000). | tions) presentation. 
The reaction of the critics re- 


Wal’ Tefal $2000 ei anni 
- y Ss ° : : 
Holdover Week in D.C. beat” reviews’ were directed “at 


veal - |Flynn’s performance. Before leav- 
al by me gem yy oa |ffg town, Hartford declined to 
second and final week of “Waltz | comment on a report that he might 
of the Toreadors” at the National bring a damage suit against the 
climbed nicely. Costar Melvyn | actor for public eriticism of the 
a aged th as out ill the entire | play. He was quoted as saying that 
stanza with a ruptured blood ves- | any action against Flynn would be 
- . | through Actors Equity. 
subbed. Douglas is resting at his | The eoneciio’ Ses matinee 
ep , week and the show's | was attributed to Flynn being un- 
Foadway opening, originally | able to go on because of laryngitis, 
scheduled for tonight (Tues.), has|‘The star, however, appeared for 
been postponed until next Tuesday | the evening performance, The pro- 
7‘ duction, incidentally, is reverting 


The Shubert, dark last week, re-| to the title of the novel on which 





lighted last night (Mon.) with a_| it’s based. 

fortnight Stand of “Visit to a Small 

Planet,” starring Cyril Ritchard. SCHEDULED N.Y. OPENINGS 
A return engagement of “Auntie BROADWAY 


Mame,” this time the road com- 


(Theatres Set) 
Who Was That Lady, Beck (3-3-58), 
Waltz Toreadors, Coronet (3-4-58), 
Wonderful Town, Center (3-5-58). 
International Soiree, Bijou (3-12-58). 
Methusaleh, Ambassador (3-26-58). 
Say Darling, ANTA (4-3-58). 
Joyce Grenfell (wk. 4-7-58). 
Oklahoma, Center (3-19-58). 


also got underw ay last night at the 
National. The advance on the com- 
edy, in for a two-week run, was a 


Estimate for Last Week 


Walt lati Love Me Little, H (4-9-58). 
Pier od nh Pissante Laan Visit, Lunt-Fontanne (4-14-58). 
$38,000) (Betty Fields, Lili Darvas). pretest tn Prone Met (on 17.50. 
Solid $29,000, bettering previous | Firstborn (4-29-58) 


58). 
OFF-BROADWAY 
| Dark of Moon, Carnegie (2-26-58). 
Children of Darkness, Circle (2-28-58) 


week’s $26,300. 








S. N. Behrman’s “The Cold Wind 


tonight (Tues.). The Hartford re-|and the Warm” is scheduled for 
kindles March 10 with Noel Cow-| Broadway production next season 
jard’s “Present Laughter,” alter-| by Robert Whitehead, with Harold 
‘nating with “Nude With Violin.” | Clurman as director. 





Power of Dreams, Sullivan St. (3-4-58). 
Long Gallery, RNA (3-6-58). 

Stratford (Ont.) Co., Phoenix (3-18-58), 
Blood Wedding, Actor’s (3-25-58). 
Enchanted, Renata (4-15-58). 

Nouveau Monde, Phoenix (4-29-58). 











a mm et et et OS Om Oe we er et 


oun tt cates di tomes am 


Sectenseatmee te 





ch a Tran aa leat cle 








2 
3 








7-__ 





Wednesday, February 26, 1958 VARIETY LEGITIMATE 59 
B d would be confined to B-picture Sho Ou f T 
Sho evel. 
WS on roa way Jo Mielziner has designed and WS t 0 own 
lighted a fenetional set that, oddly, 
Annie Get Your Gun color that it almost pulls the show | "@ one of those frameless doors in real hot water with second 
NY. City Center Light Opera Co. (Jean | Out of proportion. P “| cut into a wall such as is seldom Say Darling stanza difficulties (which it has), 


Dalrymple, director) revival of two-act 
8 numbers musical comedy, with songs 


by Irving Berlin, book by Dorothy and | 


Herbert Fields. Dances and musical num- 
ers staged by Helen Tamiris, production 


airector, Donald Burr; scenery, George 
Jenkins; lighting, Peggy Clark; costume 
supervisor, Florence Klotz; musical di- 


vector, Frederick Dvonch. Features Betty 


Jane Watson, David Atkinson, James 
Rennie, Jack Whiting, Margaret Hamilton 
Harry Bellaver, Ruthanna Boris, William 
Le Massena, Rain Winslow, Richard 
France, Stuart Hodes, Clare Waring. At 
City Center, N.Y., Fet 19, ‘58; $3.86 top 
Children Christopher Shea Trenkle, 
Diane Ramey 

Charlie Davenport , Jack Whiting 
jians Stuart Hodes, Edward Villella 
Property Man swhede ... dack Emrek 
Foster Wilson ......+. . Leo Lucker 
Coolie ... ....secceces Bert Wood 
y Tate . Margaret Hamilton 
Vinnie Tate ....ecess+- Rain Winslow 
rommy Keeler . Richard France 
) nk Butler ......e«- David Atkinson 
annie Oakley Betty Jane Watson 
Her Sisters Dorleen Thomas, Elaine 
Lynn, Penny Grayam 

Brother... cecsesccvccsocas Flip Mark 
Buffalo Bill . James Rennie 
Mrs. Little Horse...... Hertha Shea 
Black Tooth Jan Canada 
Trainman Laurence Watson 


Porters John Boule, Walter P. Brown 
Riding Mistress . Ruthanna Boris 
Pawnee Bill . William LeMassena 
Sitting Bull . Harry Bellaver 


Indian Dancer ........ Stuart Hodes 
Majordomo John Bouie 
Waiters Walter P. Brown, Laurence 


Watson 








Schuyler Adams .. Jack Rains 
Mrs. Adams . Basha Regis 
I Ferguson Jack Irwin 
Mrs. Ferguson <1 Barbara Saxby 
Sylvia Potter-Porter .. Clare Waring 

Singers: Jane Burke, Janet Canda, | 
Naomi Collier, Patricia Finch, Bonnie 
Lawrence, Nancy Radcliffe, Basha Regis, 
Barbara Saxby. Kenneth Ayers, Ralph W. 
Farnsworth, Jack Irwin, Sam Kirkham, 
Stanley Page. Edgar Powell, Jack Rains, 
Casper Roos, Van Stevens, Ralph Vucci, 
Wendell Lynn 

Dancers: Joan Dubrow, Beverly Gaines, 
Lida Gaschke, Dorothy Hill, Iva March, 
Miriam Pandor, Fleur Raup, Renee Slade, 





Carolee Winchester, Doris Wright, Allen 
Byrns, Marvin Gordon, Charles Jackson, 
Daniel Jogalsky, Edward Monson, James 
Moore, Harold Pittard, Parker Wilson, 
Vic Vallaro 

Thanks to an electrifying per- 


formance by Betty Jane Watson as 
replacement for the ailing Martha 
Raye, this opening of the N. Y. 
City Center’s musical comedy sea- 
son was not only saved from dis- 
aster but became, if not a triumph, 
at least a creditable show. That 
the production was spotty was not 
s0 surprising as that it opened on 
schedule at all. 

Fortunately, 


“Annie Get Your 


Gun” is one of Irving Berlin's best 
works. It not only abounds in song 
hits, the Dorothy and Herbert 


Fields book has vitality, color, sto- 
ry strength and vigorous charac- 
ters. With Miss Raye as the sched- 
uled star, “Annie” stacked up as a 
likely boxoffice draw for the Cen- 
ter’s mass audience. However, the 
comedienne underwent an emer- 
gency appendectomy only three 
days before the opening, and Miss 
Watson, who had been engaged as 
her standby, had to take over al- 
most without rehearsal. 

For Miss Watson, it was her first 
Broadway appearance in 11 years 
(she was last seen in the short-lived 
“Sleepy Hollow,” but is best known 
as the original Laurie in the Lon- 
don edition of “Oklahoma’’) and, 
what was probably tougher, her 
first acting or singing stint since 
having a baby about six weeks ago, 
so her voice and breath-control 
were necessarily rusty. Moreover, 
Miss Watson was formerly a lyric 
soprano and has switched to legit- 
stage style of singing. 

After obvious nervousness in her 
first few scenes, Miss Watson re- 
laxed and as, she gained confidence 
both her singing and acting stead- 
ily improved. Except for apparent 
vocal] tiredness in the last couple of 
numbers, she gave a genuinely sat- 
isfying performance, getting the 
laughs in the part, belting over 
the rhythm tunes and giving unac- 
customed poignance to the ballads 
and one or two moderately serious 
moments. During the latter por- 
tion of the show, her Annie became 


| 
| 
' 


| James Rennie is an impressive 
Buffalo Bill, Jack Whiting a kine- 
jtically engaging show manager, 
Margaret Hamilton a properly sour 
Dolly Tate, and William LaMassena 
suitably forbidding as Pawnee Bill. 
Although the Helen Tamiris dance 
numbers seems more energetic 
than meaningful, Rain Winslow 
combines an interesting face and 
the essence of a characterization as 
well as terp skill, while Stuart | 
Hodes, Ruthanna Boris and Rich- 
ard France are acceptable dancers 
The overall staging by Donald 
Burr has about as much pace as the | 
limited rehearsal would allow, and 
Frederick Dvonch directs the or- 
chestra skillfully. Even under the 
terribly difficult conditions, “An- 
nie” is a good show. Hobe. 


seen in house or home but only in 
shoestring stock scenery. The 
mustard-colored walls, however, 
harmonize nicely with Basehart’s 
dark brown suit with shirt and 
pocket handkerchief of matching 
green. 
Geor. 

(Closed last Saturday (22) after 

four performances.) 


Portofine 


Richard Ney presentation of musical 
comedy in two acts, with book and lyrics 
by Ney, music by Louis Belison and Will 
Irwin, additional lyrics by Sheldon Har- 
nick. Stars Georges Guetary, Helen Gal- 
lagher, Robert Strauss; features Jan 
Chaney, Webb Tilton, Darryl Richard, 
Wallace Eley. Production staged by Karl 
Genus; choreography, Charles Weidman 
and Ray Harrison; scenery, Wolfgang 
Roth; costumes, Michael Travis; lighting, 
ee Watson; orchestrations, Philip Lang; 
vocal arrangements, Joseph Moon; musi- 
cal director, will Irwin. 


At Adelphi Thea- | 





| Frankie Jordan 


tre, Feb. 21, °58; 90-$8.05 top ($9.20 
The Day the Money —. 
St - any ce eeecccccoveces Goocgne Guotery 
Sto ped ULV .cesscccecceccecers elen Gallagher | 
Pp Padre, 

| ney | Guido ...s..6- seveeeeeees Robert Strauss | 
Stanley Gilkey and Producers Thea- | Angela ......ccscscscsssecs Jan Chaney 
| tre production of a two-act play as | Sandro ........cseseeeeee- Wallace Eley 
jadapted by Maxwell Anderson § and | Tullio ...........eeeseees Darryl Richard 
| Brendan Gill from a novel by Gill. Stars | Tavern Keeper ...... . Webb Tilton 
| Richard Basehart; features Mildred | Singers: Patricia Greenwood, Louise 
| Natwick, Kevin McCarthy. Staged by | Pearl, Joy Marlene, Joy Lynne Sica, 
| Harold Clurman omting ane lighting, /o | Lynne Stuart, Marvin Goodis, Mitchell 
| Mielziner; costumes, tty Coe Arm-| May, Charles Aschmann, Bill Ryan, Pat 

| strong At Belasco Theatre, N. Y., | Tolson, Jim Fullerton. 
| Feb. 20, °58; $5.75 top. | Dancers: Kenley Hammond, Leslie 
| Boaz Bridges .... William Hansen | Snow, Sally Wile, Barbara Richman, Gerri | 
Richard Morrow . Kevin McCarthy | Still, Sari Clymas, Patricia Ann White, 
Balen Wells ......ccceves Collin Wilcox | Karen Sargent, Roy Palmer, Diki Lerner, 
Kathie Morrow ......... Mildred Natwick | Harvey Jung, Jimmy Kirby, Stuart Fiem- 


Charles Morrow . Richard Basehart 

A question left dangling at the 
end of “The Day the Money 
Stopped” is, “When is Maxwell 
Anderson going to forsake adapta- 
tions in favor of writing his own 
plays?” In deciding to dramatize | 
Brendan Gill’s novel, Anderson 
must have felt that there were any | 
number of stage possibilities pres- | 
ent, but he has rather unwisely 


play. Late in the out-of-town tour, 
Gill joined Anderson as co-adap- 
tor, but even between them the 
pair has not created a unified nor 
compelling evening of theatre. 
Among the series of episodic 
scenes, there are humorous, seri- 
ous, farcical and tragic moments, 


some of which have transient value | 


and interest, but the result is a 
pztchwork quilt rather than a well- 
integrated play. Indeed, it’s valid 
to wonder whether the self-styled 
“play in two scenes” is intended to 
be comedy, comedy-drama _ or 
drama? 

Two brothers and a sister are 
heirs to a large estate bequeathed 
by their recently deceased father. 
The eldest son has been leading 
the full life. His younger brother 
is a sedate, stuffy, law-fearing citi- 


zen, destined to become a pillar of | 


the community. The sister seems 
to be just a nice person, Playboy 
son has not been included in the 
| will at all, having been dealt gen- 
erously with during the father’s 
life. 

| . Where this takes the play is into 


melodramatics of brother threaten- | 


ing to blackmail brother, a mock 
trial over whether the younger 
| brother’s secretary is really their 
| bastard sister, revelation that their 
| mother’s suicide at a rest home for 


| the mentally ill by jumping down a | 


well was virtually murder by the 
| father, since he wouldn’t take her 
|home although she had been de- 
|clared sane. It seems he had al- 
| ways tormented her for a single 


}early extramarital mis-step with | 


|his brother. but 
| why? 

The performing talents involved 
with the production are potent and 
| give the play more life from time 
‘to time than would seem possible. 


There’s more, 


| As the lovable (of course) wastrel | 


brother, Richard Basehart accom- 
|plishes a part that fr 
|almost a monolog with skilful hu- 


the proper focus of the show, and|mor and the courage to face a 
the cheers at the final curtain were | corny moment or line as though it 


well deserved. 


was one of the finest ever written. 


Probably due to the chaotic re-| His task is pleasanter and easier 


hearsal schedule resulting from 
the substitution in the title role, 
the opening night performance was 
one of the roughest ever seen at 
the Center. Such mishaps as Ill- 
timed curtains, scenery-shifts and 
light cues are inevitable and for- 
giveable under the budget and re- 
hearsal limitations at the Center. 
But in the two marksmanship con- 
test scenes there were more mis- 
firings than at the Cape Canaveral 
missile-launching site. It finally 
got so bad that even the stage- 
mangger’s covering shots misfired 
and, amid good-natured laughter 
from the audience, the contest was 
frankly abandoned. 

David Atkinson, as the not-too- 
bright marksman, Frank Butler, 
sings with familiar resonance but 
somewhat more style than usual, 
and his playing also seems to have 
acquired new flexibility. Harry 
Bellavor, repeating his original 


portrayal as Sitting Bull, gives the 
character so much dimension and 


{than Kevin McCarthy's, as the 
true-blue son, stuffed shirts always 
being a thankless Tt problem. 
McCarthy rates his own kudos, too, 
for not flinching. 

As the sister, Mildred Natwick 
is crisp, warm and well-tailored, 
always having her part neatly 
under control, and William Hansen 
handles his few non-essential mo- 
ments as a faithful law clerk with 
good-humored concentration. A 
sandy-haired, throaty-voiced in- 
genue, Collin Wilcox, debuts as the 
secretary who falls in love (of 
course) with the ne’er-do-well son. 
Miss Wilcox copes with this = 
promising part with promisingly 
intriguing assurance, 

Harold Clurman’s staging has 
his customary understanding and 
zip, although its’ difficult to guess 
oe he feels the spine of the play 
to be or to understand what at- 
tracted so astute a showman to the 
script in the first ce. Certainly 
any film possibilities in the play 
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es Grand Prix of Portofino,” “I'm in League 


With the Devil. 


The management of “Portofino” 


| Earl Jorgeson 


New Haven, Feb. 24. 
Jule Styne and Lester Osterman presen- 
tation of a musical in three acts (18 
scenes) by Richard Bissell. Abe Burrows 
and Marian Bissell, based on Richard 
Bissell’s novel of the same title, with 
songs by Betty Comden, Adolph Green 
and Styne. Staged by Burrows. Stars 
David Wayne, Vivian Blaine, Johnny 
Desmond; features Jerome Cowan, Con- 
stance Ford, Horace McMahon, Robert 
Morse, Walter Klavun, Matt Mattox. Sets, 
Oliver Smith; costumes, Alvin Colt; light- 
ing. Pegey Clark; dances. Mattox; asso- 
ciate producer, George Gilbert. At Shu- 
bert Theatre, New Haven, Feb. 24, ‘58; 
top. 
ceccecee Constance Ford 


Jack Jordan David Wayne 


Photographer .......++. Bill Heyer 
Mr. Schneider ........ Gordon B. Clarke 
Pilot Poy Peters....... Jack Manning 
Schatzie Harris ........ Horace McMahon 
| eee Robert Morse 


Richard Hackett 
Irene Lovelle ee Vivian Blaine 
June, the Secretary Eileen Letchworth 
Sidemen Werdell Marshall, Peter Howard 
udy Lorraine Johnny Desmond 
Charlie Williams Robert Downing 
Maurice, a Pianist Colm Romoff 
Arlene McKee ° Wana Allison 
Jennifer Stevenson. . Jean Mattox 
Elliott Gould 
Virginia Martin 
Peter Howard 
Steve Condos 


Jerome Cowan 





Cheryl Merrill 
Accompanist oece 
Sammy Miles oe 
Another Photographer 
Calvin von Reinhold 
Mitchell Gregg 
Matt Mattox 
Steve Condos 





Rex Dexter 
Boris Reshevsky 
Orarze Juice Man 


Waiter 0 00 cee cenece Jack Naughton 
Morty Grebs .....-+.se+%: Walter Kiavun 
POCIRMA 2. nc cvccccrccvecess Wana Allison 
Joyce Kelly Leigh 


Kids in the Show: Wana Allison, Mar- 
cella Dodge, Barbara Hoyt, Kelly Leigh, 
Julie Marlowe, Jean Mattox, Carolyn 
Morris, Eliott Gould, Charles Morrell, 
Richard Tone, Calvin von Reinhold. 





ing. John Foster, Hilbert Rapp, Tom| = wWusical numbers: “Try to Love Me,” 

| Hester. “ aot ha 7 “It’s Doom,” “It’s the Second Time You | 
Songs: Come Along, No Wedding | weet That Matters.” “Let the Lower 

Bells for Me,” ‘’Red-Collar Job,” “Here || Lights Be Burning.” “Chief of Love.” 

Come,” “New Dreams for Old,” “Dream | “Say Darling.” “In My Little Yellow 

~ ge Hy Ra a we Dress.” “Dance Only With Me,” ‘'Some- 

of the rling mpus,” “Under a | * , ) River.” 

Spell,” “That’s Love,” Too Little Time | GEage Aluaye Hegpeniag on Se 

for Love Guido’s Tango,” “It Might Be om 

Love,” “Bacchanale,” “Morning Prayer,” 


“Say, Darling,” the theatrical 
hybrid concocted by Richard and 
Marian Bissell, plus Abe Burrows, 
as it now stands seems sometimes 


. had the right idea in posting a sock, sometimes slump offering. 
tried to work all of them into one | closing notice during the musical’s | Outlook is for agonizing reapprais- 


Philadelphia tryout. Reversal 
decision and bringing the produc- 
tion to Broadway was unwise. It’s 


| a terrible show. 


of | al of content and ruthless re-work- 


ing. 
Show is neither a straight play 
nor a musical but draws from both 


Richard Ney is chiefly respon- | categories for its substance. Unlike 


(Continued on page 61) 


an orthodox musical which can be 





|this one has a chance to redeem 
itself, (which it does) in third act. 

Fact that theme is studded with 
numerous stereotyped situations 
| means that click chances must 
| eventuate from other quarters, 
| such as good performances and 
}smart wordage. Fortunate outiook 
; Stems from presence and promise 
| of good material in both categories. 
| David Wayne plays ingratiating- 
ly the role of mid-west novelist 
| who goes to New York to shape his 
| own book into a musical. He makes 
|the character plausible as he en- 
| counters the typical experiences of 
being vamped by the femme lead, 
|sweating through an out-of-town 
|premiere flop, and winding up 
| with a potential smash. 
| Vivian Blaine at this writing 
| gives a good workout to role of 
feminine lead, everybody's 
| “friend,” who is battling for a 
| comeback after a Hollywood siege. 
|Presumably Johnny Desmond is 
due for a click Broadway debut on 
| the strength of his work as an ego- 
| tistical composer who rekindles a 
flame with Miss Blaine. 
| Numerous good supporting stints 
;are added by Jerome Cowan, vet 
| producer; Constance Ford, novel- 
ist’s wife; Horace McMahon, mugg- 
| type publicist; Robert Morse, nan- 
| cified co-producer; Walter Klavun, 
| play's angel; Mitchell Gregg, aging 
; musical idol. 

Tunes and dances are interpo- 
lated as part of the action in the 
| development of staging the musical 
jend of the script. Although songs 
jare largely incidental, entailing 
|only snatches of actual production 
in some cases, “Say, Darling” and 
|“Dance Only With Me” stand out 
|as pop possibilities. Show stopping 
| qualities stamp the rousing “Some- 
| thing’s Always Happening On The 
| River” which winds up the “score.” 

Hoofing’s brief fling gets good 
| treatment, with Matt Mattox dou- 
| bling as stager — hoofer. Colin 
| Romoff presides efficiently at the 
|piano, in lieu of a pit orchestra. 





| (Continued on page 61) 
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All readers of Variety have the opportunity to renew, extend or obtain 
a subscription at the present rates for a period of from 1 to 3 years. 
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Confirm your 
subscription now 
and enjoy the 
convenience of 
having your 
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of ‘Variety’ 
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Legit Followup 


My Fair Lady 

(HELLINGER THEATRE, N. Y.) 

As it nears the two-year mark on 
Broadway, even with replacements 
in every leading part, “My Fair 
Lady” remains one of the top mu- 
sicals of show biz history. It im- 
presses again as a brilliant work, 
from the original G. B. Shaw com- 
edy, “Pygmalion,” to Moss Hart's 
firm but deft direction of the now 
extensively revised cast and even 
to the immaculate scenery and | 
costumes. oo 

But this is not, inevitably, quite 
the same show that enraptured 
first-nighters back on March 15, 








1956. The audiences, also inevit- 
ably, are not quite the same, 
either. Everything has lost just a 


little of the fine edge, the glitter | 
and the magic of the first months | 
of the run. | 

The replacement leads are gen-| 
erally excellent, though unevenly | 
so. Latest newcomer is Sally Ann 
Howes, brought from England to} 
succeed Julie Andrews as costar 
with Edward Mulhare, who took 
over months ago for Rex Harrison, | 
having previously subbed for him | 
during vacations and a couple of | 
brief illnesses. 

Other lead replacements include 
Reginald Denny for Robert Coote 
as Col. Pickering, Ronald Radd for 
Stanley Holloway as Mr. Doolittle, 
Viola Roache for Cathleen Nesbitt 
as Mrs. Higgins and Robin Craven 
for Christopher Hewitt as the Hun- 
garian speech “expert.” There are 
numerous other changes in sup- 
porting roles and choruses. 

Miss Howes, a wellknown young 
performer in London musicals, is 


fine as Eliza Doolittle. If lacking | 


sumething of the vocal clarity and 
(at least in her first few scenes) 
the positiveness of Miss Andrews, 
her singing is lovely and her play- 
ing more varied, warmer and Ages 

re- 


ic i scenes. 
Bee eae ane a ehcther she will |derstudy for the part of the Con-|$41.300 last week at the Ford's 


mains to be seen whether sh 
grow in the role and become a star 
personality. 

*Mulhare, with ample time to de- 
velop in the top-starring part of 
Henry Higgins, gives a thoroughly 
able performance both vocally and 
dramatically, without suggesting 
the style or the aura that made 
Harrison the standout of the show. 
(Meanwhile, 
drews, Coote and Holloway will all 
recreate their original roles in the 
upcoming London production of 
the musical.) 

Denny, as Higgin’s aider and 
abetter in the Pygmalion transfor- 
mation, makes the character not 
merely pompous and rather dense, 
but downright fatuous and a bit 
prissy — the difference betweea 
satire and caricature. Ronald Radd 
is superb as blissfully amoral 
Alfred P. Doolittle, lacking some- 
thing of Holloway’s swaggering in- 
dividuality, but having an amus- 
ing, attractive flavor of his own. 
Craven is magnificently British as 
the Hungarian interloper. 

Miss Roache, who took over 
months ago from Miss Nesbitt as 
Mrs. Higgins, seems slightly more 
relaxed and subtle than in retro- 
spect, but John Michael King, con- 
tinuimg in his original role of the 
foolishly susceptible Freddie Eyns- 
ford-Hill, has become excessively 
mannered. Philippa Bevans, Re- 
gina Wallace, Gordon Dilworth, 
Rod McLennan, and Olive Reeves- 
Smith are convincing in support- 
ing parts. 

“My Fair Lady” still relies on a 
sort of continuous charm rather 
than sock moments or numbers, 
but familiarity has enhanced the 
appeal of such Alan Jay Lerner 
and Frederick Loewe song hits as 
“Wouldn't It Be Loverly,” “With a 
Little Bit of Luck,” “I’m an Ordin- 
ary Man,” “Just You Wait,” “The 
Rain in Spain” (the nearest thing 


to an audience stampeder), “I 
Could Have Danced All Night.” 
Hobe. 





USICAL COMEDY 


TECHNIQUE CLASS 
MERVYN NELSON 


Director, Ziegfield Follies 
Limited Class 
THEATRE STUDIO of N. Y. 


353 West 48th St., New York, PL 7-5380 





|tress of verve, style, chorus girl | 


Harrison, Miss An- | 





Auntie Mame 

(BROADHURST THEATRE) 

No need to worry about “Auntie 
Mame.” However Greer Garson’s 
characterization may differ from or 
be similar to Rosalind Russell's 
original, “Auntie Mame” remains 
“Auntie Mame.” 

The frenzied change of costumes 
and wigs demanded of the actress 
endeavoring to get through the 
evening as Auntie Mame never 
intrudes on Miss Garson’s tran- | 
quility or spirited romping, which- 
ever the scene may at the moment 
demand. From strawberry blonde 
and lounging pajamas of the open- 
ing cocktail fparty, to silver gray | 
and sari of the close, Miss Garson 
is in personal command of herself, 
her performance and the play. 
Knowing that a tour de force is 
demanded, she presents one, her 
own, and it’s good. 

In fact, it’s extremely pleasant 
to see Miss Garson in something 
other than her screen personality. 
At the Broadhurst, she is an ac- 





bite, a comedienne of perfect tim-| 
ing and extraordinary energy. No) 
“Mrs. Miniver” this, and vive la 
| difference. 
| Peggy Cass is still giving her | 
prize-winning performance as| 
Auntie Mame’s Boswell, while 
Polly Rowles as the now _ be- 
cupped, now haughty actress, Rob- 
ert Smith as the Georgian with a 
penchant for high places, Ann | 
Summers as his vexed fiancee, 
| Spivy as his mother, pace the iarge | 
cast in excellent support. James 
Monks, as Auntie Mame’s oh-so-| 
grand gaelic collaborator occasion- 
ally seems given to excess, even to | 
the point of not always being un-| 
derstandable, and the Connecticut | 
scene, as a whole, tends to be 
jaded. 
At the preformance seen last) 
| Thursday (13), Kip McArdle, un-| 





| necticut deb, played the role, fili- 
ing the bill nicely as so-bored 19-| 
|year-old Jan Handzlik and Ray) 
|Fulmer are both good as Auntie | 
|Mame’s ward, as boy and young 
|man respectively, and without 
much to do but look like an all- | 
American girl, Patricia Jenkins | 
' establishes well. | 
Apropos Mis McArdle’s stint, 
'ne prior announcement was made 
!to the audience of the substitution, 
|and there was no Playbill insert. 
| What has happened to the tradi- | 
tional “at this performance” an-| 
nouncement by the stage manager? 
An actor’s life being what it is, | 
such acknowledgement is an im-| 
portant credit. eor. 


British Shows 


(Figures denote opening dates) | 


LONDON | 
At Drop of Hat, Fortune 1-24-57). 
Bells Ringing, Coliseum (11-14-57), 
Boy Friend, Wyndnham’s (12-1-52) 
Bride & Bachelor, Duchess (12-19-5 
Cat on Hot Tin Roof, Comedy (1-30.58) 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Ory Rot, Whitehall 3-31-54) 
Flowering Cherry, Haymarket (11-21-57) 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57) 
Keep Your Hair On, Apollo (2-13-58) | 
Lady at Wheel, Westminster (2-19-58). 
Lysistrata, York’s (2-18-58). 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56) 
| Paddle Own Canoe, Criterion (12-4-57). | 
Plaisirs De Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-58). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 

Dove, Phoenix (9-25-57). | 
Sslad Days, Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25-57), 
Touch of Sun, Saville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Where’s Charley, Palace (2-20-58). 
*Transferred. 

SCHEDULED OPENINGS 
Hunter’s Moon, Wint. Gard. (2-26-58). 
Touch it Light, Strand (2-27-58). 
School, Princes (3-4-58). 

CLOSED LAST WEEK 
Salior Beware, Strand (2-16-55). 











ON TOUR 
Brass Butterfly 
Chalk Garden 
Cupid Is an imp 
Desert Son 





Sailor Beware 
Simple Spyman 
Time and Again 
Verdict 


| Capital's 


| have gotten off the ground, thanks 


| performed with troupe, and that 
| was only because skedded prima 


| has a policy of no resident com- 


|acting as 


Washington’s Opera Co. 
Grosses $16,000 With 
Della Casa’s ‘Ariadne’ | 


Washington, Feb. 25. 

Opera Society of Washington, 
infant music group, hit 
the jackpot with its recent three- 
night run of Richard Strauss’ in- 
frequently performed “Ariadne 
auf Naxos.” Take in the 1,500-seat 
Lisner Auditorium was a bell ring? 
ing $16,000 with house scaled from | 
$6. 

In its second season of local pro- 
fessional opera, effort seems to 





to support of musical and civic 
leaders, plus good critical recep- 
tion. “Ariadne” marked first time 
a name singer, Lisa Della Casa, 


donna, localite Lois Marshall, was 


Theatre Guild Strong in Philly 


Philadelphia, Feb. 25. 

The Theatre Guild is having one of its most Jasntestes + al 
here, financially as well as artistically. There is already a waiting 
list of several hundred for next season’s series, without even a 
hint of as to what the coming year wili offer. If localities had diffi- 
culty snagging seats for Guild shows this season, it will probably 
get worse before it gets better. There are now 11,600 subscribers 
which means the Guild can guarantee an incoming producer $25,- 
000 per week for two weeks, before he even opens the boxoffice. 

Guild schedule was tough on the public, since the roster in- 
cluded such smashes as “West Side Story,” “Look Homeward Ang- 
el,” “The Music Man” and “Sunrise at Campobello.” All were sold 
clean before the first curtain rose. 

Lewis D. Cook, the Guild’s local rep, explained the seat scarcity. 
His organization sells chair after chair, row after row, on the basis 
of seniority. No tickets are given to the agencies. A subscriber is 
automatically entitled to renew the same seats. The Guild takes 
the whole house, except for one row alloted to the producers of 
musicals (to make up for the discount) and eight seats put aside 
each night for the house. At the Forrest and Walnut St. Theatres 
the Guild has everything downstairs every night up to the last four 








ill. The non-profit organization 


pany and no stars. Singers are 
inked for each production, with 
Paul Galloway, organist and choral 
director for National Cathedral, 
musical director. 





Day rector of 


Legit Bits 


George Alan Smtih, executive di-| also planning to co-produce with 
the American Theatre| Alfred Drake a musical tentatively 


|ton Evening Star, is g.m. 


‘Auntie Mame’ Fancy 


|}the Shubert. 


| —Municipal 


| Lynchburg, Va. (5); 





Waltz of the Toreadors 
Women of Twilight 




















Circle 


Air Conditioned 


CARNEGIE 
RECITAL HALL | 


Available for Theatrical Productions 
July, August, September 


j 
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| 
| 





7-1350 | 














| Howard Aud., Ruston, La. (24); Municipal 


Eton Philly (17-22); National, Wash. 
-8) t 


} (Noel Coward)—Curran, S.F. (2 


'—Shubert, Wash. (24-8), 


Thorpe, music critic for Washing-| Wing, who's also a VARIETY re- 
viewer (Geor.), is doing the section 


h| on the Broadway season for the 
| 1958 “International Theatre An- 
nual,” edited by drama critic Har- 
old Hobson, of the London Sunday 
Times. 

Jeri Archer, who’s appearing as 
“Brittania” in the Broadway pro- 
duction of “The Entertainer,” ob- 
jects to the stripper tag applied to 
|} her in a VARIETY story last week. 
| Miss Archer claims she’s an actress 
| playing a mn gh: the production 

° ° 'and has never been a stripper. 
$41,300 In Baltimore The amateur rights to “Cloud 
Baltimore, Feb. 25. 7,” which folded on Broadway last 

“Auntie Mame,” starring Con- | Saturday night (22), have been pur- 
stance Bennett, grossed a strong | chased by the Dramatists Play 

ervice. 

Don Glenn, box office veteran at 
the Shubert Theatre, New Haven, 
National Theatre, Washington. jand regional pressagent for the 

American Shakespeare Festival 

> 7 | Theatre, Stratford, Conn., has re- 
Jory s ‘Cat’ Fine $18,200 | vealed that he has an inoperable 
; cancer of the esophagus and is un- 

For Single Stanza, Det. | anceing radium treatment at 
Detroit, Feb. 25. | Grace-New Haven Hospital. 

“Tunnel of Love,” starring Larry | goctors claim he is responding 
Parks and Marsha Hunt, is the | favorably to the treatment. 
lone legit offering in Detroit this) Rey Kelley is in San Francisco 
week, opening tomorrow night (26)! going advance p.a. work for the 
co the Shubert for an indefinite arch 10 opening of “Middle of the 


In its initial season, $56 of eac 
$100 invested by a group of 148 
svonsors was returned, and to date 
there has been no public appeal 
for funds. In addition to sponsors, | 
there are annual memberships at 
$5 each, and student memberships 
at $3 per. 





Theatre here. 
The comedy is current at the 





stay. light” 2 t 
Meanwhile, “Cat on a Hot Tin a St oe eee 
Roof,” starring Victor Jory, left Geraldine Brooks, actress-daugh- 


town after a very strong week at 
It was the second 
local outing for the Tennessee Wil- 
liams play in successive years. 
Estimate for Last Week 


ter of Brooks Costume prez James 
E. Stroock and designer Bianca 
Stroock, planed to the Coast last 
j}week to visit the ~~ - 
: , |her prospective husband, Herber 
-p Cat on a Hot Tin Roof, Shubert | Sargent, 7 writer for the Steve 
oe Paar —— yet 2,050; | Allen ty show, whom she'll marry 
$18°200 ietor Jory). Stout | March 8. Her sister, Gloria Stroock, 
cai jis the wife of the Allen series di- 

T = Sh | rector, —— — , 
ene ranke as een se as 
ouring OWS director of the Seven Arts Theatre 

(Feb. 24-March 9) 

Auntie Mame (2d Co.) (Constance Ben- 


Academy of the Seven Arts Center, 
m. %. 
nett)—National, Wash. (24-8 ’ > 
Back to Methuselah (tryout) (Tyrone | ,, Christopher Fry’s verse drama, 
Power, Faye Emerson, Arthur Treacher) The Firstborn, is planned for 
Broadway production next April by 


Aud., Johnson City, Tenn 
(24); Aycock Aud., Greensboro, N.C, (25); Katharine Cornell and Roger L 








Municipal Aud., Charlotte, N.C. (26); | © " 

Municipal ud cn’ olumbia, S.C. (27;| Stevens, The actress will also co- 
Memoria all, ape i. N.C. (28-1); g j j 
Brogden Hall, Wilmington, N.C. (3); Cen- | — _ the presentation with 
ter, Norfolk, Va (4); Glass Memorial Aud., | Anthony Quayle, who'll double as 


Lyric, Balto 


- ; (6-7); | director. 
vanery ee (Reviewed in) T. S. Eliot’s “The Elder States- 
_Cat on a Hot Tin Roof (Victor Jory)— | Man will be preemed Aug. 25-30 
Nixon, Pitt (24-1); Playhouse, Wilmington | by Henry Sherek at the Edinburgh 
oar State, Syracuse (6); Aud., Rochester | International Festival. E. Martin 
_Damn Yankees—Ford’s, Balto (25-26); | Browne will direct the offering. 
Capitol, Wheeling (27-28); Municipal Aud.,| Cole Porter has had another op- 
Canton (1); Municipal Aud., Charleston eration perfor d hi ight 1 
(3); Reynolds Aud., Winston-Salem (4); : P . med on his rig es, 
City Township Aud., Columbia (5); Memo- which he injured in a horseback- 
rial Aud., Spartenburg (6); Tower, Atlanta | riding accident in 1937. 

Diary of Anne Frank (Joseph Schild-|,,J@maica” will suspend its 

Broadway run during July to per- 


kraut)—Walnut, Philly (24-1); Ford’s, Balto 
(3-8). mit costar Lena Horne to take her 


mg A aeanire (Walter Pidgeon)— contractual vacation 
1s, Ls bd 
Jane Eyre (tryout)—Colonial, Boston A Broadway production of Ed- 


(3-8) (Reviewed in VARIETY, Feb. 12, ’58, y i 
under title, “Master of Thornfieia’), *6-| ward Owen Marsh’s translation of 


Long Day’s Journey into Night (2d Co.) Jean Anouilh’s “Dinner With the 
(Anew  McMaster)—American, St. Louis | Family,” which preemed in London 
(24-1); Locust, Philly (3-8). recently is pl d b 
une fe Little (tryout)—Shubert, New Whitehead Op Robert 

Marcel Marceau—Great Northern, Chi] Alexander H, Cohen, who has re- 
Middle of the Night (Edward G. Robin. | /Mquished his option on Guy Bol- 
son)—Biltmore, L.A. (25-8) ton’s “Fireworks in the Sun,” has 
Mest Happy Fella—Blackstone, Chi| acquired the legit rights to “A 

. Lesser Lion,” a new novel by Lane 
Kauffmann, scheduled for Febru- 


Much Ado About Nothing (Kathari 
Hepburn)—Shubert, Boston tee, choses 
ary publication by Lippincott. He’s 


My Fair Lady (2d Co.) (Brian Aherne, 


(2 


Anne Rogers)—Shubert, Chi (24-8), 
No Time for Sergeants (N.Y. Co)— 








Aud., Shreveport (25-26); Music Hall, 
Houston (27-1); White Coliseum, College 
Station, Tex. (3); City Aud., Beaumont, 
Tex. (4); Murphy Aud., Mobile, Ala. (6-7); 
Municipal Aud., N.O. (8-9). 

No Time 


for Sergeants (Nat'l. Co.)-- 


Nude With Violin & Present Laughter 
4-8). 


Plaintiff in a Pretty Hat (tryout) (Glynis 
sane, Haak Williams)—Royal Pelncionn, 
aim Beach (24-1); Coconut Grov 
Playhouse (3-8). wey tees 
Say Darling (tryout) (avid W 
Vivian Blaine, Johnny Desmond) Shubert, 
New Haven (24-1); Shubert, Philly (48). 
Tunne! of Love (Larry Parks, Marsha 


Theatre In the Round going 


quirements, and references. 


Sed — Shubert, Det. (26-8). 

|} Tunnel of Love (Coast Co.) (Russell 

Nype, William Bishop)—Alcazar, SF. wae 

(24-8). Cincinnati 19, Ohio. 








Visit to a Small Planet (Cyril Ritchard) 











The! 


Cincinnati Summer Playhouse 


notch manager to handle complete operation. Advise all 
particulars including date of availability, financial re- 


ranged. Write AL BUTCHKES, Pres., 530 Maxwell Street, 


———— 


titled, “The Happy Journey.” The 
tuner, which is planned for next 
season, has book and lyrics by 
Edward Eager. 

Walter Starcke has acquired the 
legit rights to “A Summer for the 
Dead,” a novelette by James Leo 
Herlihy, which the author will 
also adapt. Starcke has another 
Herlihy property on tap for pro- 
duction, also an adaptation by the 
author of his own short story, “The 
Sleep of Baby Filbertson.’ The 
dramatization is titled “Crazy Octo- 
| ber.” 
| Mrs. Rose Subber has taken over 
;management of the Saul Subber 
| Ticket Agency, N.Y., founded and 
| operated for 47 years by her hus- 
|band, who died recently. There 
}son, Saint Subber, is producer of 
~ at the Top of the Stairs.” 

Samuel French, Inc., has opened 
| a new literary department under 
| the direction of James Reach. 

A musical version of Aldous 
|Huxley’s novel, “Brave New 
| World,” is planned for Broadway 








| production late next year by Jose 
Quintero and Elliot Martin. 

Christopher Fry has completed 
|his adaptation of Jean Giradoux’s 
| “Judith,” which Roger L. Stevens 
has under option. 

“Out of the Country Club,” by 
Speed Lamkin and Eva Wolas, has 
been optioned for Broadway pre- 
sentation by John Stix and Theo- 
| dore Kheel. 

Ken Baskette, formerly manager 
of the Grand Theatre, London, 
Ont. has become publicity director 
for the Erie (Pa.) Civic Theatre, of 
which Newell Tarrant is director. 

Former London actor and Cana- 
dian touring manager Leslie Yeo 
has become manager of the Ave- 
nue Theatre. a stock operation in 
Toronto. 

Kermit Bloomgarden’s proposed 
Broadway production of George W. 
Campbell’s novel, “Cry for Happy,” 
will be a musical rather than a 
straight comedy. Burton Lane has 
been set as composer and Morton 
Da Costa as director. 

Lillian and Dorothy Gish will be 
costarred in “Children’s Play- 
house,” Richard Wilbur’s English 
version of Jean Sarment’s Parisian 
success, which the Playwrights Co., 
Byant Haliday and Michael Wager 
plan for Broadway early next fall. 

Leon and Harlan Ware’s “Man 
on a Stick,” recently presented at 
the Pasadena (Cal.) Playhouse with 
Stuart Irwin starring, is planned 
for Broadway production next 
season by Shepard Traube. Also 
contemplated prior to the New 
York stand is is a strawhat tour. 

George Abbott will direct the 
Abram S,. Ginnes-Ira Wallach 

(Continued on page 61) 
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Karamazov,” after 32 pertorm- | 
ances. The combined loss on both | 


BUFFALO MUSIC TENT 3 
PAYS OFF OVER 100% sss, suret found #2 


Buffalo, Feb. 25. | also off-Broadway, was the N. Y. 
Melody Fair has returned slight- | City Shakespeare Festival play se- 
1» over 100° of its investment on | T@S» Which ended last Saturday. | 
its 1957 summer operation, Proj-| The closing production was “As 
ect, capitalized as a limited part- ou Like It >a 
nership, had a season gross of The two monyemakers were split 
$450,000 and operating profit, in- between Broadway and off-Broad- 
cluding parking, programs, etc., of way. The Main Stem entry was 
$9: , “Tunnel of Love,” which exited 
Melody Fair group is currently Sunday for a Detroit booking after 
advertising auditions of local talent | a 52-week New York run. The com- 
for the 1958 — oY — edy has thus far earned an approx- 
for Toronto Music Fair, under jmate $120,000 profit on a $60,009 | 
same management. investment. The off-Broadway en- 
try, which also closed Sunday, was 
“Iceman Cometh.” The profit on 
the production, which racked up 
565 performances, hasn’t been de- 
termined yet, according to a man- 
agement representative. 


. . 
Legit Bits 
=e Continued from page 60 samen 


comedy, “Drink to Me Only” 
scheduled for Broadway produc- | 
tion early next October by George 
Ross, in association with John Rob- 
ert Lloyd. 

Tom Patterson, founder and 
planning consultant for the Strat-| 
ford (Ont.) Shakespearean Festival, 
has been granted a three-month 
leave of absence from the Festival | 
to act as coordinator of the Festi- 
val of the West Indian Arts in| 
Trinidad. 

“Song of Norway” will be given 














‘Shows Out of Town 


——mmm Continued from page 59 


Say Darling 

Show is elaborately designed as 
to number of scenes (18). It’s an 
intricate job of tracks and revolv- 
ing tables on a raised stage. Cos- 
tumes and lighting get a colorful 
play and physical production as a 
whole is commendable. 

Burrows scripting-staging dual 
assignment is probably on top of 
the problems to this point, but has 
he still got problems! Bone. 











Twe Gentlemen of 
Verona 
Toronto, Feb. 17. 
Stratford (Ontario) Shakespearean Fes- 
ival presentation of comedy by William 
Shakespeare. Staged by Michael Langham; 
sets and costumes, Tanya Moiseiwitsch; 








lighting, William Dale: music, Louis . . revive P } «| 
Applebaum; dances, Tom Brown, At Royal an al fresco revival at the Jones 
Alexandra Theatre, Toronto, Feb. 17, °58; Beach ‘(N.Y.) Marine Theatre be- | 
$4.50 top. Ww } ginning next June 19. | 
PIOUOUD svvccvocccee “ Liosd ‘Bochner |. Frederick March and Florence | 
DEON cca duno tadkakouiels Douglas Rain Eldridge, costars of the Broadway 
: eas pe ig | production of “Long Day’s Journey 
Sir Eglamour .. .. Erie Christmas Into Night, which closes March | 
Antonio Sas . George McCowan | 24, will repest their roles in the 
oe Powys Thomas | Eugene O'Neill drama at the Edin- 
1 hurio asd testbeds nhs new Eric Baery burgh Festival and in 4 London, 
Pr EPP ORR Ge Bruno Gerussi | Where their stay wil! be limited to 
p ~~ = Milan m eg | four months. The Edinburgh 
Ursula Roberta Maxwell | Opening, skedded for Sept. 8, will| 

Brigands, ladies, singers, officers,| be preceded by a week's ye 
sailors, flunkeys. in Newcastle, Eng., beginning “_ 

" ° 1. The London stand is slated to, 

Why the Stratford (Ontario) | start Sept. 18 

hak sare F Sep » a > 7 E a . 
Shakespeare Festival has chosen|” Cameron Mitchell will play the | 


Two Gentlemen of Verona” as its 
first touring show. But the revival 
does explain the reluctance of most 
other producers to present this 
Shakespearean comedy. | 

The play has been assessed as 
the first romance in the English} 
language, notable for its fairy tale! 
spontaneity. The latter quality is 
missing in the current production, 
in and the heavy, humorless per- | 
formances. | 

rhe only new note, struck by 
Stager Michael Langham and de- 
signer Tanya Moiseiwitich, is the 
changing of the play to the color- 
ful Regency period rather than the} c 
Elizabethan era. That allows for|ond road company of ‘Auntie 

bright blues and crimson in the|Mame,” to get underway in mid- 
costuming, plus such scenes as the! April. 
archery contest, a Gainsborough-| Legit pressagent Reginald Den- 
like outdoors painting session and | enholz, who'll handle radio-tv pub- 
the ball, all eye-filling stage-pic-|licity for the upcoming Madison 
tures-—-done on a proscenium stage | Square Garden, N.Y., stand of the 


Yul Brynner role in Edwin Lester’s | 
San Francisco and Los Angeles 
Civic Light Opera production of | 
“King and I” next summer. Also on | 
the CLO program will be “Most | 
Happy Fella.” | 
Samuel Beckett’s “Endgame” | 
has been banned in Britain by the | 
Lord Chamberlain. | 
Howard Fast’s dramatization of 
his own novel, “The Unvan- 
guished,” has been optioned for 
Broadway production by Joseph M. | 
Hyman. ; 
Sylvia Sidney has been signed 
by the producing firm of Bowden, 
Barr and Bullock to star in a sec- 


rather than the Stratford com- | Ringling Bros. Barnum & Bailey 
panys tradition] — theatre-in-the-| Circus, leaves N.Y. today (Wed.) 
round—but is not sufficient to|for Sarasota, Fla., to visit the 


carry the comedy. circus’ winter quarters and 0.0. re- 
The original five acts and 20 hearsals of the new edition being 
scenes have been cut by Langham/ prepared for the scheduled six- 
to two acts, this involving mainly| week Garden run, beginning April 
a plum-draped exterior with ele-|2. He’s due back in N.Y., March 3 
gant stage levels and a balcony| after stopovers in Havana and Mi- 
or >me F ami. 
for the elopement. The Langham deta Winetinn, 


treatment lets the audience out at| Huntington ms 
10:45. | tions, Inc., has been officially re- 


a , , da Sales Corp. 
The title roles are played as love- | named Bermu 
sick swains by Lloyd Bochner and| Jackie ie eg! ~~ set for 
Eric House. Their ladies in waiting 4 role in "Packaged ip Carls. 
are acted by Ann Morrish as Julia| Marvin pegs Fe ae ong 
and Diana Maddox as Silvia. | seer. odie oF gt oe meses A528. 

Two of the principal laugh-get- Harold Loeb, who headed his 
ters are Douglas Rain as Valen-| own talent agency has joined 
tine’s servant, Speed, and Bruno poor witt Associates 
Gerussi as Launce, the henchman N.C Hunter’s “A Touch of the 
of the other hapless gentleman of | « ‘» Which opened last Jan. 31 at 
Verona. Also outstanding in per-| the’ Saville Theatre London. has 
formance and the wearing of the |\¢ “avi d for Broadway pro- 
Regency costumes are Douglas | bee? many bg sean . 
Campbell as the Duke of Milan and | wg wy Bm oo of Dostoievsky's 
Towis Thomas the unsuccessful | rye Possessed,” which French 

Langham has evidently Ghee | eT et ya 
considerable delight in his direc- | SucP a sinultaneousty in New York 
tion, as has Miss Moiseiwitich in| anq Paris next season. The Broad- 
i aperaand Sqrtumes, but the Pind way production is plasned by Lit 
initial road tour of the Stratford Eo 
Festival, particularly for the sched- 
uled Broadway invasion. 

McStay. 


| Sidney Sheldon, currently under 
ducers-writer-director, plans to 
make his bow as a Broadway pro- 











| King,” the temporary title of a mu- 

Four Loss Shows | sical, for which he wrote the book. | 
~—_ | Leonard Gershe, having taken} 
Continued from page 57 Semmes over the assignment originally | 
n/| held by Alfred Bester, is working | 
on the legittuner adaptation of 





after three performances, lost a 
estimated $225,000 on a $230,000 in- | 


| Arena Guild of Americe 


jing edition 
| and 


contract to Paramount as a pro-| to 


Douglas Crawford Sparks | 
Legit Touring ‘Circuit? — 
In Pennsylvania Towns 


A new limited touring circuit 
has been organized in Pennsyl- 
vania and Delaware. It’s a project 
of Crawford Associates, a_ firm 
formed last January in Reading, 
Pa., by Douglas Crawford, who wos 
previously assocaited with Playboy 
magazine 

Crawford has lined up a string 
of theatres in various Pennsylvania 
cities and Wilmington, Del, for the 
booking of legit shows on a split- 
week basis. The first entry to play 
the circuit will be the Stage & 
package | 
of “View From the Bridge,” star- ! 
ring Luther Adler. It’s scheduled 


| to begin a two-week hike March 17 


in Wilkes-Barre, Pa. 

Productions scheduled to follow 
“View” include the current tour- 
of “Damn Yankees” 
the upcoming second road 
company of “Auntie Mame.” Both 
shows are hooked by Broadway 
Theatre Alliance. Crawford is also 
contemplating booking  strawhat 


| into the theatres and possibly try- 


outs, which would be preduced by 
his firm in partnership with Fro- 
mann Associates, the outfit’s new 
York representative. 

Crawford's staff includes vee- 
pees Moylan C. Mills and Robert 
Seymour, professional director of 
the Harrisburg (Pa.) Community 
Theatre. 











Variety Bills 


Continued from page 56 


| Carlos & Yvonne 
Syd Stanley Ore 





ane 
Gina Guardi 
Martha Errole 
Walter Nye Ore 
Lucerne 

Havana Mardi Gras 
Diosa Costelle 
Miles Velarde 


Dick Hall 
Freddy Calo Ore 


axony 
Geisha Girl Revue 





Don Casino Ming 
Tonia Flores | Toy & Wing 
Tony & Francella | Florence Ahn 


Juan Romero | Tony Tovada 
David Tyler Ore | Tong Bros. 
Luis Varona Ore Kabouki Dners. 
Malayan Ruth Wallis 
Pete Petersen 3 Charles & Faye 
Bhama Mama | Henry Levene Ore 
Calypso Revue Sevilie 








neg | Franklin’s Don Rickles 
Terry Haven Bobby Sherwood 
Dick Havilland Dolores Leigh 
Danny Rogers Pete Brady 
Snuffy Miller Marty Franklin 3 
Roy _ Sedley Bob Sennett 
Linda Bishop Murri & Ruth 
Sue Lawton Sheiborne 
Eddie Bernard Cappiellos 

Nautilus Leonard Young 
Paul Gray Len Dawson Ore 
Marion Colby 


Lord Flea Calypso 


RENO 
Harolds Club , Chuckles 

Phyllis Inez yroom 
Knox & Korral Kay Martin 
| 4 Lovers arcia & Misters 

Harrah‘s Elliott & Lawrence 
Debra Hayes 5 River: 
Jan Stewart 3 Kay Sterr 
Mafalda Modernaires 

Holiday Starlets 


Kinston Trio Bill Clifford Ore 


SAN FRANCISCO 
Ann’s 440 Club ons Fatha Hines 


} Patsy Kelly re 
| Inez Torres Mugesy Spanier 





Marsh Bros. Hungry i 
Backstage Don Adams 
| Joanne Beretta Gateway Singers 
| Bernard Bragg Jo Ryder 
| Blackhawk Tom O’Horgan 
Jack's Waterfront 


LaVerne Baker 
13 Ernestine Anderson 
Memry Midgett 


asy Street 
| Turk Murphy Ore 


} Fack’s Il Pat Paulsen 
| Frank Wells Jazz Showcase 
|} Mel Young Paul Bley 4 


Purple Onion 
Lil Greenwood 
Lou Gottlieb 
Jim Shaw's Puppets 
365 Club 


Four Preps 
Feirmont Hotel 
| Johnny Mathis 
E. Heckscher Ore 
Gay ‘s | 
Bee, Ray & Ray K. | 


Goman | 
Healy Dners 6 





| 
Jeannie Johnson 
Allen Cole 


Joy Dorothy Dorben 
jally Rose Orc rs (10) 
Hangover Alex Dushin Ore 


| 








‘Body Beautiful’ 


—=—aaane Continued from page 57 





|}promotional angles, including a 
|spread of guest shots on tv for 
; various members of the show’s 
least. Regarding the newspapers, 
|Goodman has been taking scat- 
| tered run-of-the-paper ads, cover- 
|}ing, besides the drama pages, the 
|sports page, the woman's page, 
the tv page and in the N. Y. Times, 
page 2. 

The ad-publicity tab on the first 
full week of the show’s Broadway 
run was around $11,000, dropping 


about $10,500, the second 
| stanza and $5,000 on each of the 
subsequent frames. Of ad-pub- 


| ducer next season with “The Gypsy | licity expense, only $2,500 is in- 
; cluded in the production’s weekly 


operating costs. Any profit on op- 
erations is being poured back into 
the promotion fund. 

The show, which has had a clos- 
ing notice posted since shortly 


“Destry Rides Again.” | 





Jule Styne has purchased the | 4fter its opening, slipped to $29,200 
rights to Edmund G. Leve’s book, | last _week after grossing between 
“Subways Are for Sleeping,” which | $33,700 and $35,000 the prior three 
he intends producing on Broadway | frames and $25,000 on the first | 
as a musical. four performances. i 


vestment (including 15% overcall). 
The two off-Broadway folderoos, | 
which closed 


last Sunday (23), 


were “Winkelberg,” after 48 per- 
formances, and “Trial of Dmitri 












Literati 








: 
.% 


Viking Vexes Angna Enters : “Wagon 
Pocket Book series siarting with 
“Wagon Master” 
“The Scout” in October, 
makes it clear that these will not 
be 
originais 
mosphere “derived” 
Train.” Robert Turner is authoring 
series. 


Angna Enters, whose “First Per- 
son Plural” was published in 1957 
by Stackpole and is still in use in 
colleges for reference and as a sort 
of textbook, is concerned over the 
pubiication by Viking of a new 
bouk of the same title, by Dagmar 
Gedowsky, daughter of composer 
Leopold Godowsky. She is particu- 
larly worried because her owa new 
book, “Artist’s Life,” to be pub- 
lished in June by Coward-McCann, 
will be a sequel to her “First Per- 
son Plural” and will include a 
reissue of it as a kind of preface 

Miss Enters, known as an actress, 
mime and painter as well as an au- 
thor, has been advised by attorneys 
that book titles are not covered 
by copyright, but is considering 
legal action on some other possible 
grounds. . 

Scripps League Adds 

Sale of two newspapers, at an 
undisclosed price, to Scripps 
League brings League's total dailies 
to 12 and gives smail-town chain 
its first two properties in Ca’i- 
fornia. 

Estate of late Earl J. Fenston 
sold the Hanford Sentinel and The 
Santa Maria Times to League. 
Chain also operates papers at 
Provo and Logan, Utah, Bozeman 
and Kalispel, Mont., Coeur d'Alene, 
Caldwell, Nampa and Pocatello, 
Idaho, The Dalles, Ore., and Flag- 
staff, Ariz. 

American Heritage’s Sister Mag 
American Heritage, the history 
periodical, is “seriously” mulling a 
sister mag on the arts, culture and 
such, AH figures “it is time to set 
| the rumormongers straight,” since 
| reports on the companion piece 
| have been flying, and editorial 
| director Joseph J. Thorndike Jr. 
| said it is planning to publish the 
new magazine in September, “if 
we receive favorable reaction to a 
| test announcement we just mailed 
to 100,000 people.” 

Tentative moniker for the new 
periodical, which would appear 
either bi-monthly or quarterly, is 
| Horizon, and like AH, it'll be hard- 
cover (sans advertising). No sub- 
scription price is set yet. 





Alaska Highway News got a new 


| 

Alaska Highway’s Changeover 
} 

| publisher and policy this month 


Train” will become a 
in March, and 
Publisher 


rewrites of the iv scripts but 
with character and at- 
from “Wagon 


Frank Gruber, who's been script- 
ing the tv series, “Tales of Wells 
Fargo” on NBC-TV, will do a Ban- 
tam paperback based on the video 
story. Bantam plans an extensive 
promotion campaign with a de- 
tailed “Read the Book-See the TV 
Series” kit. 





Trezevant To Chi Sun-Times 

Dick Trezevant, who worked in 
public relations for National Assn, 
of Broadcasters until Feb. 15, has 
jo'ned the Chicago Sun-Times as 
Sunday editor and overseer of fea- 
tures vice Emmett Dedmon, who 
recently was upped to managing 
editor. 

Trezevant had been managing 
editor of Collier’s at the time of 
the magazine’s demise. 





CHATTER 

Irving T. Marsh and Edward 
Ehre edited “Best Sport Stories— 
1958,’ a panorama of the '57 sports 
year, for Dutton publication in 
June. 

“Gay Canadian Rogues: Swind- 
lers, Golddiggers & Spies” is title 
of new book by Liberty's editor, 
Frank Rasky, to be published in 
March by Thomas Nelson & Sons. 

Emelie Tolley, formerly fabrics 
coordinator of the Celanese Corp. 
of America, named fabrics editor 
of Seventeen mag. Prior to joining 
Celanese, she was with Glamour 
and McCall's. 

Jack Robertson, onetime show 
scribe of Glasgow Evening News 
and formerly editor of Evening 
News and of Sunday Chronicle, 
London, named new editor of Sun- 
day Mail, Glasgow weekly. He has 
recently been writing pillar in that 
sheet. 

Allen Churchill appraises “Park 
Row” via a Rinehart book (March 
publication) when that under-the- 
Brooklyn Bridge site was New 
York's newspaper row. Same firm 
bringing out Hollywood §scripter 
Charles Grayson's novel about 


| Vancouver adman Dan Murray, | Spanish bullfighting titled “Arena,” 


| longtime with O’Brien Advertising 
| as production chief, has taken over 

the British Columbia northland’s 
| Fort St. John 16-page weekly, 


| which reports the affairs around | 


the first leg of the highway, from 
Margaret Lally Murray, his mother. 
The newspaper will add eight pages 
and apply for a radio station li- 
cense this spring. Town of 3,500 
has neither radio nor tv, and can 


Murray’s mother, 80 in August, 
founded the Alaska Highway News 
in 1944, when, though wartime, 
Fort St. John area was depressed 
by reason of its isolation. 

Geo. Oppenheimer’s Book 
Playwright-critic George Oppen- 
|heimer is finishing his “Theatre 
Lovers’ Scrapbook” ‘tentative title) 

for Viking publication. 

| It’s an al fresco anthology of the 
| theatre, including quotes from 
| other writings on the theatre. Op- 
|penheimer is currently drama 
| critic of Long Island Newsday. 











Book on Censorship 

“Catholic Viewpoint on Censor- 
ship” appears March 20 under Han- 
over House cover. Tome, which ap- | 
pends opposition statements by 
American Civil Liberties Union 
and from Harper's wherein John 
Fischer’s anti-Catholic censorship , 
article appeared, was written by 
Harold C. Gardiner, S.J., literary 
editor of America. 

It inquires into the-roles of the 
National Legion of Decency and 
the film classifications, The Na- 
tional Office for Decent Literature 
in the field of books and mags, and 
into the Index of Prohibited Books 





‘Watch Your Language’ 

Theodore M. Bernstein, assistant 
managing director of N. Y. Times, 
will have his “Watch Your Lan- 
guage” in bookstalls some time in 
May. Published by Channel Press, 
it’s an outgrowth of the “Winners 
and Sinners” sheet he edits for the 
Times in which he gives kudos and 
brickbats to staffers. “Watch Your 
Language,” with illustrations, wi!l 
reveal right way with words from 
as-like to who-whom. 





TV Westerns as Paperbacks 

Current tv westerns are winding 
up as original paperbacks, a new 
trend in publishing circles. 


The NBC-TV _ production of 


receive only KIRO, Settle, he said. , 


‘was dead on arrival, it 


due in June. 





— 
— 








Shows on B’way 


Continued from page 59 


Portofino 

sible for this feeble presentation. 
Not only is he credited with writ- 
ing the book and most of the lyrics 
for the offering, but he’s a’so the 
producer. His true achievement is 
in having lined up approximately 
90 backers to put up $230,000. A 
substantial hunk of that coin was 
raised on the Coast 

The tuner, localed in a small 
Italian resort town (‘Portofino’), 
hinges on an inconsequential and 
incohesive situation involving auto 
racing, romance and an emissary 
of the devil. There's nothing in 
the book, lyrics ‘some also written 
by Sheldon Harnick) or music 
‘composed by Louis Bellson and 
Will Irwin) of value. Some color- 
ful “Festa” costumes by Michael 
Travis and a picturesque set by 
Wolfgang Roth are about the only 
commendable features. 

There's little the performers can 
do with the material. Some, how- 
ever, show better than others. Of 
the costarring trio, for instance, 
Robert Strauss fares worse in the 
dual role of a padre and devil's 
agent (possibly because two parts 
instead of one is double jeopardy) 
than do Georges Guetary and 
Helen Gallagher as the unconvinc- 
ing romantic leads. 

The show, reportedly, underwent 
a thorough “doctoring” before 
Broadway opening. If the patient 
was ap- 
parently a hopeless case. Opening 
night there was also some confu- 
sion as to when the first act was to 
end, with the program providing no 
assistance whatsoever on that score. 

Ney, as producer, lifted the clos- 
ing notice on the production after 
being quoted that he would “leave 
it up to the cast” to determine 
whether the show should be 
brought to New York. That was a 
decision that should have been 
made on a managerial level and to 
the best interests of all concerned 





with the production. It does not 

help talent to be seen in such 

circumstances. Jess. 
(Closed Saturday (22) after 


three performences.) 
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Broadway 


Margrit Weber, Swiss pianist, 
arrives March 2 for tour. 

Sol Hurok, the perennial talent 
scout, off this week for 11 countries 
including Sweden and Denmark. 

Soviet limousines conspicuous 
outside Carnegie Hall Sunday (23) 
when Russian virtuso Leonid Ko- 
gan fiddled. 

The L. Wolfe Gilberts and the 
Abe Olmans going on a joint trip 
of the Continent and Israel, sail- 
ing April 2 on the Queen Elizabeth. 

MCA veepee David A. (Sonny) 
Werblin back at his desk after 
being bedded almost a month with 
a virus and flu attack. 

After prolonged bout of sub-teen 
temps one of the radio stations 
making like the robins already 
tweeped very gaily, “25 tonight— 
sunny and warm!” 

Theo Gannon, vet Ad Row exec 
last with Weintraub-that-was-agen- 
cy, is now resident in Miami Beach 
and heads exec committee of Com- 
munity Concert Assn. there. 

It’s Rolf Liebermann, not Lan- 
rence as erratumed in Variety item 
about his “School for Wives” be- 
ing the vogue in Europe after a so- 
what career in U. S. operatics. 

National Cartoonists Society’s 
annual “Reuben” award will be 
made at the Waldorf-Astoria on 


Tuesday, April 22. The award is! 


named in honor of Rube Goldberg. 


Alexandra Danilova received 7th 
annual Capezio Dance Award. It’s 
been a year of many sentimental 
salutes to this vet “ballerina abso- 
juto” who made her legit debut in 
“Oh Captain.” 

Met's Martha Lipton will rep2at 
the Augusta role in “Ballad of Baby 
Doe” which she originated at Cen- 
tral City, Colorado. It’s opening 
item in  Ford-financed — special 
spring season of folk operas at N.Y. 
City Center. 

Awards in the 10th annual Cana- 
dian Film Awards competition will 
likely be made sometime in May, 
according to one of the sponsors, 
the Canadian Film Institute. Num- 
ber of entries has doubled over the 
previous competition. 

BevHills Hotel prexy Hernando 
(and his Marcella) Courtright 
something of a social casualty fol- 
lowing a 10-day hospitality whirl 
in Gotham by friends and col- 
leagues. Off to Florida for a week, 
thence Mexico City and home. 

T. J. McInerney leaving the 
Broadway Assn., as managing di- 
rector to join the Greater N. Y. 
Safety Council, being replaced by 
Godfrey Stamm, formerly exec sec- 
retary of Downtown’ Brooklyn 
Assn. Grover M. Moscowitz, son of 
late Federal Judge Moscowitz, exec 
veepee of Downtown’ Brooklyn 
Assn., has taken over Stamm’s 
duties. 

VariETY Paris correspondent 
Tom Curtiss — he’s also drama 
critic and editor of the Paris edi- 
tion of the N. Y. Herald Tribune— 
in town on his annual midseason 
0.0. of the Broadway show scene, 
family visits (his mother is per- 
haps the longest consecutive resi- 
dent of the Waldorf Towers) and, 
of course, his traditional reunion 
with longtime pal and mentor 
George Jean Nathan. 

Joseph B. Rosen, Universal's 
N. Y. branch manager, elected 
president of Cinema Lodge of B'nai 


B'rith, he succeeds Robert K. Sha-| factor and other considerations, |Katleman is long-terming it. 
piro, managing director of the Par-| such as the tax structure, loans, | 


amount. 
will be held at an industry-wide 
luncheon April 1 at the Hotel Sher- 
aton-Astor. Named veepees were 
David Picker, Sol Rissner, Maurice 
B. Leschin, Irving Brown, Joseph 
Margolies, Milt Livingston, Norman 
Robbins, Nat Rudich and Jack 
Weissman. Jack H. Hoffberg and 
Abe Dickstein were reelected treas- 
urer and secretary respectively. 


By Robert F. Hawkins 
(Foreign Press Club; tel. 65 906) 

Mario Lanza laid up in local 
clinic with what's termed “phle- 
bitis,” said to be consequence of 
treatment for infected tooth on 
European concert tour. 

Kurt Ungers being partied here 
along with Myron Karlins. Unger 
moves to London and new UA post, 
while Karlin takes over former’s 
job as head of the Italian UA setun. 

Jeoffrey Horne slated to arrive 
here soon to prep his role in De- 
Laurentiis Prods. tentatively titled 
“The Tempest,” which Alberto 
Lattuada directs. Van Heflin due 
soon too for same pic. 

Duilio Coletti back from Barce- 
lona, where he just finished shoot- 
ing “Italians Are Crazy” with Vic- 
tor McLaglen and an international 
cast. Next could be new version of 
the Christopher Columbus story. 

Producer Angelo Rizzoli, cur- 


rently involved in court case with 
Gina Lollobrigida, said contemplat- 
ing a production link with Giuseppe 
Amato to form a new company, 


RIAMA. First pic would be Renato 
Castellani’s “Via dlle Mantellate.” 

Elizabeth Taylor continues to 
confirm that she'll retire after fin- 
ishing her next two pix: “Cat on a 
Hot Tin Roof” and “Don Quixote.” 
Todd reportedly has postponed 
plans for a Spanish visit to seek 
locations on the Cervantes project. 

Marisa Allasio back from her 
|U.S. “Seven Hills of Rome.” Says 
she had several offers, is interested 
| in two: a Marlon Brando pic; and 
another item with Robert Mitchum 
entitled “The Angry Hills.” Locally 
she goes into “Venice, the Moon, 
and You” next. 

Sam Zimbalist, William Wyler 
here briefly to 0.0. “Ben Hur” 
preparations before heading back 
to Hollywood. Wyler who will be 
back in about six weeks, has taken 
a house near Appian Way t» be 





on the Metro project. 


San Francisco 


from Union Square as the site of a 
j/new 1,000-room, $23,000,000 hotel 
here. 

Jack Erickson, Northern Cali- 
fornia manager for 20th-Fox, pre- 
sented the Catholic Entertainment 





'(1911) on behalf of the studio. 
Print will start Guild’s historical 
film library. 

Booking mixup for Frisco Opera 
House forced Ballet Russe to take 
| its Feb. 18 performance to Berke- 
j}ley Community Theatre. Concor- 
| dia Choir had lock on Opera House 
and, despite promoter Bill King’s 
pleading, elders of Lutheran Eben- 
ezer Church wouldn't give it up. 














Net-To-Gross 


\~=ummm Continued from page 3 eee 








profit margin on the depressed 
gross. 
Measures taken by the com- 


the States and abroad in part have 
contributed to raising the net-to- 
gross ratio. At Warner Bros., for 
instance, the 1955 gross was $76,- 
991,000 and the ratio 5.2%. It 


1957, the gross went up further to 





|to 4.2%. At 20th-Fox, the busi- 
|ness volume also has marched up 
| steadily, from $115,715,000 in 1954 


| to $120,807,000 in 1955 and finally | 
| $122,251,000 in 1956. The ratio of | 
|net to gross was a high 6.8% in| 


| 1954, then dropped to 4.9% of the 
following year and went up a 


minor .01% in 1956. The 1957 fig- | 


| ures for 20th aren’t in as yet. 

The statistics prove the fallacy 
in the thinking of those who aim 
for volume without keeping a cor- 
responding eye on costs and other 
factors. 
now gradually being translated 
into action, to cut overhead as 
drastically as possible without ac- 
tually impairing efficiency. Some 
feel that there is a good deal more 
room left for moves in that direc- 
tion, though it’s readily acknowl- 
|edged, of course, that the cost 
|curve alone is but a contributing 





also enter the picture. 


Manie Sacks’ Estate. 


=a Continued from page 2? eee 


and attorneys Bernard G. Segal 
and Morton J. Witofsky, plus 
Sacks. 








inasmuch as his primary concern 
at the time the will was drawn was 
the well-being of his mother. The 
remainder of the family can draw 
on_the estate’s income if in need 
at any time. Upon the death of 
Mrs. Sacks, the income is to go to 
his three sisters and _ brother, 
nieces and nephews. Estate com- 
prises stocks, bonds, various in- 
vestments which included several 
legit shows and oil ventures, and 
cash. At the time of the filing of 
the will, estate was listed at “in 
excess of $20,000" but estimates 
run to as much as $250,000. An 





| accounting of the estate is expect-| 


ed to be filed in about six months. 


up the Harry Sacks Memorial 
Project (named after his late fath- 
ter, dedicated primarily to the 
study of blood diseases. 
was given substantial support dur- 
ing Sacks’ lifetime. 
charity are separate and apart 
from the remainder of the estate. 





near studio for the six month grind | 


Hilton Hotels Corp, has optioned | 
a square block two streets away | 


| Guild a print of “Queen Elizabeth” | 


panies to lower expenditures in| 


dropped to 3.7% in 1955 though | 
the gross rose to $77,419,000. In| 


$80,279,000 and the ratio alse rose | 


They explain the desire, | 


During his lifetime, Sacks set | 


er) at the Einstein Medical Cen- | 
Project | 


Funds for this | 


London 


(COVent Garden 0135/6/7) 


Impresario Maurice Winnick to 
| N.Y. over the weekend for tv dis- 
| cussions and program viewing. 
| Constance Cox’s tv adaptation of 
| J. B. Priestley’s “Angel Pavement 
| being considered as a pic. 

Frank Ungrow, vice prez of West- 
| rex, following London confabs with 


| co-toppers, headed for similar hud- | 


| dles on the Continent. 


| Critics’ Circle feted Reg Whitley, 


| retired long-service film critic of 
| the Daily Mirror, at a recent Thea- 
tre Club luncheon. 

Eleanor Drew and Jean Bayless 
draw femme leads in “School,” new 
| musical bowing at the Princes, 

March 4. 


Savoy, Exeter, was named A.B.C’s 
champion manager for 1957 and 
was guested at a luncheon. 

Liberace will top first two-week 
| bill in a new Palladium variety sea- 
son on April 7. Jerry Lewis 1s 
topper starting April 21. 


Tessie O’Shea to tour in the 


| Peggy Mount role in “Sailor Be-| 


| ware.” Tour starts at Hanley March 


17, and is scheduled for 16-20 
weeks. 

Michael Anderson, who directed 
“Yangtse Incident” and “Around 


the World,” signed an exclusive 
| long term contract for Assoviated- 
British. 

David Lowe, Scottish marrket 
gardener, appointed independent 
member of the Cinematograph 
Films Council. Appointment runs 
till Sept. 1960. 

Double celebration at the Savoy. 
| “Free As Air” chalked up its 300th 
performance and Vincent Charles, 
in the cast, celebrated his 500th 
stage performance. 

Ronald Jeans’ new comedy, 
“Double Take,” has been sold for 
production in Berlin, Vienn1, The 
Hague and Amsterdam within 19 
days of its completion. France, 
| Scandinavia and Italy also angling 
for rights. No production is yet set 


for U.K. 
Miami Beach 


By Lary So!loway 

| (1755 Calais Dr.; Union 5-5389) 
The Gary Coopers due here on 
| way to Havana. 

Young’ and Rubicam promotion 
rep Mike Davidson at the Ameri- 
cana. 

Jerry Lewis skies in March 2 for 
United Jewish Appeal dinner key- 
noter appearance. 

Helen Gahagan Douglas at the 
| Algiers, as is Metopera conductor 
;Emerson Buckley. 

Carillon hotel dropped regular 
weekly show policy for its Club 
Siam and switched to one-nighters, 

Dick Havilland to New York 
again for more tv-film work in Nat 
Hiken’s “‘Magnificent Montague.” 

Eddie Shaffer, the comic, still 
bedded at Mt. Sinai hospital after 
}ticker trouble hit him two weeks 
ago. 

Seville hotel reopened its long 
closed Matador Room with Don 
Rickles featured and Bobby Sher- 
wood. 

N. Y. Mirror’s Lee Mortimer 
back for a stay at the Eden Roc, 
where Belden (Rancho Vegas) 





Pre-Broadway tryout of British 


Installation of officers| diversification expenditures, etc.,| play: “Plaintiff In A Pretty Hat” 


j}now at Palm Beach Playhouse. 
Next stop for the Glynis Johns- 
Hugh Williams co-starrer is Coco- 
nut Grove Playhouse here. 

Tony Martin heads for Havana 
Capri following his current two 
weeker at the Fontainebleau’s La- 
|Ronde. Marlene Dietrich being 
| paged to play a week in the plush- 
}ery beginning 4th, with Frank Sin- 


. |atra’s one framer on. the 11th al-| 
_ Sacks left no specific bequests | ready sold out for all dinner shows; | Thau. j Inn, which has changed its name 


a record here. 


Palm Springs 
By A. P. Scully 
(Fairview 4 1828) 
Jack Dempsey’s legs bothering 
him. 
Wayne 
| town. 
| Page Cavanaugh Trio back at 
Desert Inn. 
| Bing Crosby new Thunderbird 
golf champ. 
Desi Arnaz's party for Boys Club 
| netted $17,000. 
Villagers weeping crocodile tears 
over Florida snows. 
Biltmore pool featuring a mink 
chaise lounge cover yet. 
Ginny Simms recovered enough 
to play her out-of-town dates. 


around 





King relaxing 


La Paz only three weeks ago. 
Jeanette MacDonald and Gene 

Raymond at Shadow Mountain. 
Arthur Lake and femme around 

Aunt Marion Davies’ Desert Inn. 


| William Dieterle trying La Quin- 


Robert Parker, manager of the | 


They go fast. Joe Frisco was at | 


ta, Barney Balaban’s old hideaway. 
Lily Pons took Desert Hot Springs Hollywood 


treatment before going on the road. : 
Barney Gerard back at his desert lene Lee Wilder back from Hol- 
hacienda, first visit since last May. . : = 
Joel McCrea and Frances Dee at hh ae N. Y. to at- 
tried La Paz for a rest from smog. . 3 
Patti Page featured at Jimmy | ee broke two ribs 
McHugh's Golden Nugget ball for | Larry Lansburgh back from three 
ag of Foxhounds Dan Dailey | months in Argentina. 
aster ley | James H. Hines joi 
couldn't lead his annual hunt. Sore PR aioe vb Pog) oo Rank 
throat. But Wild Bill Elliott and | I Bouti > 
a: ; pee .ou Boutin returned to TPA as 
Howard Hurwith were in the chase. | aecount exec for western division 
Bobby Garcia claimed 1,700 mem- Anita Ekberg will do personals 


bers for his “social” club outside | ,; ratte 
town limits but when the sherift | With Bob Hope to bally “Holiday 


said he'd clink even kibitzers no- ag ~ gy named special 
body showed up for opening. | U. S. rep to Brussels World’s Fair 
by State Dept. 

Bruce Bennett joined Futura 
Productions as actor-director-dia- 





Las Vegas 2 
oe og coach. 
oy he Fred Briskin elected to Executive 
y Committee of United Nations Assn, 
Dr. Paul Schneider of N. Y. play- | of L. A. 
ing tennis daily with Riviera star, Earl Rettig henceforth will oper- 
Ginger Rogers. ate out of Hollywood for California 
Ted McMichael of the Flamingo’s | National Productions, _ 
Merry Macs had his Mom Gertrude |, Phil Gersdorf remains in Europe 
up from Burbank to celebrate her | to flack “John Paul Jones” for War- 
76th birthday. mn Bros. S: Bas 
Phyllis Paul, former Tropicanary sauna — all gw Rn 
who was a big click when Louis} 4qvyertising and Editorial Art coms 
Prima called her up to sing one | petition 
night, is now managed by Lou Samuel Goldwyn and Jack L 
Irwin |Warner named honorary co-chair- 


Marlene Dietrich, Ginger Rogers. |;,en of 1958 United Jewish Welfare 
Lucille Ball, Frank Sinatra and|Fund film division. 
Julius LaRosa ringsiding at the| Edward Lawrence off to Europe 


same time during the Louis Prima-| to prep pub-exploitation on Metro’s 

Keely Smith shindig at the Sahara. |“Reluctant Debutante” and “The 
Aaron Weisberg, one of the | Journey,” both set for Continental 

Sands owners, who also has an in-| lensing. 

terest in the Koko Club in Phoenix,| _ ASC kudosed winners of George 

booked Jerry Lewis in there for a| Eastman Awards, including Wil- 

five-dayer, to be followed by Frank! liam Daniels, George Folsey, Hal 











Sinatra. Mohr, J. Peverell Marley, James 
Wong Howe, John Seitz, Harold 
| Rosson, Arthur Edeson, Charles 


| Louis K Sidne Dies ~—e Lee Garmes. 

| eon Ames, prexy of Screen 

. y Actors Guild, and Edmund Hart- 

=m Continued from page 18 =——, Man, Writers Guild of America, 
; f | West, prexy, recently attended na- 

motion pictures and launching the i tional conference on “The Foreign 

Palace Theatre in Brooklyn. After| Aspects of U. S. National Security” 

selling this house at a profit, he | in Washington, D. C. 

became manager of the William sepiditeesSamanenias 

Fox Theatre at 110th St. and ° 

Broadway in Manhattan. Later, he Chicago 

anaged theatres i aica, S 
managed theatres in Jamaica, St. (Delaware 17-4984) 


Louis, Denver and Detroit, also 

working for the Kiplar-Goldman! Harmonicats playing Colomb 

circuit. Club nabe nitery on the south side, 
After he joined Loew’s, he re- King Christian and Princess 


opened the Aldine, Pittsburgh,!Abilia ankled Blue Angel calypso 


turning it into a money-making | show. 

house for the first time. He also | Chicago Community Theatre do- 
supervised the building of Loew’s|ing “Sign of Jonah” at WGN’s 
State, St. Louis, and managed the-| studio auditorium. 


tres for the Loew circuit in Toledo! warjorie Fullmer, ex-Chicago 

Z Jayton. ~~ — , ieee 

_ i — | Daily News, joined State Street 
n 1929, Nicholas M. Schenck,|Council as associate director of 


then Loew’s prexy, put Sidney in | publicity. 


*harge of stage s ions : : 

sg Pe eo gp gel Osborne Smith, onetime member 
he became assistant to Col Edward | of “Porgy and Bess” cast, playing 
. tgs |two nights a week at Dante's In- 


A. Schiller, director of the circuit. cial F > 
Later, still under Schiller, he took ferno, relieving singer Frank 
over operation of all Loew's thea- | D’Rone. 

tres outside of New York. Follow-| French consulate hosted cocktail 
ing this, he was put in charge of | Party for Marcel Marceau prior to 
stage presentations at the Capitol | opening at Great Northern. Jacques 
Theatre, N. Y. flagship of the en-| Restaurant later tossed an after 


tire chain during that era. | theatre supper. 

With the advent of sound, Sid-| Gossipers of three daily gazettes, 
ney, in association with Major Ed-| Irv Kupcinet, Herb Lyon and Tony. 
ward Bowes, produced some short | Weitzel, subjecting themselves to 
subjects in N. Y, and made the first | Probings by a p.r. panel at Pub- 
musical synchronizations for Metro | licity Club luncheon. 
films. In 1934, he was assigned to; Gate of Horn, folksong nitery, 
radio operations and took charge} augmenting its show policy with 
of Loew's N. Y. indie, WHN (now| flamenco dancers Paco Amaya 
WMGM), and expanded it into a’ (brother of Carmen) and Teresa. 
50,000-watt station. Necessitated a new stage. 


| At the studio in 1939, Sidney| _The Buttery in Ambassador West 
produced Metro’s weekly ‘“Good| Hotel, which hasn’t used enter- 
News” 


radio show, and later su- | tainment for several years, resumed 


pervised the studio’s operations in| with local chirper Rita Raines and 


| radio, later television. In more re-| D’Lacy gypsy orch. 


/cent years, before his retirement, Bob Scobey, whose Frisco Jazz 
he participated in all policy meet-! Band is currently at Preview 
ings at the studio. In 1951, he was} Lounge, settling his family in Chi- 
named to the studio’s four-man | cago suburb and henceforth will 
executive committee, others at the | work out of the Windy City. 

time being former studio head{ Comic Lenny Collyer toplining 
Dore Schary, E. J. Mannix and Ben | new show at suburban Lincolnwood 


Surviving Sidney are his widew, | from Hucksters’ Lincolnwood. Ann 
former actress Hazel Mooney, to Henry held over from last show. 
whom he had been married for 42 Geraldine Kay brought in by 
years; and son George, the Colum-| Goodman (Museum) Theatre for 
bia producer-director. His broth-| lead in “Great Catherine,” half of 
er, George Sidney, the comedian,| the current George Bernard Shaw 
died in 1945, eo apes. Say production 
is “Man of Destiny.” 

Chi Variety Club incepting a se- 
ries of luncheons saluting various 
show biz arts. First one, March 6, 
toasts principals in current legit 
shows here. Shindig to be at Am- 
— East’s Sarah Siddons 
Walk. 

Goodman Theatre inaugurated 
new series of special lectures. Lead 
off guester was Dr. Elemer Nagy, 
opera designer and director. Un- 
coming speakers are playwright Jo- 
seph Kramm, critic Eric Bentley, 
and critic Harold a ses 

ent- 
Also unusual, is action of Madrid | poupe teal Eeaels Tudenees in High- 
producer Aspa in clearing hi8\jand Park dividing his time be- 
Goya property with the Direccion| tween Chi and New York unti: 
General de Cine, government of- strawhat season begins. He so'd 
fice conceding shooting permits,/his winter stock theatre in Palm 
well in advance of possible produc-| Springs, Calif. to director Michael 
‘tion plans. Ferrell, 

















| Duke of Alba 


=e Continued from page 2 =—_—_— 








over the original to avoid scandal 
at court. 

Attitude of the prominent royal 
family has long been considered a 
major Obstacle to producers plan- 
ning a Goya film epic in Spain and 
Escriva-Faraldo screenplay is first 
to be authorized. 
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OBITUARIES 


AL LICHTMAN 

4] Lichtman, 70, vet in the pro- 
duction-distribution field, died at 
his home in Los Angeles Feb. 20. 
Hie had been in poor health for 
some time, but had been active 
producing “The Young Lions” for 
20th-Fox. Picture was comple.ed 
just before he died. 
* Detailed story in picture section 





LOUIS K. SIDNEY 
Louis K. Sidney, 63, ex-Loew’s 
t! > and film studio exec, died 
in Hollywood. 
ils in Picture section. 





RICHARD L. MEALAND 

Richard L. Mealand, 53, former 
managing direetor of Paramount 
British Productions and author and 
magazine editor, died at his home 
in Oid Lyme, Conn., Feb. 22 

Mealand resigned the film com- 
pany post in 1956 due to illness 
and an unsuccessful operation, re- 
turning to Old Lyme to resume 
writing. His associates reported he 
suffered a form of cancer beyond 
medical help. 

Born in Greenfield, Mass., Mea- 


land graduated from the U. of 
Pennsylvania and followed this 
with various newspaper assign- 


ments, including work on the Paris 
edition of the New York. Herald- 
iribpune, 

He was the author of three pub- 
lished novels, the first being “Let 


Me Do the Talking,” which fo- 
cussed on a literary agent, in 1947. 
“The First Person,” which was 
about a syndicated columnist, ap- 


peared in 1950. The third, “Holi- 
day from God,” is to be published 
next fall. In addition he wrote 
dozens of short stories for the 
nutional magazines. One of these, 


“Always Leave Them Laughing,” 
which was printed in Collier's, was 
expanded by Mealand and Max 
Schulman and sold to Warners for 
$35,000 as a vehicle for Milton 
Berle. Original title of this was 
“The Thief of Broadway.” 
Mealand, following newspaper 
work, joined Cosmopolitan in an 


ecitorial capacity, was editor in 
chief in London of Nash’s Pall 
Mall Magazine and associate editor 
of Good Housekeeping. 

In 1939 he became Par’s eastern 
story editor and five years later 


switched to the Hollywood studio | 
the story and writing | 


as head of 

partments, He retired to Fair- 
field, Conn., in 1946 to write and 
in 1951 went back to the film cor- 
noration as managing director of 
British productions and general 
company rep in Europe. In addi- 
tion to heading production in Eng- 
land he was in charge of acquiring 
talent and story properties on the 
Continent. 

Surviving are his widow, Marie; 
2 daughter, Mrs. Scot Leavitt of 
Hong Kong; his mother, Mrs. Ar- 
thur Mealand of Cleveland, two 
brothers, a sister and a grandchild. 


E. K. (TED) O’SHEA 

Edward Kelly (Ted) O'Shea, 61. 
a prominent motion picture indus- 
try figure for 30 years, died Feb 
24 of cancer at the Millard Fill- 
more Hospital in Buffalo. He had 
officially retired from _ business 
only six weeks ago. More recently 
he had been vice president and 
general manager of Magna Thea- 
tres Corp. which with Amcrican 
Optical Co. owns the ‘Todd- 
AO film version of the Rodgers & 
Hammerstein musical, “Oklahoma.” 

O’Shea was in charge of installa- 
tion of some 37 original showings 
of this film. His background in- 
cluded a vice presidency and 4s- 
sistant sales managership with Par- 
amount to 
with that company’s absorption of 
Liberty 
organized by George Stevens, Wil- 
liam Wyler, Frank Capra and Sam 
Briskin. 

Joining the industry in his na- 
tive Buffalo as an employe of the 
Mike Shea circuit, O'Shea gradu- 
ated to Metro and held various ex- 
change posts in that distribution 
system. O’Shea’s father was once 
chief of police in Buffalo. His sur- 
vivors include his wife, two sons, 
neither in amusements, a daughter, 


two sisters and six grandchildrey. | 


this 
Old 


Funeral services will be 
Thursday morning at the 
Cathedral in Buffalo. 


THURSTON HALL 

Thurston Hall, 75, vet stage and 
screen actor, died of a heart attack 
Feb. 20 in Beverly Hills, Cal. Start- 
ing his professional career in 1901 
in New England tent shows, he 
went on to Broadway where he ap- 
eared in such shows as “Mrs. 
Viggs of the Cabbage Patch,” 
“Ben Hur” and, later, “Mourning 
Becomes Electra.” 


Entering motion pictures in 1915, | 


Hall alternated between the screen 
and stage for many years, and at 


which he transferred | 


Pictures which had been | 





one time headed his own troupe on 
a tour of South Africa, Australia 
and New Zealand. Most recently 
he had been playing as a continu- 
ing character in the “Topper” tele- 
pix series. On the motion picture 
screen he was best known for his 
portrayels of bankers, politicians 
and business men 
Surviving is his wife. 





ROGER STEARNS 


Ford, died Feb. 19 in Washington 
after several years’ illness. In addi- 
tion to her husband, she is sur- 
vived by a daughter. 








' 
| 

Enoch N. Frederickson, 69, re- | 
tired exec, died Feb. 18 in Chicago. | 
He had headed his own Chi agency | 
in the 30s and then worked 
years for Leo Burnett Co. Two 
daughters and a son survive. 





Jchn F. Ress, shipper for RKO| 
Teleradio Service in Albany, died | 
of a heart attack Feb. 19 in that} 
city. Surviving are his wife, moth- 


/er, six sisters and three brothers. 


| 





Edward Hope Coffey, 62, screen- 


Roger Stearns, 56, nitery pianist, writer and former New York news- 
former club owner and legit actor, Paperman, died Feb. 23 in Holly-_ 
died Feb. 20 in Cleveland from a| wood. His son survives. 


heart attack. Keyboard entertainer, 
who was working at Cleveland Air- 
port’s Sky-Chef cocktail room at 
time of his death, owned and oper- 


| 
| 


Nathan Brown, former owner of 
the Sunset and Columbia Theatres 
in Dailas, died Feb. 16 in that city. 


ated the 123 Club in New York, Survived by his wife and daughter. 


during World War II. 

In that era Stearns also toured 
military bases with Katharine Cor- 
nell in “Barretts. of Wimpole 
Street,” in addition to appearing ia 
several Ethel Merman musicals. 
Born in Dunkirk, N. Y., he had a 
degree in architecture from Yale 
U. but shifted to music as a career 

Stearns, a bachelor, is survived 
by a brother, sister, nephew and a 
niece. 





LEO J. McCARTHY 


Leo J. McCarthy, 63, veteran film | 


exhibitor and distributor, died Feb. 
22 in Los Angeles, after a long ill- 
ness. 

He entered the film industry in 
1919, when he became branch man- 
ager for the A. H. Blank enter- 
prises. Later he was salesman for 
First National, Fox, Republic and 
PRC films. 

McCarthy was also a longtime 
associate of Elmer Rhodeu’s in the 
Fox-Midwest Corp. He also was at 
one time distribution vicepresident 
for the now defunct PRC films. 





MARGUERITE SNOW 
Marguerite Snow, 69, silent pic- 
ture actress, died of kidney com- 
plications Feb. 17 in Hollywood. 
One of the top stars of early films, 
she appeared in pictures produced 


by Tannhauser and the old Metro. 


studio. She never made a talking 


picture, having retired in the early | 


’20s. She once was wed to the late 
Jemes Cruze. 

Surviving is her husband, actor 
Neely Edwards. 





JUTTA WOLF 
| Jutta Wolf, 33, actress was found 
dead in her New York apartment, 
Feb. 24. The police listed the death 
as caused by an apparent overdose 
of sleeping tablets, pending an 
autopsy. Her last legit appearance 
was last season in an off-Broad- 
way production of James Joyce's 
| “Exiles.” 

Her husband, legit stage manager 
Daniel S. Broun survives. 





JOHNNIE EVANS 
| Johnnie Evans, 59, manager of 
the New York recital department of 
Columbia Artists Management, 
Inc., died Feb. 21 in N.Y. He joined 
| Columbia Artists in 1930, and had 
served as tour manager for Law- 
rence Tibbett, Oscar Levant and 
others. 
| His wife, son, brother and sister 
survive. 
| ening 
JOHANNES F. BUZIAU 

Johannes F. Buziau, 81, Dutch 
comic and clown, died recently in 
Amsterdam, Holland, after a long 
illness. He toured Europe with his 


| act, Professor Ri-ki-ri, and later 
'was with the Whilby Co. that 
played the Paris L’Olympia for 


two months. 
He retired in 1940, 


JOSEPH HOLTON 
Joseph Holton, 67, vet casting 
director, died Feb. 18 in Hollywood 
after a brief illness. Prior to spend- 


Army Pictorial Service, he was 
eastern talent rep for 20th-Fox. 
His wife and daughter survive. 


STANLEY SHERMAN 
Stanley Sherman, 59, for the 
| past 25 years a member of Warner 
| Bros. electrical dept., died of a 
heart attack Feb. 16 in Hollywood. 
| Surviving is his wife, Louise, a 
film cutter. 


| Mrs. Julia Cassebeer Steinway, 
| 86, a member of the board of the 
New York Philharmonic Symphony 
Society, died Feb. 21 in New York, 
after a brief illness. She was the 
widow of Frederick T. Steinway, a 


| foreign revenue and on the main- 
| tenance of a free flow of films to 


| program and the reciprocal trade 


| 
| 


| 


|ciprocal trade program as a bul- 


;can film men are aware that they 


| Night” both did very well in lim- 


| “My Fair Lady,” 


| 


ing several years with the U. S. | favor a free market in the States. 





Mrs. Helene Barere, 64, pianist, 
died Feb. 19 in New York. She was | 
the widow of Pianist Simon Barere. 
Her son survives. 





Gaston Ravel, 80, a pioneer in 
the French film industry, died Feb. 
23 in Nice, France. He was active | 
in the production of over 85 films. | 


i 
| 





Kenneth Tatton, 27, engineer for 
San Francisco radio station KOBY, 
was killed Feb. 11 in an auto acci- 
dent near Castro Valley, Cal. 


Karola Jovanonic, 78, of the 
Staatsoper ir Vienna, died recently 
in the Austrian capital. 








Leslie Walsh, 61, pianist at the | 
Hippodrome Theatre, Birmingham, 
Eng., died recently in that city. 

Isidor Philipp, 94, pianist, com- | 
poser and noted teacher, died Feb. | 
20 in Paris. 


Father, 75. of tv actor- Richard 


Simmons, died Feb. 16 in Ingle- 
wood, Cal. 


Foreign Aid Pact 


Continued from page 1 

















dits have been uncommonly genial. 
In the boxscore, the yeas by far 
outweigh the nays, as overall the 
four watchdogs tallied 13 raves 
against eight pans and 10 affirma- 
tives to five so-sos. This does not 
include two additional raves for 
Ruth Nelson in followup reviews 
of “Long Day’s Journey,” when she 
replaced Fay Bainter, who was 
stricken with pneumonia. 

While the critics’ panegyrics are 
credited with having kept the Eu- 
gene O'Neill drama alive, not to 
say profitable, the unanimous ap- 
proval of “Separate Tables” failed 


| to touch off a boxoffice run. Neither 


did negative opinion noticeably 
hurt “Happiest Millionaire” or 
“Most Happy Fella,” so again 
there’s no measuring a critic’s in- 
fluence. 

Chi had five houses lit concur- 
rently for nearly two months, the 
only legiter not tried being the 


| Studebaker, whose capacity is the 


smallest in town. But with “Com- 
pulsion” cancelled after a promised 
start, the Erlanger now is indefi- 


| nitely dark for the first time since 
| Oct. 14. Great Northern goes dark 


when Marcel Marceau leaves March 
8, and the Blackstone has nothing 
waiting to follow 
Fella.” Only house sure of staying 
lit into the summer is the Shubert, 
where “My Fair Lady” is moored. 


—_———- 
——_—— 


Acheson’s Goof 
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Johnsion, president of the Motion 
Picture Assn. of America, Show 
biz was well represented at-~-the 
conference, the turnout including 
RCA’s Gen. David Sarnoff, CBS’ 
Dr. Frank Stanton, John Daly (rep- 
resenting AB-PT’s Leonard H. 
Goldenson), Danny Kaye, City In- 


'vestment topper Robert W. Dowl- | pressagent: 


ing, Loew's Theatres prexy Leopold 
Friedman, Theatre Owners of 
America chieftain Ernest G. Stell- 
ings and Samuel G. Engel, Ed- 
mund Hartmann and Leon Ames, 
presidents respectively , of the 
Screen Producers Guild, Screen 


“Most Happy | 


— 


Maria Schell 


mms Continued from page 2 ames 


that Miss Schell’s “sweet smile 
masks a shrewd business sense.” 
The Schell smile was very much 
in evidence last week when the 
actress met the Press in the Metro 
executive dining room. During the 
simple but effectively-staged visit, 
Miss Schell took on all comers 
with the exception of the fellow 
who wanted her views on the sum- 
| mit meeting and disarmament. She 
proved herself one of the most 
literate and volatile interviewees 
reporters remembered meeting, 
Among other things, Miss Schell 
took issue with the Time Maga- 
zine article on her, which had 
been extremely critical. She said 
it had been “very much on the 
surface” and that she had been un- 
happy with it. Asked about her 
reaction to the “exodus” of Ger- 
man film stars, the actress said 
that she planned to make pictures 


| 





for the German industry in the 
future. 

“It's important not to leave 
home completely,” said Miss 


Schell, whe describes herself as a 
Swiss. “It’s no good te become 80 
| international that one loses one’s 
; own national identity.” Her next 
| American film will be “Hangman’s 
| Tree” for Warner Bros. She'll co- 
|.Star with Gary Cooper. 

| Asked her reaction to her own 
| performance in “Brothers Kara- 
mazov” Miss Schell regretfully de- 
clined. “I haven't seen the film 
yet,” she explained. 





| MARRIAGES 


Mr. and Mrs. Bill Hegner, son, 
New York, Feb. 17. Father is a 
mother is ex-dancer 
Lilli Boitel, 

Dori Anne Grey to Stuart Phil- 
lips, New York, Feb. 23. Bride is 
| a singer; he’s a composer-arranger. 

Jacqueline Durant to Joel Lay- 
kin, Las Vegas, Feb. 16. Bride's a 
tv actress, daughter o/ Molly O'Day 


tries for the mutual reduction of | Writers Guild and Screen Actors | and Jack Durant. 


tariffs. 
Since they are unique American 
industries in their dependence on 


| 


all parts of the world, the compan- 
ies realize that both the mutual aid 


act work to their benefit. 

There are, of course, no duties 
of consequence on the importation 
of motion pictures from abroad. 
On the other hand, should the Con- 
gress refuse to extend the recipro- 
cal trade program, the American 
film industry—being conspicuous 
via its drain on foreign dollar re- 
serves—might well feel the sting 
of foreign resentment, being di- 
rected not so much against Holly- 
wood as against those who would 
hamper the importation of goods 
from countries whose industries 
would be hurt via upped tariffs. 

As for the mutual aid program, 
industryites are in favor of any- 
thing that pumps dollar funds 
abroad which, in turn, can be tap- 
ped by the American companies 


in the conversion of their local | 


revenues, 

In his comments before the Con- 
gress in the past, Johnston has al- 
ways strongly supported the re- 


wark of film industry policy. In 
their eagerness to export, Ameri- 


must go all out in assuring govern- 
ments abroad that they themselves 





Chicago Legit 
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ited stays, and “Happiest Million- 
aire” and “Most Happy Fella” both 
ere running satisfactorily current- 
ly in spite of poor to lukewarm no- 


Guild. 
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Roslyn Fink te Gerald J. Barre, 
|New York, Feb. 15. Bride is sec- 
| retary to Fred Hyman, assistant 
|treasurer of Associated Artists Pro- 
|ductions; he’s an attorney, 

Margery Clarke to Robert Har- 
ancouver, Feb. 8. He's direc- 


is like an armed camp, only with-|tor of radio with Canadian Broad- 


out the trumpets blaring. 

On one side is the musicians, on 
the other, the film producers. Both 
factions observing each other cau- 


tiously, suspiciously, but yet with | 


respect as to the next one’s moves. 
The music makers feel they are 
right in their demand for a new 


contract with plus benefits, and the | 


majors in reply claim they can't 
afford the musicians’ demands, and 
that these are unfair. 

Throughout this past weekend 


Local 47 toppers met with their | 


prexy Eliot Daniel, who just re- 
turned from the unsuccessful nego- 
tiations in N. Y., anent the union's 
move against the major film lots. 
As of now, all that has happened 
is that the musicians have walked 
out of the studios following expira- 
tion of their contract last Wednes- 
day (19). Since that time no pickets 
have been ordered by the AFM but 
the probability does exist. Latter 
move would only be taken if or- 
dered by Federation prexy James 
C. Petrillo. 

A candid observation to the cur- 
rent strike is that both sides are 
confident they will win out. It’s 
understood that the majors already 
have conceived their “ace in the 
hole.” As one unidentified studio 
spokesman said: “Why should we 
give in to their demands, we don't 


need them as much as they need | 


us. We can always send our com- 
pleted pix to Mexico or Europe for 
scoring, or even follow the pat- 
tern of the tv industry and use 
canned music.” 


The AFM has greenlighted the 





tices. Marcel Marceau appears cer- | 
tain to post three good weeks, and | 
now in its 16th | 
week, has already grossed over 
$1,000,000. 


Between them the nine shows 


independent producers allowing 
them to go on using freelance mu- 
sician’s, with the understanding 
that upon settlement of a new con- 
tract with the majors, they will 
abide by such new agreement re- 


former president of Steinway & | have grossed almost $2,000,000 so | troactive to Feb. 19. 


Sons, piano manufacturers. 


George Ashcroft, 75, singer for- 
merly with the Carl Rosa Opera 
Company, died recently in Wigan, 
Lancashire, Eng. 








Wife, 50, of Federal Communica- 
| tions Commissioner Frederick W. 


far, or more than two thirds last 


George Flaherty, International 


| season's total of $2,860,090. Looks/rep of the IATSE, issued the fol- 


! 


like the present season will out- 
strip the previous one, even if 
“My Fair Lady” should be the only 
show in town the second half of | 
the semester. 

For the first half, the local pun- 


lowirg statement: “I have officially 
notified all our business agents not 
to recognize picket lines of any un- 
ion until such time as official or- 
ders come from.N. Y. headquarters 
of the IA.” 
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| casting Corporation there. 
| Pattie Beckwith to Seymour 
“Red” Lewis, Antioch, Cal., Jan. 
26. Bride's a singer: he’s on the 
road with Four Canucks. 

Anne Donkle to Hugh Aspinwall, 
Chicago, Feb. 19. He's radio an- 
nouncer on WTTN, Watertown, 
,Wis., and former Chi CBS staffer 
from 1929-31. 

Elizabeth Moran to John Lane, 
Chicago, Feb. 15. He’s a newsman 
at CBS in that city. 
| Anita Saitz to Morris Yuter, 
Philadelphia, Feb. 22. He is Shu- 
| bert Theatres’ press agent there. 
Selma Walters Mensch to Ben 
| Beyer, New York, Feb. 19. She is 
}an actress; he a veteran vaudevil- 
lian known as “The Vagabond.” 

Gisele MacKenzie to Robert 
Shuttleworth, Las Vegas, Feb. 24. 
She is a tv singer; he's her per- 
sonal manager. 


BIRTHS 


Mr. and Mrs, Pete Martin, daugh- 
ter, Glasgow, Scotland, recently. 
Father is a vaude comedian. 

Mr. and Mrs, Thomas Power, son, 
Manchester, N. H., recently. Father 
is news editor of WMUR-TV there. 

Mr. and Mrs. Marv Camp, son, 
| New York, Feb. 19. Father is pub- 
\licity director of WOR and WOR- 

TV; mother, the former Avery Hal- 
lock, was with NBC and McCann- 
Erickson. 

Mr. and Mrs. Jerry Barnes, 
daughter, Springfield, Mass., Feb. 
17. Father is program manager of 
| WWLP there. 
| Mr. and Mrs. Gene Lawrence, 

son, Vancouver, Feb. 1. Father is a 
producer at CBUT-TV. 
| Mr. and Mrs. Eddie Fisher, son, 
Hollywood, Feb. 24; mother is film 
actress Debbie Reynolds; father is 
a singer. 
| Mr. and Mrs. Howard Stone, son, 
New York, Feb. 21; mother is ac- 
tress Toni Cushing; father is pro- 
duction stage manager for “Look 
Back in Anger.” 
| Mr. and Mrs. Gene Kelly, daugh- 
jter, Philadelphia, Feb. 15. Father 
is WIP sportscaster. 

Mr. and Mrs. Allan Smith, sen, 
Monmouth, N.J., Feb. 24. Father is 
| tv producer associated with WPIX, 
iNLY. 
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BILLY VAUGHN continues to display an unerring 
touch in the popular music market. His current 
big single-record hit: Sail Along Silv’ry Moon. 


Other Vaughn best-sellers include five long-play 
albums (a sixth, illustrated at right, is due shortly). 
All feature top standards in very attractive 
instrumental performances. 


Billy Vaughn also provides expert arranging and 
conducting for such great disk stars as Pat Boone, 
Gale Storm, and The Hilltoppers. 


And he records exclusively for Dot Records. 


...40llow the HeZ line 











